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QERIE3 v (b4

Oscar Wilde D Lady Windermere's Fan\Z 38\ % EF—

a7 P T AR ZE L 72K IE/NE (sensation novel) Dk 1A I,
C O OBEMBE D SHN IR Z AW TH Y, Oscar Wilde DB b 5
B3 %o 18604 H N Z T X 5 12 o 2R ENSITBIcHE X2 5
NWTUHFF 5720 BN OLELHEEIRERO D 5 TRERBRO LTS T
& o 7z (Showalter 141) o 1860 AU AR Z L, 18614FE = = — T — 7 THIHER,
18644F- 1 >~ F ¥ @ Effingham Theatre TOEILZ B Y) D (AT S B b S,
1890412 b Z @ L A3 v T\ 72 Ellen Price Wood O 1 1 /IN# East Lynne
(1861) &, Wilde DM Lady Windermere's Fan (1892) 2% AN T %, Tan
Small i3 L.DF ® B AF B FE 12 33 > T Lady Windermere @ F: D £ 13 Mrs. Alwynne T
HoTeh, OB HRAIINI Mrs. Erdynne NEBIEENTWE 2 L2 iEHMHL
TWb  (Lady Windermere's Fan xxix—xxx) o Kerry Powell 1% Small DFad & 212t 1
A Y DEHFREDLEARD S LWF & East Lymne DFEPHZFH LT3 (Osear
Wilde and the Theatre 31) o

LWFIE, 18914EICWilde A5 4 ¥ % 3 7O BRI N7 R 12 7z Bk il ©
B bo T DINL The Picture of Dorian Gray (1891) 2 3L & B H % i 2 7= Pe 7 it
OHIETH B 5. Z OBHINIE St James’s Theatre DFEE 28 b 1H 9 L HLA A
DHHET S & % George Alexander [CTHE SN 56 18924F2 H 20 HICHIH & 72 1),
Z I Alexander D P L7z PL EOBATIRA & %2 50 Z DB C Wilde 13 A58
MEOMMEAD 2322 L127% 50 EAGH M S AT L T 721890 441
BWC, FHNHROBEN R ERE EALZ LVFIIRE 2372 Tb d -7z,

Mrs. Erlynne l& r Z KX E Lynne TH V), East Lynne THRD N7z EED
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HICHLRLZDDEVIWildeDEBREZHBRZ 2 B TE S (Powell, Oscar
Wilde and the Theatre 31) o Powell i3 LIF 7% 1880 ~ 90 4EAX D WLAT i o B B

2% EAD LV IRIR B TEE OB & i LILE N Z S 2 IC L Tn
bo TORKITIET T Y ART AV AZLTA ¥ 7T ¥ FOEBGH 2B 5
Jerome Klapka Jerome O i £ THEIA < > T b6 Powell D LIZ BT
East Lynne \SWEB D —>Td o 72235, WAEMOKE D S ITHE MR & 24 T CHE#

KT ENRRGHDOHNTD %0 Mrs. Erlynne (EFTHNHEOLEBIZEL S 2R H 72
TR, ThEELTH VLD, BLAECH W72 KERIZOVWTD
PFETEET 5,

RS, 72V TV EBROBRIC > T b, FRERTREDLHEZ #
EFHTEMPRDONIT-ZEBRIE, ZORMROEIR X LE L <CERL T A,
1860 X TISHFH DI EZ L THBIFHATR 4 KD L T o722 &1
L0, NROFEHENADZENETTRAL %% (Allan 88) o [l IZ EVRIEA,
PRERH LAROEY I X B MO ZAL, 1855412 Stamp Duty DBEIL, 1861
12 Duty on Paper DBEIEAH ), TNHOHHT 4 7 ) THIZB T 2 EIRISAL
PR EE TV o7z (Allan 88-89)0 T ORHMRIZEB VT, FHFIFAMRHEE
EKTHOTEAL, BEIZL Lo Tw < (Allan 90)o John Ruskin 2% Sesame and
Lilies D “Of Queens’ Gardens” (1865) 1238 T “the diffusion of education and of
literature, can only be rightly used by any of us when we have apprehended clearly
what education is to lead to, and literature to teach.” T & 1, “both well-directed
moral training and well-chosen reading lead to the possession of a power over the ill-
guided and illiterate” 72 & BTV % (Ruskin 154) o Ruskin 2% BB 2 5
ELWHBERLFEANEL DI EZH 2 L2200, 29 LR % f&
@LT@Ckﬁom&m:ﬁﬁ%ﬁ%kiﬁﬂ%ﬁf%@ F T /N AN B
TH O 2NEEFEWTH o720 2 ORHLOFFH T D L HBHERE ORI
sa‘l‘a/]\ﬁhi WCRECHDS TWD, HREIZIB RS N RTE E‘J&s’%%ﬁ”@ﬁﬂ#@ﬁﬂ%

ﬁdﬁkﬂ:ﬁiné‘&:&ot(mmﬁmwo%ith:—%$
Y TREOMERM RN A D % (Allan 92)o Pamela K. Gilbert {&
Quarterly Review @?ﬁlﬁﬂz“Sensation Novels” (1863) %5 L “Penny publication are
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the original germ, the primitive monad, to which all the varieties of sensation
literature may be referred.” TH 5 LB L T 5% (76) 0 RIB/NFAAT L 721
g, BEROMEBIZ %5755 & ) RHEAS R B E LI R=—GR V) ¥ 7
BRI BT S NIREEICD 22 0 R 72 RN E LTS 201k
Z O/NHORFNLIEL Y 2 BB (melodrama) RBRFLFTH-72L, Th
PLEZ, 29 Leg o2 E i d iz o % B L ks skin g ofififi & %
MALDELTHDTILTVALEERLNLNLTHS (Allan 92). EHH
R O ERE R, FREFETHTHo72h D (Beller 11), FIHMI L
AW DOBRIZD B FTE/NFITERRE 2 BB X ) AR B S h72Z i e v
L%, HBBRBOZELE i ebiE BOH L2 X LA RBIRTH - 72,

T (sensation) &9 EKBLZ, 18504FMEEITT A ) HITB VTR 2
WAE % BT 2B W HEET, 1858 EEHICIER NS & v KB b ED
N2 XEH1%% (Law 169-70) 0 4 FY AT L V) KBIFBHRIND L9
2% 5 72 DIZ1862FIC =D D EBNFHAFARFICAKZ L 22506 TH D
(Allan 88)o € U 13 William Wilkie Collins @ The Woman in White (1860), Mis.
Wood @ Fast Lynne, Mary Elizabeth Braddon D Lady Audley’s Secret (1862) TdH 5
(Allan 88) o 1860 4EADRINE/NIE & Z U T Bl OB LIE, KEORE S
Tl E L CHER LN R E, T4 7 M) TRIO A& D T RO ] (Woman
Question) & MR D DITDH > 72 Beller 17)o [ L VE @ HE M ] & 1& Mary
Wollstonecraft 254 Vindication of the Rights of Woman (1792) THEE L7z DO
Bl L, DWTIENEACHT2MWTH Y, Zhry 42 b)) THIZBY
THEAIHY EIFohbZ Ll b,

18504FACIx 7 = I = A M OMBRI RGBS oM, ISEN S5 S
FHOWEBE LOGEH O, EBRICTEERREREFTRINDIZES (Beller
17)o % D~ Matrimonial Causes Act DIEYIETdH 5o 1857 4ELLHT, BEMHIE
) 2 RIS X S R IEAWEE R 2 L ThH o 7278 185740
Matrimonial Causes ActZ & 0 BT H ZOAB 2 HHICEHB TS L)1
% o7z (Williams 7)o Oy, I THOEHEMEZT T CMERDOHERN S 2o
TLE)o MEHIZE L THREHOEIZLLRBO 5N TWiRv, EHHLESZ
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WETLYGEDOR, ROBBITNZFRIATHDPEFARNERED L9 RHEEOE
WHALEETH > 72 (Williams 7)o 1857 DELEIT 7 = I = A MIE > THE
=k TREHo72b DD, RFMREZEHELHER> Tzl eilnd, 20
FOCHE LB EOMTRELZMNEELZRT L &2 ZHFIE#E (double
standard) &\ o T OEHINT X B LMDV HHTO W T O SUS L 72911
DRENHIIMEEATED My Lady (1858) TdH S (Beller 17)0 Z FUIAH % 1l
M7z T 4 ¥ Eleanor Umphraville 2 B IREEIZT L O SN L LR E, i
HEREDOLERZFH T WD (Beller 17)0 BUERIZ Z Oifiam & ¥ 72 2
NApbE DA, L ERBRO v oL VAR EHE LT East Lymne TdH 5
(Beller 18) 0 Z O/NHOMHHRE ZWY Ao, F7zeBlEEZE L TWL00°
Wilde D LIWF T3 5o

18904 B &, 29 LMWIZROER I ZH#ET . WHEILEmHE 725X
“wild women” % “the shricking sisterhood” & IEI TV 7255, 1890 4EAR1Z13 “new
women” & L CilikE2 N5 X9 12% 5 (Williams 41) o ZPEDINAL & AZMEN 71
HYBEEI D & OBIBE, R I HREE O I A B ECR ° W MR HE TOEYAT b AR
KEHHEE, [H LWL (new woman) IZHEBMIITH Y, [HLwig] Mt
W2 T DM 5N S (Pykett 216)0 [H LW AFOWATVRHALON S Z

W, M E FLETREEIY D B CEIEEEIIRRIC RN & %
R LE LCRABED D ), Z 2 RN ORITTH -
720 1890 4EARICIIFEC BN D KD D 2 /Nl ZoFE% otk
OB T, HLVBRROBICTE S TEE 20D 272,

K ClE, ZHBEEO L0 L) 3l - BERRETRELT, Y47
N 7O 2 AR O TR East Lynne DR & AT, Wilde D2k
BOER G FIZOWTELET S,

I. 47 M) 7EROSHRE TS

747 M) T OB Y TIEE 5 KEBEOREN 2D O RKIED KA
(Angel in the House) Th %o [REDRM | & 13, FEEFRHBZICAY TV 3
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7 Y — B DI TRED I TR TE < & v ) WA X B 57O =
WALDHEA ZSRERAE T NT2E T, MAOMEETT L LTOREL TN ETHR
e L CORMKEOI L THL (RH17)o [REORME] &) FHIE,
Coventry Patmore ® The Angel in the House (1854) \Z¥i% 563 %o John Sloan |2 &
MU Z OFF I “the Victorian ideal of domestic womanhood” (41) & f#FRT &, “His
[Patmore’s] codification of manly action and female passivity was sanctified in John
Ruskin’s appeal to Victorian conscience, Sesame and Lilies, in 1865 ... (41) & ¥5HH L
TWh, 202 L C 20 I o BEFFIC BT [REDO K] &tk B)
WMAEREICEOL T4 7 M) THOY 2 ¥ —BlaRTEEE LTibhiTw
b0 KETWE [REOKRM] 2717 M) 7HOBMBHI S ) BN 2 M
EEBTARIRE LTR) o TOBEBITT 17 b)Y 7B TRIED M
Zim L2 B A OB HIC L o TMEIZH LR 5TV,

1830 A AU X MEDATBY B 2 /R 42 AE A S e, 404U 1 2 b
Y 7 L ENZHRE: & 17z Sarah Stickney Ellis @ Danghters of England (1842), Wives of
England (1843), Mothers of England (1843) 2SHME N2 (Williams 24), & 2T
RSN D ELEBRIE, 5044812 7% 5 T H Charles Dickens D12 Patmore % Ruskin
CHRME LA TES (Willlams 23)0 60 AU, ZORPERITH 3 28l
7% Ruskin 2% Sesame and Lilies\ZF & DTV 5o FRE/NSIEY 3 5 KK
DESGZIZV B L72D [REORM] ISHLT2HDE 0726 TH 5,
W2 B BREPSHET, BEOF FITEE, TORDRICHAEONL, FlE
AINFIZIE TREORME ] IS5 L) 2R R LEMH o7,

Ruskin @ [FRIED R (X Sesame and Lilies \Z B\ TR 2 3%k & 512 7% 5
Twd, ZNEMEZLTHRZmTH ), FAMRIEZEVWRLZLDOTH S,
Ruskin IZ X AUXZPEDHE 9 N EBHITBIFETIE % < “a good library of old and
classical books” (164) 2 & %, Ruskin %% “how much novel reading should be
allowed” T % H % #£ 9 % @ 13 “the modern magazine and novel” I “a powerful
book” T 1), £ @ H1 D “chance and scattered evil” I& “never does any harm to a
noble girl” TlE & % b D D, “the emptiness of an author oppresses her, and his
amiable folly degrades her” Td % 2> 5 72 (164) o Ruskin I3 25 & I LA
WSt B B AN T2 KA E “home” (158) TED X I IZHFETRE D%

o LPEDEMEEREA U BLEDDH S DIE“The man, in his rough work in open
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world, must encounter all peril and trial .... But he guards the woman from all this;
within his house, as ruled by her, unless she herself has sought it, need enter no
danger, no temptation, no cause of error or offence. This is the true nature of home
.. (Ruskin 158) TH 25575, 51N pdibhd X512, Bikidstiof
PR RTHE L A0, ROUMEFLIEGVHY, TO—T, KEIZIZ
W DLERRPFER DR ELIAELTH L. REZWHLRERICSIS S W
HERPS S, RIEEEEEZHEALLZLEDPDH D LIl b. ) LIHMHE
ik, WEEEHICBIL2AHOKMOMWY) T2 BRRIZEDTH S
(Showalter 151) o Ruskin (& Sesame and Lilies\Z B\ T, Bk & LM oBkE 2L
WIZHRD 700F, SAOMRZEEERICS S ST 25302 LY e L,
WOMRZHEHOLESL L LTORDKREFTL LTS, FhEE IR
ERFIOZ L TH Do FAWFIR &L, WENICEREVETIRETH D,
FEAZ I E 72 b0 TOREZEBT 2OV LMETH Y, T I0 kD
THHEY I E R Do

P EROIFUAEH K RKRUALE LTOR=Z—FER VY Y 75E, £ LTL
DIERMEIZH D EEZONRENI e T ¥ OREITH Z ) WEkT
bHolzl, X)) LTEOMY) FTIE TREORM ] L3 THHDTH o7,
Ruskin 23V 72 & & 13, BHHASISHOHFRETETA L V) BEIGHET
HBHWLIELER G WRETH L. [REORM| PEALLNL—T)
THRIEDNAPARZH T V) —BFELLBRPEZ o TV 2D TH %,

East Lymne T 4 7 8 TWHIOBERHEZIL L THE SN LT A > Lady
Isabela %855 L, FHETMWALICR D, REZHRNY, JRICEROTHICH
GOEEREZWHPELNE V) FADNTINDE, TNEFFIIHERI A THLE
W) LT, RoBsEbNTh Wb, BRBHEEZILLZZ LICHT 58
RUTHIFW WL 2512, B [REORM] 2HEL TwaHDT
V7 HEHE R DB S B o Lady Isabela ST L7z DX L Vw9 X 0 ig,
FED LN TH b0 East Lynne Tl Matrimonial Causes Act \ICNAET 5 1
FIECIEHASRZBR 0TI R, REOhEiEZR Lo >
DA ZZ T 5D HmEIHEL 2T, ZoHEORIFICEMZHEIT 5,
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Ruskin (285172 [REORKM | IZHETRITHIT 2 HAISAETH % & Rk
(2, ANEEZRAT AR T H A S L & BB TLH 5o

Ruskin 2378 9 95 & @ IR 2 B § 55 & L T\ % D % John Stuart Mill @ The
Subjection of Women (1869) T & b, I @ #F {F I Contagious Diseases Acts
campaigns (1864-84) A3 &I IE L TW RIS T % (Showalter
153)o Contagious Diseases Act (1864) Db & T b N7z 5eF M %3 % iy
ERBAOFEEL, BRAED LMD AT DI T W7z 39 1 Contagious
Diseases Acts campaigns % 1 U T “respectable women” \Z %% 5.2 5 Z & 127
% (Showalter 153) o Mill i& & ¥ D £ 12D W T, “All women are brought up
from the very earliest years in the belief that their ideal of character is the very
opposite to that of men; not self-will, and government by self-control, but
submission, and yielding to the control of others.” (Mill 486; pt. 1) & iB~X2%, Mill
ZE o TRMOERLME L IIBRRMIE R ON72bDTH bo BId LMD E
iR RD, HE T2, R 720 ZEEBRIHERICHFL TV LB
WARBHT % (Mill 484-5; pt. 1) o PEII LD FIRDSRKEE?Z T TlE RV E VI,
TN P OB RS SHOIT), FERiEEE LTT 2 Y 7 QUG
ORJEEREL, ZH)Vo Rl T RTHEZDZE V),

[In human society, all persons] were born to a fixed social position, and were mostly
kept in it by law, or interdicted from any means by which they could emerge from
it. As some men are born white and others black, so some were born slaves and
other freemen and citizens; some were born patricians, other plebeians; some were

born feudal nobles, others commoners and rozuriers. (Mill 488; pt. 1)

Mill A3 Z 18 2 % D13 F IR 2 kS Tld e Bl S 2zikd T 5. Mill 23
9 5 & TORRIIGET 5 FIEIZED T TO— 7% 58#] TdH %o Ruskin
R Z 72 & D BT R & MRS S MBS ISR, “forced repression”
(Mill 493; pt. 1) 1272 %0 Mill A% L 7z [#17# & 1& “one person in law” (504; pt. 2)
IR LHEOENITH L. FEIRPOMV LAFETER L, Rigdbe
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T “one person in law” & A7 S, TOHRTENERW LI H S5, BN
FEDY; £ 1F, “the absorption of all rights, all property, as well as freedom of
action” (504; pt. 2) ThHhihrIrx, THo “legal guardian” (504; pt. 2) Tix%
WIETHb, WHEPHEZEIPHLN TV BT AR, BEO T TORD
MIEIRETHIUL, BEIINAEILLEB L TW w2 TAME472 8w ) fadl
THbo THHIEATI18574 D Matrimonial Causes Act TELIE S M7 o 72 [
BROIRIC R > T b MIllIZRXEOREZ IGEERE L FH PO THEZTH
D, 7127 M) THICBW TR OERPHF IR L LT T, EOFTTOAL
DPEE LT TH B H &) TR Z LT TAMEDREIZH) #LA 72,

MilliZ & o THA DOIMRACIZE R 2 25 2 28Kk AT 9 BEOEY A 5 O
BUZE o TR END ZEOREZ L OMILTEEL TL ) MmBlor T
JiiE, ZFHIEO T TORFEDRDH LMY ERTIE RN L1245, Mill
DTN B OHUGNE,  SRE & R OREENDOAMMEETDH 20 Mill D ik
b Ruskin D FE R & [AARICHROMH 2 £ L72b0THY, BLOYV 25—
X%t s 2 L TED [REORM | IIFF NS RME TS, KD
Mg E L TREP SRFH TGN R en S Y 24EE2 81k b, ThAEL
DR DO LD IEZ IF, /NI DOBERRIC D hio 720 ABFHEL L »
) BRI, AR 2SI O R THISE L 72 Th o 720 Bfihdoe o v,
BEVEZ A2 L TR DB B O AR Z T TOHCEHZ ML [HLwk]l &
3E ) o Wilde2S& o 72 FiE1E [BEH 7240 (fallen woman) 281 &N % iy
EETIETHoT

[BE% 722 ] &1X, East Lynne D Lady Tsabela X2 LWF ® Mrs. Erlynne D & 9 IZA4
HE2®) <A, Wilde DM A Woman of No Importance (1893) @ Mrs. Arbuthnot @
I FED TN THIET [REORME] 2RT L)% 147 b
D 7 HOBERBHEEZ LT KD L TH D, £9 Larhiz, thETiini
S5 OBRH E 2B BRHBEDEIIEFLZ T 50, [HEHK] Ofbtr
Thbo THILLBEBHITHE LA, BWEL, REIIIENIREPHETH -
THREMEIZLTH L, [HEHLR] IZHEZONDEIE [REDORM] 1ITHFK
ENB L) BT 47 M) THOBEEBID SHT LR L ZIFIIRT .
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Wilde [ZBHHZ BT, Mill O X 9 IR B D 5 BUn 2 B b 5 aaid LT
W 72 o Wilde D Bt GF 4 Tntentions (1891) 12 Y&k & 11T W % “The Decay Of
Lying: An Observation” C Vivian 25> 7201, BFEORELR X 1) B OREH % 8
)T ETH Do “Art” DI “Life” R “Nature” DG & AT L\ D) DAZ D&
TdHh Y, “Life” R “Nature” | “Art” Z B3 2 128 & % v (“Decay of Lying”
94)o ZORZET AL, LWFORPEGRIIEE EOBIIW 2 KR OB K %
PO REEICL TS EEZ BN 5, F 72 Vivian 1& “As the inevitable result of
this [life’s] substitution of an imitative for a creative medium, this [life’s] surrender of
an imaginative form, we have the modern English melodrama.” (“Decay of Lying”
85) Lifido Vivian |l L AL “life” Z B3 2 MG 2 B ENIE D T K HKZE
BT & 9ITRK L TB Y, “Asamethod, realism is a complete failure.” (“Decay
of Lying” 85) THAHE LT, V7Y ALEZWHLTVE, ZOWMEH Wilde D
WARICH S E2Z 2N, BEOKMED RIS 5 ik 2 PR IR &
BRI ORKYERD D € 127\ e Wilde 1d Mill & 1358 W BE 2 HLEFIC AT
e LEOHERMEZ R > TV B DTIE RV, Mrs. Brlynne lZ%9 L72Z i34
CHED RV Wilde B o720 [RIEORME] L i3tz KT BRICH D, T
TSRO [HEL] »OolR~EE V), X2ELOMEOHRTH %,

I. East Lynne»5 Lady Windermere's Fan ™\

Mrs. Erlynne (&R TE/NHO [BEH 7270 ] BI12% 2 H 9o East Lynne® Lady
Isabela & D&V IE [FIL 72| L DOMEGVLThH D, LWFIZBWT [H
Lo BAHESBEOHRETH ) L2 hWELR DT 1105 T b,
Mrs. Erlynne (ZZEBIDOBECTIA % { [RIEDOKM] 2 LA %H5 [HH724k] (12
%0 %9 RIRTH % Lady Windermere & [0 EH ) BT b0 AT TIIRE/NGL
PHZTHMNT VD [ ] REZNEEZ) LTI EZY 50
29 %,

I D % — % T Lord Windermere & Lady Windermere {2 Mrs. Frlynne ® Z L&
TORMETEL. T DI East Lynne D Lady Tsabel 2% [FEH 7240 ] IZHEHE T
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BV eBEHDOH ST LD LD HHAFITHR > TWwb, i “Mrs Erlynne
was once honoured, loved, respected. She was well born, she had position — she lost
everything — threw it away, if you like .... It was twenty yeats ago, too. She was little
more than a gitl then.” EFHI L, Z1IE “misfortunes” T2 < BALBRITED
L7281 TH U “to suffer one’s own faults” 72 &) (17; Act 1)o [BEB 7240 28
BHINEEMRL L OBKOE 2 BBUL, East Lymne D TRINGY; T % 45
DFED) FICX o THBI TS,

Oh, reader, believe me! Lady — wife — mother! Should you ever be tempted to
abandon your home, so will you awake. Whether trials may be the lot of your
married life ... pray for strength to resist the demon that would tempt you to escape;
bear unto death, rather than forfeit your fair name and your good conscience; for
be assured that the alternative, if you do rush on to it, will be found worse than

death. (Wood 283; ch. 29)

EHOFEY TH° b7z OFRR T INHNEH 25 S‘%U}U‘ﬁ‘ TR
% Z & T, Lady Isabela® & 7 H § HENDEIZH 5 72 E‘ Z7% %o Lady
Windermere AR S NT [HH 7270 ] 12 2 fabkA%E o 721K D Mrs. Erlynne D
B & “stay with your child” (43; Act 3) TH D, KEIIEEL I L2HzEN
TV, Lady Windermere (3T & BD [RED KM | OL)ig & imfid 5 2 & T,
BT e i b e

Lady Windermere ? I 2 % 7§ % Lord Darlington & D X3 @ H T
S SN TV, Lady Windermere (AR DB % 2813 “She was stern to me, but
she taught me what the world is forgetting, the difference that there is between what
is right and what is wrong, She allowed of no compromise. I allow of none.” (8;
Act 1) EFMIT Bo WRIFFHELHHEEL LTORBEELTERLZ L, €
ITNEES I L TR L HBRITEOC I ENTEDLEER Do Lady
Windermere @ ¥ % 12 §& Z X “Tt [life] is a sacrament. Tts ideal is Love. Its
purification is sacrifice.” (8; Act 1) Tdh b, HLIZE > T, HELFRIZACHKE
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I X o TH Y 3 o T W b, Showalter 12 & #1 1E “the subordination and
repression” LD T, 74 7 ) 7THIOMWAFHi % P < Sarah Ellis O FAE
|3 “women’s mission” & L CO M 2 FEH T 2 HHEOHWIT R > Tw b
(Showalter 18) o Ellis D He7z L 721% i “the holding agents for their men’s soul” T
HY, FF L LT “the cult of woman as resident household nun” D 4% A A 72
(Dijekstra 11) o Charles Alston Collins D LR TH A & T2 F2 Jefd % fliv 743
18 Comvent Thoughts (1851) & Ellis ASFREE L 72 “self-sacrifice” & L TOXEIETH
D, RIRTHLEEGZFAOF L L TR L7ADA Ruskin D Sesame and Lilies DV
A Tdh% (Dijekstra 13) o [RIEDRKM | OFFFT R E LML Ellis O & 9 =tk
72BN TEZIBOWLBETH Y, Sesame and Lilies \ TR D A % 4
#)LCTWbo Lady Windermere 7348 BB DML, 714 7 MU THIZBWT
B S L7z “sacrifice” (8; Actl) Tdh b,

Lady Windermere D i B IZ B o [A] 5 5 v 221F % D A3 Lord Datlington Td % o
Lord Darlington (&2 DR [ 72 % 5 & 1ZxF L “Ah, what a fascinating Puritan you
are, Lady Windermere!” (9; Act 1) E#KET %o L& LI%IE “It is absurd to divide
people into good and bad. People ate either charming or tedious. I take the side of
the charming, and you, Lady Windermere, can’t help belonging to them.” (9; Act 1)
LGS %o Tord Darlington 1335 & ORIV 22007, b DIy
EBIHO IR HERT Do WML DE & H53855 5 BEBIY 70 REIE & kst L
HELT [HEHe] ~NEZH) T 5

Leave this house tonight. I won’t tell you that the world matters nothing, or the
world’s voice, or the voice of society ... But there are moments when one has to
choose between living one’s own life, fully, entirely, completely — or dragging out
some false, shallow, degrading existence that the world in its hypocrisy demands.

You have that moment now. Choose! Oh, my love, choose. (30; Act 1)

Lord Darlington 2%k % & 9 72 A= % “fully, entirely, completely” (30; Act 1) 1Z/E
&5 HOEHOTFITHE 1L, Lady Windermere i& Mrs. Erlynne & [F] U [¥EH 72
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| OEESKEL T LR Do Lord Darlington 1&, Wilde D 7183 The Picture of
Dorian Gray D Lord Henry @ X 9 12, A1 & F U2 E &, PREE TR OMIN & Foo
Lady Windermere iZ “But you are not to say foolish, insincere things to people.” (11;
Act1) &b, HONWEE €D EREIIFHET LTV T “Ah! You are beginning
to reform me. It is a dangerous thing to reform anyone, Lady Windermere.” (11-12;
Act1) L@ L ¥ %o Lord Darlington 8B H 12 2 E 7% 213 &, MK OfEkk
S, e Db YL, WOBBDANE RS, The Picture of Dorian Gray
T Dortian %% Lord Henry Dk & BT X < 13 &, ZORBICMASHTLE -
oD ERUKMBICRZ2ENDND 5, H = % Tlady Windermere i& Lord
Darlington DFRIZ A, [FEH 724 (28 U 5 EHICHT %0 Lord Darlington
MBRDERICE o THEZLZRELLANER, BENRO L) ZEEO T I
HEEBTRAEN LS, TORIZEET D,

C OB OREIE, Mrs. Erlynne 25347853 L T Lady Windermere & 133& 9
B %R 5 EH T %o Mrs. Brlynne (35 5 TREPEIZ H 528 “T feel a passion
awakening within me that I never felt before. What can it mean? The daughter must
not be like the mother — that would be terrible. How can I save her? How can I save
my child? A moment may ruin a life.” (36; Act 2) & BIF I TLONZMFET
%o H5=HET Mrs. Brlynne l$RE/NH O O A4 Y OREEEZ HHIIH IO, R
EAEIZT 5 7% B “T would have died ... Oh! Died, gladly died!” (42; Act 3) &% o
Mrs. Erlynne (23R 2 72 B&IH ISR L, Tady Windermere 1 “You [Mrs. Erlynne] talk
as if you had a heart. Women like you have no hearts.” (42; Act 3) &5 - THE
%o Mrs. Brlynne Z B & IS FIZ - 72 FRETH 57205, Mrs. Brlynne (£ Z D
B EZ RO TEWIT RV ERD o Mrs. Erynneld [FEH 74 Lk AT
5% 5B L “One pays for one’s sin, and then one pays again, and all one’s life one
pays. You must never know that. — As for me, if suffering be an expiation, then at
this moment I have expiated all my faults, whatever they have been; for tonight you
have made a heart in one who had it not, made it and broken it. — But let that pass.”
(42; Act 3) &% o Mrs. Erlynne (2 X AUE [FES 7220 ] RIZINDR TV S & HiE
KONV ST MR RN L2 % Do HRIFRHEIZR O Z
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ETHUHEICHED S 00, TOREICNDR T TIEZDINED W
Z L %1% Mrs. Erynne 1% Lady Windermere (ZBEAF DO PR A IZ DI 2N T
57713 7% v EF R “You haven’t got the kind of brains that enables a woman to get
back. You have neither the wit nor the courage. You couldn’t stand dishonour!” (42;
Act3) LEVID. [FH 7] OEGHIIFAFIH VR 2 8 & B & F:5o
L THEND, RAEEGHEAETHDLZ LR SNRITIUIIRZ L7
] ELTOREMLR D LR 5,

Mrs. Erlynne (&% T & 5% Lady Windermere {2 FE7Z & W 9 IEARZ B A & 3712 5%
HLOBE %5 2 5. Lady Windermere (£ H B FERBMIZ T 2o T 5
EHIPEINTEY, BEeRBREAYTH 2L BT W 5, Mrs. Erlynne
13 “And never forget your [Lady Windermere’s] child — I like to think of you as a
mother.” (61; Act4) £F->T, TOTFHPEZPALL, KEICL LD L
IWEEG 2 %o Mrs. Brlynne lZBUCE OB EE R AW TH o7z & v ) L)
525, ThRERZLED G R 5. KL “Ideals are dangerous things.
Realities are better. They wound, but they’re better.” (60; Act4) & F ) Z & T,
Lady Windermere D{E % 0 .39 &3 %, Lady Windermere 1 “If T lost my
ideals, T should lose everything” (60; Act 4) 72&F ) A%, FEDFEE Mrs. Erlynne
T ) HHOIERF [HE2K] TLr%R,

Mrs. Erlynne 3R D U “No, as far as T am concerned, let your wife cherish the
memory of this dead, stainless mother. Why should I interfere with her illusions? I
find it hard enough to keep my own. I lost one illusion last night. I thought I had no
heart. I find I have, and a heart doesn’t suit me ...~ (58; Act4) & &% 5o Mrs.
Erlynne (3 20 2 F OB 2 SRR RICHPE 2L I L T b, 278
L ZOBHRIZTH LW D HEET 5 1890 BV T ELRZE R T TH %o
East Lynne D Lady Isabela b MO L) %2 FHII 272 F FIZL T35, K
FETOY T2 ko2 FAR LTI THHROMIIV 5, THITH L Mrs.
Erynne l3Z A& L THERFUCR Y, ZoHBEICHED 200, Z0RKE
ZRHHTH I EPAGITHIE L RV EF R Do HIUHIE Mrs. Erlynne D40
HRE 72> Tw oo Wilde i LU, BADREIS T 2 BRI LIIL > T
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W5,

The psychological idea that suggested to me the play is this. A woman who has had
a child, but never known the passion of maternity (there are such women), suddenly
sees the child she has abandoned falling over a precipice. There wakes in her the
maternal feeling — the most terrible of all emotions — a thing that weak animals
and little birds possess. She rushes to rescue, sacrifices herself, does follies — and
the next day she feels “This passion is too terrible. It wrecks my life. I don’t want
to know it again. It makes me suffer too much. Let me go away. I don’t want to

be a mother anymore.” (Letters 554)

Wilde DFIN LAUTRE L 13, SHHCAESWHBHBCHEHEZT IS &F
LB H ORI Z A1) BB I 2172 2 3597 55PU%E T Lord Windermere (3 BEE
% “devotion, unselfishness, sacrifice” (59; Act 4) 72 & 3 <o Lady Windermere %%
T HB OB D 5 DIZMFADTRY DR TH Do East Lynne D 1ady Isabela
HEEW R ICHEZW LY, JEICED,

CORIE L FE DD DX, Wilde D The Happy Prince and Other Tales (1888) (ZIX
§k S LTV B “The Happy Prince” T HEHhNTW 5, T OHEGEIE, AW
“pleasure” (73) LIS %o 72 E+-2%, FERITIR & 72 o 72KEIZ “sorrow” (72)
ZHBZ ETHEICHZZENICHED 2. HOOFTHIT BN 2Rl ET
i, TTYTPMIBELLS L LTWS YN AIZTn a bed in the corner of the
room her [a seamstress’s] little boy is lying ill .... Swallow, Swallow, little Swallow, will
you not bring her [a little boy’s mother] the ruby out of my sword-hile?” (73) &\
TUNEF I o FHELEAZIITLTHALVAXIZGZBOEFIIATIEDS
LWRIZH D RT, TORILTESZET 2 YN AIESD72DITREDIRY
122K ETOBRBMYEEINTLI )0 ZOWEROMERZ WY DT 212
&, BICERDSOEFLoTwD, ZOKNEOAZ FHIF-TL %L, HH
AT N B Mrs. Erlynne ICI3 RN H T2 [BEH72] L LTO
BREIZEI L VEND LCIZBEZ R 080D 5.
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II. Mrs. Erlynne® [BEb/iz%]| »5 [&Rt] ~DESR

Mrs. Erlynne (BHEDS B WOTIE % L, BEZIETS, ?Eiﬁ(@ﬂ‘fi’\@%ﬁ%
FEBEDT TILH > TV A RITNHOHE X R Z LOBKRTII R, Thpe
IVEIN, DXL TH LWREGIESN O 2D AR TIE Mrs.
Erlynne @ [BEH 7220 & LTOWE 2B L72RISH BIL T2 72 2 kg
DVTERT %o

Mrs. Erlynne O BE OZACIL, /NS OB % B3 BB 7 B & 007
TR TwD, BRIMRREE L TS PR2WHAEZ )T 5HHE
ETHY, BZBOZAL L ZEBIM 2 EaH ) 2 & TH %o Mrs. Erlynne 13 “No
— what consoles one nowadays is not repentance, but pleasure. Repentance is quite
out of date.” (58; Act4) &ilfik. [FEH7] BN Slamz kS 5T
FiE, BEORMEZ SELRVWIETH D, BRSO Y IZUED < BT Mrs.
Erlynne (ZE D I3 EMTH CRETH L D2 L RETREFE S0 Mrs. Erlynne D
FEOFE] 2> LT DWW T, Wilde 1d “the revelation of a character as yet untouched by
literature” (Letters 516) LT %0 PERAANANT BT B REDER % 5E

FTENROER 2 ERNLR 50 BN ZVEACIE, FIENEO
ﬁﬂ&%ﬁ”ﬁ?ﬁ%&*%k&ofwéo;®ﬁﬁ@%W%kM$%T%m
is an adventuress.” (Lesters 515-16) 72 &, 18924 D2 H i AJIZ 2 1298 » T
Alexander |2 L T 5,

T4 M) THOEBIFIIBT S [ ] (adventuress) % Jerome Klapka
Jerome 2% Stage Land (1890) TIFEMIZEFR L T Do Stage Land\E7 4 7 1)
TR BT 5 AN OB 2 HIEICEEHo TWARTH Y, [KE
T b —=BlELTHEITOLNTWS, [ K| &Id “True, she [adventuress]
possesses rather too much sarcasm and repartee to make things quite agreeable round
the domestic hearth, and, when she has got all her clothes on, there is not much room
left in the place for anybody else; but taken on the whole, she is decidedly attractive.”
(Stage Land 80) THh %o [ XK1 ] BRKEOHIEDO LB TH 2 IFum 1 IZAHIE L
BWRETH ) 2h o, kbW AW TH %o Mrs. Erlynneﬁ‘r}/(%ﬂij
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ELTHEINLEDLL ZET L2 G5k N 5, Jerome lIAERE R N %
VEGTREZ T A5G REWEIIHYI L T bHo Jerome I X A1id “Stage
wicked people” & % 9 BE DEFFE L “Tt is repentance that kills off the bad people in
plays.” TH Y, ZOXPLT-E L BIF L “Never repent. If you value your life, don’t
repent. It always means sudden death!” TdH 5 (79), AEME R N4 OHIC [FEE
2] ZEDTEANG, ML) o ThpB b zoTmET 17 b
) 7 HOEB TIIEETFETH S,

Mrs. Erlynne (3 [BEB 72K ] OBEZ2FHFELLN5, EEAWHOB LN Z [K
Wkl ELTIRDHE) A TH %o [t ] oMAIL < 13 Daniel Defoe ®
Moll Flanders (1722) ®Moll Flanders \Z86F 0, 7 4 7 b ) 7 ] T3 William
Makepeace Thackeray @ Vanity Fair (1848) @ Becky Sharp \ZFLIHg 2 & A5 CT& %
(Williams 39)o [ 22 11 & & 15 /NS Lady Audley’s Secret® . 10 4 ¥ Lucy
Graham D X 9 2 N Z & T, PEIIET) % IR I 2 0 ) 2k CHFORTH 5o
INHDONFITB TR 72 S 2[R L LA 2 Wb 00, [ K]
1890 FEMIZBNTH LADD 2 KR TH > 720 LWFVHBINTD > 720
& BB 7] & [ft] OEFPELYVGoTnDH I L7,

Mrs. Erlynne l& [Z+1:] & LTOEEFEZEALZL ) TOTEHEZFTIIMR
T 5D ZOICHL BRI L THAZ A S WRIIEANBEM D Lord
Datlington DFBEIZ WV 2 REZFHEIZH APV E ) IR SE L7201 H5Hb
D &7 o THEICKR S XM EZBMEDN LT 2vwEARbE, Wb DI
R I125% ) Lord Darlington & DZREIPIK % BEH 1T Lord Augustus & DFAFHF D
H AR D B fab & OBUE E & T “Then it is T who am lost.” (43; Act 3)
EMR, Wilde l2 KU [t ] AHSZIHICLTRZFS ) & LRIME
WA AD3H 5 L FHT %,

The cry with which Mrs Erlynne flies into the other room on hearing Lord
Augustus’s voice, the wild pathetic cry of self-preservation, “Then it is I who am
lost!” would be repulsive coming from the lips of one known to be the mother by

the audience. It seems natural and is very dramatic coming from one who seems to
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be an adventuress, and who while anxious to save Lady Windermere thinks of her

own safety when a crisis comes. (Lezters 5106)

Wilde 12 X UL o X 9 128 b T W72 Mrs. Erlynne ®, 6 LA S0 HD
BRI BIN 2T A5 50 Alexander 13 Wilde 12 “the disclosure of the secret of
the play” (Letters 516) & L T Mrs. Erlynne A3 Lady Windermere DB TH 5 Z &
EEHTHLPIIT 2 LI REL TV Do Wildeld Z N &I L “The chief
merit of my last act is to me the fact that it does not contain, as most plays do, the
explanation of what the audience knows already, but that it is the sudden explanation
of what the audience desires to know, followed immediately by the revelation of a
character as yet untouched by literature.” (Lezters 516) 72 & 8i< o [ XK L] OIE
i (BB THY, BEZHETEIRTICVDE L2 HRFETHEIN LY
513375 720 LA L Wildeld Alexander DREZZTAND 2 L 12% %o

Wilde 1385 D124 T Mrs. Eddynne SBEBITH 5 2 & 2 BIH WD L T 5,
[ZKt:] THEREME, AREEL EIEHRTH Do JeromelZ L 4E, “She [an
adventuress] has not got a Stage child — if she ever had one, she has left it on
somebody else’s doorstep, which, presuming there was no water handy to drown it in,
seems to be about the most sensible thing she could have done with it.” (81)THh 5,
TSI D 2\ E T DL IMrs. Erlynnen DA BEE LB X FHETH D,

WLABBITH B 2 L DFHEET DB &) Hid & A Wilde DIH 5 B
Tho7eh, WADIBIEZ 2T ANT72OITE TR TH 5 FEIBIFIC
o TLE ). BIED KR 2 LK OBEZFORBBIEL 5
i, T EZ R LAFORE B LIRZB AL FHTETLIHZ
DIZHE WMo TLE o BHL V) ROBEBTRINTWHEP YA S
NTLE ) ZETRMELBIMBRZAHI) 72012, THFELE] OLONEESE
BLBBINE R I T VDo LIPFIZBEOIRTE % 55 =550 5 BRI 2T
THEEIZEZ TS, Wide® [&H 1] Mrs. Erlynne (& BHEO TG ETIE % <,

TR BB THLPIETERELEE D720, BEZERIEM.O TIALE
D5 LV EIRE T 5. T OBANL The Picture of Dorian GrayT, Lord Henry
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7% Dorian IZ “Live! Live the wonderful life that is in you! Let nothing be lost upon
you. Be always searching for new sensations. Be afraid of nothing ... A new
Hedonism — that is what our century wants.” (187) &\ T L 7 ihdE &
FIZI o F 72, Lady Windermere % #% %% L 72 Lord Darlington (2 £ @ Jy 73
RTeENb,

[t ] OLDONZESELOHENL, BhOBIEZ KD 5 5i#HE TA
INTZHDOTH %o 1890FROWEF TIRERIR ORI Z RS 2 DML
<, WERVEDBRBLZ BT 7SI THE X 2 2150\ 72, /NSO
B IZEVEMED 7 BUAE L 72 2 AL 22 D AU NG 2 B9 5 2 L8 T
&7z (Powell, Women 98) o /NHOBHIALIZHT S 2 FVEHEA IEXICED 52 D
(& 1911 4-? Copyright Act T %o LIWFIFIEE % & PHIC AT East Lynne \ZF%
ANZzBl <, HEROBBFMEERICI D AT TS (Powell, Women 173) o
FICES TS, BRBICE 2 LEPIEZ2 BN XBATH Y HETLH 25 AW
MOHARICTRADL (Powell, Women 173) o LIWEFD, PHETH ) XHRATL H o
72 Alexander & DHIARDIEIEIZOWTOR YILY & Pz @ CTHIS Z EAT
R

Mrs. Erlynne 0SFHEZ 3G T, Hc AR THABD I ) L T5L &, 20
TEIIH R T LT B v LIWFD EHICE LT, Wilde 2% Alexander (2 “Will
you kindly consider these points. Details in life are of no importance, but in art
details are vital.” (Letters 514) & & o THiAH L 72712 Duchess of Berwick D&
FD33 %o Wilde 1 F-HL T “Last night, whether by inadvertence or direction T don’t
know, the Duchess left out some essential words in her first speech to Hopper. It
should run, “... kangaroos flying about. Agatha has found Australia on the map.”
(Letters 514) TH Y, FHRIZHFI W72 THEIZ DWW T “To omit them is to leave out
the point of the climax” (Letters 515) 72 L TW5b, FTHEEDTOEEHAIRL
T2 DI, AgathalZRKEET % Mr. Hopper D B EF — A b5 1) 7 XX |
DTN L A=A TV THERDOEZAEALETH % 2IE
HIETIE RV, ZORKTITIE, & THhE ) B d 6 K72 Mrs. Erlynne % Mr.
Hoppet AN LTWB 2 EBHETH b0 HIURFTHLERD S LD Mrs.
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Erlynne X2 9 2OV T “T am going to live abroad again.” (54; Act 4) L iHH
T ho TOLFIIDWT/I) AT & FEHEFIHO “the Club Train” (54; Act 4) THT
 LFE% (Cave 375) o Jerome DFLIAIZ X ALK 2L 512 ]I “foreign extraction” T,
“She speaks English with a charming little French accent, and she makes up for this
by speaking French with a good sound English one.” Tdh 5 (71-2)o Z D /%1) 73
EALRYFTE LTHIET 2008 20T ISR S,

LIVFOFZES L, B S N72F TH 5 Mrs. Brlynne RFEEFHUTBN G D 70>
Mr. Hopper 7% &, #84 #F 25 A 0 A & T b & %o Mrs. Erlynne |3 Lady
Windermere \ZFKJE % 35T 72 DI “an outcast” (42; Act3) b DIEEH L,
Mrs. Erlynne (3 & 40 LB S N7z DK IX “to find the door shut against one,
to have to creep in by hideous byways, afraid every moment lest the mask should be
stripped from one’s face” (42; Act 3) THh 5 Eilido [HH2] BFEGOHL
WIRLME—DFERIIRMZ S Z & TH Do Lady Isabel (T F %2 H L 72 LITE R
LA FRBE R DA & 72 55 > THREEIZHE - 7275, Mrs. Erlynne (J K8 72 4124
ABNOIRIM % 5o THEFITE - TKL %0

[ st ) BRI BN (picaresque novel) 1Z31) % B § BeE o
L)1 (outsider) & L THZRK S, Mrs. Erlynne l3BH# (outcast) &
LT EDG I Z BN TS, HRI3EERER-T, AL T, /7
WHDEFT, TLTHELPCEREYFANR > T o RENIBEL A A )
WHAZEDLLWIETE LTRI/REINSICE L F b Mrs. Erlynne & L T A
PO L, BWICEIHIRGOMRER S TnD X H T, HEOHATLIED
ZEME HIET [HLv] ERZTI ARV,

LWFDOHZEFR TIEIHBOANEERTVIE, ETEHEOBECIGIIHS Sk E
DXFGIZ7% o Mrs. Erlynne (ZHEE 2 3K A MR TIE, SHEICEIT S L [HE
L7219 OIS RN BHIE R Ve Mrs. Erlynne &, Lord Augustus ® “Mrs
Erlynne has done me the honour of accepting my hand.” (63; Act4) &) FEET
K352 L2 H 5o Mrs. Erlynneld [BEH 724 L LCTORHBGEIETS
LT, BBRITRLKEROEANRI LD, TORMRHENREIZE) KTH
D, BN OREBUED S 133K T 2,
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LIWF1Z Mrs. Erlynne % 2453 % Lord Windermere @ “a very clever woman” (64
Act 4) 1ZHhe & Lady Windermere @ “a very good woman” (64; Act 4) &£\ &l
THEZM U %50 Mrs. ErlynnelZ [FEH 7240 ] 1 &%fi’%%«‘ﬁlbﬂf:Lady
Windermere DEFEIL, LA Mrs. Erlynne D IEARZ HI 5 2\ 720 2B
WIZHES o Z DM ORI A Play abont a Good WomanZ, BEDEFH Ti]"]féﬁ
5 72D\, RRIZE o THRDO W b DIZ%R 5o Bl DR % DR
PEHTH 2 LIF 180 FEROBHMOFETETH Y, Wide b ThIZH- T
V2 % (Cave 378) o Mrs. Erlynne @ 1IEARAY5 22 1LiE “a very good woman” (64; Act 4)
EWEB ARV, T2, HERDOIEAEEZH > T 5 Lord Windermere D “a
very clever woman” (64; Act4) 2SZ 5N T W5, TIWFIZBWT [ZHFL] 1E
HFBRTHVIZLTY, HOVWAMIZRD ) 2D TH 5,

IR/ N OWATIZ [RKIED K] DLE DS D2 T O LA TELMEI
HAZOLNTWD, [REORME] IFLNTWERLIZ, ZORMIIHLD
DYPFATHYTHH 2 b DIl 5. HEOMBBKROIRL b E2, —oOH

209 B V) FIELIZBERDSH ), ZOop ML L TW5, [#H L]
&H%IEEI 239 DI, BED [ZEOREM] LoBbY HTHL, [FHLwK]
ZEDT &) AR T O LYD& EH R 9 2%, Mrs. Erlynne ([ 2051
ELTHRHRTS L BM S, Mrs. Erlynne DE L Wilde |12 & - TXZEED
B WHBROBERTH 5o Lady Windermere 23 [RKEDO K] & LT
B O BRI “illusion” (58; Act 4) 72 & KO 2> Mrs. Erlynne %, &i¢ 5712
s TS TS, BIENGHIIEIE L 7S 28 U TR TE 2 2§ & b
DTV 722%, Wilde i3 Z DL EHRL T2,

LIVFIZ B 2 ARSI RGNS East Lynne DIEBRITHE STV S, WG/
BICBT D L2 3 [REORM] L) BfEMBH» &L, Th
R LT B - WA EE 22, BRI R KERR 5, TO—T
LWF® Mrs. Erlynne (3B RE T 0 [ ] & LT, Hamahicg
LCTOBZESRZ LT, Wil - MW 1272 2 BRIMES 2 B L, =R &
LTOMKEZEIL TWE, LIWFOREBRIIFHTENIHICEDSE DD, TP
HAZBR 5 EHREFFo T 5o
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Synopsis

The Unpunished Fallen Woman:
The Idea of Womanhood in Oscar Wilde’s [ady Windermere’s Fan

Ayaka Mori

The 19th century saw a significant change in the portrayal of subversive
women as represented by the sensational women in the works of Oscar
Wilde. The 1860s, in particular, have been invariably associated with
sensation novels in virtue of the phenomenal popularity of three genre-
defining novels published in the decade, which were frequently adapted for
theatre by mostly male playwrights. With the striking image of the “fallen
women,” Ellen Price Wood’s East Lynne (1861) was among these
representative sensation novels. Sensation novels were limited to the theme
of escaping from the gender role of women before the 1880s, after which a
new era began featuring a new woman who ventured to vindicate her own
rights. The fallen woman, as inscribed in a host of adapted plays following
the tradition of FEast Lynne, embraces death, which to some degree
neutralizes her immoral past. Wilde’s play, Lady Windermere's Fan (1892),
evolved thematically into a direct challenge to the fallen woman. However,
Mrs. Erlynne in Lady Windermere’s Fan does not ultimately repent. Her
maternal instinct does awaken at one point, and she rescues her daughter as
a result of this belated maternal feeling, which is often a constant experience
for the repentant mother in sensation novels. However, she throws it all
away at the final act.

This article discusses the fallen woman under the restraint of Victorian
morality and how she is depicted in sensation novels. It also explains the
way in which Mrs. Erlynne can be read as a reincarnation of Lady Isabel in
East Lynne, tocusing on her rejection of the conventional treatment of
undutiful mothers and her attempts to escape retribution. Finally, it
examines the uniqueness of Mrs. Erlynne which distinguishes her from

other fallen women.
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S

The fallen woman in East Lynne plays her due part adhering to the
inflexible moral code which eventually subjects her to severe punishment;
whereas Mrs. Etlynne, a reincarnation of the fallen woman, refuses to play
this part and becomes an adventuress. The adventuress on stage is, as
Jerome Klapka Jerome explains in Stage Land (1890), an infamous woman
who maneuvers cleverly. Unlike the outspoken new women, she remains
reticent about women’s rights. Lady Windermere’s Fan portrays new ideas

concerning the fallen woman in sensation novels.



