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ShiFEsnEN>TINS (1, 238-41),
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BTH3. 1205, ThidBEIKEDORICHE
ALY#E LD T AT ETELE. ¥+
—7vyNYiE, 2 hE TECkE) (Self-
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5M,Fméc%§EL<§<C&®EﬂT
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TRENERS T, CONMENETLER
B XN HON, T <2’Lf‘ ERERTH b0
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Mo, CZOFEOTLER, £, ALK
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OEEDLEDIZADHICTET, kLS
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T, THRR MACHSTE>TS, &
FDBMTHEATH 20T, BIBRHEHPE
FREXVE, LY X SHIFERBZRENEL
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KOAM (real MAN) JE rffA%E L
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bHLTORENEARENTRMS KL E,
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HHCERELOEER LGOS LD L
LT3 (I, 142, II, 334, 399, 416), &
FEEEDPA—IFENS T ERE, THEHEE.
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ture) ThY, FAKIC, TH_0fEE) (a
second Maker) ThHs (I, 207), v+ —7
YRYIE, HEOFE, MEESELFEN
BIGEMTED % 27 AR FD BFF
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2”)%601$ﬁéht6®&?6ET~
LT, MR 3I5% LD,

Wi, EEEP Ry SChicEmies G
Rl FE, WHRE) HEOLIHOHEE,
FEW®@@§%L%ETﬁ%D%nmﬁ
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THEBRATHE CENHELLDTL S, %

STHT LM, Lbik X F, Bk
1 ZbDfc Moralist L18324&Th &
Do MUT, BBEREER, TERRES .,
M%) ® THFFENER) RECEE G
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SIS HFEPANEDEICHN 2D F & N
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i, RROF 2 +0iciEe Ly 2 rge
HE) OBEBDIALACEZ BN, B)
A F Y ZADERDFH, THEEOIEBINREH
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ETNBEDTHD (I,275-6) HD FALL
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NiER, FRFEOLRELEOREFIALNLS
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VI ARy Y g FICEOTHHIC R
N2FEMEDL 2 ELT, EEEhRIPY
SBNTHA D,
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(1) Horace, Ars Poetica, 309.

(2) Cf. op. cit., 268-9, 310-11.

(3) Horace, Epist. 2, Iib. 2, 7.

(4) Cf. E. Wolff, Shaftesbury und
Seine Bedeutung fiir die Englische
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