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19454E 11 A 22 5FAE10 HIZHF T, FA Y EEBO B Nuremberg 1258 T,
MAENC XY FERSEFHEH (International Military Tribunal) ASBA 720 FF
ARAYDRN24 8 EE 2 ), FRBEICHMK L 72 Herman Goering (1893—
1946) & D72 124250, 72 EE B, 3 54 13T & v ) 272 b TRl L 72,
C O % e E A K Dame Laura Knight (1877-1970) 2358 L, The Dock,
Nuremberg1 946 (I, 1828 X 1524mm, LL'F Dock L8 T) &\ 9 TEM & fiiv 72,
AREOHME, TOREANZ 2L NV BERERHOTEOREIZ, 0k
L7z bTHILES D, ZOWREEZHONICTEIETH S,

F 4 Ml Royal Academy IO LXMEEH (19364E0M%) TH Y, V7 v —RH—
HADZEN, NLIF =0t T—ro 5 — VOWRRRICESLFT, X
TS EARWEE EATHAOMZAIEEE B L7z, F2uit iRk, &
KREFWMEDIANLE LT, doESH A FY AENITBWT, 2510y MR85
BE SN2 ZEOLEBERIZH T2 (Broadley 11, Morden 208-15) 6
19454E 5 H SRR S #AE T 5 &, 4 M, BPF MRS (War Artists’
Advisory Committee, PUFWAAC) I TP#ae &, BT X
7 BRBHOBREZ I & 72 LVl 7z,

What about the trials at Nuremberg for a subject, instead of Tanks? It seems a pity

for such an event to go unrecorded, and I feel that artistically it should be exciting.
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I could do one big important picture for the 500 guineas now set aside for the other
two commissions, or I might do two smaller aspects, or I might do a number of

smaller studies. (Dunbar 167)

PREICHEPHZELZ M S EICWRY 232K E2F 4 ME, T TICENE
HD2UEMTDRES00F = —%, 2 Uy OFHEIZE L TIEED A
EREL TV D, WAAC DFEMIEAFHIL, b ERZRIZER 10, 750 ¥ = —
T, MOFEXLAXEFEED MEMYS72) ORI, #2113 Paul Nash 23
200 ¥ = —, Stanley Spencer ¥ Wyndham Lewis 7€ L€ N300F = —Tdh o 72
(Foss 59)0 F4 MEWFETHIEEZ LIF2 L IC—H L THRBNTH > 7227
(Dunbar 162), ZZTHEOEEL ZHRLTWD LA, HIFEISHT 5%
WERRAADBN TV S,

CORLUINIZEEIN, 194641 AP 6K 31 Rilb7z), 4 MIZE#ET
OB AL L 72 = 20v OV 7 IR L, BISHEEN TIEmEBIEICHED - 72,
FA POGFIIRFFFIRE L S, BRET A ADT I RBBEHITO
KolhifR%E, BICKELAD YNAHPFEITLT V) ZHOMEEZ G52 515
Z LZ7% 572 (Dunbar 200)6 2D & ZBERDBHNT2 AT v F O—F & SEHAE
mld, BUET ¥ F 2O Imperial War Museum (U STV %,

FA MIBETOREEL L TERED T T ¥ FART VRS &, Ry
EORZFMAHELZ DT Tz, TNEAF) AILEETH>TwER
Harold Knight (1874-1961) ~OFME L THE S, Nl FidEh g
LCTHA7z (Dunbar 201)c HIEZ DFAGX, F 4 b DEH Nottingham O &}
fifi Nottinghamshire Archives IZIXD HNTW5B, 4 MIEWHEZITHR D 2nwe
W) BN LREVY H Y (Dunbar 147), T 04 Paint and Grease Paint (1936),
The Magic of a Line (1965, VLT Magic £ 3KiL) &\, 2oz AL <
WBHAS, HATRIIEEZEHNT, ZOHLE»SE L Z5IH LoD YO
L TWde T TIZT0MLD - ZZWMED NEIZBWT, REEEZEDO= 2V ¥
NV 7R, TS THWES M iEE LD ICRBLAERE DD, W
10 H % i# F72U121E “This has been such an extraordinarily interesting event in my
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life” & FHWTW S (18 Jan. 1946, Knight, “Nuremberg Diary,” BATF, HAff DA%
FLY)o

LarL, 19464F B Dock 31D TOA YV - 7 7 3 — THIR E M 72BRE,
[~ DBBEPHFTRPETFII)AZSY) LTnzzdil], mROFHIIKLT
APHNGAR B D 2 r o 72 (Morden 226 )0 Z DR 404EZFET, F4 b DFHR Dame
Lanra Knight (1988) 25PNz, ZOHEHFFITBIF B Dock ~NDFFAMli LK,
Burlington Magazine DFELFTFE L, FA4 M OWFWIZE L CIIEHEERE LT
— E DA % 528 % 2%, “The Nuremberg trials were better recorded in her writings
than in the commissioned studies” (“Dame’) L _XTW25 D72, Thig, i
DFHRTHHINTWSF A POHEZHALZ ETORBETH 5755, BEDL
WEEDD L) LV, Dok DFiEktE, 5 WVIIEEEIZHD D D LR L
TWHDTH b5,

—J7, =2 )V 7 FH TR R O TV 72 Maxwell Fyfe 25 IN Sylvia (&,
Y FUYRSRIZKRDE I ICHEE RS> TWD,

T went to see Dame Laura’s Nuremberg. It is tremendously impressive I think &
her portraits of the prisoners are terrific - so frightfully characteristic. Maybe it is
more interesting if one has been there & knows the position in which they sit. The
symbolic backcloth effect seems right to me. I felt all that distinction so much a

part of the court. (Broadley 96)

46EDRERT Dok ® Rz V7 4 71, BIERFTFOHEY, &4 O
WAL 7DD, REICHPNTw D LI L T A7S, SHIERTRE,
“the symbolic backcloth” [REI 2T F] ORRD, [WEYZ L FITIFER 7]
ERNTWD LT A7, Dock\ &, BIEDBED D V12, 2% DT Hilifi &,
MOELZLIBEEOEFMEZINTVE, [FXICZH) LZKED
(distinction) A%, HDFELEIZV2D EIdF o TWBEKLZDTYT ] LMLIX
Bbo REOHBEEMICINZE, 774 7PHRFL LT 2V ¥ NV 2 IZHHAE
LTWaBIZ, VT TidkodtziihTish, 2ok, gz leL
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R IEE W, R LS A U RV 2 ICEBRICRE A B AAN, EIE
WORRTFZHB b DIZE 5T, F4 FARALZRENIZIE, TOROLEEDD
HYELIAPZLEDINEE TS TOTZDTH D, XX hnlzb TN,
T4 T OBEMITB T, BULZEN AU AR AT TR O — i & JE R L
LI LENTE D,

FAPOBEEY 4 Vg, 22N ZIIBITBEEN Dok &\
WEMICHEFE L, ZNICSN-EEEORESIFOREE Sh, REZmfbshT
EAET Do KT Dok DY EIE, SEMREZD 1940 ERZPH2 5, PRI
D720, MY R LR S, 4R SRR S I, BF9E# 0 4K (Stonebridge)
W ST &7, EERIE 2018412 London Transport Museum D 11 i & “Poster
Girls: A Century of Art and Design” (2017-2019) T, ZOfEMOKE R %
HICL7Zo 0y FYoFeRA Y —dFHT, BESMRE LTHIEEL
FA POREMED1D L ENT WD, E5ICZOBE, FFEERSHYAEC
(&, “Culture under Attack” (2019-2020) & ZJEIRT, Dock DEEZ W2 Z
ENTEL, THITREEMICES N AR LT RIIH I T do T,
C) LR E BRI G %MD RSB RIS V.

AERTIEFET, Dok & [FERT v F 120w Vv VIV EDOEPPEICEHL
ZZCTHIRCEAEMME ORI 2 RS KICHIEERICENZH T, HRD
HHEOREFRE T, ThPEARNIED L) ML > THLHbNT:
DERT TOBE, A4 PAKLAEEHROFREELE R 1IRERE LTE
BMRLTHELEDIC, FAOLF) RICBITbF0a—2 MZHFICHIEH
T 5o WHIIZIZ, T4 FOFEHWAS, = 2)b )by BHPH O REH DR Z
Wik § 2 ) 2 C, fZ{EZ TWEO0EHLNITT 5,

1 ®HEFE  DEER v F] LR

T Dok DRI E LD L, HER (dock) OEENLZMBITIERT 5,
ENORT 2 FEBRICMABRELEEE, VT4 T 774 7D, “tertdfic” [§
o L] EFL-ConmESs%, [EEXr v F ] OHIfEERER I
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HLDODELELTHIV,

A4 FY AT, 19254 12HE SNAFHBHEICL Y, EENICB TS
BROER E ZNEDIRAEEL bz, Ui, Lrt—3 35 ) ZAAIHNT
W AT IDREEH LLONZOEHFOELHWN TS - 7288, GEEE
JThRL, MRVEENTREZ L5 2 L BT INLh o720 WFRIIHEH % 65
S 202 52 5N DD, Togziinstk, #HIEChr»2072, THLT
flirhsz EERA 7 v 71 13, &< ETHEEBROGEIEED < “impressions”
[ENG ] &) 22k b (Nead 178-81)0 BIRIIBHOFHANE R D, ThzE
B OBEAL L TRUEIZFRT O T, KEOMILEL, HoEGEL B2~
T, BOTLERADVB DL LEZOND,

FA bD Dok & —EDBEOHNEBFLIIE, 0 [EEATryF]| D
HE7 o A LFU L 20D D D, T4 MIBENOLER T, HHEPDHH
WCAWEIRENCE R T & 2228, Hitlck s e, LIILIZAWY o&BZHOT, H
SOERMICREL TV Z edbhbd, BEMHOTHEWIRY I, 1H
M= 2 NV 7 FER, BN ORI E > Twb, Bl WA
4 HOHRIZERD LI ITHE ST T W5,

I was at the court this morning, but was disturbed and could not do much work.
Donitz was being prosecuted on documenting evidence for having given orders to
submarine officers to kill all survivors on vessels. A witness spoke so well. Probably
damning evidence. I did not hear anything, but told afterwards the cause of the

tension. (14 Jan.)

AES ONEDPELT, LRSS THROYIFICR 20T, HRICHZMEIT
ARHIFEZIZHELV.CORICHDIARICIIZEEEZMHOL I LICTERL,
17THICE TEZHO7Z2EPMEREN I ES ] EWHR LTV, TOHO AR
(2D IO BRI R NEISIN - EHT R, SEADREOLTIHEN P v T,
A A=VEWOAAZD EIZBEHD, TELWREHREZEN T2 &) it
EZOFFHVWEEZOND, 2F ), EENIZWEDYS, EBEOFNOE
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1T LI RRRMICHEEE & o> TV, 2O, 74 MEBBCAHH DK T
A4 F ) A2 T “Nuremberg Impressions” &L 35 LA — P2 kL T3
A%, Z T “This tragic orchestra, sometimes, makes me melancholy. Then I

close my window and become a spectator at an old fashioned movie picture” & &t o

Twa% HEE@EFFRHONY Py M, B2 % X< T2IEFTEHIFFD
VERDH Y, $ZHEE2ROTA MIIZNDPE LV, Lo T, AMRLRES
HOFRPHEEOZIITNLEIE BRI - A7) L LTEDLS, Th%
e [BBICRS] OTEZHOTBLEV)I DL, F4 PBEWEICHZD
VEE L720iF, HRNRIEROATH -7z, LEBMEROLAIL, S LoH
XD, WHMICHEREL BWE 2ATERAM AL EIF7225, F+4 bogGa
SO =2 OV TEIIZI) A TW2DTH %,

T, Rk [HEEZXr v F1121E, EoX) sk, & LLEEEIHS0
7259 o FMELREDLynda Nead lZUL T DL HITF EHT V5,

The sketch is a cipher for these other fictional representations (=courtroom
dramas on film and television). We recognize the conventions of the couttroom
sketch and its referents and conflate this recognition with a knowledge of that
which is represented. We are present at the trial only by virtue of the courtroom
sketch; but the sketch does not have the unmediated presence of camera. We are
aware of its artifice and of the agency of the artist; we are conscious of the act of
portrayal, The courtroom sketch acknowledges its own madeness, perhaps, in
patt, because it appears to show not the scene itself but the impression made on a

viewer by the scene: “This is how I saw it.” (Nead 180)

CITT==FHHY) BIF T2 03B DO R 7 v 7T, ZIULEZHIEE
WRBEOHT 2 EHE—DFETHY), TLE FIIRMmOEEY — %
MEIE2HEE DD —H, DockllHihN7-HE S DG EIEKhE LT
Wke4 24 A=, BRWTERWLZDDE, BOIVTA4T - 7747D
£ AN LTI, TR, FFAOHERZOL 02 BVIEE
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EDH, OBy, T 2200EBELBERRENIERAST TV, #
g, BHRERERHICBI 2RI (1884-1948) &, G14EICA AT TV T
A7z Adolf Eichmann (1906-62) @, ~v» Kt v FEMFIF72RICEFOH S
b, TNHOWEIIEDL3ODFEED FRMITE 4 R 25705, WAL
AWRICOAL AT 20725 THRLS &), NED EWORADIER L 728
Thbo T4 bOWEEORGIE, FRMICHD TEERERIZOVWTO, #]
RN EHET 20— R ) Bd D7,

B TEERT v F 1 12A 5N “madeness” [BIEM & L COFE] 13,
WETEESL = 2 — AWBR L OPWENLENE DO TERTH 555, Dockll
DWTYH, T4 MPPBALHERKICLY, BEA vy —Fy P ETHETEZZE
Bo=a vy 7 B HBEORETE L E, —HEBdmRIC%>Twb,
Dock DRI FER L THAN T WA A, ZRDPPHEIEOE S % X ) BT
TeETWDLDRE, ZhUE, T4 DOV SRR IS EBRIE W20, bk
MIZEBNIZL AT bTlEH S, Lo L, #ERAHITHOAY, Hjalmar
Schacht &, [FTIREDOANY 7 —Y ¥ 7L Tk, WL ToRES L, FHE
RFIEOMEBI BN DN THEEND 5720, BETIIREATE 20V REITH
TW3’, ZOSE, W25 0MERHzE, WEBEIEEECL,> Tl
TLABEIHITELEOSNLDHE, Thi, F4 PEEWEML TWi=2 )b X
V7 EHNCBI BHEOFIEERE, ZOFIRMTLE0THY, X2, W
KD TRTWzl) 2] EBIZNTWEDOTH S,

ZIT, FAMPEEOHRTRICEE LTy =) 725, Lo X ) IITHi
PNTVBLEDONEARATBI ) 74 MIAFLOHFTHHY RLZDRESICT
L, BIZRHEZ5E Y, HoPERRZT2EMTHRICHVTwEDT (12
Jan.), =0 Y ZERFHIHRL T2 LIZH S TH 5. “This week has been
exciting because of Goering being in the witness box” (24 Mar.) &Vt dH A S
NBIEELZETHBTF—) V7, BEDOHTT A P2 S dE W I -
TWzDT, /A&, PllEh7ZzHgICE EF>Twb, THEGEEEIRR
brwE), BILARALMIT-HREEDNE2, ZRTHMLIDN7
LT, ZOHEERBNTRT P o72DTH A ) o HLENTHE O, ML
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=0 Y raEiEh, TOREOEIIINL L, NS TA M hHTzoTW
% 2 &7 &Y, MR DR % ik ML T 2o IREDBIRIZOWTIIHFIZ
“indescribable grey of great beauty” (9 Jan.) & LTHEHE L TWb, 3 CFHIIZE

% Rudolf Hess (1894-1987) & @3> b J X b dIHITHMRML, 7= ¥ 7
OHMIZIE, O ULENT & LTRIFOEL ) 235 o 7225, Wtz 2 2129
TLop ) LEZPLEIINEL, MEOFTCHIHEP ST L L) L
VL) LHENETRLVPE L ONDL, ZO—F, NABM»AEE L DLEETIZA
THNED, MECTHEBLE LTV, MHE QBAOBIINEL TS0
2, BORFITHIRE LD, ZOFEREIIC L o T, HOEPBHIH T

BEST-EDHETITFON TR,

CD X ) Dock 2BV B OMBIL, WERD T A T~ OTEER=IEH %
ZOFFTHRLTOLPICEDNLA, FIAIE, 1943412, WAACH H DK
BHTHA DA 72 Ruby Lofius Serewing a Breech Ring (1% 863X 1019 mm) & It
N5 L, BEOREIIHREDENH L Z EVbhrb, T4 MIETNVELR ST
Loftus 238 B2 HHE LY TIMEMBIE L, GRRIEEZRLET S HLOE
RMeFrILE, RIEZHSTTIEBMOSEOE KL, EEZ S > THE
FiF7z0 VbW b “documentary realism” (Harrison 131) 25EH ST 5 1E 5
ZEWZ &) ThE TBHBR SN LG T A a v ] L), af -
TATI-CTORRERIE, ENGHOTE»BBOTELEZT T2
(Broadley 92)0 % B, FEFOBRMZ LS 2722 OMEMMP I, HAHH, BE
LEREIMED > TLADITH L, DoklZIEENBELE LNV, FIZZED
BORKO RN 275, WIZRZ 200, WREFE UHIH» L 2O % 64
I8 U, New Yorker'Z %5 % L 72 Rebecca West (1892-1983) 12, [BJH D 4% | «
citadel of boredom”(West 3) & 5 L O 72EEND L TH - 720d Ltk v,
L LZENEFHA PP L Do TW2bDTIERL, Bz Ms 2 wlEESR
2L OMFICIER BB DT o7z,

Dock DRiEHRE, TOHWET T AICBIT 2R E OHERKIZB VT [
TRy F ] E—E0EPEEZ b L, BROD “impressions” Z {52 % Z LTI
GLTW3B, FAMPHEE LTELEENE TIN5 72 )
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WS OB EN G TSN TV, FFADEANE F L K
FHEEHNO EEA Ty F] L LT, Ttk L AP MHo AT X/
MmEL>TWETHA ) LEALKEUFTHLMIT S EH1C, & RER
LTENHEXAFNDE I LT, =2y X7 HHORBIZNS L5 HRBEED
RSz 2 Ellh b,

2 BELABOAA—T Y —RIFAH

F A DD Dock DIEFIEATZDE, HSIE [X)5%] “mirage” (31 May) &I
R, SN RERE o7 SHI2HOHR THD TIOMBIZERL, 31HIZ
EZOHAFEIZOVTHLNIL TS, WTNOREId HIa Tk HEhTw
BV ETINLOMERHAFICL ZHNELROSTEL FH2 VI, RO A —
V= A& o THRI\,

I am trying out my rather crazy idea which gives me an opportunity for space and
my story. I do hope so much I can bring it off. In the careful drawing on the canvas
I have now made, it looks interesting. But shall T be able to carry it through?
Stanley Spencer could do it. I cannot have a canvas that size all filled with equally lit

figures. I will not say what the idea is, but only that is not banal. (12 Mar.)

“my rather crazy idea” |, Dock DR FUXIEM G2 H Wb 22 L%
AbNb, L2dbENEFA PORVWEFY ) TIZBWT, HIORATH 7%
(Broadley 96) o Doack & [F] U < i I S 5 12 PUBK S T 284 (787 X571
mm) &5 E, WEHEON I HIE, FEOME D EDLBOMREDHED
TAIHAT vy FENT WD, LORBIZL DL, TOFTXTEZRELA UN
AU E AND 2 ETRNRID D 5722 LD D Do I, T DOFRHI
KT HTMHEE, ) ELLEEEOLINE Y IAA TS,

Lo HICEBE, THOLEREMITHA2D, WKL Stanley Spencer
(1891-1959) AWk L TV 7z &b drdo ANV H— A U ARSI R
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ELT, WIRIMFREOE L Y EGr il 2 FH T T 7208, TofREFED1D,
The Resurrection of the Soldiers (1928-9) 1%, 1Em®d A4 X (6405 % 526mm) & F
OGN Dock DI %KL F A MK EREEL G720 TREVILEHER
N5 ZOFEMIE Sandham Memorial Chapel DEE & LT, AR H—23kk
W7o K= 7 TOWGFRBRIZE DN CTHi» N2 b 072, HimIcHl T 2 %5
DT FHIRSF ORER £ R L, mIIIE %725 2 BMRAE RS> T b,
9 L7, Dock DBEFAB TV %o P RIIHEN 2 BEHRZ21 Tla v,
ARYH =2 XD ORI, H S OHEFEARERIZ DT D “testimony” T 1),
WAL E % 2T % “memorial” TH S & T 57 5 (Malvern 185), Dock DD,
FA MBI RNV OEEEHON720 2L, FITOREEMALET
L12DIHANTZDDIEE NV DDTIIRWES ) DT 5 EEmEERH» 5T,
HIROBEIED FFARA Y OBEALDF| &R LS5, HEOESE
DOWHRZ DB L2 W) WRESTHBINTL 5,

FA MBZ 2V X7 OBIRICEEZ 2, BETHIN AL 02 %E
TW/zZ kid, HEOXMZIT TR, 7V FMEHOERD L b oTL
b0 ZZTHA NI, WESOBEZME T HH1IC, T HHNOBRETRD
HEL EOR SIS T b,

People live in holes excavated under the rubble, black holes. Under the rubble lie
thirty thousand dead.... With the thermometer at 30 degrees of frost, people wait
in endless queues for bus, tram or windowless tram, or for bread from a ruined

pock-marked shop. (“Impressions™)

FAMIZ 2V RV T HERIIEBESLT, A FFEDEORNTHANE R
FLTEY, Lok M52 I THAHERICESVTWS, TR, HifE
1 HORZEROEAFE D SRBERZ BN TWD (18 Jan)o F7z, FEEELF
TVEEETLH O LEBEOT 2> TWb 0T, HEROEBOBIA I
RKEVHLDTHo72h%, 74 MIHAEEKL T/ (Dunbar 194), ik
BIRIZE > THEIEF, BFICRDEDVIMERIZ 7L vz 67259, 4 M
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AREFME TlEdD o 7225, HEOWFEE L WIE, FICWEORZIZHT

5H 07, WP WAACH ST Y F Y O FHENTREEZ BT 2 THRO%E
2R IV KHZZ T T0BH, EDTW > TWD (Magic 278)c N A Y HIZ
X % 228 “Blitz” 2558 < BHE 247 Malvern 128 £ F 0, BEIC Eo TikEko
ThHZBRD Tz,

Suddenly we found ourselves in darkness and overhead, brilliant clusters of light
hang to slowly drop and reveal a possible target. A searchlight, bending, spots a
fair hillside and in its beam a flock of scurrying sheep in the idle fear is seen. And
in the blackness over Coventry and Birmingham thousands of helpless people wait

for their destruction. (Magic 278)

AT HIR Z HE L 2RI, R OREE#R -7 D TH D, T
14 l\?b“r‘:%if:y‘ﬁ&ﬁ%ﬁ@:ﬂ/b*JXF BHENTH S, I TV P =R —
IVHLEFAVEDOEBIZE Y ERLZHEELZIT TS (Calder 36),
CICHIH L7t 1300, MR- 28I E LT o2, BIEE2HPEL 723X
RCHICEBIMEZ B 7272 8 VI FRD H Y 9 %0 LA LZa XL
BUFAEELEY, A X)) AENTEMEZ #7244 L ORROFERIT R Y72
LRWOT, T4 MEIBlizDFREICOWT, @RE LFHY OB IR Th o
7ZDTIZRVWES ) Do WMRIZEST, LD RELHELEEE D > T2 H-D
B, E5EOMBBECHLBEIRICISN, MEHE L= VXL y
FﬁEtof_m'C%Z)o WoOZHZZH, 3HR2HOHRLTF A 25 “my
story” & L THWIiwTWwWzb D257,

3HO#D D IHEm O 2 I Lz A4 M&, »~Ev FIZsTT
KOEHIZEL TV D, TOMEIAPHETIHHIN TRV, BiFEF=2
VORI MEHZEPAFTLTWA720, BEHXOMREMELTCLEIBEN
WHDLDHEH I,

T can now say what the idea is; across the top and down one portion of the tables
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of the Defendants’ Council is a sort of a mirage of a ruined city __ Nuremberg,...
I can imagine that anyone looking at the picture will read all sorts of meaning into
the various bits and pieces of painting; but if they do, it will be their own
imagination at work. For as far as I am concerned I need this vision, or whatever
one might call it, from pure aesthetic motives only, for colour, composition,
balance and line — above all for space and an excuse to vary the monotony of tone
in that all over lighting. And the monotony of all those dotted faces, hands and

figures. (31 Mar.)

BEHAOHM MR 2RO 5 LFFFZ, 74 PORH LD R oTWD, KD
HEHGZAT ANV L®EBL, BN ZERRZHVTDIE, “pure aesthetic
motives” [FIRICHEW LB 12X 2D LEERITABRT VD, KE LM
KRB OBEHERE 2 Z O F THME A0, fEmPHHIIR DL &) D72,
LarLr A M3bwih s [BEZER, 2720BEREICT 2 0# 72w (15
Jan) VI EREIESED B oTW, LA, B0 X5, R
%@%%thNy%—%ﬁ%watwf%éoLtﬁof,%K%%%&
BRIZTERS - TN R EREM G LIEEZ LI VT, M Zo 1
TavPRICRSELRDIZ] LFEHLE, TE, =2V YRV OBIEOH
ehE, BEBLHEERVG) 2L Ho MR HFORED, LARMISEID
HHELRDTH %,

—J, HERHEOTFA MEREZMD Z LA R E, ®BFEOMROBEH
JEZREWVIET 72, A4 A3 31 HIZT can imagine that anyone looking at the
picture will read all sorts of meaning into the various bits and pieces of painting” &
L&, ZORMEIZ)PALZTREED 1D, 728 23RO L) LR
TRHWES I e THIF20114E, Lyndsey Stonebridge 2%, Dock % H 3 The
Judicial Tmagination: Writing after Nuremberg (2011) OFEMKIZERA LT, 1EmOER
ZHELTCVWALETH 5,

This interior is framed on two sides by the grey-blanched landscape of the recent
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war; at the top of the painting a city still burns; sweeping down and away from the
city are more ruins, rubble and, just in front of the unseeing men on the defence’s
benches, are piled the naked limbs of the victims of Nazi power. On the very front
bench, the thin white arm of a victim (survivor or living corpse?) attempts to pull

his or her body into the courtroom. (Stonebridge 15)

M E 2 Th 223N EET, T [FF ABREORIEE ] 72 LML
TV, RERZLZMT AT RE LEVOLEROBYEZATLL, [FFANA
Y ORAEE | THDEHWT 207259 e BimOBEIE Z LRGSO
R AEOHRSZOMIEIC 072 W) TREZA P> 7Y v VIZEELT
WV, RS, BERO1IAN [HEFE, HDVIEAETER] ORTEE
PICAD AL D EFTBEFITEH LTV AERSZ, — 2y NV AT, =
) L7ZEANE LTOMIBBIIETHDN, FAVHRTRWZ LIZHL2n72, &
LT, wmOEELZFTHDDDIX “the naked limbs” [HEHLOFTRE] & v FEH
WZH %,

19454F 4 J1Z Bergen-Belsen [WAFT 54 F1) A X o TR S W7z, (EE
HAFIYBFONREIE LIz T2 LZEN@EEKOL L 3B TH
%o

Used sparingly at the time to prove the existence of the camps, these images have
since become so widely used in film and television programmes, that they are now
familiar icons, coming to symbolize not just the Holocaust but the evils of the
Nazi regime as a whole. Apart from its power to shock and disturb, the footage
shot at Belsen constitutes a special place within the body of film shot of camp

liberations and of the war in general. (Haggis 33)

COWURDFDTA F ) AEHNT= 22— AWl & L Clh{ LB E 7z dh345
F4HKT (Haggis 45-6), [REiRFK, 74, HHMEDOTTHNNVE
Y1127 572 ] (Reilley 33)0 =2 )b ¥ )b 27 FHTIE EBES N Ao 7295,
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AR O TS TR 2] 12H B DL, TV F—F—Ekze K& %
RICETTAYay b2RLDELT, WERDT 5 = AH, TOEIIH
PO5T, WIZNADZGEKIZEDPNTVERLTHA ),

Unlike other camps, where instruments of torture and gas chambers were found,
at Belsen the evidence of mistreatment was the condition of the camp inmates,
which may partly explain why the cameramen repeatedly filmed sequences
documenting the human suffering: heaps of bodies on the ground ot in the pits;
inmates sitting listlessly on the ground; studies of survivors, their faces drawn and

pinched from hunger. (Haggis 39)

FFAOBHINEFTDINATH B L) 2T, NHOHEIED L) HEHR
ZEFENEC) T LIZONWT, Kb EHRBMEE T 200, ZoNvE
YIANKGEDTH b,

—F, TRAXYHEIER LT Nazi Concentration Canips (1945) X, NV ro
MR L3RR ), HEOWNERZMR L2 EDb L) 220 b0
T, 61412 Stanley Kramer BB O Judgment at Nuremberg \ZHi A S, BLH DK v
MIE o TR R PO AL DBUEST 5 Z £12% 572 (Gold 194) 0 T D Nagi
Concentration Camps &) € L M 3l U7z WfR % 55 72 “liberation films” 1%, #
DFRT T =R MBI E o720 TNSEHKIEORT T -2 MIERRIC
WEBEGRHIEILE T, R2HbOEROHIZ, 1DDOBEBZHE L7z, A
MY Ty VKRR OMKE [FF ABEORER ] LMRLT, 220
HEMOLEE LeVvol, Wi FFAOEADKE L L TP TWuE 05
EWVH) XD, FA MW ZDORBIZ, liberation films ASF DFREIR & 7 - 72,
IWEPTIZBIT 2 KL RSBS00 0672, BELRDEGICEHLO
HARIE, Oren B. Stier 25E 73 % “Holocaust icons” D 1 225 #E L AN % ¥ ¥
RNTHY', TOWERTOM®S L, FIMOMMO W GEVEZ PEkkd 212 &7
DTH %o

B, FA NHED Dok Z i BIS, EBICINEFTR OS2 L Twiz
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NED PR, BIEZOMOERNE ) DAL Z LIXTE R olz FHHp
W27 A A E@Nazz' Concentration Camprﬁi.ﬂgﬁ SN, A =2
YNNVZIZFE L TR, Tz, VAR L7 3AOBRIZ2 319 H DR
O3HMTERINT VY, COMOHRED/ v 74 ¥ 7 LEREOTAIC
%o 720 ARFEMER DRLHEIZ “She did not stay for the Russian Prosecution, for
she flew to Fngland for a short brake, being given a seat in a troop aircraft” (Dunbar
199) LHHDOT, L) EAFYRAC—MRERT, VEDT7 A VABRT
wWinwellbid, L7zt THA FPABIEL T2 &5, ¥ AREN
Toa— AW & % o 72X)VE URIT 4 Vv 5 Td W REMED R Vo Tony
Kushner (3 4R ORIIZOWT, [Th O OHBEIEHEZ T b olzf ¥
AERIFEEAECG 72 TH2 )] LB THH (Kushner, “British”
11), 74 bPHHILCTRaro7cEZ LN,

AN Dock DESZDOHFPEH DA X =YV = AL LT, =2y Nuy
RO THI -7z, TICEBLEME > TV L REROBHF L, /¥R
BN T B S N2z 2 - OV BRI D = 2 — ABUg, £ L C,
AN — ORISR 2 HFRROR GOV Ty, HbvidTns)tE
BYOEo72bDTHHELEROLNLZ L THRIZHT IR IERA 2 WA,
BEHAECHZLOE, ALY T v VIl oTE) Thof kI, %% L
i 2 W HRIZ LZZBEIEFT OWAZZ 5 OTHETH %,

3 FA4MD [FAOA—Z ]| EA4YAE

29 LT Dok DRI FE BB EWET S &, T o7z L BE 420 DW AL A
GHEoTVBEIENLILS DD b, REGREER T v FICHEON R = 2V
YRNVIREBED T 4 Y a v ERIE) b b2, B - 2R, 3
EFRMHPHESFENIC, VEDISRE S 2o 2B, IUET OS2
BbEsRE2EHYATE TV D, BRI OEMDOEERGEZ 5T HHINIZ,
FA MR A=A M 2EIEHZ, EOLIBIFYABEDL > TV
D x5 ThIz,
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OEDIZ & 1UE, holocaust & W ) FIZ[FF A FA V12 & %257 AR ER
(OED 2.d.) &) BRAMHG SN 72D 508 UETH B0 L72dt> THA
F O HFIZA SN 5 LLT O HFIE “Complete consumption by fire, or that which
is so consumed; complete destruction, esp. of a large number of persons; a great
slaughter or massacre” (OED 2.c.) &\, JRFED HIRAE L 72 IR 2 ERE b
L, FFRCL B35V NGEE L FERERIE R .

How wonderful it would be for a man to know that any work — his art and
strength could execute could endure through such holocaust to be enjoyed as I
enjoyed it. I felt so gratified to those men who made that wonderful tower which
gave me that rare feeling of immensity — which one gets sometimes when looking

into the depth of a night sky. (31 May)

FA MESHOKEE, NFIZKED o e KBS R L e s LT2IT Ik
HTHY, %nﬁié’ﬁk‘tof®%mmmw&®f%é TNEBZ
ThB, EMAFEM 725 EFR L THAEL TWD 2 LIZHIRITEVIEE 2 20T,
PO TOWMEOALEEIZ SN LS, FDOH i#iﬁtclfl"%@mh%& 359
LTwb,

BHOBHEICWERLAFEY % EF, a2V XLy %237+ 4 FTiX
oz, FEERCBEL, BRALEBHP SN0, HEOHTHREEZK
D= V7, HNIESS L 22 TELTHEE L LToOHR, LT
B % B2 CHR 2 BRI OB 2 IS LT Th o 720 BIEFOWE D ik
H1Z, FF A2 & % Final Solution [ A& MR | OEMEHE & LTy Y AL,
FHEOFED L) Il bN D,

ZITHA boayvy NE, 1S5 DEHEIZOWTHZED EDREH > T
Tehewv) miZonT, KRIITREL THB L 1938412 Ff Y KT
Kristallnacht [ KO ] & X1EN 525 ¥ NI d 2 KBE 2 EEN b
7cIE, F A MIJZEIX, ] B.Priestly, Muirhead Bone & 11X U &35 KED AL
LEHEAT, PakLE YA A XKITHBL T D, THEOREFIZHSHTIX
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0, BATORAN L OT, BRIEEDOFIZE WK (Knight et al,
“Persecution,” Morden 201)o ZDHBKERICE L FTOREMIZ, F4 M55 Y
AR ED LI ITZTIEDTWn 2 b I L3 TE hd ol

ZLTZ2 VNV EAEHRICBNT, BLHME—, 74 M3 [25Y
A WZE KL TW A D& -and poor Funk, who to judge from his looks, a Jew,
sits fidgeting from huddle to huddle __ a pathetic and very small lump of humanity...”
(7 Jan.) EWVHBEHOATH L. HRIIPWO THEZHEHETRT, FAY
W EIHATHEER 2 B30 TV 72 Walter Funk (1890-1960) % [ Y AJ 12AZ %
EHVTVDLDR, JHDOF A4 FELTEADEWLEADDH ) Th o720
bl HREIVBEGLA, 7Y 70T A ANV IREIE-70T, 2
FXYNOWEIZHST 2 AT VA5 4 THRTT (Eg36-7) 2R shiz0
ThsrHo LhL, BUROEED S AT L 2ICAEY) T, 25 ANITHT
HELEEICRIT TV Ao #RSHEITHMSINZARTIE T2 Y AN] v
G HSHIER S 41T “Poor little Funk, the pianist, close by, sits all in a huddle — aloof,
clothed in the crumpled folds of a smart black suit, his linen collar and cuffs a
spotless white” & 72 > T % (Magic 288) 0 Z D#ER, TOHIZTH 2RI K
Wl =2y NV FHICENENNTEST ORI L5, WMRPCITIE
AT ANCELLZY, W) IREIEZR> TS,

COEHTFA PHNEY KB W L2HRICIE, 4 F) AHZOKRE
BREANDDEEZZOND. KT VT 4 TIZ L 2 KBIBE LA SBIEELEH, Mass
Observation |2 & % &, HEFT DA 1) 22BNV T, HERNRLE LR D
55%12, [V NVORLTX EROFER] HAON2 L LTnD, TN
(BRI 220 5 B L72BIROMADLEL T . 10 HI28004, #ike
LTISHADHZZIA XV ATESTRBEL LY, TO3GDIH LT YANT
Hotze BEIFEWVZITHERET 7 ¥ A MEBEDPENIRD 72 “refu-Jew” &\ )
FEM IR S — I R L, WP OEITLE LB, KAV Y ERDPEI -2
(Hylton 24-29)

ZOHI— 1 v SR OKKIIE, WA OBURDIT S 5%, ==
W Xv 7 BAIREFE L2464 T2 2, EIREEIE L &Y N3 LSRN &
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TV ZHndniEs7z,

The hundreds of lengthy replies of Mass-Observation received in 1946 indicate an
agonizing struggle between horror at the Nazis’ methods and personal antipathy
towards Jews, but ultimately they reveal an unshakable conviction that antisemitism

had been well-earned by the Jews. (Kushner, “British™ 12)

NEFDOBIRZ A - 722TH, KLFVYERIEIZTVYAHLBH2bDTH
D, AF) ZAEROBEIFICH ) 727 THRL, FF AN VIZE 2 KREERDH)
e LTHHMEINTV5E, £MNIE“The Jewish problem is created by the Jews
themselves .... Nobody would interfere with Jews, not even Nazis, if they had not
made themselves so conspicuous and hateful” (Kushner, “British” 12) & \ 9,
Mass Observation ZNHE D EEIZHHHF ICH DN TV 5D,

UL, 50ERFTNTHD L, Hr LW ARSNS X )2 Bo The Diary
of Anne Frank [7 ¥ AOHFE)] (1952) 28RZA & Z =220 [ F) AITH
WT, OEELFTI - FOWHRIR] Lho7207, EHIT, 614ICT
VL LATHPNT 4 = Y BRHTE [25 Y AREORHEER | 0%
bEIATb e F ADKRENTBOFMAFES N, ThRE(HEEI NS &,
AFVREBTAFna— A bZFLHMOMERDPMEL 720 (Kushner,
“Impact” 362, Cesarani 1-3) o

PKEHEZDORE W BB 2 &, T4 P46 ELRET7 7225 YA
LI, ENEGHEOBAMLTHIREL TS Z I, oL F) A A0
TXYNBIERWEL 72 DTHD I EWbh 5. MEmbilEDORE S EH % L <
b, BRDOEHAPEEIIEDL 3ol L LT, 4 MARLHE
WOBEEZCOLHLTWRE, L) HBZTTRIAD LS ) e HO
I CHETT2HHOBHRAMRIZL DL ITE DX TWDESL ) D



Z a2 )Ny DL 19

Bhiic

SNV RS D DIZE DWW, F A4 MEHFEEIZ “One man in the
Prosecution, a Mr. Depuis told us tonight that the main theme of the prosecution is
Germany’s commencing the War” (31 Mar.) &FELTW5, BERITEEEEZZ
WBOT, FA MUREOREE ORI & O MHwat®#i%%
PTE RV, L2 L, Mz HEEATNZIOUNE, Kid=a vy
BHOREI 255 2 WICE VR L TW b,

55 # James Rabkin (& “Nuremberg Misrembered” (1999) O HIT, =2 )b~
NV FEHNZBWTIE, T T ABHEAS “aggressive war” [RIEHRS | & ATz 2
EEBLSDN, TAN I OBRBORKOHLFETH o> 2L L T o, TN
(&3 75 “crimes against peace” [*PHNIK$HIE] 2BRT LI ETH 5,
ZD—7j, “crimes against humanity” [ AR 2 IR 1%, “peripheral” [ &%
WZdol LRAESNTw/AEw) (Rabkin 82).

The fact is that those leaders indicted for the initial trials at Nuremberg had not
been chosen with the aim of focusing responsibility for the mass murder of
European Jews. The list of initial defendants had been hastily compiled with a view
to assembling the most prominent surviving personages from Hitlet’s regime. If
there was any overriding aim in the selection, it was to illustrate the claim that
Hitler’s regime had embarked from the outset on a “conspiracy” to launch
aggressive war. This was the charge of most concern to American prosecutors.

(Rabkin 83)

TANBICKHT 298] ICERMZH TRITNIX, FFALI225 Y NREERD
HAZMPL, BEEZH LI TE 2V, RIBEKS 2 A T2SFHEL LT,
B R ORYZ W) B EEDT &) Pk OREOBRE T, BH oIk
FoZ N EE > TVzDTH 5,

%3, Telford Taylor (1908-1998) % “A Personal Memoir” & L THIR L 72 The
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Apnatomy of the Nuremberg Trials (1993) @ Hi T “Jackson had made crimes against
peace — the criminalization of initiating aggressive war — the foremost feature of the
Nuremberg trial..” & BJ52 L T % (Taylor 635)0 Jackson & i& Robert H. Jackson
(1892-1954) DT & T, 74 F7—OHED EFIIH2), =2 ¥ b7 #H
BV TT A AOBEBEHRFEOLO TV, (54 FEBZRPHY, HiL
R HZ T “Mr. Justice Jackson” & LTE R ENT WD (Magic 289, 300))o #&R
BRDZ Ty FOHELH o EBMIERHZHEEL Tn/ze LTy, bk [
X NFED AR ICOWTOMFEZRDOL I LIFTEY, 25T ANH
FHEEZHIBITRLTRE 3RO o RIS VE W) T L7,

ST, BROTEHDA A=YV =Rl holz b d X)L VAR D
Za— ABMRIZH 2013 8, Y AOWEHOFEMH) LMK &3 ST 5 ERH D
Hho 121F, NV EYPHBINET TIE % CEBINETTH L7212, AR
BENEL, FF AL D REEROBRERZEZ SN TRV E W) H7,
NV Y OBEE O, FICHRSLHRIFOLIETDH > 72 (Cesarani 96,
Haggis 39)o 9 1213, BN LSYATH D Z LAMBEOHRTREINE
VR, FHT2HMEICBNTH LY VANDOERPZNVEV) HTH D
(Kushner, Holocanst 214) o Z DEZMEIIZIC, BHEHOCH 25RO
$2 FAVHRODDOZETHRTI—A MERHEO LR DFLETL L
(272 % (Haggis 34) o #EASKBIEDEIEZ 725 72D, &) iz BRI UL,
OO THRAGEREIIR ) MRk,

FA M, BETEEICR 722 2V YNV 2 TTROFFEICLE FEDD,
FERE L TIRINEFOBIRE R S 5 MR E2HZRICH E AL, ZOBKRS
iE, NVEVBUROEAYER, =2V NV BB B 5 NEEE O
JABILICEH L Twdo Lad, RAEICE>TIE, dua—2 MEERHE SO
FRIZHLT IR LI BBDIA->TLE 72D,

NV E Y OBARIE = 20V ¥ NV 7 BRI T EBES Y, 854E12% - T, I
BHOHAFEHEDA ¥ ¥ ¥ 2 —b38R, A Painful Reminder: Evidence for All Mankind °
ELTITV CHBES N7z (Blake)o MERUERR S 72 K NV VICR ZBEA VN
HAFTZ AT [INADOKPIZLSYANT, ZORIEEZTYALELSL LW 2T
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725721 & dope sheet FIAfFE DT g v MY A M) IZFEEFK L TW722% (Haggis
44), Z) L72RMRIIMBER SN D572 ZLTIDT 4 IV ATHD THE
ATEZDIE, #EEPRA ERTAFNLEFEELOMT HI121E, FIEHEAK
AR S I B N T S A AR A Bl AP il = & 4 T el i Rl B = B 7 15 TR AN D)
THbo RIZFHA FHVZTHEEZE, PERFTIIRE S w7k 72 &3
25, KEMHEEINLIRE TRV 2ODEF— 7 DHHBSbETHI»NT
WBZ LD, T, WEIOFEREE BEGICHER L TWzs, #BZ0n
ETOMXTH L, BROBEAREBOTENE ORMIZ, FiXd ) 1ODOREA
HBHDIZ, ZOWREL, EROFRLEEREFTITVDEbDOLES THBIN
23, MEAFLER L T EL NS,

29 LTEMZ 3DORERER I IUE, ) Bl 288 1E, REOBE
L, BEONBOWTNIL G2 ECSINE R, ZOEAEZAID, FESIC
FERHEIFA2HEDH OOV, HOHICHZFESOIL, —#EHZITTH S5,
BHROBEREOPIEAR R LS OKE LS X2 TLE XX, TORNTHRES
DOFEMPHIFIEENR->TLEY . TNIEFA b2S, EERICHD» > TEHRIZ
BFDF 728 AN D TH L, £ L TERERIE, =2 > ovy TREH 2
[ Y NHEOE#FR] OREEZMNT LRI 02D, BBk
WKhbILEYUDTURL, L N\OBIEZEDOR T, 559 T2 5 kI,
ZORKMEZRTOITSHEI DL,

i3

' David Maxwell Fyfe ® 3 #t % #2122 2 5 ¥ = 7% 4 I DAVID MAXWELL
FYFE’S JOURNEY FROM NUREMBERG TO STRASBOURG (http://www.
kilmuirpapers.org/home/4579287914) 1213 7 7 4 7 REOFEEHM A BRI TB
0, ZOMBIZ, YVT A THRIEZTFZ 2V NV ORDOTER R LA
INTWV5,

25 VA BBEHOBERICOWTIE, ATV FIZHATS 5 720ICF 4 MWD
THEEH L7 DD, Dame Laura Knight: file of draft reports on Nuremberg trials
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1946 & L CTERHEA A ERICHRE N Tz,

A PN BE O JENIE, National Portrait Gallery TR & 7172 AW & Laura
Knight Portraits (2014) OFIETH S 228N T3 (Broadley 98) -

* 27 4 713, Cornelia Brink, Vickey Goldberg 512 & % “secular icon” D # & % 2 H
L, RREMHELY 3 7—0E) ZEERIL CHODT Y R ve [Foa—A+7
Aar] LEHZLTD, BREIE LT, BREOITH, “Arbeit macht fréi” &9
A=y BTN, T oA 7T OB, T600J7] &) BUEE DD -
T\ (Stier 1-32)0

* Kevin Patrick ReynoldsiZ & %1453 “That Justice Be Seen: The American
Prosecution’s Use of Film at the Nuremberg International Military Tribunal” D &K1,
a7 FH TR E LT RSNz T7 4 VADY A bv e, FBHO—5
R Eh T2,

S BIFE D & DESZ Internet Archive (https:/ /archive.org/) THIETTETH %,
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Knight, Laura. The Dock, Nuremberg 1946. 1946. Oil on canvas. Imperial War Museum,
London.

—— Ruby Loftus Screwing a Breech Ring. 1943. Oil on canvas. Imperial War Museum,
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——. Sketch for the Nuremberg Trial. 1946. Charcoal and wash on paper. Imperial War
Museum, London.
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Synopsis

A Mirage at Nuremberg:
What Is Visualised by Laura Knight?

Tetsuko Kono

Between November 1945 and October1946 the International Military
Tribunals were held at Nuremberg. Dame Laura Knight visited the ruined
city to work on several sketches and oil paintings, among which The Dock,
Nuremberg1 946 (hereafter, Dock) is the main work and is to be shown in the
summer exhibition soon held at the Royal Academy. This essay examines
Dock with special reference to the manuscripts of her diary, originally
written as letters to Harold Knight, her husband, now kept in
Nottinghamshire Archives. First the foreground and the background of
Dock are discussed separately according to their generic, compositional, or
thematic characteristics. After Knight’s idea of the Holocaust and Jewish
people briefly surveyed, what is visualised about Nuremberg Military
Tribunals by Dock is defined in my conclusion.

The foreground of Dock, mainly composed of the sitting figures of the
Nazi leaders, has some similarities to “courtroom sketch” as a genre of
drawing. As courtroom attists have to draw sketches outside the courtroom
in the criminal courts in England, they draw “impressions” of what they
witnessed from memory. Likewise, Knight did not draw while observing the
trials because she shut herself up in the press box room with its window
always closed. This was because she needed psychological distance from
what was progressing in the court as it was so distressful. Consequently, she
made her drawing “impressions”, as courtroom artists do, resulting in a
work different from her usual lifelike or realistic ones she was acclaimed for.
As for their effects, courtroom sketches and Knight’s rendering of the Dock
are evocative — stimulating the memory and imagination of their audience.
The image in Dock, in particular, of defendants with headsets on their ears

reminds us of the other major historical military tribunals in Tokyo and
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Jerusalem.

The background in Dock is a rendering of “a mirage”, as Knight calls it,
that is composed of devastated city still alight from bombing and a heap of
dead bodies. As for the landscape of a ruined city, Knight sought its image
source in Nuremberg, which had been destroyed by the Allies’ carpet
bombings the previous year. Among other image sources for the
background, Stanly Spencet’s The Resurrection of the Soldiers should be
referred to for its compositional and thematic similarities to the visionary
part in Dock, though she only mentioned Spencer’s name in her diary. As
Spencer’s work is the commemoration for his dead comrades and the
testimony of what he experienced as a soldier in the Great War, Knight’s
visionary details were contrived to commemorate the dead citizens during
the raid and to testify to what she saw in the ruins at Nuremberg. With
regard to the depicted heap of bodies in the middle, therefore, Knight could
have originally intended them to be the Nuremberg citizens — still buried
under the rubble. At the same time, she expected that some audience
members would interpret them otherwise, possibly as victims in Nazi
concentration camps, thanks to the images offered by “liberation films” in
which heaps of naked bodies are a strong element or iconic. Thus, the
background in Dock has three possibilities as its image source: devastated
Nuremberg with its suffering citizens, Spencet’s symbolic war painting, and
victims depicted in the liberation films.

As for Knight’s idea of the Holocaust and Jewish people as its victims, a
few pieces of evidence are to be found in her writings. When Kiristallnacht
happened in Germany in 1938, the Knights joined other British artists and
writers to publish a brief protest in The Times. In her diary the term
“holocaust”, used once, means complete destruction, not “the mass murder
of the Jews by the Nazis”. Her only reference to “a Jew” in her diary was
intended to caricaturise Funk, the former president of the Reichsbank, and
was later deleted in the corresponding sentence in her autobiography. This
editing could be attributed to the general change in the trend of British

popular response to the Holocaust. When she worked on Dock, therefore,
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the suffering of Jewish people seems to have been insignificant to her.

Like British courtroom artists, Laura Knight gained the privilege of
entering the courtroom to observe important historical trials and created a
figurative and symbolic rendering of Nuremberg Tribunals, whose focus
was actually on crimes against peace, not on crimes against humanity. This
means that the plight of the Jewish people during the Holocaust was
regarded as “peripheral” and remained obscure in court. This obscurity is
epitomised in the composition adopted in Dock, with naked bodies
indiscreetly inserted between unconcerned or indifferent crowds in the court
and the devastated cityscape. Those bodies, if they were concentration camp
victims at all, cannot have been lying near the milieu of citizenry. The
victims in the middle have nowhere to belong to, without anyone seeking
their identity and voice. Laura Knight’s Dock reiterates and reminds us that
the Nuremberg trials stood at the preliminary stages in the long process of

the prosecution of Nazi Germany for its Final Solution.





