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Toward a Critical Inheritance of Dewey’s Vision of
Reconstructing Philosophy

Shunji UKAT"

Although many scholars take up Dewey’s works today, his meta-philosophical vision remains un-
clear. Scholars too often assume that Dewey’s philosophy can be summarized by one of its canonical
aspects, such as his aesthetic, social or ethical theory. Given the pluralism that Dewey consistently
advocated for, it is highly unlikely that he was seeking for a totalizing ideal. However, it is also true
that he did continue to argue for the need for a common direction for future thinkers to follow. This
paper is a speculative attempt to clarify this common direction.

This paper methodologically makes use of Art as Experience, Dewey’s aesthetic theory, to envi-
sion philosophy as a mode of art. This approach allows one to see philosophy as a cultural practice
with certain generic traits rather than a professional field with a fixed set of problems. I begin the
discussion by pointing out that, philosophy, in Dewey’s view, is motivated by a sense of responsibility
to decipher the consequences of human conduct. The thinker’s task is to analyze those consequences
and their conditions. The sense of responsibility leads Dewey to examine the philosophical tradition
and assess the limits of past ideas. This is necessary because, while the intellectual heritage contin-
ues to be a resource for present-day thinkers, its ideas begin to fail to meet the needs of newly emerg-
ing situations. Thus, philosophy, as a mode of art, is a continued attempt to reconstruct its heritage
to revitalize its effectiveness in responsible human conduct.
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—173—



