21

The Financier, The Titan (28T 5 TE M| & T4k
Wl — 77— R_—=0y FEKD B DOEN
T H D —

+E BT

1. FC®IC
2012 £ 5 H . The Wall Street Journal \Z Theodore Dreiser @ The
Financier (1912) i 100 J& 4 % /& L 7= Leonard Cassuto |2 X % iC 5
“A Life Driven by Desire” 2 ## S 117-,
We remember Theodore Dreiser mainly for his deeply felt tales of
have-nots who yearn for much more than the world gives them. ... But
Mr. Dreiser also wrote admiringly of the wealthy, and this year marks

the 100th anniversary of “The Financier,” his sweeping and minutely
observed story of an enormously successful capitalist.
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“Let me tell you a little something about my life, will you? It won’t
take long. I was born in Philadelphia. My family had always belonged
there. I have been in the banking and street-railway business all my life.
My first wife was a Presbyterian girl, religious, conventional. She was
older than I by six or seven years. I was happy for a while — five or six
years. We had two children — both still living. Then I met my present
wife. She was younger than myself — at least ten years, and very
good-looking. She was in some respects more intelligent than my first
wife — at least less conventional, more generous, I thought. I fell in
love with her, and when I eventually left Philadelphia I got a divorce
and married her. ... But my own ideals in regard to women have all the
time been slowly changing. 1 have come to see, through various

experiments, that she is not the ideal woman for me at all.”
(The Titan '* 421)
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Mrs. Semple read a little — not much. She had a habit of sitting and
apparently brooding reflectively at times, but it was not based on any
deep thought. She had that curious beauty of body, though, that made
her somewhat like a figure on an antique vase, or out of Greek chorus.
. Thoroughly conventional, satisfied now that her life was bound

permanently with that of her husband, she had settled down to a staid
and quiet existence. (F 44)
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There was great talk concerning morality, much praise of virtue and

decency, and much lifting of hands in righteous horror at people who

broke or were even rumored to have broken the Seventh Commandment.
He did not take this talk seriously. (# 37)
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What a bright, healthy, bounding girl! Her voice had the subtle
vigorous ring of fifteen or sixteen. She was all vitality. What a fine

catch for some young fellow someday, and her father would make him
rich, no doubt, or help to. (¥ 69)
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Aileen is a forerunner of many 20" century fictional images of women;
the erotic, individualistic, anti-type of the 19t century sentimental

novel has usurped the place of the sentimentally drawn blonde and
become the heroine, or, at least, the female protagonist. (67)
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To really know the state of the feminine mind at this time, one would

have to go back to that period in the Middle Ages when the Church

flourished and the industrious poet, half schooled in the facts of life,
surrounded women with a mystical halo. Since that day the maiden —

and the matron as well — has been schooled to believe that she is of a

finer clay than man, that she was born to uplift him, and that her favors

are priceless. ... Now, the Chicago atmosphere in which Aileen found
herself was composed in part of this very illusion. The ladies to whom
she had been introduced were of this high world of fancy. They

conceived themselves to be perfect, even as they were represented in
religious art and in fiction. (7 63)
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With an indescribable smile which wrinkled her nose and eyes, and
played about the corners of her mouth, she said: “Now I am going to
catch a bird.”

“A what?” asked Cowperwood, looking up and pretending he had
not heard, though he had. He was all eyes for any movement of hers.
She was dressed in a flouncy morning gown eminently suitable for the
world in which she was moving.

“A bird,” she replied, with an airy toss of her head. “This in
June-time, and the sparrows are teaching their young to fly.”

Cowperwood, previously engrossed in financial speculations, was
translated, as by the wave of a fairy wand, into another realm, where
birds and fledglings and grass and the light winds of heaven were more
important than brick and stone and stocks and bonds. (7' 357-58)
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“I don’t pretend to understand myself but it has occurred to me that there

might be a woman somewhere who would understand me better than

myself, who would see the things that I don’t see about myself, and
would like me, anyhow.” (7 421)
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