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1715 Delft O Fi 5K Vermeer I K E R B e G Al b wbin s, ARROBERDOT L DI
Nicolaes Maes h\\ %, 1 D The Eavesdropper (1657 4. Dordrechts Museum fliji) " & fH&
Nni-fE&HiE. Shakespeare O Twelfth Night, or What You Will ? (1601 4E#I1E? LU R TN & B 3)
BT, MEEDRZHET S Violad [7 4 F 2 LRI o4 (“Figurenposition”) —— $%
BTHEZTZ2HEONME, TLTZONMELHETDWIER, FifE. £kt Ean
(Weimann 224) —— OFHUZFHT 2 FTL O DUIELETH 5,

The Eavesdroppercid. TiEROEEOHNITB NN TV S, WP RIS EFE O K LA
TN, ZOMIC K> THTHE =0 END, WIATFEROEONSK—IVGAELC IR L, ZD
JiERICBE S 2EBEDMENN TV B, BTNz RO EEEORN 5 2 LAY EZFIH L+
7B A7 —u (chiaroscuro) DFEFEIC K> T, HiEA B EOZER &, BOZER Licnh iz
NTW3, WmEmh > THEF, m—Ih 5 Rk BEERE . BERICANA DE S “BEIABNE,
NTW3, BERICIZPEROENE LIAR, ZTOREZ N O T3 EBD NN, 2 DF DR
I > THRFMIEN TV 2, BEfATFOR ORI, BEOEEEDORMN S % LIATIIC
Ko T, UZUVZELEBOEIBUDOLRNENT EDHN>TWVWB, ZFEOER TS A>T
SO TWVAENYDNTCOROENTHSET5E, BETFTI>ZFDETILTWAEIMEE. Z0HE
THAI M. TR MIBHE) LETN TV, TEAEL. TOES|ZZDOFRD—A
DEEMIBEHE L, MERTVWEINETH S, B LN TARZ LD T, BETHOR
WIBEN S X I LTS, LA L, BBERODIZ Z DIEE I B E L TWAD T AR,
EWVITH D, HTFDODANEUREILCICIRALH S, FREMEADD, TORBOFEHEE I
Mo TEHMCCOESNZVTEHE L, BARSZXIEGREE S TVWEDTHS, RELIKEETE
FIONE DRDEADRIE. HEHEOMEMDPRED T AV 2 —T g VRO, FEhE 4
WEANTH S ERIFIC, DNDONCHEET % &0 5T, BEEOH-> THEOHRFEMHRICEE
LTV EWVWSHTHD,

TR DAY, L BEEMKILT 2 BEOMWTICHRHCE L TWVW5 £V f T, [
U < Maes D#fi< The Idle Servant (16554, National Gallery [London] FfijEl) &LEKETH %,
CORDGEE. EE TR, ROLFEADNF Y F RIS, DT SZIET, FHeds
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H2efoh LIEFETIRD CUTVEREEIREEDEIC, bbNEEEDEEZ, EFZ20
BURLTWEDTH S, TOLTANDEICIX. The Eavesdropper DHEZDEEMNZ 5 TH - 1=
XIlc, WRATEFNATNS,

ELEH5DMEME. ZOTROLDANIIDEETHN, LEANTHN, HEMTNEHEZBZIAH,
Z L ThhbnEEEICHD» > T, HENY 2 AF v —2> TERZES TVE L KEME
MDAV 2—I3 YOMNEEWEATHD AN E, FRHICEEEICENZXD, BEENE
THHEMFUCEEZBEHEZS L LT0BE VI HTEIMUTNEDTH %,

AmOHEHNIE, THERZ &) & TR ORERICHERZEDE T, Shakespeare | & 3T
HIEASEEIC F51F B ‘service’ D BfRZ £ - 7z W%¢E —— Mark Thornton Burnett ® Masters and
Servants in English Renaissance Drama and Culture, Judith Well ® Service and Dependency in
Shakespeare’s Plays. David Evett® Discourses of Service in Shakespeare’s England. % L T
David Schalkwyk @ Shakespeare, Love and Service s —— TIZ TN E THBH SN T E I E
V> T INIEBT BHEHE ViolaD T 4 Fa LY RIY 4 4 VORHICOWTER TS L Th
%o

I

Shakespeare EENIC T H. Maes D The Eavesdropper \iiinniz& 57, sibE L, il
ERITBREDEST B, RO _DDHEF . The Two Gentlemen of Verona (1590-91 4EHIfE ?
DIFTGV EMEd) MHDEDTH S,

SPEED. [aside] O jest unseen, inscrutable, invisible
As a nose on a man’s face, or a weathercock on a steeple!
My master [Valentine] sues to her [Silvial, and she hath taught her suitor,
He being her pupil, to become her tutor.
0 excellent device, was there ever heard a better?
That my master, being scribe, to himself should write the letter?
(2.1.125-30)

LANCE. I am but a fool, look you, and yet I have the wit to
think my master [Proteus] is a kind of a knave; but that's all one,
if he be but one knave. (3.1.259-61)
ii# 1d Speed . H43 D3 A Valentine i U T, Silviald & O fH#F SN FHEZH S
% — Valentine MM % Silvia DR DFES eI, 7s 5 Valentine RATHHI & — %=
B\ e, %BEIENEC, Valentine & Silvia & D87z FFE L. Valentine Z 3B DE X HIC
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BHOETzProteus DEI A%z, it Lance WHZIC AN WE SR L ZICFESHBRITH %,
SpeediC L TH. Lancelc LTH. FATCEDOREIVEEZIHEHCBIZ L. 15 D.LONEZ
TIAP, TNOHZBRICHDN > TRELTNEDTH 5,

Robert Weimann (& % @ 3 Shakespeare and the Popular Tradition in the TheaterZ 35\ T,
FRIOBFHZCT % & D Speed *° Lance W i 2 (i 7z, WIS ERHEIZE 5 TIED MR
A () IKKAZHTAI LICK>THRIAL LS £ 95 —

. . . the distinction between a “place” or platform-like acting area (the platea),
and a scaffold, be it a domus, sedes, or throne (the locus), is the one factor that is
of key importance. Functionally, the locus corresponded to the scaffold in the
circular theater and to the throne or hut on the pageant stage. . . .

... The same principle [the combination of platea and locus], in an altered
form, had its impact on the interludes acted in Tudor halls. Here too the action
was performed in two general areas: the acting area in the middle or at the head
of the hall stage (farther away from the audience), and the “place,” where the
standing plebeian part of the audience sometimes mixed quite closely with the
actors. . . .

Unlike these loca, which could assume an illusionary character, the platea
provided an entirely nonrepresentational and unlocalized setting; it was the broad
and general acting area in which the communal festivities were conducted.

(74,79)
Weimann DT 2 X 21, BINAY 2 —Y 3 UIMEDICEREINZ 07 X (locus) . %4
NEHELLEICESTEDTELZTFTT (platea) L5 “DOHE, BiHE| (the mystery
cycles) DHEHTY, T a—&—iDA & )L— K (the interludes). % L T Shakespeare D3
BE T ICiER U TV B ZEM Tdh o7z (74), Speedic LT#H, Lancelc LTH. EAT
LEORERRGE2ZT T ACBNTHER, bME L. TNEZ2 T I T 7BV TBIRICRE L.
B LBICKSIDTH B,

I

TNIZBW T, TGVD Speed X Lance W52 7« F 2 LRI ¢4 7%, Orsino DHEE
W8 % ViolaW TV 2%,
VIOLA. My master loves her [Olivia] dearly,
And I, poor monster, fond as much on him,

And she, mistaken, seems to dote on me.
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What will become of this? As I am man,

My state is desperate for my master’s love;

As I am woman, now alas the day,

What thriftless sighs shall poor Olivia breathe?

0 time, thou must untangle this, not I.

It is too hard a knot for me tuntie. (2.2.33-41)
OliviaZ, HEELIZHMICAL TWVB T L2 > Tz D Viola DEFTH %, Violald Olivia DI
HICEEAFNIATNOBRLZIIEAFH, Weimann 7T 77 L& %, YO T T -
A7 —7% (apron stage) VBN 5, OliviaDZUDE. H D Orsino lICHE % Z N & 2B
LLBICHERLTVBEDTH S, TNICLTH, Violaht &S5 H7%x ] (“desperate”) &
COVHZERB L TWEDIFXT LITRBINTH S, BIRL LBICFATLBEDRITZR > TV
Speed“®Lance &1, HHEMNCEix>72T 4 Fa L VRIY o4 Vi ViolabiiizENTW3 T
LIZObNONBK O T B2 ARV ETH S,

Ak, BIROREONZFESET D, 7T 77D ViolaDHFEICYEEZ 52 TVW5 DI, &K
BIRFE O, IlE RICHTRES 2 fEtEic s 5750, 72 & ZIERD Orsino DEFTUE. Olivia Zill
THRZTLEF. IO LLOMEDEBICES L THS, LibE5N% ——

CURIO. Will you go hunt, my lord?
ORSINO. What, Curio?
CURIO. The hart.
ORSINO. Why so I do, the noblest that I have.
0, when mine eyes did see Olivia first
Methought she purged the air of pestilence;
That instant was I turned into a hart,
And my desires, like fell and cruel hounds,
E’er since pursue me. (1.1.16-22)
T @ O0rsino D H R, Ovid O Metamorphoses (Arthur Golding iR, 1567 4F) & =%16017
5 3041TIC BV TFES NS Actacon fIFENLE L 75> T b, OVidDJHFE T, iKid 5 HD
el Diana DR il & [ 7z Actaeon Y, Dianald k- THEEICZHETE 5N, RIEDN
EIFA, 5 Rkz5E/INDE DN, L DOrsino® F i T &, Dianah Oliviall,
Actaeon ' Orsino iZ, Z L THIRAH Orsino DABICE LI SN TVBEDTH %,

ARE “FEHARHFICBWT, MariaDEII%R %, 4D Olivia D FAK7%Z Malvolio WRBHHIHIH E |
Jonathan Bate BMEf§d % & 512, Malvolioh® (2D K D EWIEICHZ T 2 & (Bate
147) &V I EBRICBWT, Actaeon WEERZIBH L TLMOKIBZIE R 250/ S0 7 ¢ —
EEABIEAD,
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MALVOLIO. [Takes up letter.] By my life, this is my
lady’s hand. These be her very c¢’s, her u’s and her t's,
and thus makes she her great P’s. It is in contempt of
question her hand.
SIR ANDREW. Her c’s, her u’s and her t's. Why that?
MALVOILIO. [Reads.] To the unknown beloved, this, and my
good wishes. Her very phrases! By your leave, wax. Soft—
and the impressure her Lucrece, with which she uses
to seal. 'Tis my lady. To whom should this be? [Opens letter] (2.5.85-93)
T T T Rome D E{% Lucrece Y, Actaeon #iEEIC 313 % Diana DT 7 21 7 (ectype) & L
THY9 %, T D Lucrece DEIFEMNZ E N7z EHEZ M L. Malvolio 3 Filz B AR, Z i
Olivia DLZRH X 5 LT 5%, =D Sir Toby DHEF [t LI (Sir Andrew) DAL
(Olivia) ZHRAEMICFICAND T EMNTERWVELER, L/ EBINCEHE LMD T L 2SN
WU CIf thou hast her not / i'th’ end, call me cut.” 181-82) S H|WiE B X H i, ED
Malvolio D5 #IC 351) % “her very c's, her u's and her t's” &5 £HlZ, [T dbH T AR
[Olivia] D& /F-72] (“this is my / lady’s hand”) &5 KB & ERIC, FHOMEDXSRE 5%
Olivia DEAZ b ONCHRINICERR T %, T U TCEIARIC, FHOFFEICRE S NI ¢, U,
¢ (="cut”) &, BFMOH T, Malvolio & 5 %A M. 0. A. I" (2.5.106, 109, 119, 136)
EWVS4DDTIVT 7Ny FCFITIHIEN D LS. WMOFAEZ DL DI K > THEH
PNBTEZBRLT VW5,

Bz 0. FHE %A FiEs Malvolio 1 Actaeon DARF TH % L [AIKFIC, KICEETF B O
Kz BEIR S 802 FE S % Olivia“® Maria DEFAMNRT K 512, [6 U < Metamorphoses &
=% (461-642) I NIz Narcissus DL ZA T TEHBEFT A XD,

OLIVIA. O, you are sick of self-love, Malvolio, and taste

with a distempered appetite. (1.5.86-87)

MARIA. ... the best
persuaded of himself, so crammed, as he [Malvolio] thinks, with
excellencies that it is his grounds of faith that all that
look on him love him. . .. (2.3.144-47)

MARIA. Malvolio’s
coming down this walk. He has been yonder i'the sun

practising behaviour to his own shadow this half-hour. (2.5.13-15)

(5)
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For like a foolishe noddie
He [Narcissus] thinkes the shadow that he sees, to be a lively boddie.
Astraughted like an ymage made of Marble stone he lyes,
There gazing on his shadowe still with fixed staring eyes.
(Metamorphoses 3.521-24)
Narcissus BVRZAIE AR, COZRITRIGAATZZE T ], —iD THWERICE b Ehhizni
Wi D{E] (“a yellow floure with milke white leaves” 3.642) "OZEEZRER L I NB K
ST, FizBH Rz Malvolio & AW T & Ot FE & TJ ("in yellow stockings and
/ cross-gartered” 2.5.166-67) &7 ffio 7z, OliviaDZRANICEG L. ZOFRNIZT 5 B AHT
BB K AHEZHZ L nd a5 0D TH %,
T 9 L7zMalvolio &7 [DF DA (“the box-tree” 2.5.13) Db 5illl € B % Sir Toby
I LT ESirAndrew!c LT H, ghBldB8F O] ("Tam dog at a / catch” 2.3.59-60) &
Actaeon [ICHEWHO D ZPARFHM S B Z BV THDEBDO T L ERE LSS, FIIHS

HE& & i EABDONREZ DRI R 5750,
SIR ANDREW. For the love of God, a surgeon! Send one

presently to Sir Toby.
OLIVIA. What's the matter?
SIR ANDREW. Has broke my head across, and has given Sir
Toby a bloody coxcomb too. (5.1.168-72)
Malvolio W\ U DLEE#R |- T17 - 7z, Viola (FRI& Sebastian) OS5 DWWz d 5iTid,
Sebastian IZ & 2 ARV Lo RWIEULAHE I N TV D TH %,

v

ARDOF— « T— R [JEX (madness) TH O, BHAYN THRVENLRIRICE 5bh
TR, Fesh, RBLTEBEnT e, HE20ETICHB LIV TWEN ST
CeEBOIRBELTLES ] ZEMNINTHS LML T2DIEC.L Baber TH B M (242),
T LIHERUCKZ KD, 2SN THRZMUE AL L VI ITTATHREEZXHTHA I,

IC5IH L7z, ActaeoniCHD 272 B X Teailic BT, —H 9 % & Orsino (&, Olivia D%
ZRHEAETIEVENENE S IMEMmIT S, HOOMEOEBS ZIHHICE DA TS XIIC
Bbn s, 7ZH LML, Nancy Vickers Vi X “Diana Described: Scattered Woman and Scat-
tered Rhyme” TEHH L CHE 7z K 51T (237). T DOrsino D57 & F2ld. Petrarch O Rime
sparse 23/ DH Y 4 —F DI TH S Z LxbNbNNHS & &, Orsino &S EHC H 53 Ok
PIZDVTHE>TVEDTIEEL, KGNV ANBEEZHICE L > T, DR E TR
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(“fair cruelty” 1.5.280) IZ[fih > THEbRZLZ F) 5, HEREEEEHE 2> TWVD
IR DNENEDTH %,
I' segui’ tanto avanti il mio desire
ch’ un di, cacciando si com’ io solea,
mi mossi, e quella fera bella et cruda
in una fonte ignuda
si stava, quando 1 sol piu forte ardea.
To perché d’altra vista non m’appago
stetti a mirarla, ond’ ella ebbe vergogna
et per farne vendetta o per celarse
I'acqua nel viso co le man mi sparse.
Vero diro; forse e’ parra menzogna:
ch’ i’ senti’ trarmi de la propria imago
et in un cervo solitario et vago
di selva in selva ratto mi trasformo,

et ancor de’ miei can fuggo lo stormo. (Rime sparse 23. 147-60)

I followed so far my desire that one day, hunting as I was wont, [ went forth, and
that lovely cruel wild creature was in a spring naked when the sun burned most
strongly. I, who am not appeased by any other sight, stood to gaze on her, whence
she felt shame and, to take revenge or to hide herself, sprinkled water in my face
with her hand. I shall speak the truth, perhaps it will appear a lie, for I felt myself
drawn from my own image and into a solitary wandering stag from wood to wood
quickly I am transformed and still I flee the belling of my hounds. (Durling 66)

ETAHDARBRNCENT, HERZINE L, AERADILGUICERT ST LA DDHZF-
TR NN, ZOVEDHVidlaTH %, HKIIH -HFHICHI 5 HICLEN TV S
X1, BHOREH Cesario & LT, FzFKFC, M Viola & LT, 3 A Orsino*® Olivia 0.0
ZPER, UBEELTVEDTHEN, MU HETEH S INE, Malvolio DX 5 ICMEIC
FIEHMINBZ LBV DTH %,

ChuE, Weimann bR 2 &K 5%, AV a—Ya vl - EREnso s X &, BEICH
Mo THEONT, HEEL, 5 ERVEZHETEZTI7 7D - D0%%, ViolahHHIATE
IKATERTEZMERFTEL, Hh, BliFic TR5N%) AnZf%L. Ba%z [l »
SEBINICHD 2HBZIEIRL TWBENDETH %,

ORSINO. What dost thou know?
VIOLA. Too well what love women to men may owe.

In faith, they are as true of heart as we.

(7)
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My father had a daughter loved a man,
As it might be, perhaps, were I a woman,
I should your lordship.
ORSINO. And what's her history?
VIOLA. A blank, my lord. She never told her love,
But let concealment like a worm i'th” bud
Feed on her damask cheek. She pined in thought,
And with a green and yellow melancholy
She sat like Patience on a monument,
Smiling at grief. (2.4.104-15)
LHIEFEREFERSETZ T2 EN. EBZ 5 0rsinolcxf LT, HEIEEOEZ LIS,
TOBEZRICHEAQLD, & ViolaldZHEOKFZET 5, T Tl kMOAMDBGRE L5 [z
BATH (WK) L&, Viola HEICMZR 5750, HEd5. 07 AIfFHEMN S, Orsino D0z
HER, ZLTHRKICT 7 7ICEGZEZENE, BEOTHILE N L AT /N (the
picaresque novel) DY HE M 51 Orsino DIEMICHFIDORZ L, T HICH D 25K
L. BIEOHEZMEL TVWBEDTHS, 74 Fa LRIV AEWSBEDEANE,
Violald, B7 ADNEBTH2 T Z 7 7ICE ZDHZ b2 T LT KD Actaeon *° Narcissus
DEI 7%, BAKENFT 2MEDREEZH DO LM TE 2L EA 5D TR,
MO T b Feste &, fELFEICHEL U % Sir Toby & Sir Andrew I<xf L C T 5Tz
How now, my hearts? Did you never see the
picture of ‘we three’? (2.3.15-16)
[= ADE#I (we three)? &, HfiC ZADERE, & LIEILOEE M, VWbid
[7E4% - 727 L#2) (anamorphosis) Z#ELTW%, ZAHDOEEZIZ, ZTOREMHIATGEE S
EWVWS T LILED, TO TZANDBHE] OERZ EMICHFST 570I1id, REATHEEENH
NEERBHL, A%z TBE] L UTERTERINERS R0, AN TREAL ) FHETH
%L, RN FHETHEH T RS T L. T LU THNERBHE LA Narcissus
FIAEDBICE> TLE S T 2HE T TS, VI EMTIE., T=EADEE] L TNIZFEUTXS
BT EBEICN > T TWE L EA27E5 5,

Olivia DHEH TE H % Feste & F 728X F]%% Sir Topas & LT, Sir Toby*® Sir Andrew & & &
I, N D5 & 7% 5 7 Malvolio DRBITZIEAAT VWS D e b 59, BIhollE Hzd2H
T2 BT D I 2 KEERHIIR D SN SN TS DIE, e £z Violaldkk, 07 ADHE5T,
BRERVERETEHCEDTELZ TSI 7ICEZOMSE EH T BN ETH B,

MARIA. Nay, either tell me where thou [Feste] hast been or I will

not open my lips so wide as a bristle may enter in way

(8)
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of thy excuse. My lady will hang thee for thy absence. (1.5.1-3)

FESTE. (Sings.)
When that [ was and a little tiny boy,
With hey, ho, the wind and the rain,
A foolish thing was but a toy,
For the rain it raineth every day. (5.1.382-85)
7272 U, Feste D&, BB LOon s AL 7S 77 ZHBIITE KT 5720 Tldav, Lo
CODFHMNRLTVS XS, #E LWV BIGONMIEROHZ ST, BIENHELEEZIXS.
B DIMANC & Feste DIFHIIEDN > THEDTH 5,

v

Viola a7 R & 7T 77 Z#HHICHAD TEZ T &, HEWE EOFIHATHZE SIS, i
MaI AT ITTT7DZDOHEEZRICT CIEHRETEZ T e b B RETZ Itk > T,
BPEE M, WO R L AT L Lid, ROICHEEDH 2139 TH 5, FEE, 1tk
D Al ETEEINREZUDT 4 Fa LRIV 4 A V& Violall 5A 205 TH %,

EHOHWE LWV I T, Bl WHEEBELICHEE LIP3 MW TE20, L) HIUY
DViola & Orsino D H &£ D (93-122) DHRICHEZTVEDIE, ik D Metamorphoses # =
%, Actaeon’z 8 < % ¥)iB & Narcissus 2 8 < % ZH & ORICH A & Nz, T 5 % Tiresias
(Tyresias) IZDWVWTDORDK I BRILEY —FTHB, HENIREOEZ LWV S AT, NS
P72 1\ % & FiET 5 Jove Il LT, JunolFE -6, &, EWVWIREZEEMNTFE ——

To trie the truth, they both of them [Jove and Juno] agree
The wise Tyresias in this case indifferent Judge to bee,
Who both the man and womans joyes by tryall understood.
For finding once two mightie Snakes engendring in a Wood,
He strake them overthwart the backs, by meanes whereof beholde
(As straunge a thing to be of truth as ever yet was tolde)
He being made a woman straight, seven winter lived so.
The eight he finding them againe did say unto them tho:
And if to strike ye have such powre as for to turne their shape
That are the givers of the stripe, before you hence escape,
One stripe now will I lende you more. He strake them as beforne

And straight returnd his former shape in which he first was borne.

(9)
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Tyresias therefore being tane to judge this jesting strife,

Gave sentence on the side of Jove. (3.403-16)
Ovid DFFFHEIC BT B Jove & Juno DEEFRD AR, MRS (“pleasure” 3.401) HH B %
NTHZDICK LT, Violal OrsinoDR D & H TREEETHZ LWV I EVEHBICE X, [
PEOTENTRESE, BHEDOZFNZ LR T2 JoveDERE, OBRIHOZENZ LR EF
TREHLGZVWETE, MIBICAT RV ERSIET S]] L F9RT 2 ViolaDFEN, HIGL
BoTVB T LRIHENEV, /o, ORI E Rk, THEMZCAESE L, 200
HUOBMICKS, WEOPM T %S Tiresias (Tyresias) (&, BEL TWVE DD ZICWPEDA S
5 Orsino DDA ZAH EAF, EHICHD 2B T 5 T & TE 2 Viola & IEREICTIS LT
WBHEEABIEAD,

C.L. Barber (& TN & iR —< OEMY k)L X ZDED (Saturnalia) &7z HH#EL TWO D,
ZTOHEO DFHDOU LD —— Tt OV & )b X AL ] (“a saturnalian reversal of
social roles” Barber 245) —— & £7zViolald, 777 DX 5% 9 ZRHELTWEDT
H5

The origin of the Lord of Misrule, like that of his country cousin, must be sought
among the old pre-Christian customs, more particularly the Kalends and Saturnalia
of pagan Rome. Lucian, in his Saturnalia, has drawn a vivid picture of the ‘Liberties
of December’, that merry festival when the winter darkness was lightened by the
restoration of the golden reign of Saturn, and for a short while masters and slaves
changed places, laws lost their force, and a mock-king ruled over a topsy-turvy
world. (Welsford 200-01)
Enid Welsford 2° EO5 I B THIAT B K51, ¥ vV XAEKORELZOC L ON, —Ik
HIZAEHNT Tl H BIcE K. TEANE LGOI Z2H X5 L] THo72I LIFHNTH 5,
T A Olivia DK OHNIICFH O D 2B % H T, D ERICZ %M F Malvolio & 13E L, L
Sebastian & [AIBkIC TH Z LicmEEFETN] (right noble” 5.1.260) TdH % Violald, KIHT
WEDHICHA L B, B X5 ¥ Maesh The Eavesdropper THi < . BEERICIFBREZ D X S5 1,
Viola i3 DVIFIC B ZEL T I K> T LH T, BnZzadiBIpiRO AN, 2L TIN
EVS A a—Va yOMAZDLUEHNLMERL, BIHLLBIIKITLDTES T+
LYRIY 4 A VR LD TH %,

ZNUCLTEARRRZEDIR, BIRKFECBVT, TBiflcbRRIEEL T2 254! (Tl
be revenged on the whole pack of you!” 371) &4 THFEHZDOI LT, AV a—Y g VHAD
THER S NEED ZE > T < Malvolio DZETH %, Malvolio B TN DN S ARENCRE > TE 7
EE HOOMBZHECADDBTDDT 4 Fa LRIV A V72, HEELTLEDS T
EMTEZDIEA S M,

(10)
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iE
AR TR 23 R AR B e GRHRNIZE (C) BERS 22520238) I X2 DERFIHKEEICH T
BAINNSCE L AL B HRRENE & OBIEHIC DWW T DERIITE ] I KX BHFEDBRD—EHTH B, . N
D—iE, W) WE [Actaeon DS ——Twelfth Night W75 —— (N B K2 BEIWIZEH T F 345
(19964F) pp.199-211) EHEELTWVWBZ LZBKH LTHL,
1) Nicholas Maes @ The Eavesdropper & 1215 &9 % The Idle Servantic DWW TIE, /M 23-24 72504,
2) Twelfth NightiZ B U T &, Keir Elam /i £ U 72 The Arden Shakespeare @ Third Series @ Twelfth
Night, or What You Will%z7 2 A ™ & UTfER L7z,
3) MEADEHF] IOV TIE, Elam 12-13 DXRZSH,

51 A3
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Synopsis
Viola’s Figurenposition in Twelfth Night
By Mutsumu TAKIKAWA

The purpose of this paper is to investigate the Figurenposition of servants, especially, Viola’s, in Twelfth
Night, or What You Will. The concept of Figurenposition can be defined as follows: “the actor’s position on
the stage, and the speech, action, and degree of stylization associated with that position” (Weimann 224).

Taking the concept of Figurenposition into consideration, it is entirely fair to say that Viola, who assumes
the role of “an eunuch” (7N 1.2.53) to Orsino, can be free from the fear of symbolic castration caused by
gazing and eavesdropping: Viola’s Figurenposition, which assigns her to both the locus which can “assume
an illusionary character” and the platea where the communal festivities are held on the “nonrepresenta-
tional and unlocalized setting” (Weimann 79), enables her to laugh with the audience, and to get rid of the
fear of symbolic castration.
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