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19 HEAER D ZEHTE Oscar Wilde I & »C, FEER L BT Tho D5 I 23, Wildeld, Eif&@EL
THEEBRLE, LAL, Wilde PELBRET 3 EFIIERICBFRICLIALEY, T TENE
RAEBICHBAT A EANLEERICE V. 1891 FEARD The Picture of Dorian Gray TiELN 5 E LW HIRE
EENPVIC, 1891 FFIC R &z Intensions R° The Soul of the Man Under the Socialism & B & hH
B LBRUB, £, Wilde Ik, The Picture of Dorian Gray O FF 3 % Ik O X E Thh % 7= “The artist is the
creator of beautiful things. To reveal art and conceal the artist is art’s aim™ (Wilde 3)./hR 2346 B ATic, #LET
FELTO Wilde WEERPELIFEHLTHE>TWVSD, 2F 0D, ENFETHD Wilde DIEMRITKT
D HARTHIBEORHATH D, ELVWLOEEIOVNEHRFETHY . TOFBRELH I D EWEL.
“re-veal” THh 5, ZOHFEIX, OED Wi, BOBWEBRWAT L ThH D, TOHRT, XL EL
HLUAZWRZT >N VEBEN2 L2 EW0OBRETZ0THS, BUOEENENEWIELEL
WETHI LT, BB ERLZVELOLD LY ERFEZBBL T35, Wilde ® 1891 FiTk
BE~DERICONTERT S
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Wilde DE~DE RIZEIMNIAD 20, 20 Wilde BMEHDE—F TEHEY EiFf 72023, 1891
EPERL D The Picture of Dorian Gray T b, ZOERDOFEOHE L THRARTWD Z & DEL
. BELVLOERELIEWNENAEARHLEELVLORENRTHIZ L, ELVHLOEZBEN
KOD EWD T LITDWT, Intensions WU E E LTV 5 “The Critic as Artist” T Gilbert Xk O
LOFED.

To discern the beauty of a thing is the finest point to which we can arrive. Even a
colour-sense is more important, in the development of the individual, than a sense of right
and wrong. Aesthetic, in fact, are to ethics in the sphere of conscious civilization, what, in
the sphere of the external world, sexual is to natural selection. Ethics, like natural selection,
make existence possible. Aesthetic, like sexual section, make life lovely and wonderful, fill
it with new forms, and give it progress, and variety and wonderful, and give it progress, and

variety and change. (Wilde 1015)

Gilbert DFBIC L NIE. ZELWVW L OOHFEEEZRDLIER L2 ELEHEOLLVWI L RDOTH D,
O, BEABBLEEETSRELIT, AMAEELIELIREZL0RTS, BlICEAEERT
HDDIZ, Gilbert BEZ D, BRESILKEDORMBERZ LT, FEEBEODLEBERALTH
5, FLT, BEBEROBEEMIZI L THELENIPHRIZOVTHRDO L IZHAT S,
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...we attain to that perfection of which the saints have dreamed, the perfection of those to
whom sin is impossible, not because they make the renunciations of the ascetic, but because
they can do everything they wish without hurt to the soul, and can wish for nothing that can

do the soul harm... (Wilde 1015)

FEEIBNTHDI LT, BERFRATCVWEREIZERTHIZ L THD, T, R
TWARWZ EThHE, FETHRIT. BREELRAVELESZELEDLETCVWADT, BEED
FAHRZERLIL, MTHLT R ERHELIOTH S,

Gilbert 8B LTV 25 DX, Wilde DIEMICEN DI BEEE TH D, Wilde DFE 2 L iTHNIC,
WEFHROTENZERHRIZOWT Townsend TR D L Hizih =5,

Philosophers did not begin to use the word ‘aesthetics’ until the eighteen century. Then, it
began to appear as a term to describe the whole area of feeling, as opposed to reason. A
conflict between feeling or emotion and reason is one of the oldest problems in philosophy.

(Townsend 1)

HFREEEL T, HEICHBEINRVERRPEEOZLEZBERL WD LR D, Fz, B
B 18 R E THEEEHRELWVITEEARELNLTEL T, THUBKRAICHMIZHS T2
bDOELTHDLDATWS, ZOHEMEE Wilde X3 L TW DDA, 1890 4FIT St James’s Gazette
DRMEFICHMITCHETEFHRTH S,

Good people, belonging as they do to the normal, and so, commonplace, type, are artistically
uninteresting. Bad people are, from the point of view of art, fascinating studies. They
represent colour, variety and strangeness. Good people exasperate one’s reason; bad people

stir one’s imagination. (Hart-Davis 259)

Wilde 23785, HEZF->T0D LW Z g, MNP SERNLBREATHLII L, £
RIEFH LT, BFLNRTVL20H, BOATHDS, BVAM, EWEICH TERAWME LE~T
W5, LT, ZRIRBEEICKT2BEBEIO0OZETH Y, BLEORMICMmE S WG %
RETDZLThD,

Wilde 28808 U7 | A BE L7248 0OWEEN ., 1891 I The Picture of Dorian Gray &
A CTURTHIR Sz, EEP TR L 2o ePETR VO, #FFR & L TO Wilde RFE
C. “There is no such thing as a moral or an immoral book. Books are well written, or badly written.
Thai is all” (Wilde 3). L TEL TV O bREAMD Z L HED, . T ORI 1890 4
WCHIR S L7243, 1890 4 @ Daily Chronicle CIEiETEMN I & 72, “It is a tale spawned from the
leprous literature of the French Decadents — a poisonous book, the atmosphere of which is heavy with
the mephitic odours of moral and spiritual putrefaction...” (Beckson 72). Z O EFICH LT, Wilde
I ZFH T Daily Chronicle D FREZFIERFICOWTKRD Xk 512~ TVW 5, “I think the moral too
apparent. When the book is published in a volume I hope to correct this defect” (Wilde 263).2F ¥ |
1891 4E @ The Picture of Dorian Gray TiE, BEHBLA L ITES BEEZBVWTWH Z LiITh D,
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BBROYFBELETCLEDO Wilde I & > TORBRER, ZORBLEOVTELATNLOMR
1889 LI 5K L 7= The Portrait of Mr W. HDE—BE D RN R OEEEHE TH 5, “...an attempt to
realize one’s own personality on some imaginative plane out of reach of the trammeling accidents and
limitations of real life...” (Wilde 221).Z Z Ci, BHo#RicB VT, BCOHHEICE 3T e
DREEEFE TS, BB LT, BREOHEDLISOHKOBLRWEFTTEHE O EEL ED
THZETHSB,

XL HYVBITOHBBIIRREIND LI, BOBHNELWIEREZFA D &R Wilde
DIEFRIZBOTHICH LOEETERY, A, BoEWELWEROERZEMRLDL Z &
Bk D D23, Keats ®“Ode on a Grecian Urn” ThH 5,

Thou still unravish’d bride of quietness,

Thou foster-child of silence and slow time,

Sylvan historian, who canst thus express

A flowery tale more sweetly than our rhyme

What leaf-fring’d legend haunts about thy shape

Of deities or mortals, or of both.... (Keats 153)

FIV v OERDERRZNDL, TNERIEBEINDIZ EOBNEBICRL TTND, ZTOHR
IR L RICFEL TE T, 2EY, ROBNHRICEEL VLI NLZERADILEOH
ROWFEDL ., KETHLL L ERBEVWWD I EHIZELLL, Haddmd I & oEape it
EHATLNDDTH D,

The Picture of Dorian Gray O Dorian DE LWHEZE L E UENE X 5, EAAD Dorian &
Lord Henry 3, “...this young Adonis, who looks as if he was made out of ivory and rose-leaves”
(Wilde 6). & RHT %, KADWZ Basil iZ & %, Dorian ZHiv 723 LB REIZ Dorian (Z%H
2o TLES, HEBEIFABSBHFLVELWVWEZ XD Dorian DEBEFRDOL I L bDOTH
%, “Youth is the only thing worth having. When I find that I am growing old, I shall kill myself”
(Wilde 22). B SRR SN B EZ M, Dorian BWENT= LD TH D, “Iam jealous of everything
whose beauty does not die. 1 am jealous of the portrait you have painted of me” (Wilde 22).0F 0| ¥
BEIEELLEVNE, ELSDVFEIT LD THD, £ LT, Dorian BIME L7=DIXZ DR
ZH 5,

L2>L., Dorian D HBEIZRBEND &5 2, BMAFELLVER, BEL2ZVNADLILE
LW T D, The Picture of Dorian Gray THiH I 5 Dorian (X, FE > AMOEMTH D,
FU X OHEROR, Basil BHEWVZHGEO L S, REBICELVDOE, ZEE L2,
L#%* L, Dorian % Lord Henry O BAEDEE % Z 17 T\ 5, Dorian (T EZZ T TVWAHZ L &iX
S &Y LI~ %, “That is one of your [Lord Henry] aphorisms. I am putting it into practice, as [ do
everything that you say” (Wilde 35).% L C, Dorian 2% Z 17 T A BB, HAEOELI
WBELTEXE, KOL 2% b0 CTh b, Lord Henry (X3 L & % “To me, beauty is the wonder of
wonders. It is only shallow people who do not judge by appearance.” (Wilde 19). & BB 3 5, Lord
Henry & 23, ELIZ2EBHI L TA2LbDIF. BB 2D TH B, “Time is jealous of you
[Dorian]...” (Wilde 19). 2 LWHBBEOAEZE L O X H 722 Dorian X BRI B S L TV aE N5,
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FHND BRIETE LB % B, “Be always searching for new sensations. Be afraid of nothing...A new
Hedonism — that is what our century wants. You might be its visible symbol... Youth! Youth! There is
absolutely nothing in the world but youth!” (Wilde 19). L S NTEAIZZE L TWAERIZ, F LW
BEERDTRBRZL, VL2 LOICT B L2 Lord Henry @ BIETHTCH U Dorian ® H
EThdH o,

L2 L. Dorian {Z& o T, BBREENORTLLELIREEZBZA LD TERN- T,
Dorian 8T LWVER Z RO THBR L2 Sybil B EHZE LT LE-LH HABEOL{LIZRMA <,
“...there was a picture before him, with the touch of cruelty in the mouth” (Wilde 65). &% & D £ % R ¥
NITRD DL, AEIHFEOMR~BEEVICRD, BPBELE, LVERBDIE~LEST
EHEThETAIEE., FPASAREKEH ECENTEIEVICR S, E£ICEVETIIEL
Th, UDHEES Z &k siednvy, {7z 5. Dorian X Lord Henry &1 7= NAEDRER %@ L C
BERELTVWLIEETHINLE, bL, ZOBRBOBENLBEREZNEI ETHE, R
KOBRBREZT DI LITHRR2Y, BErlhvsZ L, Ha b, HHbL, Arvbob, HEO
BTETILPHRLN, RLTEORNPOHZZE L, BETDHIL bRV, KEILF
LTWTKRBIZEZNU L2 R EBRHERNDTH D, The Picture of Dorian Gray DFEFRIX
IDEEELoLBEIERLTVD,

When they entered, they found hanging upon the wall a splendid portrait of their master as
they had last seen him, in all the wonder of his exquisite youth and beauty. Lying on the
floor was a dead man, in evening dress, with a knife in his heart. He was withered, wrinkled,

and loathsome of visage. (Wilde 154)

SERRELITAERDET, BILERLY, a2 EOHER, Doran IO WIHERZ 4 &
HIEFELRY BIEITEWTEHBFHTH D, KBIZHEORWBEOHR~ES, Dorian lZ & > T
EEBEL, EEOLCEERETANEI DLV o EBELUEIC, BHOBMOZE{LE LD T
Hbh ) ETHRHICHLELRLEDROTH S,

ERETKERDIEZFILANDIZENHELIOK, BEEBEVEVIRERRRE ST,
IVHFLVWELIZRDZW, BOEBEZW, 2FE0, BBREPLISETHE, BRIIFOR
WL THREb SN2 bDTHHOT, BRELEYAFTELTLES, HFELEL2TWHDH
NEETERLL RS2 TLEI>DTHD, REZEHOWR NG, REKIIEREILLEIZ, &
DFERBERFBECERENTZLORERVEVEVIHREICEEShTLE)Y, BE&RELUL
DERIEZRDEIETNET2EE, REOXELOHEA OV, EXBRTIFEES
DEE S FNIEY, Wilde IZ& 2T, Dorian ®E LWHEBEIZAEREINDL L D74, £0BE&
PBETTHRLBIC KB SR, BEMALES, REEXR IR TLEIABOEALE
ERETH, BRBENEEOWY D ThHh o1,
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