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Dream and Ecstasy in Book 1 of The Faerie Qveene
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This paper aims at interpreting the Red Cross Knight’s dream and his ecstasy represented in Book 1
of Edmund Spenser’s The Faerie Qveene (1590, 1596). Dream visions are often seen in epic poems.
For example, there is Aeneas’s dream about Hector reporting to him the fall of Troy in Book 2 of the
Aeneid (c.29-19B.C.) or Sir Godfrey’s dream in Book 14 of Gerusalemme Liberata (1581). According
to Macrobius’s dream theory, these kinds of dreams are “oracular dreams.” The Red Cross Knight’s
dream, being distinct from them, is an “apparition” caused by evil magic that depicts the seduction of a
succubus. This dream leads the Red Cross Knight into a state of ecstasy. Etymologically speaking,
ecstasy is the condition of being distracted from oneself. The Red Cross Knight is not only distracted
from himself, but is also led astray from his virtuous path by the dream. Also, there are characters like
the Sansfoy brothers appearing as doubles or mirror images of the Red Cross Knight in the poem, so we
must inquire about the phenomena of double images. Except for the erotic dream that causes his
deviation, there is an objective factor for his double images. Due to the dual quality of mirrors, the
doubles, falsehoods and fantasies in Book 1 can be explained as images refracted from reality. The
counterbalance between reality and false images forms the mirror world of the Faery land. Furthermore,
since the word mirror implies miracle and wonder in an etymological sense, it is possible that Faery
land is a land of wonder. Philosophically, Aristotelian wonder is connected with the desire to learn.
Prince Arthur’s quest for Gloriana is the typical representation of a proper wonder experience, while
the Red Cross Knight, after waking from his dream, becomes a voyeur excessively attached to visual
sense. It is doubtful whether or not he has woken from the dream, for he still relies on his sense
perceptions to perceive the world as he had in his dream, which is disconnected from reality. To this
extent, the Red Cross Knight may have never woken from his dream before he visits the House of

Holiness in canto 10.
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135



136 Pt Bk

1.1.46.4) =BT %,
Now when that ydle dreame was to him brought,
Vnto that Elfin knight he [Archimago] bad him fly,
Where he slept soundly void of euil thought,
And with false shewes abuse his fantasy. (1.1.46.1-4)
S H T, Archimago £ 2 DDHEE 4 Una & B WIEH (T 2L S & Red Cross Knight @ H D H T .5
LEEbREnzE L &E5, £had A7z Red Cross Knight 128 L WAEWEZ KDV, IRIEE %2 0
Lz &tk s,
Retourning to his bed in torment great,
And bitter anguish of his guilty sight,
He could not rest, but did his stout heart eat,
And wast his inward gall with deepe despight,
Yrkesome of life, and too long lingring night. (1.2.6.1-5)
DOV 4V a &% L7 Red Cross Knight 1, E—&20 FHHICHi» N TR +F OB - & i35l
AD XS ->TLE 9, Red Cross Knight iﬂ‘é’\%ﬁﬁfﬁj\ Una % #C., Ak Una IZff &R
O“CH%FB”*‘ HEEWHBENLTLE D Z L1T7 %5, Red Cross Knight ® B A 27225 & 9 IRAEIT
BT DI FERARERTZ Y A v — Jj( IZa>» T2 & F %25, Tk, 72 Red Cross
nght@y& FZDEHIC, BEOHFLEEZARREIZLSIEDL, RERNIVPDHDLDIEAS D v, HD
BIIEOLOIBE T, e ARROI v g /#EHFE@%“@?‘:@%% 2D

KD HMIL., The Faerie Qveene (2 %17 % Red Cross Knight D2 &t =7 A % v — (2% H L.
T AEZ Y —DODREEZFERICH > THRHAT L2 LICEY, E-FBIIBTL2EL 7 XAFT—D
FEzZzHONITLHZLTH S,

ERBEREOR LMK ORAREHE Lo THRLET 2D TIERY, VX T 2AHO
B % Raphael |X [ D% ] (“The Vision of a Knight”) WO ERZHiWVW, £ ZIZIZARKDT
TELZRTVWLIBER PN TWD, BFBEOWMMICZIoTWD 2 AOEITZENZEN., &Il &F
W, A6 & Bt ’F’ﬂb\of%b& LTWg, flidkz, EMTIFME. £ LT?P TREEE H S D
LTV, IRoTnWadlt WBWTENLDO ) bHASOEL XETELZRIRL 2Tk
SRAAN

Fo, MEFOHIZEWTYHL, BERRELERHZRZTHAE2"H D, Spenser 28 Sir Walter
Raleigh %86 D FH O H CTF & L7z, Tasso ® Gerusalemme Liberata (1581) D&+ MUK (2|, Sir
Godfrey W& % WL TR & R 25BN TW 5D

Hence come the dreames, by which heau’ns sacred guide
Reueales to man those high decrees of his,
Hence towards Godfrey ere he left his bed

A vision strange his golden plume bespred:

Such semblances, such shape, such purtraites faire
Did neuer yet in dreame or sleepe appeare,

For all the forms in sea, in earth, or aire,

The signes in heau’n, the stars in euery spheare,

All what was wondrous, vncouth, and strange raire,
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All in that vision well presented weare,
His dreame had plast him in a christall wide,
Beset with golden fires, top, bottom, side. (Tasso 14.3.5-8; 14.4.1-8)
Godfrey ZZOH CREICHTAIAREE AT LD, £ Z Tk, K A®D Lord Hugo 21 @ #i
IZBLAL, Godfrey W EDRKETHREDFEME LR L FICANLIETIIRIREZLEET 5,
WIXENBRD T2 L & IRIRIEICH D,
Sleepe fled likewise, and in his troubled thought,
With wonder, pleasure; ioy, with maruell fought. (14.19.7-8)
Red Cross Knight & [A#£12, Godfrey IZ— 2 D& L o THARKREIZE I 5, Godfrey D £ %
MOBETTHY, BICANEEZHRET 2 E2 525, AL Spenser DFERK EEZ 2 LD
Virgil O #H5F deneid (c.29-19B.C.) IZB W TH, ZOXIRTESMARE®REZELENE N
TW5b, Adeneid 5% B2 T Aeneas | Dido IZMI > CHOGDOEONKEZRED N, TDED
HZ Hector 28 BLiL, Troy O ffadk % 517 T\ 5 (2.266-91),
Iz 31T 2 RER M2 O B ER O — 21X Macrobius @ F {E, Commentary on Scipio’s Dream [
FLOLNTWND, ETHB_NE L R FEFFOE L, Macrobius X5 L ZAD TSR E
(“oracular dream” 88) 2N &k X415,
We call a dream oracular in which a parent, or a pious or revered man, or a priest, or even
a god clearly reveals what will or will not transpire, and what action to take or to avoid.
(90)
Red Cross Knight X, 2O X5 RETHER MRV YarvbzanTr sy I R7 72T —IC
T I D, ZiE Macrobius N E 9 & 2 ADL (“apparition” 89) DFEIZE T H [EFE
(“incubus” 89) &b oTWN5,
The apparition (phantasma or visum) comes upon one in the moment between
wakefulness and slumber, in the so-called “first cloud of sleep.” In this drowsy condition
he thinks he is still fully awake and imagines he sees specters rushing at him or
wandering vaguely about, differing from natural creatures in size and shape, and hosts of
diverse things, either delightful or disturbing. To this class belongs the incubus, which,
according to popular belief, rushes upon people in sleep and presses them with a weight
which they can feel. (89)
Sheila T. Cavanagh |3 3 “Nightmares of Desire: Evil Women in The Faerie Queene” ® *f T, 1z

D EEE (succubus) 22V T, LFO X I ICHRR TS
Whether witches, hags, or succubi —the three main groupings presented— these
characters exhibit qualities associated with nightmares in the early modern period. . . .
These nightmarish figures confirm both the ecstasy available through illicit lust and
the danger inherent within adult female sexuality, thereby substantiating Sandra
Shulman’s observation that succubi arouse “feelings of voluptuousness mingled with
dread.” (315-17)
Cavanagh OfIX Y = V¥ —OBEANP RV B T L2 LMEOEREEZ DT LD TH 5,
Red Cross Knight O il 2 & &  ZMEZREIIEHRKLZEBL T L2277 242 v —OfFEEA~E Z L
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5. BYERFOMEMGEHRMEEZRE /R L TW5D & Cavanagh (X FEE T 5, Cavanagh i =7 2 % &
— ] (“ecstasy”316) L WIHIFEEFE 72N, EIWVIEKRENT, HDWIIMIZH LTS
DONEFAATHL, ZOFEOFDERIHICHBITL2ERICONTHMbHHAZMZ 2027,
Red Cross Knight ® 7220 & 2 HM+ 572012, 27 2AZ v — ] DEDLIRE%EZFH-
TWLONZEHLNITHLEND D, ZOEMEZHIERE LT, kO ETIE Red Cross Knight

DEDFEE MY L 7=\,

Red Cross Knight D=7 2 % & —REITEMETH D, TNITERRE TIE2 < BERBENIC
L5 —#HDETH 5, Archimago (F Red Cross Knight {Z BN R VIEL B 2 R Sz, I 512,
Archimago X — A DK% % & i A Una ([T Z 2 S, Red Cross Knight DIRICE -T2, EHRD
7= Red Cross Knight |3, 4 ® Una " H 7 DRIZWDH Z LIV ->< WITRT 5,

All cleane dismayd to see so vncouth sight,
And halfe enraged at her shamelesse guise,
He thought haue slaine her in his fierce despight,
But hastie heat tempring with sufferance wise,
He stayde his hand, and gan himself aduise
To proue his sense, and tempt her feigned truth. (1.1.50.1-6)
Red Cross Knight 134 ® Una & S§E2 28O L%, LD A A %W IE U ® 5, Archimago I %&
M xas v 7 728 % AT Red Cross Knight 2 B (21X ® 72, Red Cross Knight O FE ¥ @ B 1
LBREINDIDOHHEICK T L2EERBERIT, KELETFLF LI,
17 t#2 @ FF A John Donne |3 “The Exstasie”® H T, 2 ADOB AN DWHRIREE VT,
As ’twixt two equal Armies, Fate
Suspends uncertaine victorie,
Our soules, (which to advance their state,

Were gone out,) hung “twixt her, and mee.

And whil’st our soules negotiate there,
Wee like speculchrall statues lay;
All day, the same our postures were,
And wee said nothing, all the day. (13-20)
ZANDB (“soules”) BEDHENGEENLTWADME, AEKIZEI N TICHIZboTeEE THY (“like
speculchrall statues lay”) ., £5 TEZZ R T\W5H X 5 RIRETH S, Donne Dfi V7= 2 & 2 —
WRIZEB W T, SMEHENOCHNTHEET DI ENFARTH D, T2bb ., 155 2K IEE)
CHEDOHILRELE W) 2200HD SETHD, ZOHBIZ, =7 AF2—L0HIFENLEO
XA FTI T AERRENICRIL TV 5D,
OED IZHL % & . 16~17 Il “ecstasy” D EFILT E ST Z DL & WA D4y B E %
FWNYETTND,
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The state of being ‘beside oneself’, thrown into a frenzy or a stupor, with anxiety,
astonishment, fear, or passion. (“Ecstasy,” def.1)

... Used by mystical writers as the technical name for the state of rapture in which the
body was supposed to become incapable of sensation, while the soul was engaged in the
contemplation of divine things. (“Ecstasy,” def.3a)

COEFZETTREIND L OIT, “ecstasy” (T HEHR, i, FERKLZLEOMLWEICEY THSTIX

<25 REETHL, THZDOAHMNIZWD ), TEbhEEN 5] ( “beside oneself”) & W9 H Y

S FiE, BEEMIC TIEXRZ% 9] ( “to drive a person out of his wits” OED) &\ 9 B ZFH
(A TiERa<isd) Z&x2HET,

Archimago 234 0 @™ & ( “A fit false dreame” 1.1.43.9) L 552 (“Spright” 1.1.45.2) % Red Cross

Knight ®lIR > TWH K ~K D ATr——

The one vpon his [Red Cross Knight’s] hardie head him plaste,

And made him dreame of loues and lustfull play,

That nigh his manly hart did melt away,

Bathed in wanton blis and wicked ioy (1.1.47.3-6)
BEiXEs B2 R TCWAHEIC, TOBEFLWVWLAANZEICRD, TBS5 LWL ( “manly
hart”) I ICHE L L LMEZROMEL BRI ELIFETHI, kMEERIIFLEOHE L L
SxkbtE, BEaMmibL X &4 5,

Mark Rose |Z Spenser’s Art: A Companion to Book One of The Faerie Queene @ H T, B 1+ D &1L
ERKELOA A= EFEORDT TH L TV 5D, Archimago @ A v & v ¥ ¥ — L4 O Morpheus
DEFETITE, BLIZH5E X282 KT 5, Morpheus DEAALIL, HEDOJEDO BIEWFTIZH D

(Amid the bowels of the earth full steep,/ And low. ... 1.1.39.4-5) 7=, K& LD JjERL T
Zaxn
Morpheus’ bed, washed continually by Tethys, wife of Ocean, is as moist as it is earthy.
Morpheus himself is of course a personification of a psychic state, and the god “drowned
deepe / In drowsie fit” (i. 40) recalls the knight “drownd in deadly sleepe.” Descending
into this underworld of the lower elements, earth and water, we are in effect penetrating
into the young knight’s mind, being given a fully realized experience of his heedless,
somnolent condition. (Rose 21)
Red Cross Knight ® 2 ' Z L OHEFIL, KO LS IZHELWVWTWT, ZOFH L LWL BREITE 9T
b, TOXFEITFHE -BFBOEIHTHI2N TV D Red Cross Knight D F LB TH 5,
Full iolly knight he seemd, and faire did sitt,
As one for knightly giusts and fierce encounters fitt. (1.1.1.8-9)
Z ZITH W T Red Cross Knight [ZHEH LWEH L LT TWD, Z 2@ “Full iolly knight”
EWVWIHIHIBIZ OV T A, C.Hamilton (K7 F X EDET “iolly’® WL DD EME 27T 5,

. a simple yet complex term with a wide range of meanings: gallant, brave, handsome,
of proud bearing, amorous. (31)

“gallant”, “proud”, “handsome”l¥, x4 L WEBMEM LR ZEE2HLDbLTWVWE, ZOKREFE LW
B 11X Archimago D HE CZF OB L L EEZRKRWZEH 225D, bk, BtidocoBa o Tidil
BALEBRICE B E N5, TP H, Red Cross Knight IZ T AZEN DI THSNAD TR D],
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[ MAbT 5 LI ERTZZ AX T —IREIZH - 72 & fi# IR T X %, Red Cross Knight (3 & %
ANUnazEEEVIZT 5, T L7z Archimago X, B2 D H X (“art” 1.2.9.4) Z B L TW
2o

But subtill Archimago when his guests

He saw diuided into double parts,

And Vna wandring in woods and forrests,

Th’end of his drift, he praisd his diuelish arts,

That had such might ouer true meaning harts: (1.2.9.1-5)
ZZo 221285 ] (“divided into double parts”) (X, Hamilton W AT & A b DEICFE L 7= &
212, Una & Red Cross Knight ® 5417217 TiX 72 <. Red Cross Knight H& & 2 D247 4L,
Sansfoy & Sansjoy D H E L TENDZ 2 HEL TS, R LU X DIZ, Duessa T Una
DB EZOND (45), ZhiIZ L - T, RedCross Knight (2% UnalZl &> THEhN
ZTZEDOHH (“mirror image” 45) L b F IO NE AN BT LH, FHF-FBITBW T, KEDE
FHEOHERTELHDLEVWI DT THL, BANLL I —D2OHGRSEEL T, BoDoH L i
OB I VD BIBRBEMRNEKNLT S, Donne OFFICHEWTEH, A FKENLGHEEND &) BB
TOTZI AR —|L,. 29 WVWoloarT 7 A RMNIH 5H,Red Cross Knight D ] T/x S 172 Sansfoy
SLeh & Duessa DL D RBELO NP FENLAOE L& EWANEIZERXSRANDBREHY OMEE
EREo TV 22, EZOLOOHELE—F LTI EExHND,

ek, BEo W mE AN E XSO EE AR RS & WL 54T & 72, Babara Maria Stafford & Frances
Terpak 3£ 3% @ Devices of Wonder (23T, 1% O IXER O TR b A7 THE) o i i i 5 % B &=
T 5,

Mirrors, historically, have been perceived as two-sided. They have been accepted as
truthful screens since they can bring something back exactly. ... They have as well been
accused of showing things reversed, of manufacturing lying simulations, creating
fantastic or unreal forms by fanciful combinations, and furthering falsehood and
deception. Mirrors are the charlatan’s companion precisely because they preclude any
handling of its visionary contents. The oscillating presence of two sides (real/illusory,
physical/metaphorical, outside/inside, below/above, visible/invisible, true/false) made
the mirror a potent instrument both for science and for divination. (25)
BlIIEOBGEZMS —TF, B LEBOLODZEVR T —EHOLHL, IKEOEL W I HE R
BT, HF D Una & Red Cross Knight & WALIX, 50 K&K T 5 Duessa L 4D T 4 V3 b
ZOXMBIZHFEET D, BEGBITARBIB I RE2RRT HN. NFILE D &5 The Faerie Qveene
MEFOMHANEEA SN D,

L7228 > T, Cavanagh N fgfi L 7=, W LWnZ oMM hzH 0Tl L2 ARKEKDE» B
HSHEDENI FRIT, ZNETTIEA T THDH, £3. Red Cross Knight [T A K D iE 2 & i
NI T TERL, 27 R —IZL>THZABIPL LSS D TH 5, Cavanagh 1T
“women’s distracting qualities” (328) & WIH FELZH W TH b0 7w v M EoOlikz @ L
Teh, BENICZ 7 A2 —03ERT 2 TERLLOBKR] ZIXEFkL2hosTc, £LT, &
—& DA, Archimago & ZMHEBEO HiZ - L TR ERRGET HREN2ERZ TIERV, £
NEVIBICEEROIZ, KEOEOERRE THDL LD 2 &2, FEAYOMIZE DR
D OFEBIZFET D, T2 X > T, Archimago H18 D872 & (“his diuelish arts” 1.2.9.4) &
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it & &m ANDEOL (“true meaning harts” 1.2.9.5) & \Wo iz, “IHAX S R RN RS T 5
DThdH, BlELE, BB, KBEOEEEZRETL2EOR L RBEN R N E2RKRT LHLED
BRI, 26D HMNOFMEZ L, H—EBOEOEEZR LI ELRENRERTHL, =
JAZ bbb, TORERBNICHRLET LV RTET 7 AZHS B, H-BITENT
EHGERAICHBLSESZ EICEY, LI L., L amANIin, Th®
AR DFRICH %

EEOENBEOHRTHL NI a2 iEZXDE, ZOEICEL T O ICEHEERRFEN A
ZTLK 5, “Mirror’DFER 27T ED E. TNIEET T VEED“mirari” ThH 5 Z & BN > 5 (0ED),
FhdEE, REEICESI E WO EBKRTH S, 72 LT Spenser WiV T WA KO E X, %
B F—llbitRThHDL, HENLHE LD E, FHIUE O House of Pride 2B\ T
£, Red Cross Knight & Duessa [IZ OBEYDOZFFHE I IZIRO L HITKE L TV 5,

By them [people] they [Red Cross Knight and Duessa] passe, all gazing on them round,

And to the Presence mount; whose glorious vew

Their frayle amazed senses did confound:

In liuing Princes court none euer knew

Such endlesse richesse, and so sumpteous shew. (1.4.7.1-5)
House of Pride L W HFEDOfM & ZHEIITHBH L2 795, & 51T, Lucifera ® EFEIZRK D &,
B HIxZkENGEEFF-> T\ Db 2 EIc&f <,

And in her [Lucifera’s] hand she held a mirrhour bright,

Wherein her face she often vewed fayne,

And in her selfe-lou’d semblance tooke delight;

For she was wondrous faire, as any liuing wight. (1.4.10.6-9)

Lucifera OEIEEE, Z2LTHAL YT XL E2HLDT T AT AITMBR SRV, ZOHIX, Ik
OENREOHRCTH D Z & Z58H L, House of Pride PO EEZFT VX —DhhERT, £ L
T, X —EOHRBERITHZ R TCEEST 23T TN, F-BlCB\WTZOMDT
VHE—BEBEEINDLHE LT, FOEANR UnaDEFICHE TSN, hkripl L TEDDLY
W (BANRE) 22 EnT&5 (1.6.12-16), F7-. Red Cross Knight & Arthur {X Duessa
DT vaT AT R IEREZ R CIHFICEL (“amazed they [Arthur and Red Cross Knight] were,/ And
wondred at so fowle deformed wight” 1.8.49.1-2), F/NEbLZOHICHIT X 5, FHILE Tix.
Arthur X Gloriana D Z % OB LA EDLNAIZEDOEOEZ KB L T\ 5 (“[Arthur] Was neuer
hart so rauisht with delight” 1.9.14.6), Spenser (I X EF I ERGFHICV VX — 2 MET H, KD
TV X — i b O ( “fayre mirrhour” 2. Proem 4.7) T& %, Red Cross Knight @ 2*
L AZ =0 E—EHLNCT L5720, RULSE—FD Arthur EFDOFE %2, Z 95 L7k
T E—DRFEOFITE N THKRT 5,

TR ER T,V ¥ — (wonder) 13 A ZIBRKT 27 0t ZADEY O BRE Th %, Aristotle
X Rhetoric DT, T A —IZOWVWTUTFTDOLITHRRTNWE,

Learning things and wondering at things are also pleasant as a rule; wondering implies
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the desire of learning, so that the object of wonder is an object of desire; while in
learning one is brought into one’s natural condition. (614).
Aristotle N EFXT HV VX — XM T 7 B AT HECE L LT 720, ZTRIXMEICxT 5
MLET bbbz & b7 9 (“pleasant”) B TH 2,

Descartes |% 1649 F il L 7= The Passions of the Soul DT, Vo X —IZOWTLTFTD XD
(D,

When our first encounter with some object surprises us and we find it novel, or very

different from what we formerly knew or from what we supposed it ought to be, this

causes us to wonder and to be astonished at it. Since all this may happen before we know

whether or not the object is beneficial to us, I regard wonder as the first of all the

passions. (350)
Aristotle D #iGa & b X% & | Descartes WEFRDIT LV X —L, HIZWZMbELRE WS —JF
BRI R 2, & 2 RIEA R W ES | MEGEAA O EIZH L T ANTEEZZ2R X 5,
TN HERZSDONE ) PITERICHE T 252 N TE 7R, U X —]X, Descartes IZ X 5T
H OfE & (“the first of all the passions”) & (L& 1] S 47, Aristotle DU > ¥ — (X b O % H
HEVIRHPLEFHERONTNDED, VX —RNEo TV LB THEBMR —mHAE 271 T
%, The Faerie Qveene 5 — 823} 5 Prince Arthur D (X, DX H %77 h=v 772 BEW%KE
WEEALTND,

Arthur |% Gloriana D& % fL7- %, LT RICH X 5> LRLT D,

From that day forth I cast in carefull mynd,

To seeke her out with labor, and long tyne,

And neuer vowd to rest, till her I fynd,

Nyne monethes I seek in vain yet ni’ll that vow vnbynd. (1.9.15.6-9)
Arthur ® Gloriana % #£ 9 kL. Aristotle 2’5 9 M AY 72 B TO M %A AR T 2 8L (“the desire
of learning”) ThH b, TDOZXoNFIE, OB LZOENR L L LEWRBELEEOTH D,

. whether dreames delude, or true it were,

Was neuer hart so rauisht with delight,

Ne liuing man like wordes did euer heare,

As she to me diliuered all that night. (1.9.14.5-8)
Red Cross Knight ®2X, Z ®D Arthur D2 D "\u 5 4 —7Z L5 2LH, ZD2o00EHLBH
WCHEBBIFRICH D, Red Cross Knight D 21X, BINIC L D2/FEVHTHY . AN THEEERBMEICHD
TbDOTHDH, ZNCx LT, Arthur OB IZBEROEREZ T LED TH D, FlTBI LM
FEERETIMHERZETCH D, —ODFRERGOLEDLELERHL TS,

Arthur PO LR KR ORIZT Z OZITE R I NT-EY TH 5, Red Cross Knight D= 7 2 Z
—XFoxTa T 4 v IV RENKRLEZEREICHEH > TWD X 21T/ 2 %, Aristotle IX On Dreams @
T, TE R RE ) D8I E TH 5 (“. .. dreaming is an activity of the faculty of sense-perception”
703) LBERTWVD, BIIRETHY, TORZJIBREMBOERFTH Y, BLFELITEMHKLTH
%5 e EET D (706), Red Cross Knight A= 27 ZA X o —|Z#EMhNDFKNIL, BENbREOEZH &
ZOREORBNSEHEN TN RN LIZH D,

In this great passion of vowonted lust,

Or wonted feare of doing ought amis,



TRk D F ] 5 BirsrgELlo s 2H— 143

He starteth vp, as seeming to mistrust,
Some secret ill, or hidden foe of his: (1.1.49.1-4)
Red Cross Knight 23 28 TH% 8k L 7= “great passion” (1.1.49.1) 1T, WML WIEFEEE X, RIELZ WV
RN BT LT EHERENE TH 5, % O HIZ Descartes Wik X5 T & — L9 & (“passion”
350) b E ENTWVWD EE 2 545D, Judith H. Anderson |% The Growth of a Personal Voice D H1 T |
Red Cross Knight D DRBRICHOWTLUTFTO X S Icik T 5%,
Redcrosse is dreaming progressively from the time he abandons Una and begins to accept
the reality (truth) of falsehood, but he sleeps literally and physically, as well as
figuratively and spiritually, at Archimago’s. (33)
Anderson (%, Red Cross Knight 8 R W, WEMICH ., FAHAICH, RGICH, BEOICHE
MBREO TR WATHEEME Z 27K L 72, Archimago (£ 2 DD EIZ Una & A WIEH ICEE S,
BB R D T-1X 73 D Red Cross Knight D B ORI TS LES RN 2 U ¥/,
All in amaze he suddenly vp start
With sword in hand, and with the old man went;
Who soone him brought into a secret part,
Where that false couple were full closely ment
In wanton lust and leud embracement:
Which when he saw, he burnt with gealous fire,
The eie of reason was with rage yblent,
And would haue slaine them in his furious ire,
But hardly was restreined of that aged sire. (1.2.5.1-9)
Z O35 i T Red Cross Knight (3G REF T2 5, HIZEMED B Z v ( “The eie of reason was with
rage yblent”), TDOENE LBV OKRRTEOE THEZHWHL WD, GHRFICRST-OIX
B LR EICEY T TWD06 Th D, #1% Fidessa & W7l b | [AER D RS 27877,
He in great passion al this while did dwell,
More busying his quicke eies, her face to view,
Then his dull eares, to heare what shee did tell. . .. (1.2.26.5-7)
Red Cross Knight [ O L W EEVZER © 32 T 541 (“in great passion”). Fidessa @ 5 % % [{ <
K0, BLoEERLZEOHFIZ—HEmICRDL, BEOB L RkoTEHHIZ, WEOHNBLL R
MF I ICHEHR L CW D, Archimago N RAEF-LEBEOEBEDO L 512, HAERBERD FIT/h -
TW 5%, Red Cross Knight DT ~DOHE L, UOIZZOTORREHRBOME THY | BLESLE
TR LR CH D, Kerby Neill 2374 X “The Degradation of the Red Cross Knight” Tk <72 X 9
i;\ Red Cross Knight (X Z O BT, BN T2, BOOBERICATEZDOTH 5,
. neither the dream nor the appearance of the false Una alone is enough to lead him into
sin. . . . What brings him under the power of Archimago’s last trick is his own passions.
(Neill 187)
Red Cross Knight 1Z [ B 43 D 55 & 23 R K TR OBEHEEZE TR > 72D T 5 ) ( “He falls a victim to
witchcraft. . . because of his own weakness” 187), DO 554 1x. #H HF DOE & - F8 (“passion”
1.149.1) Thd, TN ZWHROT I AZ L —DORARNZEKTH 5,
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Constance B. Hieatt (% The Realism of Dream Visions ® W T, F O EEFFIZEB T 5 2 DEHKIC

OVNTHLLBRTWS, FHDOFFICENTEO Y 4> a VFHATLTEY, SEIERTOD
RN H STz,

Some ideas common in medieval dream books were. . . that “true” dreams were sent by
God and “false” dreams by the devil; that certain individuals— magicians— had the
power of sending dreams to others; that certain gems or herbs would bring true dreams or
ward off false dreams; and that certain places were especially propitious for dreaming
true dreams. (Hieatt 24)

Red Cross Knight ® 25X ¥ S| Hieatt O 5 9 {40 O] (“ ‘false’ dreams”) ThH VD, Z L
Eﬁ?ﬁ‘L@L/\/f_%)@f_k%K%ﬂf_o Spenser 2355 — & THi W 7= 23 EPTE‘iH%/l/Z\*j‘/XH;ﬁi
TOEDINRICIH » TERSNTEbDTELE LMD

ELE NN 'C“TE/T L7k olc, BMEOEIZV v X —L8EOMHR TH S, Red Cross Knight
DTy AL —REOKREITH \k@ THECH D, Tz, F DO NP EL L, Hg ot
RN T D, Bk & BV ICHMHbIEROKEZ, BEIIRBRTL20TH D,

Red Cross Knight |% 525 72 B + T3 72 %> - 7=, Cavanagh | Red Cross Knight @ it % o J5U K] & 8
R MEICIRT D2 OEMN, T E 5> NTFIZT E 720, Red Cross Knight H & O 4 0 O &R 13— Fl
DU F—IZHRTDLHAMD LN TED, O AZ U —F 30X, KEOED
BHRMAK P —=DFELE WIS, TORKRNZLLDHDLILENTETLOTHD, Ll
BRPRL, B BREEDHEZHNTHNLE2ETHRY, Una DAL T2 —25b0] L
IEREZTRLTWVND Z EE2AFAICEL 72 51X, Red Cross Knight 135 — & DK% IZK VT Una

EREIEIN A ET, HOMABITERSINRNEFTZXDH7EA9, Una & DR~ ) ikik, BC
EHEBIIHAEHLE, BLtOoBABCOREEHERT IR TH D,
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