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Dx A AETHEIIBITABEOER
— [havy ] & [FoRAM] —

W 25

AOHMIEY = 4 7 AE¥ 7 (William Shakespeare, 1564-1616) @ [Na L v v (Hamlet,
1601 E #I7E 2 )V & [ 7 > _A ] (The Tempest, 16118i) 2BV THER SN [H]
(banquet, feast, revels, pageants) DZEZEIZDOWT, HIH I L CIXELHEM & OB EIZEH
LT, BEIZOVWTIIEEmA (the court masque, masques) & ORI MEICEE 2 &b
TERTLILETH D,

I

[NaVy M 3—RFIHOBICHRIY, ARZBOETZORETAT, TV /)T
(Elsinore) 3MkE (“platform” 1.2.250) 128 WT, v 4 % (Horatio) & MASTEEICH
BYLARBO—H—¥E, P~YZX - ¥ v F (Thomas Kyd, 1558-94) & [ZA <A > DIEE]
(The Spanish Tragedy, 1587?) \2BIF 5. 7 FL7DOT% (Ghost of Andrea) & [{HE]
(Revenge) MEMT 5 —H— L HEEIC, BlE&ho [FHE - 1% 2 3 ] (Induction)
LEZDHZELTELDT, [halby M) B—RHIHBOBEIZTHEEMITAEE>THHET
ERWwZAr9, ZLT—HIHOEN, 70—71 7 A (Claudius) OB & ks % Heia
TETHDLOIN LT, TR BhofliioRe 2 fREN, 70 —T4 7 APb0EHEE
ROFEL T —< IR TVDE LV BEIRICB VT, REIEHICEPNIZE L REHICB
A ZNERBITHLEFZ D259,

BHEICBPNZEIEEI0—7 4 7 ADKRD L9 HFCTHES N,

KING. Though yet of Hamlet our dear brother’s death
The memory be green, and that it us befitted
To bear our hearts in grief, and our whole kingdom
To be contracted in one brow of woe,
Yet so far hath discretion fought with nature
That we with wisest sorrow think on him

Together with remembrance of ourselves. (1.2.1-7)%
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E DPEELLIHNLL Y FOED
SLRIEETH Y . Db ERA
DML AERHZ . FESEFD L2122 D
BLAICKEZFETVRL013FE 2 LICHIE LD TIED 575,
CZETHRINBEROME LR CZAS
BB L AEfaEo0, CERDOZ LD
EREEIZDNOIEFOZ E b ENL L ) LER-> T/,
C&Ehnaly b (Hamlet) ICFMIT2BROFTETH S LHEKIZ, WOETHRIZKLT
T o= FEROEPNIZBIREZLETE I L%, BOTCRE Lo L RIBZ 2T UL
BHEBRVEV) DN ZDORFAOEFTH A, BHED [HRIZ. B2 OBERTHW S “royal
‘we'" R LT, = AOHGR6T, T rv— 7 BEREBOLERFICEHET S 2 & A HRIE
EFBICIFE R & wRENLEIL, RICRT B2 L) )V 2 A DEFTH—T 4 VT T A
(Fortinbras) (2L 2 WM ERERTEEITRETHLILREAL I LICEAZEVES
FEFERE). LW 2MTHD [[RoED] 7l (‘memory”) %, TATH® [[bitbihH
HOZEE] ENRaLHICT ST L] (‘remembrance”) &) FEICE XL, ALK O
TRy NEBEIHEY SETWCL M) v 7R3 70 —-T4 TALLTIEEDOLDTH L, B
WL UT—RF G0 EIE, Wa by POBWHEZENIHA NS EROGELZ KRBT 5720
D, 7a—F4T7AD [HT] (“the science of forgetting” Cicero 465; bk. 2, sec. 86, 351)
PHFESINLYGEFZ L) CORHOED S 02H > T [#k] (Yinky cloak” 12.77) %
ETKOEIRT H2EFNLL Y M, 70— 4 T AZE o T—H ORI L 2Tz
57 WELED [4eA] (“nighted colour” 1.2.68) %D TdH 5,
KING. How is it that the clouds still hang on you [Hamlet]?
QUEEN. Good Hamlet, cast thy nighted colour off
And let thine eye look like a friend on Denmark.
Do not for ever with thy vailed lids
Seek for thy noble father in the dust. (1.2.66, 68-71)

F. oNAL Y M ERSLB, FRIEOBEICHRSTVWADIZED LTHE?
Fig. Rz, Nalyv b, KEBRDELIEE AT VEST
HLIFhESLaTr~v—2FIRTFnITTB .
WO FETHHERET
TICES R B KB EZETDOIZD ) BRD,
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I

[havy M —HIHBoETERENS, [FE] (‘memory”). BB EHIZTH I L]
(“‘remembrance”) &\ FEX bbbz, HAFY 7Lk, BEREIEEE - BHENE
boTwiZerzBulises, fiftu—<oifEREF 79 (Cicero, 106-43 BC) 1584~
B4 T A1) T RA (367-7100) HMERTV D LIS, HERRDERET SRR (the art
of memory, mnemonics) 1. b & D EEDFEOEEZMT L TELENLLDE 57215 T
H5bo

FruRs4r74) T AAL ST, HRFY YT OFAYEZT A (Simonides, 5567
468 BC) A RLIEM 2 FEM L 2B EIZRD LI IIBZA 5N HDLHOZ L, Ty H U T
(Thessaly) OEEA T73A (Scopas) BRBOEZPVTEEE L2, Y EZTRIIZOY
TAINAZERZ BHEWAE AR L72h%, ZOWIIIHF O A A b —)b (Castor) &R 27
7 —Z (Pollux) %z A—HiNEGEN Tz, A/ AFZENEHEL LB - T, HEHiKko
BILELTHRLTW7ZALEDES LY FFAES S h o 72e T OFLEIZTHF DFi»
LH5RIFEV, V) DbITTHL, BERCERHRDOYEZTAREN b2 EN5, ZA
DEFEDVHTRICHEEHEL TV D, EVWINEDEETH DL, Y EZTATPELTHES
ZEWIAT AN, FHSITRED W v, & 2705, HAFHIH TV R H WL, BRI ORM)
MNiEDL, AN ZALZLEMOTHE I > TR 50 KNEPREOEMRZGI SN IZE
7o WAL CREDFEED R YO0 v, L L, Y EZTARRPETHE > Tzl
a2 TneoT, BROGIEEWLNMITLHIENTE 2, VEZTAILEWVIZETA
DHEHENZ, RFOMAAN—=NVER) 2T 5 —A725720TH DA, 5 IZEHKD BEL
12y YEZTAREDLHENSE/ZOTH o720 TLTYEZTRARIOFMFEZ ZoRITIIL
T, iR LWEEZ A XY (images) ICEEHZ, TOA XV 2HOPLOXRELTBW

—EDOEFTNHF L CEWTHEL, ZLTRIEDREZED L EFLDGTTE A XY & El
THIETHMETR)FEDL, L) REMOEREFEIHZ R L 720 TH 5 (Cicero 465,
467: bk. 2, ch. 86, 351-54; Quintilian 217, 219, 221; bk. 11, ch. 2, 11-16; Wilson 236; & Il
[ Hamlet| 32-33) .

REMOERE 2 o722 0HRF) V7 OEESHICE L 261X, BHNEEEANLEZH
D/ U—FT AT ADEL, YEZTAOEOMEIMET 5, o80T LA FRHES
Vo EIAHHPBRIENC LI [N by M ZiE, BEL L2 ANCBGEOM L WEREE FE
LTCWK VY EZTFTADOTHED, oL VZ0F FTHEHB/ FR (re()presentation) S5y
PHEIN TS, AH—%O, EroH) HShwEEbiiz ) v 27 (Yorick) Oz
FFIZ. N Ly MDERST L5 TH 5,

HAMLET. Alas, poor Yorick. I knew him, Horatio. A
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fellow of infinite jest, of most excellent fancy. He hath
bore me on his back a thousand times, and now how
abhorred in my imagination it is. My gorge rises at it.
Here hung those lips that I have kissed I know not how
oft. Where be your jibes now—your gambols, your

songs, your flashes of merriment, that were wont to set
the table on a roar? Not one now to mock your own
grinning, quite chapfallen. Now get you to my lady’s

table and tell her, let her paint an inch thick, to this
favour she must come. Make her laugh at that. (5.1.174-84)

NALy b HdH, bbha) v o, 1IN EHN>TWD L, SLATd, I
OO ED 2L, BZALCAIENOS S BUIKZ TN
CHLWIELELZ TR T NIZAZ, wER [BIChor] B35

ZIZBEFE LV MERDT D, TTIXENH > T IZAIMTE LMD F A
wL7ZA, BREIOEDIZES, EZI2woizAZn . BRIOHES ST
BRIOWIE, T—TNEbo LB PELBANOVLHEXIE?HT R LD, BHl
DIZRIZREVIID o ZHAEANTANDE TEVITHEL VRV DLE, &H, T
FANDT—TWVIZERTF DT, 29T Lwn 1407 B 5E &
D&V, ZNTOURBIIRLOTT L, Lo TNE R IELERENS
w7589 7%,
) v 7 OWEHFEFIIHSATHETH L L, EBNEPL NI &, AOEAPRELVWI L E2RD
5 [OER. A A b EY ] (memento mori) THVY . [BUAEFK] (“a politician” 5.1.74) .
[FE AN ] (“a courtier” 77), [HER ] (“a lawyer” 94). [ AR E | (“a great / buyer of
land” 98-99), [ 7L 27 ¥ % — K+ | (“Alexander” 187, 194, 198), [T 2 ) 7 A + ¥ —H— ]
(“Imperious Caesar” 202) &\ o7z NV E #FCIZEL [FEOERS ] (danse macabre) % WA X
w52 T EWR W (Frye 205-53; Morris 1036-39; #&)1l [ Hamlet] 28),

Z L CRIEIC, EFEPPO TR L2 X 912, TOELOB TS, BTICHISR 2 A
AT EBET L HBNRENZET L, A 75712 A -7 - 135 (Ignatius of Loyola,
1491-1566) @ [EH#t] (Spiritual Exercises, 1522-35) Otz ftr [E#H] 25, NalL v b
Lo TEEKSINTVEIDTHE—

E¥OBMIX. JB. FE. HUBK. Christ O A, <8, HiG, ARKIZOoWT, [id

%] (memory). 11 (understanding). [E& | (wil) Z@2E7%055 0K

LB 22 L2 8- T, [EEZME 2N & REIZET ] (Martz 15), 31% f
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NOFENEL T ETH Do Spiritual Exercises it 5 & 2 A2 X IUE, Fid
[#45 | (‘prelude”). W< D20 [EH | (“point”) O AL, Z LT [
DOFREE] (“colloquy”) DZDODEFTHBE SN T VDL, - RLIEAR & DBYE T,
ELIEELTBELVOIR, [H#E] 2B1F5 (o %] (“mental image of
the place”) & [ZEE] TH 5,
[Tkl L3, BERORNRPFLEL T OS2 [HEOMK ]
(“mind’s eye”) THi 452 & THb, 72k 21, Christ ® Virgin Mary (22w
THEBLE) ET54061F, MEE2IlLlE, bLbIBESS ZOHIZVD 0D X
G TNETH S (Ignatius 54) o [HISK]. [FE] IZOWTIEML LS L35 7%
5. A =X A4 Luis de la Puente % Richard Gibbons 236l/R 34, RD X 9
Z [BoBE] 2B b U b (@I [Hamlet] 29)
77 (Puente) & [Hhk] ZHESEL-010, RIHHENL. HEEVERE, 2L
TXAR Y X (Gibbons) & [FE] ZEMH S5 720 EDPM2DLILDOKRE [HFT] & LT
T 5 (Martz 28),

NALy bOWE, [BELMELREFEREICHT] 20 [£—T%L 501285 55l
e EAME) < ] (“There is special / providence in the fall of a sparrow” 5. 2.197-98) & v»9)
BEACEASET A E T S NG, 72720, AHE—HHIIBWTANAL Y F2IEo ) D%
FREROBICTL, WA FICHEA LSS, Y v IREED [TRA] 21w L LT,
B\BEOBEN, L CRBFRADIFIET LR LI, WRREFTERO [Hir] L LT
FRELL FEICOWTIEM L TW A Z L IdPTH D, TLTNHALAL Yy MHRERONGET 2,
COMKLBEE, VEZTANREMEEH T2 ZonT e hocBD [BE, 7% 4 7]
(ectype) THUH . 2 Tr =T 4 TAP [EHOE] IZX o THEamICEFXL, KHEL X
e L7, OT < ELEMICERZRREOETLH 5,

il

—hiY5, NAL Y PHPCRLA > THEZE )Y Thb, I THRITEIS [FHFH
("My tables” 107) ZINH L, TRICL2HEOmMmE TN EZREL THBLLDD [F—
7= F] (‘my word” 110) #F#EMIFTEI ) T2, LTID “tables” b. Ll & A
A O R S EEZEE ST S, LaL, 2oO%E0 “tables” 1&, REEETWYRET 720
AT S, BIELZEOT =7 VTR, 226N ALy PRZREITHEEZRDL [
B, DF 5 witsk]) (“trivial fond records” 99) K L. KOGEL HHICEZHD
TBL7OD [T=TNV] HDOTH 5,

HAMLET. Remember thee?

(5)
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Ay, thou poor ghost, whiles memory holds a seat
In this distracted globe. Remember thee?

Yea, from the table of my memory

T'll wipe away all trivial fond records,

All saws of books, all forms, all pressures past
That youth and observation copied there

And thy commandment all alone shall live
Within the book and volume of my brain
Unmixed with baser matter. . . .

My tables! Meet it is I set it down

That one may smile and smile and be a villain—
At least I am sure it may be so in Denmark.

So, uncle, there you are. Now to my word.

Tt is ‘Adieu, adieu, remember me. (1.5.95-104, 107-11)

NALy b BRZENS %R ?

b, bbheTHE L, GLEDSZ OHEL L 728

Jx Lo TWAIIZ. BRlZzEhbk?

L L. 2 OREOEFETHI S

KZoTRb, 80k, 2F 5 0ilEEERS T

RHEOPHEE LS, E ) 0h), BEOERT T

HIZENETHEL, LHELL O,

ZLTBROMHZTE2HEZMFITTBNTRS

FADFH &) KD 7 012

LS RVEREIE—HIZ LT,

TR | FHEEAFTTBLOBLAS DLW

IZZWESMEAR R LER VW) FEBHR VD & —

Ll b T o= TRENICZE D T

LS A, BRIOZ L7, 8THF—7— FDOF,

[E51E, EblE, bLOoZ i ENL R,
COBEFAREEELEDTELIETO, NAL Y POBEOTOEFRE, EALEY) BT L
DTEL, XFHEY)OFFRE OBERPBERTHLLE V) FRT, YA 7 AET7DY A v b
122F xR BWilgZ S8 5,
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Thy gift, thy tables, are within my brain
Full charactered with lasting memory,
Which shall above that idle rank remain
Beyond all date, even to eternity;
That poor retention could not so much hold,
Nor need I tallies thy dear love to score;
Therefore to give them from me was I bold,
To trust those tables that receive thee more:
To keep an adjunct to remember thee

Were to import forgetfulness in me. (Sonnet 122, 1-4, 9-14)

BEoEYWTH L, BOEFEFHE, FAOBHDOHIZH S,
AEIHECFEEE LT Lo EHENTH S,
HDOOE LR VFETEILEST
WO FTH, KEICETELIZLES I,
HOEFIREBFRTIITARICIL SAEBERAD VL,
FEOWITBZ D WEZFLHF L THB L DIZEHFIINELR
Zho. HZTURNTETRREFEFRLTLE 572,
BxdbobZFANLH0 [HoOBO] FEFWEEFEL T,
BOZLHEENEVEIICTL-0IC@BREEZ VL Z Lk
IBLAEN STV LRBFIMER D L) b DD,
NAL Y FOBEDL, HIUIERITEREGIR) TUEOGHEHFTHCHL L TBWAIbil
boHF, VA y M2RFOE)FLAMKIC, ZOEFHE LEILCOLFMLTLES L) 7
BIMCEEHEFHRICERTAI L, WHHLTAELZ b hw, [BExbo 2P AN
5] 2EDTEDL [HEWHIAR] OFIZ, NALy NATZEOSEZHLL TWENSLTHAS
I HAHVIIHIETHRET L2 L)1, HER—HOEL THREINL, 50 ANTEDPED
RSN, FIET A2 L2k b, ALV HOENT TIHFFROREWE LT, Ha
Ly POEOHFIZHEINTWERLTH A ) e
WIAILCE &L HESE LR SN AHEHOREAOEHICBNT, NAaLy M5S£
LTV Ay M2REFOE) FOEELFES, [REOETW] PHCLEZH T, NalL v b
BESBOBIZAR LA Y HICZ ) fEDL—

O God, Horatio, what a wounded name,
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Things standing thus unknown, shall I leave behind mel
If thou didst ever hold me in thy heart

Absent thee from felicity awhile

And in this harsh world draw thy breath in pain

To tell my story. (5.2.328-333)

b, BN, KLA T4, EEEXTITEOIONIAETE.
HIENZAZRIZHAS NI ENLTVEET L6, 1ZDPTL ko7 BELTBLZE
2757259 |

b LEDVIZL ZLOPICRELTBVWTINLIDRE

LIES KR HOHAEIZE 5 D% FEo T,

ZLTCZOO6WHIETH LS EBEERALRT

IFL DG EFES TIE L\,
NAL vy ME DY & LT [REEOFTM] (“the table of my memory” 15.98) %KL A

2B, 20 [#EW] 2B TR DOPFIZRLA D F IO L, AL A v Fpan

(chorus) & LT [FHFMH KA TATLICFESRIX LS HVOE, NALy FEDH
% [#%] (‘my story”) THhhb, bt ) EVEZTADVHEL DS, BHOBEZED 12
LCRREZFEE LD EFRIS, AL AP FERREBMIDLEEFHO L2 L, LOFOHET
WEFED ICNA LY POBEOLEEREEL KD (55 % [72AF 0 EED L VIEBI% ] (“mutes
or audience” 52319) DX HIZVHETLOLEEAZLIZ, £ L ThlbUliE-s THMERIE
LHERNWDOTH D,

I\Y%

(7Y RA N SEES, CoTL k. REORE TR oL LTOEAMM S
o
HEmE L T%C:?TBJ:H“% 7z, 7a V= (Alonso) XTI H#—1— (Gonzalo) % &DE
TN BORNIS, FBEI DT LRIEOHEDN B (“a banquet”) % EAL—
Solemn and strange music, and PROSPERO on the top (invisible).
Enter several strange shapes, bringing in a banquet, and dance
about it with gentle actions of salutations, and inviting the

King etc. to eat, they depart. (3.3.17.1-4)%

TERCHY L EOE, TUARAPEH N EZHIZ0DE (R ZRWIET),

(8)
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BAOBRERER LIZEL L8, B ENIA, T0Eb) %
Wy, BHCREEZ L, 2L CELbE
BHREALFH, BYT 5,
FEENBIEHOFGTHRY T ONIART Z 7 VvE, [—ME] (“unicorns” 22) <. [ 3L
B ] (“phoenix” 23), H»25WiE [HFED LI IO EDAPENLTHS LD A (“mountain-
eers / Dewlapped like bulls” 44-45) ®° [BAN W D & T A 122>V TWwbH AM ] (“such
men / Whose heads stood in their breasts” 46-47) 7 & @, LXJHE LH 2\ [HiikfR] o4
EMOFEIIER LGNS, BOFIZEZ ) ET5, §5EHEBNVELALT (harpy) 738
N EFEOHEFZEH5-Tn <,
Thunder and lightning. Enter ARIEL, like a harpy, claps
his wings upon the table, and with a quaint device the
banquet vanishes.
ARIEL. ...But remember
(For that's my business to you) that you three
From Milan did supplant good Prospero,
Exposed unto the sea, which hath requit it,
Him and his innocent child; for which foul deed,
The powers delaying, not forgetting, have
Incensed the seas and shores. . . . (3.3.52.1-3, 68-74)

B EfidE, =7 ) ), BEEANVE 2 7 OLETEY;, TRz
T—=7NVOETHBEES S, §5 &R HENT T
EHR 5o
7). 725 Builigailw,
(ZNDFADMEAEZ DN 5) Builzb= A
EFERRTUAROE I T/ 05iBHL,
W DD NFHEZMIT L 722 & %,
I ZDHNT G- 272072, BHIZZHDOEATITN LT,
MAIFEC 2 DIE L7228 ENDLZ R L,
Mx bREE RO Ty
BERDOIFZEIE, TONNVE 24 TOEE 7 2 )VF1) v A (Virgll, 70-19 BC) @ [7 14—
A1 (The Aeneid, c. 29-19 BC) #H=8209-T7TATIZH 17z, EEN S H o T EE KL
T LA EWNEho72h (Vaughan 260; 52.1n) . A O EIE FoGEE THIEIZHRSNT
WAL LI, ALy M CTHERRL7:, WHRMEEN b NS, SLEOWITE LToE R
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DTHhb,

ZDH) 2L [T RALET T/ ENHZ A L) MEXIE AT 4T LA =—
(Steven Mullaney) 25T 4. W — 0 v /B WTHRIT L7 [0 ) N—H)L ]
(the rehearsal of cultures) FEWEZ SEL, [t ) =] Lk, LR LA R
LTS, L THERLEE %2 [FERDANRY % 7 )V ] (spectacle of strangeness) |
AESZ TR, RUERICEBL/ FE LR Ly R L72H 1T <L mEIIEHR L Tw < T3k
Ry | (cultural practice) ZEET 2, [ALDO U N—HF )] OBMAEHELE LT L A =—28
ZBIFH Dk, BboFEY 2 WMBENICINELERLZ, W+ Vv — - 2—7 (Walter Cope,
2.1614) @ [T % — - Fx YAy b (Wunderkammer, wonder-cabinet) . = ERHE] (the
court masque). ALNZIER L7zu~ > A, ETO AT (royal entries). SfRfTim. X N J 4
(Bedlam) ik, # L Tz ) FARAALOAFE (public playhouses) T# % (Mullaney
60-87) o

YL A== IS (DY =] OFRTL Y bIFEIRNZR DI, 15514ELV—7T ~
(Rouen) OEZWHICLTHEYIEITF SN/ 7 ) 1k (Henri 11, 1519-59) O AH R TH %,
£ —x (Seine) JIFAEEZ [HHF] 77 20 (Brazil) OFELBEML T, 57200 ENA
WME->LDICHBEND, 79 VNVBBO NPT EZT TR, 79 2 ADOWKRE2H L HMA

W LTy BbE SEBEICHE L CAE LD, BAORT, [ N—=H)] OfRE
o LT, 7y ) ZEERS P =X - ¥+ X741 & (Catherine de
Médicis, 1519-89) O H DRI T, B2 G Z L THOOHEE £ TLE&ihoTH
5D THSH (Mullaney 65-69; #JIl [HEEIOMKET] 116), [7 A N O=FH=HI1I2BW
T [—AE] 2 [AEE]L THFDOXH IO EDRPERTHS IO N] R [HEIRO &
ZHIZDVTW A A 2@HES T8I [GFEROARYF 7 V] THY ., BEOINI/Z &I
Lo THRL, SN2 EiE, HEWZRC [SUbD ) N—Hv ] OTALWEERD—FI L F 2
£9.

\Y%

HETY LA =25 BERAAZ S [ )N—H V] IZEDO T/ L 2#HLL T
E7zv [FrRAN] ZH=5THRYIETONS, BIEOFELZEPEENZLOHORNIIE
CIAL B, WE T T % (Miranda) & 77 —7 4 5 ¥ F (Ferdinand) D#5# % HL
LT, 7a A1 (Prospero) ANEMT 5. MEREOMKIE (4.1.60-158) LiEAIZILIE LA
VB0

Enter certain Reapers, properly habited. They join with the

Nymphs in a graceful dance, towards the end whereof Prospero

(10)
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starts suddenly and speaks; after which, to a strange hollow

and confused noise, they heavily vanish. (4.1.138.1-4)

B0, EbAL LR 2 LIWHEE2 B8, kbid=r 7728
EHR S Y A% MiHo Y AWEDYPITHIH, THANRTN
ERE - L LTilibe ZD%, TP RES %
BEL L7282 0B ICEDbE T HHIFEL 29 IHZ T <,
VA LA (James I, 1566-1625) KX OHEEE RO BV CTld, B AR B3 8 4
N2, % (banquets) D FEXE (main feasts) DREIZHELOGNLHDTH 72, L WvWH /b))
v 7+ 7%— k¥ (Patricia Fumerton) O#EfiZHE-oETH &< (140), =ZF=HowE 7
O ARTOREENE, [ N—H )] THDH L) BRIZBWT, Z2LTRIZLD D,
EELVERIZMWRATVD LV ) HTHBEEZH I TWLDOTH 5,
7= b ATEERER &I 5, TRMIIRERE O - Ny P OREREER RO X
HICHHL T —
The word “banquet” in the seventeenth century designated not only a “feast,” a
sumptuous meal consisting of a series of many-dished courses, but ... also what
was dubbed the “void™ the serving after a meal, or sometimes between meals, of
decorative sugar molds and sweetmeats (confectioned flowers, nuts, spices, and
fruit) together with sweet spiced wines and distilled spirits. By the time of the
seventeenth century, voids were usually consumed in a room separated from the
feast and often in a wholly separate building designed specially for the purpose.
Banqueting houses arose as little, “conceited” rooms or buildings dedicated to the

“void.” (Fumerton 112)

1742 BIT S [2 - 82y M ] “banquet” 1%, HIZ [#E] o F hTMIZd B
IR —AREPSEDRE R ERLZITTIE R, [+ 4 F] “void” &%
FHFENDLDEERL [V 44 F] LIZAFEORIZ, HHVITHRHITERIZ
o250 THY ., fi ) L TOHNLHEET L HIR (BB, Ty v, TR
OWFEET), T LTENLE LI oNHHERO W7 4 VR
BT 5, VoA A NIIIEEHE L ZEN/-HET, LIELIEZOENO-0I12%
RENTEBIBHE SN B CHR SN 2o N Ty b g 20X 7 *

AN HIES Rz, AR % [BEZES Lz] MBREWZ>7-0TH 5,
TX—br WL EIAHIZEDLE, VA X—OEELD [Ny b - v 2] (the
Banqueting House) T U SN2 H KA S 720 SO &9 REbHEE TR HIR & FEEIC

(1)
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[T A F] ELTHREN I LD, ZLTMEY QEELZDIE, ZH) L2 [T+ A4 F)
DZDEREEREBE OHF NIV L FHE - FAOHUZO b DEET L) HZ. KO0
LEEES N, WE o BNERICBWTER SN TIA Y7 —Z LTHLCH, [T+ 1 F]
EVITETREEINE, LwIDITThHL, SHIZ Y44 F] LLTERSNDHTIE,
H &)L tvoid” A TZEE] 2 bERT S X )12, FAWZRZEH - RFICHE 52 L 2fFs s,
oYk :Hiﬂié WAL, T2E & ->7-HC] (“self made void” Fumerton 136), [HC & W
9 22mE] (“[the [vloid of [slelf” 128) IZ#ERZERT 52 Lz 7~ — b VI3EMT 5. N7y
F-A?X®EL&%ET@D%ﬂéEEﬁ@% RWET LY oA A X1, LL&rm%
—HFRRICERTE S, BERLEROSAMBEEHIOLEZIHR 72O TH L0, £ OLTHEIZ
WWEENEWVHIBEOBH IS, Fid [ZRELo7ZHT] 2WALOL LM b o7k
D TH S (Fumerton 136-49; &)l [EIEDARZ & 7 )| 5-6),

[7 > XA N WHE—HIZBT KA OPIRICES NS 7O AXTOERI, 3725
DOYIEHIZH SN A MRIEE S 720 [22/E] “void” %%KﬁhkFﬁ%%FJka@%%
WMz 573w &, L CZORMBIA [ZEEEZ2-72HC] »bWiE [HOE W) 2E] &
V) BRE T H ARG 5 L2 LR RFRA TV ——

PROSPERO. Our revels now are ended. These our actors,
As I foretold you, were all spirits and
Are melted into air, into thin air;
And—Ilike the baseless fabric of this vision—
The cloud-capped towers, the gorgeous palaces,
The solemn temples, the great globe itself,
Yea, all which it inherit, shall dissolve,
And like this insubstantial pageant faded,
Leaves not a rack behind. We are such stuff
As dreams are made on, and our little life
Is rounded with sleep. (4.1.148-58)

TUANRU, bNDLNDOEIIEGRE b o7z, TIIEY LIEED
FTTIEELTBW L) IZ, #EMFEL. ZLT
ZBLEOHFIZHEIT T 7z, RVEROHIZ,
Ehb——tHD BRI OLOEEY EH L —

BN oL, FEREED .
R . BRLZHIRZDO DL,
ZH. WERICHEET2H D LHOWEL IO, HRL T,
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5 EZOEEKD L NIIHBIZTE Z TWwo 7z X912,

BRIZEZONTH VD ED LIRS T, bivbiud

BLHLEMTTETCNT, bItbhob 1T R4

RYTEENRLTVS,
MOTCTHANRTIIHEELT ) )V (Ariel) 2> T, HAOBEMAED 13, H#ERIA 5
APz 72IMETEL SN AKEENIZDOWT, [ LOREMIMED T2 5 b D] (‘8]
ome vanity of mine art” 4.141) &, HEIEERIZTE L L Tz, “vanity” OFEED [H5 5 D,
BELR] 2 ERT LT T VED vanus THAHI LR BT E &, bIvb Ui - 72141
AIMLWFEED, FEERHRAHOARAELZEVLTLET ThHo LI LGN ENLEDTH
bo L THHE—LOENEH CIHKERICLTL, HEAZLLIEL7200, ZH=EB0
WE2A T7OFEIZL T, RN, E5I1I21F2) LAMEZFEELSMT S, 7O0AROLh
NHONOHCZDS DN, ZBIRTHH I L 2R [HROART Y I V] THholzZ LIZELT
PENDLDTH D,

x

SR IE R T VAR JSPS RHERF e BBl 4 (FRAERRSE (C) PR 5 16K02447) 12 & % T[R9 |

BU L BEELFIIOWTOREEN - SUELWIIZE] OMERRO—HTH 5,

1) HIEEIZDOWTIE Alfred Harbage @ Annals of English Drama 975-1700125¢9) o

2) Hamlet D%, ¥, L TITEILT — 7 Y MEE=32 0, Ann Thompson & Neil Taylor %% A 72 Hamlet
WZHED o

3) Harold Jenkins 2358 A 72, 7 — 7 Y W& _#EED Hamlet DIFEIZBWTIE, ZOEFTO “‘my word” %
[F—7—F, X92% “word or motto” (Jenkins 222; 110n) ®FE TR L TH Y. KiklZZFIfE-
720

4) The Tempest D%, . © L TITEIE 7 — 7 ¥ M4 = # ¥ @ Virginia Mason Vaughan & Alden T.
Vaughan 2% A 72 The Tempest \ZHE o

51 A3k

Cicero. De oratore. Trans. E. W. Sutton. Vol. 3. Cambridge, MA: Harvard UP, 1942. Print. The Loeb Classical
Library.

Frye, Roland Mushat. The Renaissance Hamlet: Issues and Responses in 1600. Princeton: Princeton UP, 1984.
Print.

Fumerton, Patricia. Cultural Aesthetics: Renaissance Literature and the Practice of Social Ornament. Chicago:
U of Chicago P, 1991. Print.

Harbage, Alfred. Annals of English Drama 975-1700. Rev. ed. Philadelphia: U of Pennsylvania P, 1964. Print.

Jenkins, Harold, ed. Hamlet. London.: Methuen, 1982. Print. The Arden Shakespeare. 2nd Ser.

Kyd, Thomas. The Spanish Tragedy. Ed. Philip Edwards. 1959. Manchester: Manchester UP, 1977. Print. The

(13)



28 F BRI A 4 (L)

Revels Plays.

Martz, Louis L. The Poetry of Meditation: A Study in English Religious Literature of the Seventeenth
Century. New Haven: Yale UP, 1954. Print.

Morris, Harry. “Hamlet as a Memento Mori Poem.” PMLA 85 (1970): 1035-40. Print.

Quintilian. 7Te Institutio oratoria of Quintilian. Trans. H. E. Butler. Vol. 4. Cambridge, MA: Harvard UP,
1922. Print. The Loeb Classical Library.

Shakespeare, William. Hamlet. Ed. Ann Thompson and Neil Taylor. London: Thomson Learning, 2006. Print.
The Arden Shakespeare. 3rd Ser.

—— The Tempest. Ed. Virginia Mason Vaughan and Alden T. Vaughan. Rev. ed. London: Bloomsbury, 2011,
Print. The Arden Shakespeare. 3rd Ser.

— The Sonnets. Ed. G. Blakemore Evans. Cambridge: Cambridge UP, 1996. Print.

W W [ER OB - 2 oWE— A Midsummer Night’s Dream — 1 [%8 B KF LS TEwmE] 45
(1999): 107-20. Print.

—— [Hamler \2 B3 % e & E#e ] [TVY] 26 (1993): 17-38. Print.

— [EEDARZ Z 7 V<Y AY =V A - ¥ »— Macbeth \2 B} 5 EOYHE—] [ E K
Jesmdk] 57 (2011): 1-14. Print.

Vaughan, Virginia Mason, and Alden T. Vaughan, eds. The Tempest. Rev. ed. London: Bloomsbury, 2011.
Print. The Arden Shakespeare. 3rd Ser.

Wilson, Thomas. The Art of Rhetoric (1560). Ed. Peter E. Medine. Pennsylvania: Pennsylvania State UP,
1994. Print.

Fog—FiIAALy ML [F YRR, B, R, T AR

(14)



YA AETENIBU DEOEE () 29

Synopsis
Shakespearean Transformation of Banquets: Hamlet and The Tempest
Mutsumu Takikawa

This paper is intended as an investigation regarding the transformation of banquets represented in
Shakespeare’s plays: Hamlet and The Tempest.

In Hamlet, the four kinds of banquets are enacted: Claudius’s coronation and nuptial ceremony (1.2.1-128);
“the table of my [Hamlet's] memory” and “My tables” (1.5.92-112); Hamlet's meditation on Yorick’s skull at
the grave in a churchyard (5.1.174-205): Claudius’s bloody banquet (5.2.202-387). While all these banquets are
reflected each other, they originate from Simonides’'s banquet in ancient Greece, on which the principle of
traditional art of memory has been founded.

The vanishing banquet (3.3.18-82) represented in The Tempest is the counterpart of the masque enacted
by Prospero as an engagement ceremony (4.1.60-158). Both the harpy's banquet and Prospero’s masque are
“the spectacles of strangeness” as well as “the rehearsal of cultures.” They are the cultural practices consumed
completely as “voids,” and they also represent both the “self made void” and “the void of self” dubbed by Patricia
Fumerton in her Cultural Aesthetics: Renaissance Literature and the Practice of Social Ornament.

Keywords: Hamlet, The Tempest, banquets, the art of memory, the void
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