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ZEELEHBAN T A VO
—— Hamlet \2BF % 531 & 201870

[Na Ly M) (Hamlet, 1601 4 GEHIE) YV A . Hamlet % FEICE S Lo A L, Claudius
AW L7z, MME ORI (rapier) & 48] (dagger) # HWTOREDH TH S, Hamlet 12K
T %1 Laertese Z OMIHIIE, REIFIZELICB VT & A EWIEE 725 ORI 23 H 2 4£95
CIhmwolzBillhd b, HEANTA YONE, LLF Gertrude SZEIZ) L TH L EZDR
FTH Do

QUEEN. Here, Hamlet, take my napkin, rub thy brows.
The Queen carouses to thy fortune, Hamlet.
HAMLET. Good madam.
KING. Gertrude, do not drink.
QUEEN. I will, my lord, I pray you pardon me.
She drinks land offers the cup to Hamlet).
KING. laside] It is the poison'd cup. It is too late. (291-96)

HAMLET. How does the Queen?

KING. She swoons to see them bleed.

QUEEN. No, no, the drink, the drink! O my dear Hamlet!

The drink, the drink! I am poison’d. Dies. (314-16)

[#3£ ] (poison) < [PLB] (duel) OISR Y ¥ R XA LIZES ALY T, REOLHE Y
BEENCR L CWwA, [, 25, W] (Poison, Play, and Duel) D%% Nigel Alexander
T&Z. Gertrude ® Z OHIZ BT 555125, Hamlet (23§ 2 BEHTH % L FEFZ, EoHET
Hu TS D Laertes DIEHAETIEET EonT Lo TWBE I L 2RTHT L2DATH 5 (157,
195), FEZZ BAD VA Y 2 b BLIXEOESIH L TEE LT IA LWL, #EATHIE
L&o &b Lawvz iz Alexander 1375 H LCTW5A% (194). HOBTH % Hamlet % F5E L
T THEZEEISEL OB LIZAGOSL T, ZEPLVICL o TTELTOFTEICEZ
EIFFHSOBEELEHIE TV HICIIERLZAIT T2V TH L, HEOES N/EHEEDS
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[#14] (“union” 269, 331) L AT HENTWEEIZEH L, bIubiUlZo [fIE&] ZE2HhE
ERFEDORE R WAE ST L2 TR, 22O T [MExbo3H SHmEEL AT 5 1]
(“Th'imperial jointress” 1.29) THo 72T, LEDHEEH LW ) HRIZE O TN
A Dt A. C. Bradley © L T Arden W Hamlet @ # % Harold Jenkins T& 4 (Bradley 122;
Jenkins 414)o L L. 15 b F2LEN. COBETEDOSEIM D S BUMER Z DL
TV REIZIEMILTH VR VD TH 5,

Z OO Gertrude D HR N IE LA 720121E, ZWDST A Y ONERFICREL S
I BHEoORER . € L THEEMNOR LR S 2 HUK I o THRE S /M55
Hamlet DSHWES N0 EFRIFRICHRE N TV Z L ICETHEH L 2T IUE R 52 0nEs 9,
Samuel Rowlands D275 5 [KENEZITNEE L] (Tis Merry When Gossips Meet, 1609
) Thb, FED “Gossips” & id, [ALODHNT2LRKE] OZETHY, KX 7L v b
T [ (CWiddow™) . [3] (Wife”). LT [#R]) ("Mayde”) D=N%IRL T 5,
5AYE D Btid, London @, & &% [JFiEE] (“Taverne” 29). W7z H137 4 » O %R
Fiz, HHEEHC AL g b, ¥4 — - 784 (dagger pie). NI HFavORLEDOES
DOFEPS . BIHIZ L7, BHEAY DYy 7T YOG, & HIZIEKREE, EIROFEE, KHFE,
MOTHGHPMEZ TR EADIHE B, Kent [JREICH T Tk, CALZEESICH
ST I TN ONTO [HiF] OBEEE,. £ L TRO DT BT I
LU ANOT RT 74 A0 E T K2 b05EIIRE5 L2525 %\ (OMalley
15)6

Susan Gushee O'Malley 12 L AUE, T O/NMMEFIZES A 3] 2E L TV L THTREHRO L
MW7z b0, KB ETLEINRE [HHERE] I2HE-5TT A v 2HALHT 2 i, 4EE [
Bl 75— HiiR L) FOBROE-BIZTA V2 RMET A ThHhoz 2 2 E 2 L L, TR
FBRAE ST LI HIZE o C—HOBHETR RN LIRS IENTH o728 ) Th b, HKAHITHE
BRIk, TZ— o 2] (alehouse) CY— I OEME I} 5 DA MM TH -7 L £ 2 HND
"5 TH5 (OMalley 13-14) L2 L [ilE] IZLTH, =T 2] IZLTH, Kk
P27 A4 Y ERFFIC, HEEEE 52 LAVTE L ALBHER. A L7222 LT E:
B Ly, 15994EICHEENCHRAE L 72 A 4 A D AN L4% Thomas Platter 13, [1 > 75~ F
ficATRC) (Thomas Platter’s Travels in England 1599) 12 [ HVEFREE, KL EIZLITLIEE
R T =T AZEATHD? T 50 72 BIEZNSOEFNIHEII., TR T74
VEMREINDL LR RCRDEEFLEZ T0D, ~AOLWDHRESN T TH L1280 2
HbHT, ZAPHAOLEZFREL. THEHNCEWVICER LS ) DTH L, BEESNIFEDOR
3, EEPRELEZIRAES7ZHICOBLIIBILET e LW )DL, RFIZOWFEL LIS
DLETHRLEEZTVERLTHL] LR LTWENHTHS (Platter 170),

% LT Tis Merry When Gossips Meet TH:N 5 LM77 OREKOIERE 7> T DB DL,
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KROGIMIZH D L), BUOHEREZETAHATIETH), BMVDODOTZETH b,
Mayde You are to blame, in truth, we drinke like men,
Now by my truely I am ene ashamed,
Widdow  Tut wench, God knowes when we shall meet agen:
Nor need we feare of husbands to be blamed;
Our cent of wine shall not by them be felt,

The married wife in kissing will be smelt.

Wife Oh Cougz, if that be all the worst, I care not,
Ile take allowance even with the best:
This Cup to you, you shall not say I dare not:
My husband smell? Oh Jesu! there's a jest,
I care as little for my husbands smelling,
As any wench this houre in London dwelling.
(Tis Merry When Gossips Meet 33)
FTeFEEL L 2%, HERALZZ L2 RIZKOPNL I, FALZEEBHEVRL, [THx
RATVRD L ZARBARKIEFICALGNLZENL L, 2o RN M LB H L0200,
Lo VB LAEL £ 9] (Tis Merry When Gossips Meet 30) £\ bIFTH 5,

Hamlet D3HWES N2 EHE SN D EDNSLFFENTI O/ 7 Ly MIHRE Nz DIT T
& 575, Shakespeare [ZREV 2 { 2D X ) LMW b IZE - TEES ., K EMOR
HEZH > TWIT TH S 7% 5L Hamlet FIWEIZRLDBFERIZ. L2 Lo BER S
Ll (The Taming of the Shrew? 15944EEHIE) DOKMMIZB T Tis Merry When Gossips
Meet \ZBWTHPNS &9 %, WHDPBHEZFICHL G2 RR  FHHLTWLDTHE05,

The Taming of the Shrew (Shr. & W) T Mo FlEIelm =17 - T Baptista R DE
O (“a banquet” 5205 SD) 2 €ro Lucentio & Bianca. Petruccio & Katherina, & L T
Hortensio & 54 Widow Td 5o Tis Merry When Gossips Meet L 133E > T, Z DELIZIZHHER
bEOTHUELLIHER AL TWEH, RIFY) 2 THERIEF, e doZ Ao b xR
DTHb, %L THIFD Bianca . Rowlands 73 { 72 b L FERIC. BHEOHER %K E
LIZL&DEd5—

PETRUCCIO. Now, for my life, Hortensio fears his widow.

WIDOW. Then never trust me if I be afeared.

PETRUCCIO. You are very sensible, and yet you miss my sense:
I mean Hortensio is afeard of you.

WIDOW. He that is giddy thinks the world turns round. (Sk7. 5.2.16-20)
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LUCENTIO. Go, Biondello, bid your mistress [Biancal
come to me. ...
How now, what news?
BIONDELLOQ. Sir, my mistress sends you word that she is
busy, and she cannot come. (Shr. 5.2.78-79, 83-85)
BRZeZ il WHPRIRTH L Z L OLEEEE Z AT AL, “Fie fie, unknit that
threatening unkind brow” T#i ¥ %. Katherina @, B LAt &2 SHCHOHF 4 %G &)
(52.142-85) HHNRITHLDE, LD XS %, WLRELDFEL ., Bogifz Kb b5
REBEEPFAEL T H 0D TH b,

Hamlet TR _BFIZBWT, EED [H—Fb—F, fkErThwv] (294) Lwv) 5FEEZRY
5 T, Gertrude 7% [W7272 & F§b ] (295) LT A4 Y OWEFTIZT LE, fi&id Tis
Merry When Gossips Meet DERIIEFIZ G Z &2 L b xR FICBEEOMREZ Mz L
o TAEDL, WLRZHLDORMIEL > TNWEDTH D,

I

TA Y OMERFFICBHEOMR EZ RESE D, EEDV AT v AB O LoMEG % i # CHERR L 72
A COTETIIEHKIN & BHOMEMEICERZEbE RS, MEITIZES Gertrude 12585
THIZ,

REIOTF S, bl GE) O Th b EFERC, [74 >0tk (fagons of wine”
263 SD) &+ (“the stoups of wine” 264) RSN BEOHETHAHZ LIZIEHIZHET 5. 74
B olE, ROGIAPHLNMZT 2 L )12, AR OEAETH S Denmark FEIL, HEDEL

BHEDPLHPN T2 DN H. BRTHZHITL2ABIE, RRIVEXTHREZMALLDOT
H%o
HAMLET. The King doth wake tonight and takes his rouse,
Keeps wassail, and the swagg'ring upspring reels;
And as he drains his draughts of Rhenish down,
The kettle-drum and trumpet thus bray out
The triumph of his pledge. (1.4.8-12)
Hamlet 752 O 55 & iR 72 EZISEEST 5 L9120 29 L7z BB L72% ] (“heavy-headed
revel” 17) (ZMENZ & % Denmark EEIOFHIiZ % L {22 I L1l% %, €L TEHIZHEH
FTREXLOE, B CTRED, REORKOT—~DV0EDTHL [BH] L LoniEoo
WTWbHZETHbH,
HAMLET. Alas, poor Yorick. I knew him, Horatio, a fellow
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of infinite jest, of most excellent fancy. He hath bore

me on his back a thousand times, and now—how

abhorred in my imagination it is. My gorge rises at

it. Here hung those lips that I have kissed I know not

how oft. Where be your gibes now, your gambols,

your songs, your flashes of merriment, that were

wont to set the table on a roar? (5.1.178-85)
[SE% 5D L] (memento mori) L9 IV AH ¥ AR T — < %21t &8 % Yorick D
% 12, Hamlet IZIEHORIILAZZ, B - 2HOEE, T L TEEOEZ EW
#ZLTWa,

C O T Hamlet AEE L T 5 [FRREM] X, SEEZ R FICLTHF YA Moz L 28
3 %, Ignatius of Loyola 23846 L7z [ 2% ] (Spiritual Exercises) O—ZEZ&TH 5 & [6]Hf
12+ Cicero ® Quintilian 7% EMEFFE 7262565 HHAF Y ¥ v OFF A Simonides 2358 H, L 72
R ERO Y 7)) Z—2 a > TbH A (Cicero, De oratore 464-67: bk. 2, ch. 86; Quintilian
217-21; bk. 11, ch. 2), Simonides D&, M- D Castor & Pollux (ZIFOH & 7228154,
BETHABEBOTEHEIII L TIZTALLZT TR, BALEDE S T2 2R REOMD
Fre LT, KBOREDOHTCEHLAIZ Lz W) ®EFICEILE NS, [H] 2@EL.
O[] \ZREERE LT (REMOEHZ R L 720 Th %75, Hamlet b Yorick O#EE
AFICL DS, [7—7] (“table” 5.1.185) o F b D IZHE v, BLOEIZSASHL, fF
DLHOEEANZZLDOLEEZTEL TWAEDTH L,

LA L2 2 CRIEZDIZ, WAl LT Hamlet 251 MIWFCEEM Z BRFE L 7220, &) 2 & T
137 < LA, Hamlet 2SRLEMAZIRED . THOWAPSIFNRE S QTR S 2 0nIT L, BHEIR
BIZBWTIIEAEFE OOV TRD LWV ) B DTH S, #2 T Hamlet 13HEFT Db D
IR —Fh—2 (BE)] EERIL, [BIF, B, ke —k— 23 THMOKEIZ] (For O,
for O, the hobby-horse is forgot” 3.2.133) & Bl EI O FIZIEHE L TW/2DTH S H, KENZ
BVWTIRFIE KR =A% bQRE I ZHIEHORIIEATHE EEZL L),

HPRTHEAET DL DIE RIS Hamlet \CIR-7:2 L Tldev, 25 Z0RMEMICERL
TV L LEEDOBEHFOEFICIRKBEALBIIL L2, RN EROLIAY THD L L]
OHLNTWEDTHL (Wilson 235; bk. 3), FLlEMr DI ETH % Marius D'Assigny @ [it
[E47) (The Art of Memory, 16974E) ZIRD LD %, IR T E Y — F2 205, Bl
EEHOBRICH S AAZANTNEDTH b,

Drunkenness is offensive to the Brain, and all its Functions, because it fills it full
of Humours, and naturally causeth Forgetfulness. . .. Therefore the use of strong

Wines is dangerous, and a frequent ingorging and constant Debauchery turns
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Men into Sots and Beasts, and weakens all the Operations of the Brain. I cannot
but mind here what Suetonius writes of Claudius Ceesar, that by Drunkenness he
had forgot what he had commanded but an hour before: for having ordered his
impudent and lecherous Wife and Empress Messalina, to be put to Death, because
of her unsufferable and publick Adulteries, when he sat down to eat Meat a while
after, asked his Officers and Servants what their Lady was doing, that she came
not as usually to Table with him. (43-44)
D'Assigny D8 L TW D OiE, Kl & IZBnTI A4 YR EIERoE X250, Uis
NHBOEL BB I EHBELELTnLDEN, ZZ2THELTETLNLDN, il —~ofz
SEVER - JBE K Suetonius @ [0 — ~ B4 5] (De Vita Caesarum, 3= The Lives of the
Caesars) O THES NS B4 Claudius 1 OEHIEE . BWEOHI A Sh v LTk d— R ar
L TBWAZLEREBEILLEDTB T oL ) THSE, HHHOZ L, EID
Messalina 25V 2 b O L ) ICERICEZBDO S R VO ERIHIEIAFICE VL, FlliZE) LTnwb
L EHTICERIZE V) . Eid, WEEEZANRLE ) AR IEADD LIS, #Z05k
TELERETLEIIICHLGALTBELDS, HEZOILEToNYENTNZDOTH S
(Suetonius 73; bk. 5) o
Hamlet (BT, 29 L72EHZEI 2 AL, Suetonius 23 { BEHIDFE Claudius &
[f C4ni & #>. BT Claudiuse HO%E S FIZHIH L72AB—%HIU 84T H A 5 1247H
DHEFATHERLNT VD L) I, BEOHIEMI RSN T D, 2720, - OEN LE
) DI, FITIE % {2 ZA%, Ghost 1I2& »C [#&EBEOIEAILL 728k (“adulterate beast”
1542) EIHENTwB Z & &, Z L THRED Claudius DA, L M) v 7 28R LT [EH1]
FIELLL L) ELTnDETZLETH D,
KING. Though yet of Hamlet our dear brother’s death
The memory be green, and that it us befitted
To bear our hearts in grief, and our whole kingdom
To be contracted in one brow of woe,
Yet so far hath discretion fought with nature
That we with wisest sorrow think on him
Together with remembrance of ourselves. (1.2.1-7)
FFOREN T E LaAS b, [45]] (“discretion”) R [ZD ) 2 2 WEBHREL &
(“wisest sorrow”) CTREL VO FHEEBALLDOIILE) LT5, ZNZTTRL, kE
O [BEnE =] (‘memory”) %. [bItbNER=ET] (‘we") OZ &% [EhhwnI
& ] (“remembrance”) 12X o THFHMICENELZI LA 2, ZOL22%L MY v 7Ii3HN
ELTw5, [94 74 ] (“Rhenish” 1410) OKFEEZRFFIZ, BHOL M) v 7% HERHE
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FERODLDE LT, Claudius (ZETORREEZ SHORIZLD TWEDTH 5,

I

BEEDV A 2 AN BT, BRBAELFE L L) ICREOKEE SNLEENH 72, RIZ
SN 7o 72 Bl TdH b Shakespeare & [FE O BIER John Webster DEEDS—ER NN - T
L EEND [AM=1 1] (Characters, 16154E) 1%, [¥E@DEIT ] “An ordinarie Widdow")
ZERDEHIZRH LT D,

[An ordinarie Widdow] [ils like the Heralds Hearse-cloath; shee serves to many
funerals, with a very little altering the colour. The end of her husband beginnes in
teares; and the end of her teares beginnes in a husband. . . . Lastly, while shee is a
Widow, observe ever, shee is no Morning woman: the evening a good fire and
Sacke may make her listen to a Husband: and if ever shee bee made sure, tis
upon a full stomacke to bedward. (39)
RENE DT ONLEFEOMEF L. L DERIHCENLDED, ZTholEob
bHIIEDLL WL, L) DT THL, RECT LTURZEPZPER) &, HEFLT
RER) o TLTRIENVELDORFFIZE LoD &y 7742 (“Sacke”) DHEPBIZEDS
NTWwsLIH)Ths,
[ @O | PP ONIMORRTRINDL DI LT, [HED/HER %]
(“A vertuous Widdow") \FFEHOA L L TRFEINL—
[A vertuous Widdowl] lils the Palme-tree, that thrives not after the supplanting of
her husband. For her Childrens sake she first marries, for she married that she
might have children, and for their sakes she marries no more. She is like the
purest gold, only imploid for Princes meddals, she never receives but one mans
impression; the large jointure moves her not, titles of honor cannot sway her. To
change her name were, shee thinkes, to commit a sin should make her asham'd of
her husbands Calling: shee thinkes shee hath traveld all the world in one man; the
rest of her time therefore shee directs to heaven. Her maine superstition is, shee
thinkes her husbands ghost would walke should shee not performe his Will . . ..
(38)

[ @mOFR ] PWEHOILETHLOIZH LT, [Hlo,/ BR%5E] 1361 - LRy &

LTHDPN TS LT oTEL2DARWES ),

Z L C Characters \ZBWTIHEFINTWD [HHEO/ HBZER] OTFRIZIE, ZOFEHR
AYIB294EEH 2> 5 16924F 12\ 72 2 £ T 9 HiRe A, BinLMmot:b oGz fn L
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720 ARAL YO ANLHFE Juan Luis Vives D [ZEF ) A M EED 720 DEAK] (De
Institutione Foeminae Christianae, 15244, 331 The Instruction of a Christen Woman, FIIR
15294 6) 2MEZ TV D Z LIXREW 2\, Vives 13, TEROILEHE idk, HORELO
DOWHFTE LT, HRERLHEZ R LM MM R E LTV TV, ZO—HildE
SUZ Webster @ [H0,/ HBELHEF] 2BbEL2HEERN2DTH 5,
Wherfore a good wydowe ought to suppose, that her husbande is nat utterly
deade, but lyveth, both with lyfe of his soule, whiche is the very lyfe, and besyde
with her remembraunce. For our frendes lyve with us, though they be absente
from us or deade, if the lyvely image of them be imprinted in our hartes, with
often thynkyng upon them, and dayly renewed, and theyr lyfe ever waxe fresshe
in our myndes. And if we forgette them, than they dye towarde us. . . .
... Lette her kepe the remembraunce of her husbande with reverence, and
nat with wepyng. . .. (167-68)
W T, Hamlet ® Gertrude D336, [HED, H#%Fm | EET 2 L) 123ERD [#E
EHE=#F] (“Will,” Webster, Characters 38) % Z\I#\T, Vives BHEZ % & T A DEIHAYHE
BERBILIF RV W, ZNEZHP, BROZEDFTFOILELRELLID L) IZE
WO T 5o #5F:. Webster @ Characters TiEH LA [FDE | (“husbands ghost” 38) 7
Hda, LD [1F ] (Ghost) #%Elsinore 3x125) 2L & bDTH b,
HAMLET. Why, she [Queen] would hang on him [King Hamlet]
As if increase of appetite had grown
By what it fed on; and yet within a month—
Let me not think on't—Frailty, thy name is woman—
A little month, or ere those shoes were old
With which she follow’d my poor father’s body,
Like Niobe, all tears—why, she—
O God, a beast that wants discourse of reason
Would have mourn'd longer—married with my uncle . ... (1.2.143-51)
Hamlet (2 & - THE Gertrude (&, Claudius DIt & V9 L DI, Hime LTHEL TS EF -
THbWnn7Esr 9, £ LT Hamlet ® HIZHE - 72 Gertrude 13 F & L . Characters \ 25721 %
[EHBOER ]| ZObDLDTH %S,
fit 3k Gertrude 1Z. KIZH|H$ 5 John Webster fE®D [FV 7 1 XEEFRN] (The Duchess of
Malfi, 16144FEBIE) OBRFISIHRL TW5 L9 %, FEEDV A 2 AR OH 2 305 12 R
%, BHTCHMBED TR NIEROMB L LR OND 2 L% 02572 (Panek 5-8; Erickson
163)o 72AL2 L. DIUOIUIARBI Z 5T 2B, BIREOFHTEZ & LR MIZ@irnTwn

(8)
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72, BEIOERBULE L TOFERBEIENTIEI R L2V TH L,
FERDINAND. You [The Duchess] are a widow.
You know already what man is, and therefore
Let not youth, high promotion, eloquence—
CARDINAL. No, nor anything without the addition ‘honour’
Sway your high blood.
FERDINAND. Marry? They are most luxurious
Will wed twice. (The Duchess of Malfi 1.2.209-14)
PRI ENE B 2 BEe IS Lo B & S OB 2 A 2 02, RO BIER
Thomas Heywood D& 7% 5. D@ (A Defence of Drama, 16084FE ?) DRD &9
i E@Y) % S DIERNIES D,
At Lynn, in Norfolk, the then Earl of Sussex’s players acting the old history of
Friar Francis, and presenting a woman who, insatiately doting on a young
gentleman, the more securely to enjoy his affection mischievously and secretly
murdered her husband, whose ghost haunted her; and at divers times, in her
most solitary and private contemplations, in most horrid and fearful shapes
appeared and stood before her. As this was acted, a towns-woman, till then of
good estimation and report, finding her conscience at this presentment extremely
troubled, suddenly screeched and cried out, ‘Oh! my husband, my husband! I see
the ghost of my husband fiercely threatening and menacing mel" At which shrill
and unexpected outcry the people about her, moved to a strange amazement,
inquired the reason of her clamour; when presently, un-urged, she told them that
seven years ago she, to be possessed of such a gentleman (meaning him), had
poisoned her husband, whose fearful image personated itself in the shape of that
ghost. (498-99)
Blew) 747 aryPBE2RMTLEV) IVRBT LA BHEDFT 17 a » 2By 5
MWDE) LR E 525 ZOMFEEHH =8R85 52 L. Heywood |2 & - T, {#HENIA <
DTELROICHESIRD 2200, BREWBILIZ2Fo TWwaAD7ZEwv) T EE2FIREST 572012
RPERFFHRETH72L) TH D, 12 00bbd, VAt r AMOEEE B L OHME
ERoTEbbIUlE o TE, TREFFIDOFERE ZOLEY — FIZIRZA 52 EdTES
XhHDe DEY . GHE L V) RERBEREEL H 2T UL, REEORLEEZHOEL T AT
EhwIE, COFEROEIIIEr /2L V) T ETH b,
Heywood WHANT DGR O E X, Hamlet =5 CEITORCTHLELONE, [T
% L] (“The Murder of Gonzago™ 2.2532) & 5% [+ X IV ] (“The Mousetrap”

(9)



46 F BRI A 4 (L)

32232) AT HSNZEHENIZ L SBTWS, EEFHFKOIEEILL 72 Claudius D B2,
ZREEFALCTESIED 2000, BE2EASIEL7-0ICHMENTL 0256 TH 5,
PLAYER QUEEN. I second husband let me be accurst;

None wed the second but who kill'd the first.

The instances that second marriage move

Avre base respects of thrift, but none of love.

A second time I kill my husband dead,

When second husband kisses me in bed. (3.2.174-75, 177-80)
L2 L. Heywood D LYY — FIZEET LA, SHORICOENEIFThHho72Z L %
HioTwahbiubid, Hamlet 25E8NT 5. BIHE & v 9 FEEEEE Q25 Claudius TH
% LA Gertrude ThbH o722 I[P ENDLDTH %,

I\

IRET, BENVAYT CAMICEIT A, BH, 2L TEGOMEMEICESZSDbERD
5. Hamlet \281F % Gertrude (12> T& 72, 22T, BEHOMW, 2% 1) ¥ Gertrude
EHEAD T4 2 ONEPIZL D M 200 L) MEICR > TH L ),

[77— Pt I—F. K& TRV (62294) L9 Claudius DEHELX & 2 T HFZ ITES
B, ZLC [idid, Mz R T&dmE %> TWwbD72] (“She swoons to see them bleed”
314) EWIHBHZRERLL ) ET2WH0OEEL, [V, #BnETb, WX, HICH)]
(“No, no, the drink, the drinkl” 315) & E RN S HEL TAELE, AHEHIIBWT
Gertrude (X H# W72 <\ Tis Merry When Gossips Meet \Zfi 2217z, 0 > K ¥ OFiEE T,
REEGT CTHEOWER % BRI 5 “Widdow” R° “Wife"” DEFEEE>TWAEEZ L),

L. & & METHERR Lfivu\ﬁﬁ%%%l IBWTHEIZLTY, FHRICLTLE
HEMEIELEHE b o T2l L2 BVl 5613, 22T Gertrude 257 4 ~» OM % #F
DZET, BHOLEL LTOCOEESHIZHEALZLDIILTWELERZLDES ) e &
I BTHbD. LD LEOZFENZoNIT Lo CHamlet I2, [DLOZ LEENL TR
V] (“Remember me” 1591) &\ Ghost Dk M S, HELRR S EL05TH 5,

PO THERIL, Hamlet \2B\F BRLRAN & SR & OREIZOWTER L7250 LIZHB T
Cicero MEE 4 A LM SN TE 7, B O —vDisfEsE (AL Y=o 2 2X8T) Ad C
Herennium |28 5, LEMOEBEFNZOWTHRRZ2—HFIZBEAL T, RO L HIZHR7FZ &
W %o

Hith - OV A 2 A DRLEN IZHER % BT & AF L7z Ad Herennium DFH 13

(10)
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IFELH—HEDH TIIHEREBI Lo LB Z T ON TV L E A2, bivbh
B L 2T NI R 2w EGEL &9 bILbI SRR 2 o Tl L TBh
RIE% S5O, BRE L WELEOWELRELL. KoL) AHRTH .
We shall picture the man in question as lying ill in bed, if we know his
person. If we do not know him, we shall yet take some one to be our invalid,
but not a man of the lowest class, so that he may come to mind at once. And
we shall place the defendant at the bedside, holding in his right hand a cup,
and in his left tablets, and on the fourth finger a ram’s testicles. In this way
we can record the man who was poisoned, the inheritance, and the witnesses.
(215; bk. 3, ch. 20, 33)
BRERLEOVLEOEFICESNTVLIDEHFE M TH L, ETFO [FEHFK
(“tablets”) FHMF D LCE#HMEZH O DL, ERIZOT LN HEELDOEA
(testiculi) \TEDOEEN S FHOFEN (testes) ZdHHHL T 5 (214-15), A X
SOEAN LI =Tt (H20) . 2 LCHHF i = BFHL FOBALE V) ST
%o TWTh, [EANE] (tableau vivant) & %\ [ERE]] (dumb-show) 12 12
72, ERIEMIC X o TER=FHIH SN/ I OFEROYED. The Murder of Gonzago
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Wy AHb £/ LD Ad C. Herennium OFEEMOFEEF L »THTEHL0KEL
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HIZBEE DT %25, Hamlet 3HOEF =@ELBEOD DL, HEIEEL T»
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NTWw5 X912, Hoartio REEANIZIE Hamlet 12HED AEEE (“my story” 5254) %, 512
DIbNBIEO LI, —KilEEE L L TORBZREICHD TBL 200, %& 7% 5 X%
THbH DD

HAMLET. O God, Horatio, what a wounded name,
Things standing thus unknown, shall I leave behind me.
If thou didst ever hold me in thy heart,
Absent thee from felicity awhile,
And in this harsh world draw thy breath in pain
To tell my story. (5.2.349-54)
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Synopsis
The Queen and the Poisoned Cup of Wine: The Forgetfulness and the Art of Memory in Hamlet
By Mutsumu TAKIKAWA

The recent Shakespearean studies, especially those of Hamlet, have been inclined to discuss the problems of
memory in his plays, focusing upon the significance of the memory in early modern England. This article, on the
contrary, makes an investigation on the theme of forgetfulness in Hamlet from the historical viewpoints, paying
a special attention to the relationship between Queen Gertrude as a “Widdow” and her failure of memory.

The conclusion is as follows: in spite of the fact that in the early modern England the widow was represented
as the embodiment of forgetfulness, the figure of Gertrude holding the poisoned cup of wine in Act 5 Scene 2
can be interpreted not only as the mnemonic figure which reminds Hamlet of the order of Ghost, but also as a
means to help remind us of Hamlet itself as an apparatus of the art of memory.

Keywords: Hamlet, the widow, forgetfulness, the poisoned cup of wine, the art of memory
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