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Blurred Boundaries:

Houses in Cynthia Kadohata’s The Floating World
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This paper will focus on the image of house in Cynthia Kadohata’s The Floating World (1989), which
tells the story of a Japanese American family that has often been kept out of house. The protagonist,
12-year-old Olivia, a Sansei (third-generation) Japanese American girl, grows up in 1950s America with
her parents, grandmother, and younger brothers, moving in the country in search of a stable job and
house. Later, her family finally acquires a permanent house to live in. However, just as Olivia’s
consciousness frequently leads her out of the house and she later begins to move out her house and live
on her own, this work depicts her ambiguous feeling of wanting to move out again, despite having been
allowed into the house. While several previous studies have focused on the protagonist and mentioned
the ambiguity of her belonging and identity, they do not specifically highlight the characters’ ambivalent
feeling toward house. This paper will try to capture the image of house as seen in the eyes of each of
the characters, not only the protagonist, but also her grandmother and parents, and will show the
meanings of being inside and outside the house. It will also discuss how these issues prompt Olivia to
reconsider the concept of inside / outside of the house. Regarding the feelings about house, the Issei
(first-generation) grandmother and Nisei (second-generation) parents have conflicting attitudes: while
they long to enter, they do not always have positive feelings about doing so due to the issues of gender
roles and ethnicity. Olivia, a third-generation girl who has long sought to remain in her house, is also
described as having ambiguous feelings toward house. One reason for this seems to be the overlap
between the image of her Arkansas house and that of the concentration camps built during World War
II. Olivia’s voluntary departure from her house is closely tied to Isseis’ and Niseis’ feelings toward the
house and solidarity with people belonging outside of the house. While maintaining her connection to
the inside of the house, Olivia also acquires a space outside the house in which she can feel safe and
comfortable. Such a situation implies that the boundaries that distinguish between inside and outside

the house have become blurred.
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1. FLHIC

(% (“house™) ) 1ZT—MMIIC, AxPEEL, HEAEGEZEL LN TELIE WO L 2L
TV % (Oxford English Dictionary), | U< %] LFIGRE 4% “home” &t 23 5 & Z2EfIC
FAET HFH ORI L O 2 eV o R (BRE 82) . [H, #li, &, 2 I2=7 1
EWVWD XD REAERE ST E VD S (George 11), AFEORBENEFR L TV 5y (Morrison
3) 7 EOBE NS, “house”lE“home” V& T =T U ARERDL, LL, EBHLHLALXRED
TEETHL ERHBENTVEETE-H LTS, 20 kHIRFF, hETEF—7 L&
L TR U ERNICBE S L, SRR EE R TO2HETHL 2 L 2R L TE R, Bz,
TRAT—= T T K= [7vx—FDOHHE] (“The Fall of the House of Usher,” 1839) K> =
— Vv e F =D [ROKEDKL] (Desire Under the Elms, 1924), F+ A2 v k « 7 4 vV
P2 I NKD [Zv— Xy vV —] (The Great Gatsby, 1925) OH THIL, & ZIZEET D
AR, AMPBBER-—bEND X RFEELELTHEINTVD, £/, ~v U — T4 4
vy Reyua—o [Ur—nT ] (Walden, 1854)°, U4 VT L+ 74— F—0O [T7H%n
L, 77 Ha s ] (Adbsalom, Absalom!, 1936) OHTHIL, HOLAIEOLDIZETLNDL D
ELTHIOPNTWDS (B5W 77, &bz, Yutry s J—H v 7D 124 Y= +7T « AL —
7] (Twelve Years a Slave, 1853) R° v ¥ — 1 v k « R—=F L 2« XL~ O [3EWEER] ( “The
Yellow Wallpaper,” 1892), h=+F U 2D [¥ 7Y K] (Beloved, 1987) 73 £ D {ES Tlix., A
MAEHALCIADDZEMEL TOEPHEINTWVWD,

ENHOHEUIMI B FIT, ZOP/ZDIE WD B7p 2 220, N2 O %R T 558 % £
HHTHEOL LTHET S —mARFLTVWD, FORZICHOWVWT, BRELUEER ., &
A haw =T /hik7e 82 diA LS HAF%E 3 5 Rosemary Marangoly George (5, #) B - K1
)72 “home” & W 9 & IE, WFEEHEFRDO NN T — U 2 EATWVWD Z & ZIBX T 5 (George 2),
Wtz kD EFIE, RWUC T, AFE, BEHR. M, R OANx ZRRICETET 5 L0 9 |
ETOANIZLESTHEETHLLITFEARVWEMTH D (George 9), £ LT, RITEREZ AR
FTHETHY, T LA PN T, MURE, MUEEE, BREBEIZE->T
S Y B b (George 18) HEA 2 ZEM TH D, AR TIXZ, ZD X5 e st oXi%
EHHTEORE = IZERBEZ LTV E 0,

AL THEY EF 5> v 7«4 K n% (Cynthia Kadohata, 1956—) @ The Floating World (1989)
DERTHD I50FROT AV NI R OT—~ LBEERBEDY ZFfo T 5, T DR,
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TAUATIE, R TEEE ABEEE, FHEEE OFLVREBICL - TRENEE - %
KL, ANxOETEKER ER -7 ATH 13), 20 X85 2RI, B RIERKRENS R -2 &
LR b ERRICET D ALE, TS - ¥ kT LBRICEET 2L, F
2 > THURRELZEZ D22 L, BRI R E W2 H ToMlt 2+ 2 2 &0 [ Al
8% L ORERMOANTEL ERTEEINDZ L) S, (oM ZEM] LA &EER 6T
H 14)D7=oil, BAMChH2 - FETCOFICED I EEZHL L IICRD, ZLDOANLRI O
W2 M fits CHEEEZHBAT LI ENTEZ (AHE - BEXK 18),

ZO—FHT, ART AV DAFZLIELEZOFICAL ZENTET, Zo4~LiovHSn
TELBERZFO, B2, 1913 FITENL LIS E AN L HIEIC L - T, 4K TRk RNaE DS E
Nl ESNTEHZ MO ANLT, THEZFEALTHAT A L0, THZMEET 52 & 22500
ST, £, 1920 FDERICE > T IRFEFOMEZR RANICR D L) bEIEI N (E
Roix), ST, B IWIERKENDHET DL, 1942 FI27 T2 ) v - b— AL bR THE
WL > THSINTATEHMA D 9066 5I2L>T, M2 GABOHZT AU B ANIE THEEREOR
BV, WV T N=T TAXK, VAFIV T, 2, a7 N 7IVF, BLOT
— Y —WIHES NI N REE ORI AT (7 119) [Z@mblicBs s o, 561X
WAESNTWDH T HHSOR ZMRE IORBEEZMOGDL I ENTERNTZD (A x).
1945 TG Db o Teh b LORIZENR D> T GHE BV 7 irol,

FOH LA E NS BERE B ZTZREIC, O~ EREDH SN TV DT B354 5 U
MR T AL LT, mHINAET~OBBH R E IS5 T a7 F X (Yoshiko Uchida) D [ 7

BT A& BRI T H R ANF RO EL] (Desert Exile: The Uprooting of a Japanese American
Family, 1982) 0> > > 7«5 RAZ O HAEH CTh 5[ HAL & WX 72D % | (Weedflower, 2006) |
/72, Ay K+ ~A-+~<ZF b (David Mas Masumoto) ® “Belonging to the Land” (2011) 72 &
N 5P, “Belonging to the Land” & W9 T vt A TiX, HR -MHTHD~ AT b DOMAREELH
B, AAEAN LHESE R R KEKEOREN 2 BEHICL s THEHFOR EBHEZFE TR o
TRUENHASINTEBY, TOLIBRHART AV DANDRIE, AXFTaRZT AV I ANRET
BEOFZNEETEIZFRCMHEEZETCRVEFEN, FOMNTLNATELA TV,

ZDO X D7 ERh L AR, The Floating World & £7=, ZOAMZHE N, FE2FETTIZT AV
HNEBEH LT DHRT AV D AFEOYELZH# bOD, Bl o b5 L Cn5b, £
ANATHDLHBR M, 12BOAY U4 7T, 1950 FROT AV AT, BELIEAEFEZRD DMl
BEMHR, ZAombeItic, AT MNEzmE L, K2 RINTLLFEVRBLET =T Y
— I~ HETBEZTOLFHTHREL TS, ZTORTFH, BELZRVIERLIAF VT 47 OHE KN
LEELNTWD, £DH, TV T4 T EWMEORBEIL, 77—V —MNT, EETEL%EF

IAND, BB LIEART AU AOERRL, HRT AV I AMERICLDEMREHARD &
BNFEEFICLEZ LEFEREICE-TRVWI LD L ITEDND, LL, £V T4 TOE
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WITHEIZRZ O~ LW, BREZEET D LRI, ~ATHI 73 V=T ~LBEEH
fEEs, Zokoic. RMEMIEZ, FOPICANTLCHLELL T, BEASHIZWE WD HiE
B2 0E 2TV DI RE N T, R LeEamEid®ie > T o,

AEGMZHR U ETMEOTITIT., EALTYV T4 TOBKEEICERLTVELDONH 5,
Wkﬁ\ﬁﬁ%?%?y?4?4mﬁﬁmﬁﬁ%%fémmmmmﬁ\ﬁ9ﬁ47ﬁ$%%&
BmDOEMIIMELTNDZ R, "M TV Y RBRTAT U T AT 4522 ITANDIAMTHD
ZEEEMLTVWD, F, KRR Lo TEIMNEXFELICEB N T, BEILEMNELNLD
ZEDEHRIZONWTEZEZ KL HE D Alexandra Ganser X, 4 U U 4 7 BN AR LT 7250
Moy EEV L, BOOLBEHRIZE L TENLEZFHAT 2 HE2HRFEELTWVWD Z 2B T

% (Ganser 217), L2 L7225, ZNLOEITHIEIE, BHAMICTBIT D, ZIZONWTOM
HRLEICEVDITESZYTCELDOLEEFEWVEW, LR > TR X TIX. The Floating
World DT, VT 4 77T TR, fARBRHHREINENOBEZAMEZEHL TR T D%
DAA—=TERZ, ZFOPFLEEDHIZONWTERXDLZELETHLNIRDLY = ¥ —HEIRRIE
HoOMBELRT, LT, TOXORMER, BRT AV IA=ZMTHLEARIT, ZOH L
HALVWIOBMEDOEZBELEMLTND ZLIZOWVWTELET D,

2. HBLABIZBETIRDA A —P

TIUTRT AV A LFWGEE T 5 Sau-ling Cynthia Wong 1d, B8 HIINAE % E7- H %% & LT,
HR7 AUV NCIEREFICAND ZEDOAFARENELMICHEEL > TVDL 2 E 2R T
W5 (Wong 136), The Floating World Tt ., Z2< OHZT AV W ANEFEERIZ, HEZ—HTHD
AV T4 T OMRE ZHTHLIRE, BRO=ZANTIENENABFORZEDIL, BE# 2@V 5
NTE, RIEMTHIPNDEOPNHBIHEN T 28T, RELTHALGNLDZEWVWI R b H
W, LinL, EHELKEIY ZRLS AEZRLRFICHBE RN, —FITEY LWFERkDT
BEIZITH, BOLIIRBCELIREBEHMERD TCEELINB, TO—FT, FOPF~ADLZ LI
KHLTHEEWNRHROAZHNTWADIFTIERVWEIICHLEbs,

FP, OB I Lo THRIFE, TAVDIZRBETEDHZEMTH D LRI, LN
HELIRELINDIGEHEZEKRL TVD, BHLFIECEHIIFEEKICAARNDLT AU HAR L~
EPEY, RBLEBIPBEEZHLAWEALLEY 770 A0 FTHEETHI Lk, 0
TEERAZH M LIIRD, EVZDORBA LMD ZANIZL->TTFEREABEAIATND Z
EMBIT, TORFATIIAARAABRIZBT 2 LHSOCEZOBANR AR TH- 722 ERHARND
O, Fle, ZOHRHTHI T4 TORB~Y aEHEL, BARAANOREFHTBELZELT D
THEERELTCHEEZHMAT LI ENTETCWIEE YO DHIE, ZOBRTIX, LT A
U THRABHODRVWESL LEXEDZZENTE TN ERHERNTE S,
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L)L, eV b OFIIKANRELELE LTI TEB LT, ENK2IC o T, P
ZIZHRAEEL TV,

Meanwhile the house was falling apart, shifting in the ground. There are the sounds the house
made: tick-tocking in the walls; thunder from below the floor; squeaks, scrapes, and groans from
above. Sometimes as you lay in bed you might hear a plunk as a piece of the ceiling fell to the

floor. Sometimes a piece of the ceiling might fall in bed beside you. (29)

TOXEIT, BILL o THRAICEREOBHENMD SNDH, FREIZAT T2, 2 TE
EHREAVRESNRDL DK ZELNTERPoT (28), ZEEHET OO+ ESE
MDFEIIZWNT X, BIEMONERIZ22 LIZEALEOEDBRH TV ST LEI EWVWIRE L
5 2R WRRE RN BTN D,

ZOLEI P T I I RZEFHRL, RELEHICATANLEBET L, HEBT AV IARL
THEZEZ FICAND ZERTE o2 LiX, TRFRE (FTRERGART) O EANXZ
DODEOAMEZHAT LI LITTERY] &35 1913 F0SEANEHE(Z VT F183) &, £ D
% 1920 FOHNEAN LHIEEFEEREMEOTSLEZx 0N, b0 EHEHEIC L > TR
BCEL2HTaR, £7 AV DHTRMEZREL T RWELICIE, BHENGE S e
DTIND =D THHNT A ~NEBIHT M, HefAT 5 L0 BHz R TLH@ERBALR D
STEDTHHH O,

LILEO—FHFTeHY I, 7AV I ~OFEZRD TIENTH, ZOPIZADTZWNEWND
BNz 2mpIcEnTnd Ko 2i3BExEY, 20X o RO0FiE, HanAR—tHoLETh
HZLLBELTWS, HR—MHLZMEIZ, MOWBESEZRLRRLTHEITV, RLT (2T H
DWEBHGFE] LLT—HVICTDHZLIEITERVWAXTHD (HH 9), Ll Bal, ok
bW/ INTEHE REEZECRERSTHLI L] THY . Exlbix, lHEH»
DRANERDZETHEMOFRTCORGZDTAT T AT 4REEHZ 2L DGR E o7
(A 101) s AV T4 7RI HONT, THARO LT HIXZEARWRT TR A OAE S 72
W, BIEDSATEERALAMIICRDEZLS BP0 EA5 ] (6) B2 DEHTNLIX, e =T
L DO LHELRUBZZ2/RbADLDETCVD ZERHEARND, LML, ZEZADORE
FHAanb bz 7 AOBHEAEEW, EBEEZSHLZND [EAREATREEZRT L5 72
BN WD hne ) B)eEFs2 e =X, HR—MMLMEORAT VA Z AT LT R DHE b REF
LTW5, AEBiE, BEMNTIZRAVWLODAF Y T4 7hbekilikiRid, T—T 1 TE
KB ECHESNEZZORICEETLZ TRV, 20X d=id, FOF~OELE
Bbhanob, FOATHLERBHVTWEAME L THESRLTWS,

WICZHOWMBICEREZT 2L, MBICES>TREIT AV DITRBETL2ZENTE, +&b
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EHIZTEDLENEEL LI ZH5XAONDZERTHD U3) P HLDOFEZIN —HL TWDH I &iF
(SEEFES SALDPHIADLDI) LEBRLIEL ol [7 =Y =Tl
BROIROATE, WD [FHREDNTEDEVWLEL LzsE L] W) EVI @I I NNB R
D, LInLenb, EFEEROL—FT, HOBFENLLTRRRL2EEANDL, FOHITR VK
ZVWTiEnenkricEBbnd,

TV T7ORB~) 3, Yo7y AanfERTEEFR, LR EOHEICHED
NITANEBET D, TOR, H RIS KRR I3EFEINEFTIC AN TR E RS> Z &
PAEFCTH ORI TWD (EILT8), SHLIZT AUAMAR LT eI o THEBEOLI B L D
RBRAEF ORI, TERRREZZIC0N200E->E 0 Bnilithwn) 1542 RmEBICED
DEEVORBVEIMNNVTND (6), WEADOFENE, 7= Y= THZ FICANTLED
HEIRoTTWRY, Z22I1CEF, AT VAZATNRLHEMBL TV DD HAANLEDERE b
FRHLAELE TV OIMHRE Y TOFA THAEIICEEIZADL Z LI s7c V) HRESL, HO
HTEHS Z BtV E VNI LML LTOFENBHET20TWD, LEBn> T Y aid
REWBHORICHETE L2 EMEZRTLZOLEN, TOFREFHEKIZE > THANR LD LTV R
AN

=T, AV T4 T OEXF vy —V— - A=, HVEHFIeyELr20Y b b—F 3
—THELLTWE, 2L, H RIERKEAHEL, 7AVIEO—-BE L THERMBICHENT
WHRIZ, RDOBHoTZY b h—Fa—FT—A NI TU~LEFLTLE I, BE, HIX
ERLFLELLEIIBHZL MYV EVOBERT =T VICHE LN L RO HEELIT O B~
ZimZd, TORWTT, 7= Y —INTOBHBHEEHTIHREOLFERRED, DWIZE
ELIBEHEFITAND,

RWHET AV IIATHEW I EEHZROTELFy—U— - =N RBR L TE AR -
e 73, EIZERETEREY] LI HEOFD R E (119)X°, “When I’m fixing a car,
or, say, working in the garden for hours, my hands become what most people’s hearts are. They feel for
me. That’s a trick I learned in the army, how to let my hands feel for me. So / don’t have to feel anything.”
(120 FIZFH DL D) LWV | BEFNLHSEOF~DOE nZ@E L THIPN TS, HR
TAVADNPE ZRWERKREHEZOT AV D TEL LTV 2DZid, BERREIIRLI %25
BRUWEEDEIFN ST E W ORWB RIS N TWD, L, T—h Y —IZEEE. vk
T FICOD VAR, ZPOHBEHETLIL0CR2Fv—V — - T—0ORTIET. &2 F
LD L T HBCHBLTVWDEWVWIERTEZHEOLNRVREEZHLNIZL TV D,
ARABHEEETFIZONWT, B F AR ZFAFEFHEOEET, AR—HBEOTEHEN, 7
AU TOENPLERZ THTFIZETTLZLTENNEI ELEJRAEZFHBF LWL (X T
F170), £l ¥z - v~<F bE, IFKCOF] OF T, LFENLEFL 0T, BT FICHEHDL S
HEBRVERT AU DANBHEZH#E LTS, Z<OHART AV I ABHEOL LRI
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¥—V— A —bF, BARZVHIBTHRAL LTHEIZHAVIZRERY . Z0bBHRIN
LM Z TS W) RIEMHBANFER T, BT EDOEDICE L FZDHN~HNT D LD
BRPICWYD FENTWD I o Bbinsd (179),

AZR—tobe bz HR M ThHLI~v Y atTFry—V —-F—NEBHOH TRD TELFKIT,
TAVIHE~ORESL, BELEZELLEVWIHERGEE-EMTHDH, L, 5D
HENSIE, F~EADVIEWVWERY —FH T, P X —HESREEOMBEIC L > THRICH L
TRWEFEOLZBN TN DIDITTHEARVWE WS | F~OMXT HEERTAIND,

3. FVUTA4TFITBHBRDAA—2

BROMEERLIMHE-T, HFEDRIIEHELELS ZLDRWAEFEEZE->TELLAR =MDV
TATbERE, FICH L TEBERAEE LN T WD, 12BOT Y 7 75, LIRS b EEx 22 M
NEHTRBETOIHAZMILTELZ LT, HEAPRATWOIRMOLEN, HITICHSL S
NIZERL, Bo BT O LIERRELEORRIBVEDLIAR(B5) THDH I Lnbyyh
Do Mitidttic, WHEHIIT D Y —INOETOEEEZRBRTILILOD, ZHHTHY
TAN=T ~E— NTELRIBEHETIOAME L THPNTND AT, MESHEE & ITR2
STWD, TOXIRFIVI T4 TNEb, HICKHT MK 20N BH TN D,

AV T4 TICEsTHEIT, HBCRBLTVWAIRLEEROND LR, TA4AT T 47
S RICED A ERTHD, 7T—H Y —INETOROF T, EENRERLZDOH DZERM N L
HENTZ G ATICE 2N TV DL B, — DL TR bBES W, BRI L v fE
NEHL | FEiE, ERICHi 2 T 5 (Grindstaff 40) , Bl 20X, AV 0 ¢ 72, BEOLEMN
WAICHENL TS KO RMENREFOF T, fRICE LT 2RWVWEDIZ, LEEZE O TEL
iYL, CENLIEFOHLRERESDLZELH LV E T ORISR E DTV S5 A
b5, TN, BWEBPOTWHEL TWEBROX U FOAIZOVWTERVHERLS LoTWND
TR HRART, DOPICENAVEEMPRIRSN 2N EICHILHERZ TV DLIROY
mTdh o,

I would need to acquire some fact or understanding or bit of knowledge, and felt I would die
without it. It could be anything. I might need to see a house we’d lived in whose color I’d forgotten,
or I might have seen a dead sparrow and want to know how long sparrows usually lived.
Sometimes I got so upset if I couldn’t know what I wanted that I think my parents were scared —

I even felt scared myself at how hysterical I became. (35)

DEZEECY) 7 cHe o V7 F, AV Ty TOLIRBEED Z EDRRERRNE FICE LN
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T N=2E, TRBmEShizwn, RFEMREAEZ/ZVWEVI BHOZD ) R [ TATT 47 4
DEFELTLEI EWVWOIRFENIREMOLD | ICBITEZHEEITARELIDL Z L EZRT
WL (7Y 89, ZInb, BOHERLEROARRNObELEIND, THEHSHES A
FEBENIEH1FE0] HLOWNL LMY ELLOITEIX, BE# 2T A2 TTr AT 0T o
TANAL—RZR SN RN E VNI RZ LB/ L TNDLEELLND, £TDLX I RARRZRL
HORTHLZIZ, BHFOIICTEEL TRV AL TN DL R EF &M TR TEA b 72
W2 & B TWD (57),

e, MEA A RBeEBHOK,y AWM, BFL LTHELLE, BROMAAL T LDOFK
TOHKRFEREBINDHEITIEA5), MBI ZZ2VWEL & EOBWLE &R, ED
HEDEE] EENNTREBTNBENDEORITHIRA, TEMROE L&) (1) 28I LM
ZOT RPN TnD, SblZ, 7= Y —MNORICEFEK., TOMICHET L HAANE
REDERDEZEL, HIKICREZ FTALTWD Z E~DOLLEE —FEIICH < B 713 (78) .
FV T4 THRFEOR~AEEDLELEEZEVHRO TEX LRI, ZOFT~ANTZZ EICHEEMN
BREEENTNDEZEHZRLTND,

—HTHIV T4 TIE, FEADZZLEHLTRWESEOALEZRBNTWD LITEWEW, 0
FriEEic, 7=y Y —MEFEUBOHZEIZRNALTWD, YT A U DEHOIMNTIEHEHE
WAEMELTEY (Cha 131, EPICIEZT—h > Y — M CHEREERIATE L TEHZL OBERT
AV ANDERHENINT WD, FRIZ, 1930 FARMEAIC E 3 2 OMEREE HIEN B AR TR L
CEBRARICHE, BRT AU NF, BRERAREE L 2O CEEREE AH > TE
72 (Grindstaff 35) , D X O R ERDPH DL DOD HRNIZ . BADT AU U NEITHENR W,
BB CERRFELE L THRIN TV (Azuma 245),

ERTIE, AV T4 T7H, BADALZREZLS BELT T =AY —IN, 7Y DT, L%
FrRDELDRFABREZELN, WOLBER LI LTWWRITNERLRN>TEETRELNT
W5 (60), EMlcit, BMEEIToTBRAE LTI LBERENIBIHICHEL 2BXOE %
HBELTWDU13), 2226, AV U4 7 e BBEORBIFOTOZEMIZANITZ DD, T —
Y —=INOHZITHZITBETIEIN RN ERFTEAMND, S HICHERIT, ZoMiioH %
AI2=T AL BREFBTE VD EIETELHY, T0IE, LB T AL N 2T Db
LohFEHICBWNWT, AARBHAERNRDIZL—NLO T T, HRARERHE VA Z 2B 5
NP HEPEINTNDENIRRUEFE RO, TORETFTTHY T4 71X, ORFZANEH
HizonT, ALRETCH-THEIEERLETHD LHITEETL E H (101),

ESRHFIZB T D AV T THRELRT—H ) —IHOFEDA A — D1 5 kiR R
L DODHRT AU DAPNEDL LEMBEINRETOA A -V EBERIENEZRFHFLTCND, BRT
AUBNIEYRE, WEFTOBHNICETONTZMERAAT v 7ICFREILICEHVIEO L, BE
WO, AXPMELHHITHY , ZERPELTHHITHD LWV I sl TiE, WA
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NOBEEZMEIFOL IR ZONES D, UL, TOARICELRELTH, HoE7T A Y
AENS RS NTCAFEETHY . WEFTONANZE LT Hi, B AOKE DK E 3 5 H
TORABRAENEZ HHER Sz (Okubo 60), EHIZ, Y2 ¥ T - RANXOHIEETH D
Weedflower DAEHFITIX, WAFANTHRAR LS T 272/ #E TS (131),

FV T4 7, BEMNICHRZONRVWEEZRFTH2ENOEEN, BLETHBRZT AU D
AN/ U, BAF, £, A THEHEEHE T TH BAOBRXENENANERL T
FHRT AV IDANE LTOEMPLMRSND 2L E2RDIED D,

My family had lived many places, and traveled many places. I thought then that Arkansas was the
most beautiful place I had ever been in, yet I wanted badly to leave, and I knew that, unlike Toshi
and Nori and Kazuo — and even my father, committed now to his garage — someday I would have

that freedom. (110-11)

(7—=D Yy —=MiE, TRNETELLTELHF THROBELWVWEFLEEER ST EW0WHIEHHD X
N, AV T4 TR, BEETEDIEROLIGH. $RZOPTELT ZLICH L THENRR

FbidlEit T s, L2rL, IZERNTHRIZOELS ED 2o To] WS FEFNLBIX, £D

EOoORODBERRRIC, F2nU B, FEHOLBEIZHOLN TWOIRTFAHRRA TE D,
IHZ, BBEZT TR, ATHHEH THRAIZEDHAS LA WEED TV D,

I decided to sleep that night on the small couch in the living room rather than in my bedroom.
The front part of the living room, where the couch sat, was surrounded on three sides by windows,
so there was a constant breeze. Sometimes I slept there because I wanted to feel separate from
my normal life yet protected within it. It was like how when we first moved here I used to sneak
out at night and wander in the small woods back of the house. The brilliant Arkansas night sky
made me feel wild and displaced, like an animal child. Once, I managed to catch an owl in my
hands. That’s the way it was sometimes; we had a television inside, and a radio, but fires and
birds and trees were what saturated my life and made it real. Yet even in the woods I felt safe,

knowing my house was right there. (71-72)

ZOBHEAICIE, AV T o T BREERSADEE L WIS VGO, R0
BAMCIEG T Z AH L TV AERFR#E I T WD, ZONOZERIT, 1 LIk S il /&
REMNEZTHEOO, FKFZ, W23 TWT, LT THLHDH, £ LTI OEHT
DA, MICEMZIZ TADLZ L 2RL L FLI2)R, BETH2EZ OB EHFLTEL L
TWOIHRTFPHEINTVWD Z LB (109, BELOEBPEDOIHDEE~LMNTND Z
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EMFmATIND, Lol BIHE S ICENIL TS “..1 wanted to feel separate from my normal
life yet protected within it” & W 9 i 61X, A BH S, BRICEDOHI~EUVEEELIovb i
TR, ROPLWIZEMTHELNDLIBEWVE BREFLTWEWE WS | FITx T 2 BHK 2O
BERBATWNDDTH D,

4. VT4 T7DEoLIBHEEFBOIEAEL

FIZH L TBHRARLMEEZRAY U 7iE, RRERCFEEH T, —ATHARICERY DY
TAN=T ~EMMNID, FRIEFEEPEZIT /B TERLRDENI T ETEHRY, B3
FICEPOH T ERKS 2 KBV ICHEERM L, FRESCHEN DMK SN EE K0 %
U2 (135) A Y T4 7 OfFIX, BxORMENGHEEN T, T UIXLITHSE - BHARRHLE O
Bl 20 72736 (Primeau 15), BH % [HEXRTHODOHAHBEZ KO T] (Primeau 15) IR
WOV HT eI —=RFITT 4 TDOA A=V EPihEEs, LL, BENFOH~HD Z
&%, Ruth Ozeki ® 3 FE All Over Creation O H T, EANADD LN RBUTEBL L. HITAIIC
DORTENPLH TS IR, ZOPARFELEZHNTNDE WS Z L LEFTRR->TND,
FMiT, RO ALRZWAOREMO T, CZZbRBTCETHRINA TV DK %1
NWTWDLDOTIEZRS KAHZ, AVIZWDHIAL LDOROHDETZE L, BLEEZHETWD,

FT, AV T4 TBREOHFICEMEZ R LTV D EEREANWZ Lid, ZOFICHELIH LD
ZiEEOBRBEPBIECHL Z e bHBITESL, AV T4 7 OB T, R ULKE
Zxt L T AREE 2RV TE, BRXF Y —V — - F—F, FEFICLZLODORE L
DI ZH SN TN E NI BEORMIZIE, BRT AUV DATHLZ LT TR, +
DRHEBEEZ TN b ERESLE L TWD, OO, E b H TRER
BOTETHLHIAV T4 T52FEL LLE>TWSH(119), £/, AL ZHHThHrTF v —VU — -
F—=OKANEb, VT4 TOREHET TRFEIK] EEVRBL, T—H Y —MNrbh )7
FNZTINAD, WEDE LB zaEs;M T2 RE TS, 61T, B~ a2, %o
ICHEDLD L2 LML T O LMOEENCTEMN AW TELR, ZOXIREBEHEAI T 4TI
WD LD AE LT TIEWiwn, e LAHLIE, RFEAMTE, EFEERCET LA
EHAHESEM T D 2O TS 116), ZOXIIC, AV T4 TOFEBEHY DAL TR
EOARFV T4 T ORRICHLEE RE L B HEZOHN~LEEDH LTV DERTAHARN D,
ZoZEnbL, —HRZHOINETORBRLLENR, ZHTHLIAY T4 T OBEBENRBEH
ZARIZSETWDH LR D,

Wi, AV T4 TE, FOHNOEMT, 2002 VSN TV IHIEEZR L TV
LT TIERL, AVIZWAIAL LEDOBERYOFTLRLTELSHHEZSD EIFTWnWs, 4V
T4 TIEFEOHNT, ik tRMULIICTHZFERZTHRW SO RORIZALE L TW5D ] (Nyman
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)R R AR S, BlzIE, DYV TAN=T ~ERMMNINAOHRTIE, A7 FH~T—
ANELLEZLTVWDEVWIDERS, AV =T UL REBRORE, 7 CTICHEENLIBNT
WOLTLIRREEREE L ERFEE L, Pa—ARK, T ADBLOV R EDOE M A= ITID &
WHZDHRY OLZFRMEIND L MEPREZVET LS EBALRADT 8— hT

N Ty REBRTHHELZ T2 ERFZ-bOFENTREICELONLIHEHTHY, TDZ%E
BHICKT LT, RO X I ICLRLEE RN TN D,

But I liked where I lived. It gave me that old feeling of being displaced and safe at the same time,
like when I used to play in the small woods back of my house at night. I could close my eyes and

from any point at the edge find my way to a certain tree in the center. (126)

VT 47, ZOBFHICEVTEL, ARICEPN TV LINRLTELEN), T—hy Y —
MIZHEL TWEHBICRHLZbD ERROERE LRI TWD, £z, sIEsIcEINLT
V% “the small woods back of my house”ld, KD L H I, FELEBI LEZBWHEHK ROV
T %5, “Evenings, we might take quilts into our backyard. Sitting beneath the Milky Way, we
talked of everyday things — friends and meals and work. Other nights we sat silently. On those quiet
nights, we would sit within a few feet of each other, but we each felt free to dream as we pleased.” (121)
ZOFIHXPL L, TNTNNRERLIEBEZFLZL TV LS, MR TV DR, KLTEDL
WORE RN D, ZOEIICAHY T4 T1E, ZOHNDEMTELLARRL L, FikL —
FICWDERFICE LN D K 9 RZ L& L RD TV D,

LAV T A TIE, BV T7HNV=T CTRICE L RDT VT 4« FrenW)FERT XY
AANEFLOEDYZELT, ZOMCBTL2EHFzRoO0HL TWD, —RZRffEcr
e T, PEERII 227 I HHECRBETE TWVD KO ICIERARWHIE(140), HRA=
Ra=T A OEARICNET 2 LRI, SOICEBR~EBH LT3V Uo7 EEROE
WAMITHD, AV T 4TI OREITH LT 2 &IE &2 780 TV % (Yoshida 62) . B 2 13,
W3, BEEZEH SO F 2R OB LTSRS, RREANTHEBELZET LW
I REETHVILRITATL DL D2MEFETHR VTV DLI T T 4 IZRBHLELS, LLEDOK
. “I liked knowing about this secret world .... Hanging around with Andy was probably a bad choice,
but I really liked him.” (129)D X 512 [ 7 > F ¢ OLF 7 ORERE 7228 60 Bl U 72 21520k T & 4u T
%] (Yoshida62), £72A4 YV U 47X, IKIRTHIMT LA L I a—ZX FTRIZRLEE, TOF
FHMNALUWVEE S P ~RS NV E WS HENZBWON 528, £ DEME, “The second thing
that occurred to me, for no reason, was how in the boat I couldn’t have floated out if I'd wanted to,
since Andy and Walker were watching, protecting.” (144)D X H1Z. T F 4 R0, BD T 5 —H — N
Bz AToT<NTDHIENELZ LT, BRWIEED, 2206, ZONBAY V4TI
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Lo TRLSZERIZRSTWVWDLIHBHDO D& LT, 7VT 4 L0ERVRBLT LB EITDHZ
LTED, BB FAZIE, L TELEHPII SV T, “Safety is produced through making
human connections. This is maybe the whole point I’d like to make in my writings” (Lee 173) & ik~
TS, TLTHEEITZ AL ANEDERYOPFTH, LTI~/ VT 4 DIFIZHD A

JHEFTD LR REZETTEMERETHDL (R 69), TOX I RD FAZILZOFERA
Th, AV U4 72@BLT, EREE~OMECHIELZ BfE L THOPF~AL I LT 2L
DTFRL, ZOMZWDAXRAETHEFELARDS, BHOELFTEZS5< ) EF T 2%
feLTW5,

ZOEIC, ZOMTENTL, ZOPFLOBENY ZHERT L5 L RIS, ZOMMILLLS
ZEM A FICAND ZENFRICRDA VT 4T ORFIE, ZOF/FEDHNE WD B D ZEHN
BIRICZR>TWDHZLaRRL TS, ZHIE, IVFaTh - AF2T 4 —XOEETH %
Nicole Schroder 23 F EN TS, FEHRHIEX TENLLRW, HOINEFELX LR WEIR) Tk
<L MEAMARWEAR, HBMEZFF - 72 2EMA~LES D TH D L D 5k (Schroder 47) & i
Uo<K, AV T4 7 OMHERHWBICEBITORICESDDLIERAMIT., L THEBNRS DO TIER
KL HESIE, ZOPLAZNETNOZEMP —EHOBRZFHFHOT T, BFOEEGH 4 HHIZERS
ZENREETH o, LAL, RICHTHWEROOHKT H0EN. AV T 47 ORNLOAFE
WaeBEhZ il L, MADOERROLER~LORBoTNDHEVRX D,

5. BHVYIC

KL TIE, ¥ 7 « B RANED The Floating World \Z 8T 5 FRDEF— 7 2B EZ L, K
WCHET 27 EANL U M REBEICOVWTERZL L TCE, KNIZ, AR =T 4V Uy

BT DHEROH/ZDI W) B 5 2R PEHRIZR > TV AHREIE, MU =HThoHE
FHRANEZR BENRBT2HFTICON T, T IR, iR, 2 LT AU B oEFE] ( “On
Findinga Home” 117) TH D LR TN HZ L 2BV IE 29, Zofalid, 4,
AZBWTCHLHAHFOBRGLFHTZRRTETNDZ EE2WiE> TV 5D,

LU AER CAREEARE L RWEEHBHEOLEBMELHTIN, REE-T21E0Y O
LWELLNL, EHIEHmMLWELL~AEBE > TN (149) LB SN TWDES BT,
FVT 4 7 OHERHB.Z LAV T 7 HENER L TELRITEDDDERHORBBEN.
RIESCRREZB L TRV TN ZENRBINTWD EHIICEDbRD,

A ERNZEFIARERZBEBLT, RICHVAENTZEERPLELZHEZEXLIZL2MVnT, £
SDOANANERCMELOERY ZRFLANL, BRHAZMOF T, BEE25< Y EFTn
CZEDRBEHEZIFONT TWDLDTIERWEAS D M,



BESR O BEHAL 199

MARIZAART AV I PRGBSIV THRRE LR [Cynthia Kadohata @ The
Floating World \Z 3BT 2FDEF — 7| 12, RIBICMEEELZMAT-bDTHD, T E Tk
BBV B B DHORICERBE L LT E T,

(1)

2)

b=

Oxford English Dictionary T“home”|%. “The place where a person or animal dwells.” & it & T
W5,
AT T2 ZA0NELTZME LT, “house” & “home” D WV T NIZ b3 IETDHHEDE L
TH o,
RPN ET L EROMIC S BHEINAFT~OBE EHETO<bDE LT, IR A= R
(Miné Okubo) @ [iiE 13660 5] (Citizen 13660, 1946), ¥ —> + U BV F + £ 2 —RA b
vV A LX D B a—AFY (Jeanne Wakatsuki Houston & James. D. Houston) @ [~
YHF= L RSB BEIRE IR B R EOLDOFE] (Farewell to Manzanar, 1973) .
YaA - aHY (JoyKogawa) @ [Kbi/-ME] (Obasan, 1981) 2 ENRdHDH, £z, =L
A v H-F A& (Elaine H.Kim) (X [7 V7 %7 A U A 30CFAEGR & 2O gM] o<,
Yay «AH & (JohnOkada)® [/ —/ —HR—A1 (No-No Boy, 1957)°t = - ¥~F b
(Hisaye Yamamoto) ® [ X A « %% H U 7 DL ] (“The Legend of Miss Sasagawara”) , £ =
77+ Y % (Monika Sone) ® [ 1R ] (Nisei Daughter, 1953), ¥ ¥ =& « I U & # = (Janice
Mirikitani) . &% = + A = (Momoko Iko) , ® =— - % = (Lonnie Kaneko) , @ —> > « A F
% (LawsonInada), ¥ = — XA X« XY A (JamesMitsui) | (& 190) 72 ¥ DIEF O EM & 26
FTnwsd, i, AZ L - 3% (Stan Yogi) 1L, “Literary Works on Incarceration” & V9 ¥
=7 A FOR T, FIRBERKEICE T D HRT AU I ANOWBIUEFT & F5O2 < 0F
ESIZHOWNT T ofERS ] X TEEE], THRT AU D ANISK D08 X [5F & A )
REDEA MNVIZHITTENERHRENLTEBD MAT, ZNODOXFERI AL E LD
TW3,
KEGRTHNINDBEN TS TH) X, [F] ELTHRALNDIEVWIRF LD EEZ LN
Lo TOBRHITES, HPLHASNHTE LD ALT, ZFONTHTELLIARLE LTHI Z
ENMTEDDTHD, PIZIX, AV T4 T7HRARERD RT A TITHNT T, AT HE
MBASHTHEMICE LT ®RIC, BZEE WD (9, £72b 9 —20HBE & LT,
FVT 4 TOMBIZE ST, EETIHIETHEHRLSBET S [F] L LT [H ] OFEN,
AOIXT AL LTEREFOLDOD LI ITHEFEINTWVWDITDTHD (1),
KEFETIX, @ THEREB FickB 5 v 7 MUVBIEMERE (1) :[HEE/HE] & T4EA
THE] i) ofm T, THRMERK) BER. V) 7V =T 20 &3 58k 720N
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TEOLTHAABRIZ.IREIZESO LHSLEEHMAI TH5L2 I RoctEBENTNDS (K
H 8),

6) AFEA FHIERESL LN, ) 7 =T Mozl vy ho 7YV F LI,
TAXR, XITTAH, TXHANATTF, FEVEF, =a—AFva, IxVF,
A —] ThHd (ZHx 187),

(7) WAFTNICER SN /NBIZMERNT v 7 T WEFTO RN ~mW 72§12 K o THIZH
RHILTNDEVNI | —RIBRFOERE B LTVWDH LEEFVEWZERMTHD, LAL,
Miné Okubo IL3&FE Citizen 13660 NC, “‘.... How do they [WRA and the army] expect those
poor people to leave the one place they can call home.”” (209)D X 512, WAFTEFE EDOERDY
L TW5D, £/, WP OIS Tldd 575, Cynthia Kadohata O FH Weedflower O 1
X WEFTONBORBIZH —T R D> TVDIERT0, /NEOJE D IZESCH A TE S T
WORMA D, EAARI aRn, BMEIREFONBEZO LK LD L WVWIHERH D
(107),

8 AFMTIX RO [HDH] LI FEEHVWTEREED TV, TR & oA
MHOLEEBEZDZENTE, ZOANDZERIL, 7 —h vV —INORDOEBKE LTI LN,

Q) FEFENIAZ LAV T4 T LEERIC, ShoE, A 2 AMhETa =T, 7=y —
M. B ZHN=TMNA~DELL D5 B LERRLTBY, TR DIN~OBEHOF T,
NA T2 ARE—T IV, NEMREDORREZHTRFEE L TEL TV (“On Finding a
Home” 117),
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