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ELRBMEA = NV E The Tempest

GO (23

I EBEHAZNIL (BAFE) &L TO Caliban

Shakespeare (1564-1616) @ The Tempest (1611) V) (BUF Tnp. L #5304 ) 128859 % Caliban
BEEMETH 5,
CALIBAN. I must eat my dinner.
This island’s mine by Sycorax, my mother,
Which thou [Prospero] tak’st from me. When thou cam’st first
Thou strok’st me and made much of me; wouldst give me
Water with berries in’t. . .. (1.2.331-35)%
Prospero 7% Caliban 2 #1224 % & I 5 2 7z, “[wlater with berries in’t” 28 A% fRAY % 3§
DD TIEFERDH 5, W. A Wright 13 THRH D IKH o TP ol a—E—)
TlE i, LWEZX % (Furness 71), Arden B Z#EDOABIDOMRE X, “berries” & 1Z 7 F v
DEDIET, COMAPE—FEOIA v 2SI LTV 20TEAVE, LEEDST TV
(Vaughan and Vaughan, Notes 195-96), W3 #ic¢ &k, BIH L 72 §HEHO 5% “I must eat my
dinner” ICHfiE S N BT, ZOHFIE Caliban BHEAETH 2 AR ERX TV B X7,
Stephano I2¥ v 71 (H7 A v) Z2RZHF\b /L Zicd Caliban i3 “T'll show thee the best
springs; I'll pluck thee berries, / T'll fish for thee. . ..” (2.2.157-58) & . EIfEZ Christopher Marlowe
(1564-93) 8% OHHKEF “The Passionate Shepherd to His Love” (1600) @A T, #AICFES &
fo. ROOFE XM 2@E S5 &5 naEHEHICT 5,
And I will make thee beds of roses,
And a thousand fragrant posies,
A cap of flowers, and a kirtle,
Embroider’d all with leaves of myrtle. (lines 9-12)
S5 A Caliban i THP4:D ) > 3 “crabs” (2.2.164) ., & U BlOEY OBLE “pignues”
(165) 2HAEL, ~—F v Y “filberts” (168) HE-TWV B EIAICENT S LbEh
2, HEPIT TAHT ZADH ) “jay’s nest” (166) ® T% X ¥)L ) “marmoset” (167) IZHF KL
TW3DT, BRLHEELIIFEARVO2H Lk, L2 L IORGFENH £TH Stephano
DEIGED 7z DITEARENT=H D TH B Z b Arden (DOTEDRRL T3 & 512, ¥ XHLiF
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HLETHRy PHLELTHELIILL T 22 LB VI EE2FEREICVNE LI
(Vaughan and Vaughan, Notes 239) . EREICES KL T2 ELTH TIN5 DEES, Caliban
DHEWNETET 2 LICEARLHVESS VS 51, RO &S BRI AR O R A
Wy 77y 7LT0BEbFALD,
The isle is full of noises,

Sounds and sweet airs that give delight and hurt not.

...... and sometimes voices,

That if I then had waked after long sleep,

Will make me sleep again; and then in dreaming,

The clouds, methought, would open and show riches

Ready to drop upon me, that when I waked

I cried to dream again. (3.2.135-36, 138-43)

& AP MRER O, Caliban HE A4 =30 (£ AfE) (cannibal, anthropophagus) % i
B2 LRDTHD, 2% D Caliban &) Kk, KBORELLP I E CIERML
TEREHIT, EHPHRBAEEERT 5 cannibal 0> 30 #ax (7F+ 275 L4) LLTRRS
DWHRS LI B DTH S,

Thus, if Shakespeare intended “Caliban” as an anagram of “cannibal,” presumably he

intended also to suggest anthropophagism, for Shakespeare’s pre-1611 references to

cannibals all imply man-eating. . . . (Vaughan and Vaughan, Shakespeare's Caliban 30)
bH 2 A, Caliban &5 #4755 cannibal 2810 T 2 O FBEPHEOMGEHOPIcELTT
Hb, Fo LTEAD LT Caliban "EAFTHICE TS E 0 T L TEAEY, LAL, BAD
HEZ D2 T, 2 REGECHEIETIE TR L) KERE2AbETEINE—TT
T, THR BRics Tk, zhdt THUEYIR L RO 2 <2 2 7)) 2T 2 B ERE
BHOMBICE S BN L v I IEH (Goldstein 38) ##5E 2 2745613, T31356 LR,
(“brave new world” 5.1.183) % 7 —<IZ L 2 AENZ B> T, Prospero #E % b { 5 ¢ Caliban
DROBEFAIZEZILLAZNNVDOELETHLEFT A LI,

There thou [Stephano] mayst brain him [Prospero],

Having first seized his books, or with a log

Batter his skull, or paunch him with a stake,

Or cut his wezand with thy knife. (3.2.88-91)
First Folio (1623) DAED “Names of the Actors” I 5T T8 % (“saluage” 37)% L4 5
N T 3 Caliban 1, RlEW R EARRRICHITHEELDTH 5,

AL AA, SZAPIVRLEA =N XLDARBICRRSNZHEL LD L 5 ICHY
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T2IENTEDLDTHA I, KimOEHMIZ, Tnp. BT 55 LEBNEREE T
o v =) % EREHEE OO BRE, ST 2 2L Th 5,

0O A=NNIbEA—=TF7I)

Shakespeare %% “[wlater with berries in't” &\ 5 RIEDEME B0, RKElEA v & —F 72
2 F 27 N BR &GS, William Strachey (1576-1621) Offii#EadEk “A True Reportory of the
Wracke, and Redemption of Sir Thomas Gates Knight” (1609) ®X D & 5 a—ffirZ>7z2d L
72> (Vaughan and Vaughan, Notes 195-96) ,

They [Ilands] are full of Shawes of goodly Cedar, fairer then ours here of Virginia: the
Berries, whereof our men seething, straining, and letting stand some three or foure daies,
made a kind of pleasant drinke. . . . (Strachey 18)
16094 6 H 2 H. Sir Thomas Gates (?—21621) % William Strachey % #J®, B 1504 %
72 fify Sea Venture 513, ZE[E Plymouth 3% {76 U CHER ML Virginia ® Jamestown % HI5 L 7z,
L2 apgheREICEE N, MIZER LS, FHE X Bermuda Bici EDEL, 2
DETOMERRIRZ A, Shakespeare 1Z & 5 P o HICE EF N 2 M2 T, BT
% L 7z “a kind of pleasant drinke” 2 & SFIC L TCABIZANEL 72 L WH DT TH %,

NN DA A=V PREDPSHTHTES Lo 0b, ERUHcE L Tix THHR, 258
THBELT Th= ) BPUKD LI CHL LA TR0 Lk, 14924511 H23
H. Christopher Columbus (14512-1506) 1% “Indians” 7z % 75 “Bohio” £ FERHICIT D7 & &
DI LEIIFLWLTVD,

[the Indians] said that this land was very extensive and that in it were people who had one
eye in the forehead, and others whom they called ‘canibals’. Of these last, they showed
great fear, and when they saw that this course was being taken, they were speechless, he
says, because these people ate them and because they are very warlike. (qtd. in Hulme
16-17)
TSR L E 2 IEESRIcbNb N OBEICIES X Jan van der Straet (1523-1605) O i [
America (1600) % Z Z CHREL TH w725 5 (Doggett 37), [H Al IE [ 12 1% Amerigo
Vespucci (1454-1512) Ik > CTHRED S € 5 hiz, HEROLMIC &> THRb SN % America
PNV EY ZP6HE2RIZS LT 2PN TY S, BEHEICIE, ELEIC K-> T2
e T2 X0 OBEENIEN D, ZO—MHICIE, America DHHED L L HICIHKINDRE
BEAOBRSAMEAEN TR0, ERMIcE VT, THiltR, 2RBL LI L35 E
=BT oMY FOIED, Th= ) EWIEEERRADILESTZDTH S,
zhTiy, RURERTESE, UHER 2RTASVSELLOMCES ZEnl i,
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HREPEL A =N XL BT RINCKRRIND BB -TeDTH S I 0, &, 25 Tidk
WiEB 5, THIER, ORGEBGHETE L CARIZDITLTS, PO LeREARLA
BHEOFERIFHE TS LD RErs,

fEits L7 TR, oG EE, 1BHFCIRE, & CIERa —a v SicBw» T
BAWEL 5, i Th—="27)L (Carnival) WPUEIET (Lent) D#RW ) &\ 5 PR
oxnTHB (EFF 19-23), #—="77) (Carnival) & IZEILFERRD AT S BHASET
Ho, —F, WHH (Lent) & IXIKDKIEH (Ash Wednesday) 7 518155 (Easter) F Tiff
(. WEZW240HHOEF ORI TH 2, WAHIOHIE, RROT—7 VD RITiZFADON
b oicanilisni (Laroque 103), Flanders DS Pieter Bruegel the Elder (1525/30-1569)
D732 % The Fight Between Carnival and Lent (1559) X, ZoNEE b LicfirnTw b,

Bruegel O DHIHE BT/ O /2 F 1T iE, WRICEE o 7o KSR D B4 F i - THREL T
V2 EIHEPHPNT LD, HOHFICERVESRPES N TR 2, BTSN TR2DIFK
DHEPHERLETH S, BOHICIZI — P 3 PHELSNT WD, ZOHEE Z ANDREED T
(o MpoEATVWIHVCI TP ERSAUET RS FFoNTwDS LI 506l
2L, CORBEOBRARTS 254, AR Th—=r 71, oEBGTLH 2, %
O ==Y 7y KR O, HEETT OGN T OBEBRTH
5, EEEE, R, BELLBELYSTICBHICEY, AFICE TREE) L LTRVR
D, ZROBMPEWE 5N, SUBEZIR, HEVIELebLEE-TVSE, DD, T0D
h—=2 7, & "EH; Ok, BEREEAHE, 2L TS LMo - 72/ U BEER
(Ledl) Lo Tbdsnr (B 60-75 7 271),

Tinp. 1 815 %, Stephano, Trinculo, % L T Caliban @ = A i1Z £ & L <. Bruegel 234 <
h—=U7NV) LZOWEZDLDTHS, COZAERHOMNITI TR 20EY v 71 (“sack”
2.2.119) %D TH5H, L I Stephano 2L 5T, HEANTEL DD THLE ) (“botee”
118, 120, 148), Z L TP ZnNIcTE > Thar Sk sz L v o TERE, (“a bute of sack” 119)
F, ThH—=T 7 ko TOT FYEa— M5k,

STEPHANO. I

escaped upon a butt of sack, which the sailors heaved

o’erboard—Dby this bottle, which I made of the bark of

a tree with mine own hands since I was cast ashore. (2.2.118-21)
h—=7 7 VoFERRRIIC L - T, HELSh NP L OBEICE W THY
5N5, BIDOFHETH 5, BT % DI Michael Bristol TH %2758 (72), % &I Caliban
1%, Prospero DIESIRCRHEICHIS 1e 0 D ERY & LT, T L cilboTwa b E
257225, RicBlALE, BAOXREEICD%H S Caliban ® & Fil——H A T Prospero DUl
BEMEE D oz L, B2+ 1 7 cHEEY 25— (3.2.89-91) b, Shakespeare
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LR D TKADFEA | John Taylor (1580-1653) 734, A—=2 7 VD E 7z 3 WE%
HaH 5,

The Cut-throats Butchers, wanting throats to cut,

At Lents approach their bloody Shambles shut:

For forty dayes their tyranny doth cease,

And men and beasts take truce and liue in peace. . . . (Taylor 126)
Lo d, PUR—I5IZ 8> T Stephano & Trinculo %, Prospero 28 & L CHEL = TfifEod %
VAR, (“crumpery” 4.1.186) ICKE WL, HIcDF 225 (222-54), T 5 L7 BIT b 3%
WERT 20 —=T 7 vizmilicliiBse5725 5,

LT ADEW R Z LI Caliban 13, AR TH—=r 70 OREOREEZEHLE T 213T %
DED, REOYE Y77 2 B THITE TR OA A=Y b2 TWw30
THs, Zhix, Caliban 231, "UHHE OF7 PV E2—FTHEADA X —YTHinhT
WENPHTH 5,

TRINCULO. [Sees Caliban.] What have we here, a man or a
fish? Dead or alive? A fish: he smells like a fish, a very
ancient and fish-like smell, a kind of—not of the newest
—poor-John. A strange fish! (2.2.24-27)
Trinculo 72 1} ¥ Caliban % 2 &£ RILL T % D Tl %, Stephano % #%1C “deboshed fish”
(3.2.25) EMEU T, KREIFIZ 81T H Antonio 25 Caliban @ Z & % “a plain fish” (5.1.266)
EZLTWwWBDENPE,

iz, KEIOBH S O HD>DFERTH S, AL L Sea Venture 5 DY & Bermuda B~ D F
B % Fodk L 7z, Silvester Jourdain (1564-2) @ “A Discovery of the Bermudas” (1610) @ — i
—— R EE# Sir George Somers 23% - & > 5 [T “many kind of fishes” > “so many great fishes”
A 72 (197) ——I2FE2 T Shakespeare 23, Caliban & fHD A4 X — V2 EHRLBEE L CAY
oo EDFBRONDIEAI, EBZENICLTH, ThH—=T 7)) OFED I Lr»ic, ZOR
# Caliban 27X D ic k> T T, DA A=V 2FEDE T 5 DIFRERNTIF %A A, Caliban
BT, ERWEL A= VA, 2L ThH—=T 7 b EEEiDRINICEEL T 20T
b5,

I RREFE. KRB LK

Tmp. 1387w — < @ Plautus © F B & ik E H > 2 LAY, T H % T Bernard Knox &
Robert S. Miola I & » TSN T & 72, HhE W, &, 13565 (dazoneia), # L TCEANE
REPHTFONIL, FOLEMLDOT—<R ERZOHEBREZEAHL T3, S 5ICKEIZ
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Shakespeare BIDH1 T, The Comedy of Errors (1594, PAF Err. E RS %) &RV THE—, L
Blo T=—3, (the unities) DEA] Ff—d8r (place). H (time), % L CFE (action)
EFHOCEEDPEMT 5 2 e—2EFLTVE I LHHMEH L ORETOE 2O TV S
(Miola 155-57; Knox 58-59).,

7253 Knox % Miola D & KV&E L T % D, Plautus EHIE Timp. e BT 5, EANELEH
LEMUOOT S T ofEchds, TRy 2D CHMIEIE 2 2AMEICE T, BRBIR
EEBLTVEEVSTHBETIERVDTH B, Err. DFEARTH %, Plautus O Menaechmi
(15954 5LER) <. BIEHEHIC T8%, (“a Parasite”13; 1.1) Peniculus 732 9 R R 5 ——

If then ye would keep a man without all suspition of running away from ye, the surest

way is to tie him with meate, drinke and ease: Let him ever be idle, eate his belly full, and
carouse while his skin will hold, and he shall never, I warrant ye, stir a foote. These strings
to tie one by the teeth, passe all the bands of iron, steele, or what metall so ever, for the
more slack and easie ye make them, the faster still they tie the partie which is in them.
(13; 1.1)
FREEIREZRENCT 2720 DFEE (&) THD, LvIbF, LoRFICE T % “aman”
BE ANES L TWwaH, CCTl) TRE) THLHTOILTHY, FAIMZ 2HEH
DIELETHH D, FEEE Plautus DZJETIE, EENER ORI SRS, BHEERT
2Ehficng, Lol, CoBHETIEZ) LEHHAESAAVDIc, EAREHFICLS 5
CMABOERDIRL, L@V TWBEDTH S, “Dining Out in Ephesus: Food in 7The Comedy
of Errors” D335 Joseph Candido 1€ & 1UIX, B ICBWTIEI 6T TRy 2%, HAOMINEKES
W TA Ty T4 74, REPHROLS - LEICEN>TwH I LEEHLTVWS (205~
10),
Tmp. DYy, Plautus DZBICH 6N 2 & 5%, FHEREREST 2 TR O X —DIF,
& {12 Stephano & Caliban D00 &£ D ICHW/RE I 3725 5, Caliban 134 v 7% F5 Ik
28bn T, T¥, (“king” 4.1.215) Stephano ICFHEDE VAT TV 5,
CALIBAN. I'll swear upon that bottle to be thy [Stephano’s] true subject,
for the liquor is not earthly. (2.2.122-23)

CALIBAN. I'll show thee every fertile inch o’th’island,
And I will kiss thy foot. I prithee, be my god. (2.2.145-46)
Caliban %% %> > T Prospero & EEBFRZ S I I N5 & & D “[wlater with berries in’t”
(1.2.335) 2RELCE->THEALBNLILED, ZOE o0 TICh>TweD% I T THWHL
ThH X, Caliban 2% TAYOET ) (“true subject” 2.2.122) & 72> T TE A, ITfhx 2 ERE
T RBDHREN E 15> T BDTH %,
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Stephano & EE DR Z A 2T CHE T, Caliban 23X D & 5wk 5 72 5 DIFfE s,
Plautus BICES T2, EAD 5 ORRERRS EEDOKRETHZ Z LDFLTH %,
Ban’ ban’ Ca-caliban,
Has a new master, get a new man.
Freedom, high-day; high-day freedom; freedom high-
day, freedom. (2.2.179-82)
7293, T D “freedom” OIRIFE A THAICEL 12T TH B, "€kt vy 7HONEED T
MEALFSICE U, BATICHEIEEE % 1% £ Caliban & Stephano O#fH X585 % b, 31T Prospero %°
Caliban I JIFT HIFBE B DTH D05,
PROSPERO. Go, sirrah, to my cell;
Take with you your companions. As you look
To have my pardon, trim it handsomely.
CALIBAN. Ay, that I will; and I’ll be wise hereafter
And seek for grace. (5.1.292-96)

IV AZNL, A—hEZ7, 2UT UED Y N=H )L,

LI AT, BEBIE P Caliban 78 cannibal D7 F 75 LTH 2 LLAML DTH S 5 H,
Zhix, Gonzalo 25352 XD EFIA, K14 d 7 { John Florio (1545-1625) 12 & - T 160341
FEER & 7z, Montaigne (1533-92) @ v &4 “Of the Caniballes” ®—ffi (222; ch. 30) 1<
M/ HHLTwBZLE, BE FiE) PRI 05, EERDIELNTEDLLES I, D
F 0 #% (Fi#) 1 Gonzalo 255E% 12— FETICME I N5 & 512 LT, Montaigne DT v &4
. X511 Caliban &5 #4755 cannibal 2L TV 23D TH 5,

GONZALO. I'th’ commonwealth I would by contraries
Execute all things, for no kind of traffic
Would I admit; no name of magistrate;
Letters should not be known; riches, poverty
And use of service, none; contract, succession,
Bourn, bound of land, tilth, vineyard—none;
No use of metal, corn, or wine or oil;
No occupation, all men idle, all;
And woman, too, but innocent and pure;
No sovereignty— (2.1.148-57)
Montaigne H | “caniballes” 235{F ¢y T#1H ; (“new found countries”) 12 (% “barbarous” & %
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“savage” LEE OB D DM —DL L ThWY, L LAKSOEIFZ—-FETTHD, &, Z
L., “savage” E PR EFE, LA THMES ) 82 T AL E T (“ardficiall
devices”) IC ko TS SN, —MNBREFH SRBLL 72H D% T % “savage” LIFHENRE
Tl wvh, LT % (Montaigne 221-22), 7% 2L, Tmp. D#FED O L 2%, Caliban
Wk 6 N7 Ssaluage” TH o7 T ERBOHT R 51X, KRB & 5 T Montaigne X
LR IZERN A v 4 =T 7 AP ELTHEBBL TV 2 Z LICAMNDPE 2 2B500TH %,

L2 L@ D, RENCEB W TE, LD Gonzalo D1 — + E 7AW L & 709 IR
H5NTLESHTH S, Alonso DIEMIZE D 57 DICFES Nz 2 — P ET I, Alonso KA
& > T “Thou dost talk nothing to me” (2.1.172) W5 FETWZHRIN S, LA D Antonio 2
“[t]he latter end of his [Gonzalo’s| commonwealth forgets / the beginning” (158-59) & f5f§3 % &
512, Gonzalo D2 — FET7EFEEWATH A HEHEST 2D TH 5, Gonzalo D1 —
FET DEA 7 E %, utopia DEEJETH B X U > T EE (ou (not) + topos (place)) 123k T, Al
i TECILBVERT hDEr b BROIETH L, LHMAT50RMEHZL S5, LrL,
L i3, CoRSPHIPETOVIELIARZTIONEIEBDTHD, TR
1. Prospero BEIEANT: B O HORICHIT 2, TRIVDOE 61 (strange shapes”) 5E VA
tr T8y (“a banguet® 3.3.17 SD), T DEHE >, Ariel 25 U % harpy iC X o TH. LE 6N
PHTH D,

Thunder and lightning. Enter ARIEL, like a harpy, claps
his wings upon the table, and with a quaint device the
banquet vanishes. (3.3.52 SD)

Caliban 725 O f2EEE2 B WH LT, WL 721 (“with anger” 4.1.145) Prospero 23173~ 2 (KTl
b, “the baseless fabric of this vision” (4.1.151) 2> 5## b Bk & 4172 “insubstantial pageant” (155)
WCRET, HA L TEPICERL Tv ) (“melted into air” 150) #igzDTH b, Z LT,
T =Y XL DX EFED Wiz, Prospero % % { A¢r Caliban 72 6 DTHED £/, &
I LAY H 7 )V Gonzalo D — P E7imE FIMRIC, HEHL, EMENTLDTH 5,

The Place of the Stage: License, Play, and Power in Renaissance England 23> T Steven Mullaney
12 Tt U n—H )1 (the rehearsal of cultures) & 234 AT %, I —a v Rc B
J 5 A ERICO W TIw LT b, T& Rk, - TAE (B8) o) - Thfa, - T8RE0, - T
Wiey - T, B eRBsh2, £ZE - BEOXULO HRICHTES 2 HY - JAEH 2 [E
L. T#E%5 A2 % 7)1, (spectacle of strangeness) & L CTHIE - EHOHMcHE T LA
72 { BR=TH (re/presentation) L. #FMIcZh% HOBR (self-consumption) 3 2 3k
MFEEC 228 DI N—H ) BDTHD, 2D &5 BT+ —< v 2AcEHEND
oz, BESUE - X o5 % HE L 72 Walter Cope @ MEZE DR | (wonder-cabinet) .
ERERIAR, KRR 2 EFHFYE (v R), EHEDATR (royal entries), KfT#, Bedlam

(8)
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FE#EPE, % L T Shakespeare Bl% 1o L 3 2 ZEDNE L 6 N7z ARE (popular playhouses,
public playhouses) 7% £ Td % (Mullaney 60-64; J&/11, B ORRE ) 115),

LD U N—H)b ) DEBEFID S 5, Mullaney 235 & © b EEMICH U T % DI, 15504F,
7 7 ¥ A% Rouen DHf % #EHIC L2 T T, Henri IT (1519-59) AATHRT 2 SWICHL 51
TeARRTZ IV TH D, Seine JIITIEIZ, L3BD Montaigne D = v 2 A 213 ¢ 25 THHIA
Brazil D& 2 S 2T T, 572 DIWENINZIMED LT 515, Rouen ITHNT I Hh
7z Brazil BIMb O AY L 7213 T K, 7 7 v RO - b A L <, AlEdicHirn
BEERRIE L L5 B AYORE, S, LARZHEEIE 200 IcEs T, BLzE
BEICRR =BT 2, BREMNICEZDORARY & 7 VOEER/THEETH % Henri 11 L i
Catherine de Médicis (1519-89) ®HOHIT, HfiOK 25| EHic LT TACERT 2T,
(“self-consuming fashion,” Mullaney 69) 2 DFEE N T LHEE > TAEZDTH S (66~
69; FJ1I, HEEI O 116),

ALD U N—=H)L ) DR b Wi, REWICIEEFRZ 2 3% LR &5 T d % )
(“purify” 77) TETH B, SULD VY N—H V) ZIREIS &2 T (aspirations) L F
JE %, EARRIHIEEER O TEE ) BT Z NI D Ww» TR 7z, Natalie Zemon Davis D ZRH
Zf& D T, Mullaney 13X D X 5 IZFAT %,

As Natalie Davis has shown, the aspirations of French and English collectors of proverbs
wete at best contradictory. On the one hand, the recording of popular thought marked an
effort to enrich the vernacular by absorbing folk and country sayings into the learned
discourse of the mother tongue; on the other, there was an effort to purify the vernacular,
to control and correct popular thought—also by collecting it. (74)
Tz 230y 2PINL, Bl - RRT L LICkoT, 22 XR - BIEL., BHEWITIE
SR SUL 2 S 2T 2 TS Y N—H vy D ThH B,

Virginia Mason Vaughan & Alden T. Vaughan I Arden fRD 5 X C Tinp. % "85 LOBERD
flEE ) (“theatrical wonder cabinet,” Introduction 3) EFFATW 22, LT TER, HL 5
NTEHOHEEL TWw L, Gonzalo 25§25 2 — b ¥ 7, Prospero DAR2Z7 & 7 )L %L T
Caliban ICH#lo D D A =NV XL D TRC, I EMAT LD I N—H L) EFERZD
Tl whr, Z2LT, - BOHEERZEVIET "LV ~N—H v 278 Sicid,
Miranda 2sH D4 720195 T3IE56 LWHHE, (“brave new world” 5.1.183) 23 A5 T
5DCThHb, 1-& A, Montaigne 7% 5 B IAVIH IR O Prospero 73, “’Tis new to thee” (184)
LV HERPRPBBEERRICET NI L LTD, TH 2,

(9)
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V TJx4 R ELTOEEREE

Tk, FIEE LI OIRFE T, Ariel 10N TEHT % Gonzalo 12, Prospero 14X D

$51EEs,
You do yet taste

Some subtleties o’th’isle that will not let you

Believe things certain. (123-25)
CDARFNCEIT B “subtletes” (X, Arden iR DA HITEZE D IF T % & 5T (1) Prospero D Al
ko TEY ZSnAL#T, BEMICEIBERBICL > TR LESN DS (“a banque” 3.3.17
SD). (2) M7, WO BET (79— F)) 2E®K T % (Vaughan and Vaughan, Notes
293), Tld, 7%+ Prospero (¥ T8 ZWHEE T L L TREL TV 2DTH S I D,

Patricia Fumerton (& Cultural Aesthetics: Renaissance Literature and the Practice of Social Ornament
IZBW T, Mullaney 2¥2HL L7z TSULD VY N—H L) Fak S 5 IS €5, HLOMmmZ
(1) James I (1566-1625) O EIEHND “the Banqueting House” 12 8> T U 5 4 72 = AR B 1
“void” L 4T 6N I EBHROTFTF— M EEMTH-7-2 8, 2) BENKAEIZ, James I D75
AT7— ZLCTI34 72— P oHACZD D TH-7T &, B) TLD Y N—H)L
DRBIFFBRZT T D, AT IVOER - HERIEF, H="UXLz2/BbE D, FHL L
HWEOLDTH-72Z L, TH5DH (128-49, 158-67),

Fumerton (X EEAR AR & G 2, TARWIEERE O - N7y FOREEEZRD X
IR TV E—— N7HALICB TS T8 - N7 v b “banquet” 1%, BT TPi%, “feast”,
DF MM D S — AR S5 VT R BERZT TR, x4 FJ “void”
LANTENDDOBEIR L, TV A4 F) LIRBERIC, H250iERICE, BRICHE bHh
2b0THD, fivZToNWEEETEH®K (6, Fv v, &K RYomiEEd), 2L
TENG ELDIEE LN HOWEROE WA VOAREE2ERT 5, V41 Fidso9
BE L BEAZHET, LELEZOENO 2D IC YA v Shic eI mi S h @yl
R&iz, Nvry b - 208FIE, T7x4 P HicfEoniz, habk TERZ2ES
L7z HESEYZ sTe0TH by (112),

Fumerton 285833 2 D 1%, James I O FEIC BT %, WiLEEE 2 AT TNy 7 v b -
7 A (the Banqueting House) 128\ T L 6 N7 EERMEID £7-, 0 &5 hibfEE s
HIREFRRIC T34 F) L LCERENZETHE, ZLTCENMEICKRELRZ LI,
D TTAA4F) 3Z20% - KABOEFEETH2EEOALZObDTH 2 LI MK, HiE
ABES ROGr blEEEE e, BE > R BIRIEDH =T v b - AT 2B T
SINHZACR T I7AT 7= T34 F) ELTRRINDEVWI DI TH S, Fumerton
DERL TV & H1C, “void” 1d T2 2bERT D2 L6, N T v b - T RTHER
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ENTHD - 7947 7 —IC@EICT TS CEL SBED IOV TWE I LRESIET
% 72> (Fumerton 130; Fg/ll, To =4 2 A7 E) 11-12),

ZOWEZ ZBRL Iz DD LI, N Ty b e T RATHEINDG, WHEET - HIRE LT
OEFERIEENX, BT, TH=3) 25 v 7| (“cannibalistic,” Fumerton 159) IZEZE A7z
BLILLk > THBESINEDTH %, BenJonson (1572-1637) DIRKIHIE Pleasure Reconciled to Virtue
(1618) DHBDEIZE T, EIEAT B IEE harpies D T &  IBEE T ICHEA D MR T 5 HKE
. Uz Y 4 TR EDFEE Orazio Busino (2-2) 232 9F L Twd——

[The King] glanced round the table and departed, and at once like so many harpies the

company fell on their prey. The table was almost entirely covered with sweetmeats, with

all kinds of sugar confections. . . . The meal was served in bowls or plates of glass; the first

assault threw the table to the ground, and the crash of glass platters reminded me exactly

of the windows breaking in a great midsummer storm. (qtd. in Fumerton 162)
FOHECR 774 Y7 v —BEETFOML, ERicash, THE) & TMi#E oERL AR
M 78 > T Daniel Cottom D FHEZFA L2035, Th="U X LFAC L MEDE
REFREL LOoDd, ZNERET 517k TH 5 LEFRKT 5 David B. Goldstein O FiE% &
FHICB L % 51F (Goldstein 34), Fumerton 7232 2C ThH =Y 25 4 v 7 ICEEREE %
BRYEZ, LRHALTVEDIE, 2 LCEREHTVELEERBES,

Prospero %% Gonzalo IZ[d%> > T, HZHEID H L7252, WHEREF % b EIKRT % “subtleties”
(5.1.124) ERBIL, Zhic TEW®T 5, (“aste” 123) LW FEXRIFZ 2 01F, BhiEwR<
Fumerton 285§ 2, VA4 v 2AMEEOEULORICEHS L THAFESEZ LTV 2525
BDTHD, MBLEVS 75477 —DkE (“alabyrinth of privacy,” Fumerton 129) %
$ERI1Z LT, Prospero 1& TTHEN. SN/ T7 A Fv T4 714 2fAHCD, (130) OERRTH
HbH, NAPIVETFELET L EERTE % Miranda & Ferdinand ICiR 2 # 5, Zh %
Prospero I3 & DAL, ZHdRDZ—

Our revels now are ended. . . .

....... We are such stuff

As dreams are made on, and our little life

Is rounded with a sleep. (4.1.148, 156-58)
CCTERHEINT WS, B, KW HDK, Fumerton 2383 % & 57, “void” £ LTDH
DI ETHD D, H%IE Caliban 1D B, A=) XL ORIREMEIC & o TRIEIEASH
Wrxd, 2L CTZ DRGSR Prospero DHDICHE U 72, BIHBDTHS 5D

B3 o> LTHRETIEHWIZT R, Prospero O, fli#F & A28 IBFIF 2 BRMHIE, 20
R TTCIHELTWBIET L5 TH 5, Gonzalo %1% UDEIEANT L DS, Prospero D&

1y



124 T ERFE NS G 7

afo

fick > T, ZVWZIHELATLS I L% Ariel PR 5——
ARIEL. ... ifyou now behold them, your affections
Would become tender.
PROSPERO. Dost thou think so, spirit?
ARIEL. Mine would, sir, were I human.
PROSPERO. And mine shall.
Hast thou, which art but air, a touch, a feeling
Of their afflictions, and shall not myself
(One of their kind, that relish all as sharply,
Passion as they) be kindlier moved than thou art? (5.1.18-24)
NN DIE (sympathy) % TEWRT %) (“relish”) L TWB Z EICiER LAV, “The
quality or state of being thus affected by the suffering or sorrow of another; a feeling of compassion or
commiseration” (OED, 3¢) DEMWA sympathy & W 5 FEICfifid - 7 DATL6004ETH 5, & i
L T\ % DiF Richard Meek T % 25, Prospero 1 17 {HFC#ISHICES L7z, Z O#Fif 7 THIE

PN

Z THWT 2, CLick->T, HOLMEZ WKW BETRIREWIEL Th7eDTH %,

E
ARERIE IR JSPS Bl & a4 (EMRHRL (C) BUEE 5 23K00396) 12 & 2 RO —HTdH

%,

1) Shakespeare Bl D HlEFEIC D W Tld Margreta de Grazia & Stanley Wells 23§ A 72 The New Cambridge Com-
panion to Shakespeare © “ A Conjectural Chronology of Shakespeare’s Works” 124 5 o

2) Shakespeare BID%E, . 17800 Arden 5 = #EICHED

3) Tmp. LB DBIRIZ DV TIE, Kermode lix-lxiii % £,

4) Fitzpatrick 1&, Z D “I Must Eat my Dinner” iICE W T, Tmp. KB W TRRI N5 R Yyrans
B Sy, ZLTHRRE—IZow T, ERIHTEE O 3l L@ Shakespeare B2 2> 7 7 Z b
KA CHMICERC T 28, Chb0Ri%E 3T Caliban 23 2 LEL T2, Z L TAED
HECERL T2 =AY XL TR TO ARV L W» I ET, AL BERWEEZ Zic L Tw
%,

5) BeBw»T, sofRb i [AHEAEN T BT, s ICEL TRLT 5.

6) FXicBwT, sofib bz IS AT 2T, s ICEL TERLT 5.
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Synopsis
A Herbivorous Cannibal and The Tempest

Mutsumu Takikawa

This paper is intended, from the viewpoint of dietetics in early modern England, as an investigation of
coexistence between pastoralism and cannibalism in Shakespeare’s The Tempest (Tmp.).

Caliban, whose name is an anagram of “cannibal,” cherishes “[w]ater with berries in't” (1.2.335): He
embodies and enacts carnivorousness as well as herbivority. In the conspiracy to murder Prospero, Caliban
holds two positions concurrently: the part of Carnival’s confederate: that of herbivorous Lent. While Caliban,
in Plautine New Comedic tradition, acts as a “subject” (2.2.122, 149) who has a voracious appetite, he also
aspires to be free from “master” Prospero (2.2.180) by abstaining from worldly “trumpery” (4.1.186) ascetically.

Caliban’s cannibalistic conspiracy to murder Prospero, Gonzalo’s utopia (2.1.144—69), the vanishing
banquet (3.3.18-82), and the pastoral court masque staged by Prospero (4.1.60-138), are “spectacle of strange
cultures” as well as “the rehearsal of cultures” (Mullaney 63, 69). They are the cultural practices which are
“voids,” i.e. the ornamental sugar desserts, and at the same time, represent “self-estranged” subjectivity as well
as “the void of self” (Fumerton 128). In Zmp. these “voids” are consumed cannibalistically, and moreover,
Prospero’s “self” as the achieved identity of privacy” (Fumerton 130) is melted into other’s by means of his

sympathy.

Keywords: Shakespeare, The Témpest, herbivorous cannibal, dietary literature in early modern England,

carnival, court masque
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