37

[+ =) BT AEFELTOF )T 4T

16024E 2 A 2 H. HEHE (<) 7HEOOMH. Candlemas) O 0T, #:%Fk (the
Inns of Court) V&2 KL - 7 7)) (the Middle Temple) DFEFAET a > - <=4
2 (John Manningham) (&, EW&EE—M (the Lord Chamberlain's Men) 2% U4, ¥ =
4 27 Z¥7 (William Shakespeare) @ [+ 4] (Twelfth Night, or What You Will, 1600
AERIE ? DUFSERRFRALIE TN) Y OBBIRLERE KO HRLISRO £ ) 1SR L T b

FEBR. 1601.

At our feast wee had a play called “Twelue Night, or What you Will,” much
like the Commedy of Errores, or Menechmi in Plautus, but most like and neere to
that in Italian called Inganni. A good practise in it to make the Steward beleeve
his Lady widdowe was in love with him, by counterfeyting a letter as from his
Lady in generall termes, telling him what shee liked best in him, and prescribing
his gesture in smiling, his apparaile, &c., and then when he came to practise
making him beleeue they tooke him to be mad. (Manningham 18)

FLEREEAICI6014E E H B DL, ) 7 AJ#E (the Julian calendar) 1Z#L5 d D TH ) EESIZ
16024 %25 LT\ 5. MO, Lo b Wi & IZIZAEH OBIBIEEEE W) BT =V T A
OHFE, TNOZHELZMDE ) Z THELZLDTH D, 2N TE RV, [T Lw
I FURAMIIBITATHH - BHIH (Twelfth Day) OIS % ¥ 4 MVISEIF - ZE
A F SICEEH - B ) TERBROOUHIHH oz 2 &, S HIHRELE, Erhii vy
L) — MBIZATTHE SN T lm AR E 2% A T NLHIZBWT, TN OHIERE %
HMBHECTZOHRIEEELZ-RERLEZL7259,

Lo L2 NP EICEIREC DX, ZOBBIREHOIER L TW A NED, [ 2K o8k
HHBES TN OPDHOVEDTLRRVEV) HTHD, ZBE LT 7 44T (Viola)
WA= —/ (Orsino) REHIMEZ . EADREZEZ A A v LY Vv —OFERIT I L
MFDT 7447 E2NAF x> (Sebastian) ZHHZRHT 2 NEVOEEE), 77447 &
T == ORGSR EIZOWTUIIMBFHE - TEW WD TH D, W, EHIZE ) RoiEIhn
LENOTEY—FIZOWTHEMELTWAEDOTII AL, v= 7ok L ickFEmis [+=
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") ODRAFTLDTNLELFRZLDTHD, ¥R OIX, BEGEELSERINL LD
NG EFEROIEY =Nk, = T2 [LPTnw2] L LTHIEAVIZEL TS Y o A
2 2T O [HEwozE] (“the Commedy of Errores”. IEMEIZIE The Comedy of Errors.
15924EEHFIE? ). 79 b w A (Plautus) @ [AF T2 2 AW] (“Menechmi”. ¥R The
Menaechmi of Plautus. 15954 k) # L C [BF S 728&] (Inganni. 1EFEIZIE Gl Ingannati.
B 1631 4E, FE3R The Deceived) D71y FOHIZUEENTWDLIDEN S, E=ZT ) —R
OT7 =T U [+217] OfFEFT - 4 —F 24 (Keir Elam) &, v~ = a% [# #HFEED
Y. IEMECSCFEEBICHELT) B0, [T2&K] oXfbifiifEZFET 52 LD TE,
[BEER 2 81% | (“an ideal spectator” Elam 4) & B L Twa 7', EHIC T Lo LNMZA
BIOERBIFEED SHIWI§ AR, A —F 20 OFMIZFE I LIZBEZHTVEES AL ).

EHICCOBIBIFERICE L TIEETREZLIE, ZRAETHLIIDWDLT, v U AP
—HRBEIPL VB I L ThDL, ZUdA ) Y17 (Olivia) % [Hiw] (“widdowe”) &F
BLTwaiE, 2 )#FE VT + Y4 (Malvolio) 1. it 74 THAHGIEHEL Tw

HEBDLEL IS L [T, REZ AT (“lal good practise”) (2o HiLh Lk~ Tn
LETHD, ZOMBIZOVTOA =T LD Ay NI, HL, = B ADEEBET
BUEI L 728112, ) T4 TRFICEF T 0T, ot M BOMRRIERG 2 #H S 4720 T
Ewh, 2R XD SAREZEVY, [T2&K] oAKOVEON—-—FE—"- 1) v F
(Barnabe Riche) @ [HH X, X 512] (Riche His Farewell to Militarie Profession. 15814
HRR) 12 sz [7Ra = 2& 505 (“Of Apolonius and Silla”) DT, F+ 1) 7 1
TORMESFZ LMY 21)F (Iuling) FEHE LTELL TR0 5, L) bl
THb (Elam 4),

L2LIE72LTEH) T4 TREEmE L TERSNTRDDIE, BEDFFIZOT T,
HHVIIHEARIZBILEANC L > THHTE L L) RHHMAZ L0725 He [T &
WO ERTDL DY, A T4 T EFERE L TUFREELERZIEBL TR E0TIRZRWES
9 Do

[V 2427 A THAEH—N A v AWEEIC BT 2SRV F—DIEB] (Shakespearean
Negotiations: The Circulation of Social Energy in Renaissance England) 2B WTAT 4 —17
v - 27 —>r75v b (Stephen Greenblatt) (. [+ ©OF V) 71 THEFTIE%R LT,
7 [EE 7 1] (“[a] virtuous maid,” TN 1233) T3 %L Tl bhwnwhrd2 o k)12
T 2—RISICL > TETBRTLIENPRREBDOLNTBY ., TNHVHED L H. L\%“(
HolALIZB W TIE, ERLRMEL R SNHZIE, Bl > TOHEELFTRE SRR
LYMTHY, VoA 7 AETIEIOLME, ZO L) RMEEZFIZT L WEROD - KT
ATE R, LA [HERERCK] F) T4 TEFEREELZLIZE T, KDFEEVTTW
LDTHA, & (Greenblatt 69),
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TN)—=rT7 Ty NORMIZEZLIZL LD THLDA, ~= U HLAOHRLEFIZL &2t
Oy WiZbitbiud 29 bl s 2o Tlidihung [HllZ ] +) 714 70OEHE
2 TER] AV T4 THHEELTCVLOTERWD, & HOLIC [ER] F) 71 7H
Fﬁﬁ&&ﬁjiUﬁ%?@%%t%ifwé:t@‘£u7U~y7?vFE%ﬁ\ﬁ®
[+ 2% HICBVWTIRRTAIEY — FOOEDT, RIELTWAEEESTHHBEETIREZW
DThHhH—

In 1601 in a small town near Rouen, a thirty-two-year-old widowed mother of

two, Jeane le Febvre, had a very odd experience. For nearly five weeks she had
been sharing her bed (not at all an odd experience) with a fellow servant, a
woman in her early twenties who was recuperating from a long illness. Then one
evening, while they were doing the laundry together, the bedmate, Marie le
Marcis, whispered that she was in fact a man—a claim she (or rather he)
graphically demonstrated—and precipitously proposed marriage. Jeane at first
refused, but during the following weeks the two fell in love.

. We are told, however, that they [Marie’s parents] strenuously objected to
his [Marie’s] decision to marry a penniless widow with two small children. The
dutiful son at first consented not to see Jeane, but finding the separation
unendurable, he returned to his beloved's bed. There, after making vows to one
another, they consummated their passion—three or four times, we are told, on
the first night alone. (Greenblatt 73)

~ 1 — (Marie .« BRI~ T ¥ Marin) OBEDORESL E2ELEELB L ER>TWD DS,
HRF) T OEFEENL ) A (Galen) WHWEEIRMMZBE L CEI L LenIESN
fgt\%@kﬁEWE@WE®WH@<MMMQ>@MAT%D %0%01%#F+~
) ZEREL . IREEEIEE (BEE) LB TERINTWEEY ) -7 7y MIFERLT
wéoL#Lﬁuvu~(75y)@ﬁ@%%?%%ﬁ@ﬁih@@:%?ﬂ\:@%ﬁ@%
I NDFEANRTHLERY ¥ VIZZEELAT L) ELEVDTH b,

bHEAA [T OEENA V)Y (lyria, TN 121) W) BRZEQLHTHY) . LOFE
BB 570D T7 Ty ADNV—T > (Rouen) THbHI &, )71 T7HMABKEE YL L
FATHLDICKH LT, v — (T Y) PRETLHFD [CAOH TR B LWRTE
Al (“a penniless widow with two small children”) T#» 5 W) EWIZH L, FIIZHIb
59, ZU =77y MPHAT 5 Z0FEME, [T 2K o KRoEREL, 7 - TS A
MebARETRE, Vo F2NEL [TRUZT ALY TOR] O, BYWHETLE I NE, K

BB LE-oTnAEILb LML LDOTH D, FlFY 2 T, BELAY T (Silla)
EWNEZT, [T2E] 0T 74 FFORFDORENAF v LT, VIRV
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744 (Siluio) &ML, FELEHFHEDLL—
Supper tyme beeyng thus spent, /ulina did thinke it verie vnfitly, if she should
tourne Stluio to goe seeke his lodgyng in an euenyng, desired hym therefore, that
he would take a bedde in her house for that Night, and bringying hym vp into a
faire Chamber, that was verie richely furnished, she founde suche meanes, that
when all the reste of her housholde seruauntes were a bedde and quiet, she came
her self to beare Stluio companie, where concludyng vppon conditions, that were
in question betweene them, thei passed the night with suche ioye and
contentation, as might in that conuenient tyme be wished for, but onely that
ITulina, feedying too muche of some one dishe aboue the reste, receiued a surfet,
whereof she could not bee cured in fourtie wekes after, a naturall inclination in all
women whiche are Subiecte to longyng, and want the reason to vse a moderation
in their diet. . . . (Riche 168)
[7THRO=ZY ALY TOR] THEONLIREANEEEORZE LML, 212 T2/ 128
WTIRA VYA T EENAF v YHIERISRHIEL 22 L 25T 5. RO &) R OELI %A
EEICERIN TS,
PRIEST. A contract of eternal bond of love,
Confirmed by mutual joinder of your hands,
Attested by the holy close of lips,
Strengthened by interchangement of your rings,
And all the ceremony of this compact
Sealed in my function, by my testimony. (5.1.152-57)
L2, 2D ST, 1601 FEITREE o7V —T Y OFEMf, 2L T [7Ra=RE Y
Z O] TEONLHEVCOERIO LIS 500, o &, BiE L REZEORROR
FREEVH)T=YTHY), TOT—XEFVE) L) ICKRHENDOPFmE V)T T
Holzl b BVT RS, AfOT -2z s [T/ 12, BReLTOF T4 7D
LaRBOLDLHLEVPHLEBNELIEIFTRARVOTIE LD,
Aiwid, [+ 2] 12T TERE] (“ltlo keep in darkness,” TN 5.1.149) T\ 2% Bl
ELTOFN T4 T7HER VBT E2RALWET 5,

I

L —=FADNERTHINI, RBEOFEARTHL) v IO [TROIZT AL IO I2BW
T, AV T4 TORMTHLY 2) FORERIME S22 EDMMELHFE SN TS, K
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DO—fE, [T F] L) RofzM), BELTEATRIZ Y AIHZ 52 T8,
HIREE7ZEVHARBITFENKTH AL E, Ta) FIHFTHEIATH D,
... but what abhomination is this, that a Ladie of suche a house should so forget
the greatnesse of her estate, the aliaunce whereof she is descended, the nobilitie
of her deceased housbande, and maketh no conscience to shame and slaunder her
self, with suche a one as I am, beyng so farre vnfit and unsemely for her
degree. . . . (Riche 175)
CZTHWHENTWAEEHE— [ZFEA] (“Ladie”). [HifiL] (“estate”). [#E | (“nobilitie”) .
[ 545 ] (“degree”) ——I% [ EHi#. %% ] (“honour” 173, “chastitie” 176), [ 475 | (“fame”
175, “good name” 176) & [EARIZ, BlEY 2 ) F 2 BETH2F— - T—FThb, £LT [+
T BT, [EE] & T Z2EIKOBFAICHL L HIZ. A== AEIIS
BanTidwaigne, A9 7« 71k [Zfafs] (“the countess” 5.1.93) & L Cagdi & 7,
RS, HiB, HAET SIS T Mo [RKEd (Maffairs” 43.18) M) H:Y)> T2 0
Td b,
OLIVIA. Your lord [Orsinol does know my mind: I cannot love him.
Yet I suppose him virtuous, know him noble,

Of great estate, of fresh and stainless youth. . . . (1.5.249-51)

SEBASTIAN. ... I am ready to distrust mine eyes

And wrangle with my reason that persuades me

To any other trust but that I am mad,

Or else the lady [Olivial's mad. Yet if ‘twere so

She could not sway her house, command her followers,

Take and give back affairs and their dispatch

With such a smooth, discreet and stable bearing

As T perceive she does. (4.3.13-20)
IA3I—-Vf—=X-x11) 27> (Amy Louise Erickson) (& [TWIAEEZBIT 5 LML
WiE]l (Women and Property in Early Modern England) ®OW T, FER. FEHEAIFIEDO N5
Lo TE7z, EAAIIRENZB T 2 “HEOBREO VO ESEZ, ZOXHIZHHL TS
—RRFRDOT T 7 F Y ADSMI LT, B HFOMELZ LR L, #7128 S LoD
EITELBET WML RO T, BUROANLERELTHIHETH L, & (163) FU T4
TOWEZRLTROAY 7 F Y ApSM L bIF T AwiIn e, g oL & R
L, CEXERPLHEEL L TZITHRCZZRBHEORKEZY NED) LTWLIDTHL, €L T
BUDOARLZEFEZL TS, RICHMEIN G WEIHOH ) HA, [T+ 2K 1I2BWwTid, 77

(5)



42 F BRI A 4 (L)

AT [H%72EHFVICLEKRTH L] (“you are too proud” 1.5242) LFEMIL TWw5b L
I, AN TATOFEBSE L TRRIN TS, A Y1 7, BERERE, LTS
Wi (Petrarch) @ [FF#KEE] (Canzoniere) \ZEW3 % [OMie & 1] (la belle dame sans
merci) OFFETH S EFEKEIZ, BEOWH,»SENT, BUEOALEZIREY - TCHEROERL
LERXDHDTH b,

I 7 Y RTET A ERIBEENC BT 5 b ) ORI, DRI L 5
TEPVENDLDDTH LS, D) PHEDOIE L B BRI L AZ R R HoTWh
THEOX 7 2aT) T4 L, CORIZOWTEWERKS LR, BRSN B ERE—
BT 2 BImETH S (Erickson 163)o AGa CIEEEM I L2 L &0, OIS
PEDLEDEEIZ VA > THEL TWAEBIZ WA, Dty [Tk BHEICEINK
DA == OFRFAIZIE. TV 7V it T 5, BROIIBEORERERENFER I LT
B Z EATHEV R,

O, when mine eyes did see Olivia first

Methought she purged the air of pestilence;

That instant was I turned into a hart,

And my desires, like fell and cruel hounds,

E'er since pursue me. (1.1.18-22)
== IZHEGEF) VT HEEOMM T 7 % 4 4+~ (Actaeon) \Z%EHR b, TV IAF
E. KRBT L EBOMT VT I A (Artemis. U —<#MEETIX ¥ 4 7 Diana) O &%
i & W72, 2Bl & 01T S AU ﬁﬁ?éo@k&ot77ﬁ4ﬁ/i H 57 DA
WDREZIZENE, A =3 — 06, HREOETH LA ) 71 7TORE RLIz&IEIC, E
EWO%@%ﬁZ%@b%ﬂ%“#ﬂfw%®f%%o

Eot—v - oRFAOERICEPN, RORIIRT 24 T4 TOLEERZL, FE

77 Ly 4y (Valentine) OEF S [EHlg] A1) 74 72 BE ST I2IEBN %,

The element itself till seven years' heat

Shall not behold her face at ample view,

But like a cloistress she will veiled walk

And water once a day her chamber round

With eye-offending brine—all this to season

A brother’s dead love, which she would keep fresh

And lasting in her sad remembrance. (1.1.25-31)
HETLF ) T4 TIEEHEH, ROFEHARIIRT 2L E-TWLDOTH-> T, TORI
FIZEFENTVWDDOTIE RV ZALAL, TN DL T ORI, ko7 T
A (FATF) I2biHn) HROLG L LTEES NG EMBR-> T bbbk &9 %

(6)



[T=&ICB2HEE LTo4 Y 74 T (@) 43

RN BT AHBENEIFGRE, T TATOEEF— T 7 —F v T LD TIEE D,
Wherfore a good wydowe ought to suppose, that her husbande is nat utterly
deade, but lyveth, both with lyfe of his soule, whiche is the very lyfe, and besyde
with her remembraunce. For our frendes lyve with us, though they be absente
from us or deade, if the lyvely image of them be imprinted in our hartes, with
often thynkyng upon them, and dayly renewed, and theyr lyfe ever waxe fresshe
in our myndes. And if we forgette them, than they dye towarde us. . ..

Lette her kepe the remembraunce of her husbande with reverence, and nat
with wepyng. . .. (Vives 167-68)

U, TOIEFRZZNT T 16294 A 5 16924E 125 £ TI Mz Tz, TR AR ¥

DANXFHETT V- VA A7 14— A (Juan Luis Vives) @ [ 2 PGED 720

DHA] (De Institutione Foeminae Christianae. 15244F, ¥R The Instruction of a Christen

Woman, FIN15294FE) O—HiTh b, 74 — 7 = Ald, BN EHEIITEROILEE

WA, BB RIVEZTHRLEPDEHIBEGRL, HBELRL2EEZ XL BDTHL, EIBAT

WLDTHbH, LOFIHZTTHZE [Ewi] (“remembraunce”) &) SEMRD K1

TWIHZENHdb0b I I, T4 — T ADEIIBWTER L SCIEIIAAEED B4R % %

LTW2DTHb, 77LyF A4 YORAIBNT [REokbhEHz, BLWECH

(“remembrance”) 1ZU72 L Hix LWwE T2 (“fresh”), WO FThEdakHiz] (1.1.30-

3)) BOTWBEFELNLA ) T4 Tid, £ SR O N SCFE D < AN ERZ 0 b

NDEFRE)

Bifa L RLEOBENE L V) mIZB TR, BBV TAH ) Y1 TAENL T = AT (Feste)
DEZLDZLENFERHINTVRE I LIZHFEHTRETHA ). YIVT 4 ) FD BEHRIH
WD ZATHEALIIAT BB O TT L, AV T4 TERLL DL E X, HRIZTHERD

There is no slander

in an allowed fool though he do nothing but rail;

nor no railing in a known discreet man though he do

nothing but reprove. (1.5.89-92)
ZLTHLh TTEx b (“speak’st well of’ 1594) 7 = AF1E, oOMIZOVWTH—T — )
DROEHIZTAL T DL, BIZBELHTDITLNTVWEDTH b,

Mark it, Cesario, it is old and plain.

The spinsters, and the knitters in the sun

And the free maids that weave their thread with bones

Do use to chant it. It is silly sooth

(7)
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And dallies with the innocence of love
Like the old age. (2.4.43-48)
BEOLKBOERTH HIEVLZVELOR ZH24 ) 71 Tid, Fao e, LERD
. FL o aRBEERZENB LD [WIZH A T (“imprinted in our hartes,” Vives
167) WD TH L. KB EIZIFFEERICHIESNZZETO [HhNaLy M) (Hamlet, 16014
GififE) CTHERE SLEANRDPES T 5. EF/ ALy b (Hamlet) Thobo KENLL Y
N OREE BEHORIZIED DB G — M)V — F (Gertrude) 5T 5N A L v b,
TV 74 TRk BEORBEEE T OWETY v o (Yorick) EARIABEORERE AT
WHZEREZZTHVWHLTEE2\,
HAMLET. Alas, poor Yorick. I knew him, Horatio, a fellow
of infinite jest, of most excellent fancy. He hath bore
me on his back a thousand times, and now—how
abhorred in my imagination it is. . . . (Hamlet 5.1.178-81)
BIL7 2 AT DR ZFEOZLICE T, AU Y TIEK, . 2L THEDRELEHUD X,
Z L TRV A o ZHNZHE E SN72BIRBRIZIRY) 2 a2 Tn D TH b,
ERMERENI BV TR, 20L& ) ZHRZBEREONRIZ, BUHEORMD &SN
7o TV YR [BHOXJEE L ToEH R, HIZHL 2 728 ] (“ltlhe wealthy, sex-
hungry widow as male fantasy” 153) & %1175 & 2 AD, WMIZHER G EIF G T 28Kk E
AL VoA AAX-MIFRIERLZEWERY 2 v - 727 X% — (John Webster) O
BNV 7 14 88 FN] (The Duchess of Malfi. 16144EEFIE? ) I2BWVWT, 77 —F14F > F
(Ferdinand) (##kTH 5 ENV 7 4 RBRAIIT ) FVio Tno—
You are a widow.
You know already what man is, and therefore
Let not youth, high promotion, eloquence—
They are most luxurious
Will wed twice. (1.2.209-11, 213-14)
FoRfELRCEE, 77 —T4F Y FOEIT [EHR, MWICHLZ 280 L) IR
BANTWZIGEVR RV, SHICHERENC i, [TV 7 14 ZBRAD 8BV L, T4
WEEFBEOHRZERE LTORBRABOFELTNDE I ETH L,
ANTONIO.  But in that [Duchess’s] look
There speaketh so divine a continence
As cuts off all lascivious and vain hope.

Her days are practised in such noble virtue

(8)
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That, sure, her nights—nay more, her very sleeps—

Are more in heaven than other ladies’ shrifts. (1.2.116-21)
TA =T 2 APER L, BEIOHEBLER, T LT Bk, HICHZER] oM
(AL 2 B EAS, [BV7 4 RERAN] OBWEL N2 BE2RELTEDTH S,

ZLTER [T 2B TAREBRC. ZOZODOHE FEOEIREAL ) 7 4 TIZELE
EEINTVEOTE RV HEOLMT VT IA (547 F) EHAoNE—KHT, ¥I4
7 (Maria) OBOFAICERIND A T 1 Tid, YT+ )+ OWEIEE W L
TWBDEN6,
MALVOLIO. Maria once

told me she [Olivial did affect me, and I have heard herself

come thus near, that should she fancy it should be one

of my complexion. . . .

Calling my officers about me, in my branched

velvet gown, having come from a day-bed where I have

left Olivia sleeping— (2.5.21-24, 44-46)
FVTA T EORIEEERL, VT )FD [A LA F—RKORANOB S H B L7/ K
FEROFRS LR L2075 5 ] (“There is example for't: the Lady of the / Strachy married
the yeoman of the wardrobe” 25.36-37) &\ 9 Bl d F -5 E 0 5 BREOF A & B
ROV LDTH D, [ENVT 4 ABKIAN] ¥ RX - 70 =— (Thomas Deloney) O
[Z2 =X =DV v v 7] (acke of Newberie. 1597 EHGINE) 72 &, BEWD, RTANE
%ol EANDFE LT LI EROHEEICBWTEIE L WD TR o726 TH S
(Panek 1-12), MR 2~y + ) 413 [B#z, HICHR R B2, EALY
A TS L. BOPREOS G OMBOZ ML B S 2 LR TRICT S, Bk RS
DEER T 2DOTH b, 72721, [EADZLEN] (“master’s mistress” 5.1.320) & L TH—
D= ANEEAEWET A [NME] (boy” 5.1.125) AV a4 TR, BEOMEE L O — - b —
Y'— (Sir Toby) &#EEd 5 [fi4] (“chambermaid” 1.349) ~J 4 7OH& L dES T, <
W7+ ) A OREREAOEDIIRT 5 2 LI R DTHHH

il

FOEHEICBEIH L~ = 2 OEIBIRESRIIRE > TA L 9o Gldkx Stk L TATEAN <
D, TER] LW RN, w94 T HbPHET 20T 5 EEEI L TWB 00 L) &
REGZTWALETHE— [ZOROMAENT (REZA) L, $FICKEADPETEZEL

(9)
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TWEDRELEFELIEFEL I L, TNEFEAL LAFHETEINIBOTHTD o TR LET
LBl BHEOLEIEZEADP—FRLLLA> TR0 2 ZOFMTHEITL I L]
(Manningham 18), [ ] 4V 71 7w ) EBLUL, D rok LIZSREDOTIVT + ) FI2
AT END VT HEBRL TV EDTIERWES ) e TNERGEST 572012 [V T 4
NEERN] AR - THZITFIUL S 7 \nv,

BV T 4 REFRAN] WHEZYo 77 —T4F Y FEEFT ¥ b —=F L WERICHEL 72
ENVTARBRAOHT, HAOWE L], WO 2555 [HMEW] (sport” 42.37) % B
T5H—

1 MADMAN. Doomsday not come yet? I'll draw it nearer
by a perspective, or make a glass that shall set all the
world on fire upon an instant. I cannot sleep; my pillow
is stuffed with a litter of porcupines.
2 MADMAN. Hell is a mere glass house, where the devils are
continually blowing up women's souls on hollow irons,
and the fire never goes out. (4. 2. 72-78)
A H=AT74F A7 477> F (Inga-Stina Ekeblad) (d%&Z® [®IV 7 1 NEFRAN]
—— [ Yary -7 Ay —0 (RiihbEWN] —omc, o [Bit¥ ] (“sport”)
VKIS0 A L CTAE L. WLOE—DRFIL. COEANLLO [Hitt] %,
VA LA (James ) OELIZBWTRWIZEL SN2 EIEREE (the court masque)
D [7vF - <A27 ] (the antimasque) [ ZHBTBANRTZ 7V ERLTLDTH D,

AR & 0%, BER - MREBERA =T - ¥ a— X (Inigo Jones) A KRBED LA
ATEREENTH: (the linea perspective) % FIH L 728HBFEEARICB W TH LEONL—KAXRT ¥
7 WVo THEBEO®EER, WEPOEELZ N AH R EEELHATI2HBOBRLIDE LT
Hwbhzz, 22 CHiA2IRH#EE DX E, THOREBETHL, BEANLLPHO2, =47
475y P&, 2 OEEREE OREE 1 IRE#EE (masquers) 72 H O, 2 AKIE
BB OAY; . 3. HE. 4 BT (CORBTERESEAGLLED. 77 —IETHEEAN
HbOFER L) —HEICHS), 5 MEAY—F—0FRC [BVT7 4 KRN ONREZY;
ICEMTELZ 2L, SHICRADHOH THE S NLEADOWE., H. WO [7 >~
F R AY ] BT HERIMAR S v e e T 5 (Ekeblad 206-07), [ XA >~ - ¥ A7 |
MY A AA—WOFEEMADA KT 5. BN RO L NP IR TH L DI LT,
(7o F - A7 ] BERRLHEORES TR HE L. ANnflE 22T 5 Kk F IR Th
Bo BIRDZ L0 [RAY - A7 | DBHBENDHIN, [T F - A7 ] I3HKRI N
RE%E SR\, AT 4 =72 - %L A =— (Steven Mallaney) & [fi&HZID AL Z & A5
HED . FHBEOTLICA Y ARFE L2 T ETHRTT 5, BIERZ Y =T EHE2 5 7%
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L7utA] & [Xfto ) /N—H )| (“the rehearsal of cultures” 86) &IFA7ZDTd %A%,
FSWRERD [T7>F - A7 1320 L) % [ ) N—=H )] OFEEFIESR L)
ZLT [EVT7 1 RERAN] OFAD THRIY] 13, ZH) Ao%Z2#E 5K 7 (Bosola)
ERBIRADHKED 3 [SEDEEE | (danse macabre) L9 [ A A v - A7 ] OHEE D
KA RE [7U0F - <A77 ] LwyblFThb (Ekeblad 206-11),

IATAT Ty FHFRHET L) CEDORIE, AL TR 2 RERIHESY v
V)77 ) (charivari, ¥iE%13 rough music. skimmington. riding the stang) O—%Z & R,
BTHDTHD, ¥ )77 ) TR 2 LIZIA < F—a v 3 TIFbive, PUSH%EH
ELICEATRRICE DHIFEALTDH 50 HIHROMRE R DD, KeBHIE, FEIZHESN
HFEFI o TVEER, AELE, BLONT, FIELFERESLHR OO, LEEROB L R
T5EEE, BOELEEARORFLELTLEEZON-H-ETH D, HlE  MROFEIL
B, RPA RE ST EDMHEREGELHV, BEEZHRERLEDICHNE
D, ML EDHLNVIEZOHRDLY) OFEAITRRNKIFRITRE T EH) Hniz) 5208
74— Y ATHo 7z (Thompson 467-533)s T A 7 4 7T v FHEFIZHL % FEL DL,
R BT, & IZITHRERREICBWT, REE KR, RIEX TV A L
WL 73w b 72 COPURMHER Y = A 77 VOBEE L ) 2728w ) HTH DA
ThHhbLT Y P =FZERCHEHFICERALZEGENL 7 1 RBRALHIERT 2 FEK L LT,
T7=TAF Y RICEoT HEAD [REtY] L) vy )7 )i onz, x4
175y FIZRRL TWbbIlFTHAb (Ekeblad 212-14)

MoT [T OBEIEEI e YTA T2 BOFHRTIRRINIZLEBDIT,
IZRIZRENRDL T ) T4 T ORI, HEWHTZRETFOHTHROZ DT TEST LY
Vrr ) A (34.1-63) FHEFEAHY fhvi7z & U CEELVOFEILE EH S8 2 K250 ) 125]
EMVAENDIT )4 (3481-136), T L THAL LTREICHLADLN, EL7 =
ATERDE)BHELAZDCHERN ENVET AN T 1 ) 4IE, L2 [BIVT 4 RER
N ZHFWUG o TR ] (2853 2 N6 LW UM A 72 SN TWb EE X 572
59

FESTE. Alas, sir, how fell you besides your five wits?

MALVOLIO. Fool, there was never man so notoriously
abused. I am as well in my wits, fool, as thou art.

FESTE. But as well? Then you are mad indeed, if you be
no better in your wits than a fool.

MALVOLIO. They have here propertied me: keep me in
darkness, send ministers to me, asses, and do all they

can to face me out of my wits. (4.2.86-93)

(1)
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V74 BERAN] N0 [ ] 25, [BEOFEE] L) [AL4 v - <A 7] 1Zxf
5[ TryF - <A7] ThHholzOEFMRIZ, [T IZBWTIVT + 1) FA%HE U 5 4R
T, ARETWHIHESI N TV Y T EeNAF Yo, FLTCY 74T —2— DM
DFERFE VD) ALY - A7 | 2FCTOD [TrF - <A77 | ERRTIENTE L,

FLRGT VN SF LS LERELN T A RBRAD, HAO [HiEW] vy Ty
T Lo THIFEG 2 5N D ERRIC, BFE~ LT+ ) HE [FE] 4 7 THERA
EDOMESEERL L O L LT, HEXHELESEON, BREIHEAL LTHBASNE L)
X)) EEORBEZITLEEFTR LD TIER VD,
REVALAPHRBICBWT, ¥4 7720058 5. RENHIED v ) v 7)) 2tk s
0T L EBETLIBIC, BEbIFF w1 7% [FiEl LLTHRIHALTCLE->0ik, 2
DI DOHFINZ BT 2 OO RRAHIFAS, Bl & A & OB 55 TReMED S
LI ERHS TS TIERWES D I

v

INETYZ U AL OBBIRSEZEZY D IZ, ZKAEA) 74 7TOFRICERS N WD, T
RO EER A OFIHGEET B L CTE /e 2L, [T2K] ORMOBE=mELDFD
REXZUALOBIIMS72E 912, A T4 TOBERICIE, CTROL ) IHHET 5. LAY
AR OBROLEAED DL ENTELOTH D,

ERL2L. AV 71 7id @] (“a cloistress” 1.127) DX H 12, H 5 WIdm i
BULHENTHRLZERE AL, XX [REDkbh72EEe, BLWEWRIZOZL
JHig LW L, WoETOERAR LI/ REFL TB ] (1129-31) biFizidvrkwy
DTH5bo

VIOLA. Good madam, let me see your face.
OLIVIA. Have you any commission from your lord to
negotiate with my face? You are now out of your text.
But we will draw the curtain and show you the picture.
[Unveils] Look you, sir, such a one I was this present.
Is’t not well done? (1.5.223-28)
HREDPDL T = VAR LR, A T TIERERE R EHE T, CREOL ) I X#
VEIFDOA A =T 2 REETIRHLZTNE Lo, LT 744 T4 =2 —J O
EHMEL. FMIEICE Y 7 AF ¥ L ORISR IR A YD  (consummation) & V) FERL THIEL
SHRELSLWESL D,
F7 o A—TARAREECERL, T—F U [T2HK] oF BT, KRBT
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HYZYHAOBBIFLETID LD LKD L) ICREN TV L 2T/ HT %,

FEBR. 1601.

2. At our feast wee had a play called Mid ‘Twelve night,

or what you will’; much like the commedy of errores, or

Menechmi in Plautus, but most like and neere to that in

Italian called Inganni. (Elam 3)
“Twelve night” L52% 9 & LTERDLTENTRY), "Mid” EFZMHOH, TNE KRBT THT
HBHLZE W) Thb, 1 —TFTLEIDEIER, ZFBETHLY=ZVHLAD, Vo A”
AT OMOMPOZRIZORHEL TEBY ., BbT “night” 24 4 PVIZELHOZER, D
T [BEORDE] (A Midsummer Night’s Dream. 1595FEEHHIWE?) OF 4 MIVOFIE 3
T OMid" Z o THE MDA LICAMVI LIS LD TIERV, LHELTWD (3),

DA — T ZAOHEMEHEN % b > TULV D205, RKEIOFEIREOIEIRZ 1> TEbitb

NABIOBRET Z LB TRTHH I 2F ), [EOERDOE] #. 41T =7 A (Egeus)
LV BOEN=FEROENS, N—37 (Hermia) I L LT HEHZ LA TN,
RRERTHILZTHE LLZRTHILEEZADILENTEHDRLIE, [T2H] 2D
Bl KM TEEEZHRLBERTHLEFR L) INETRTELL) T, BFRED LHHA
LT, MEELZEET L WD [T 0OFANROVOLED, VT4 THOEIE, Y=V
751 “Twelve night” L #HZ9 & LT, Bz &) 2 EEEFD [HORDE] (A Midsummer
Night’s Dream) % BV L TW72OTEH S e £LTHR, KimOKRBIZUMY) F 7z
bivbNE% = k. ~= v T 2O B SN/ “widdowe” &\ ) LTI, Z£o &
BOHELMEGIZ)ELTwh, BREBREETLZA )T TOLEEDOLDTH b,

=

AL TR 26 4R JSPS FH#Fse B Wi pcgdise (A se sl 2E & Bae ) (ZEERIFZE (C) FRETR 5 25370280)
&2 DERPIEENC BT 25w - HRICFEEEHE L L OBIENEIZ OV TOREEIIIZE] 12X 2R
RO—HTH 5,

1) [+=7&] 2B L Tid. Keir Elam 754 L 72 The Arden Shakespeare il (=31 —X) @ Twelfth
Night, or What You Will #5727 A b & LTHERA L7z, BEEICOWTRMO Y = 4 7 A 7B & FERIZ,
Alfred Harbage (255 72,

2) 721LY =7 7— 7%~y (Jennifer Panek) (& [VofCeIIzEE=HICB1) % BiF & kiEE] (Widows
and Suitors in Early Modern English Comedy) O C, HFEEREDS I6ALIZNITTT T ¥ A2BWTIE
BT X )T 7 ) OFREL DI EDNHoTH, REIZBWTIZZD L) ZHEBITFELFITE-> T
W EIRFEL T (23).
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Synopsis
Olivia as a Widow in Twelfth Night, or What You Will
By Mutsumu TAKIKAWA

The purpose of this paper is to elucidate, from the viewpoint of audience-reader response criticism, the
reason why John Mannigham, who was, as it were, the first and “ideal spectator” of Twelfth Night, or What
You Will performed at the Middle Temple in 1602, referred to Olivia as a “Lady widdowe” in his review of the
performance in his diary. Analyzing the structure of Twelfth Night, or What You Will as well as the cultural
and historical contexts of this festive comedy, we could bring to light the two facets of the early modern English
widow hidden away in the figure of Olivia: the virtuous and chaste widow; the “wealthy, sex-hungry widow”
generated and instigated by male fantasy. Through this investigation, we may reasonably conclude that at the
denouement of this play Olivia is enabled to free herself from these representative fetters of early modern
widowhood, and to attain the marriage love in this festive world.

Keywords: Twelfth Night, or What You Will, a widow, Olivia, John Manningham, early modern England
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