. =0 An Exhortation & To a
Skylark o FFE
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V=LA T Y-k, FF¥Y 4, T-L-v—2wys, V—-v}
AREENNT, KEER> TRE~T /-0, 18I8E3 HI2ZHDZ ETH -
7o ZUTHAA 29 7ICEFE LC 3 AR 6 FBEEICHIT T, Bz E il
DY B L 1o annus mivebilis & T N EMEHA N A 2. S
Wt m—==, Z4 VvV Yo, Y, VIRV (VT 20 /) ~ER%CIER
TRILWIESLECHUWCHAMERDPTEDH /208, Hodid, 1297D
RLOHROHGRPLHEADEY - BWCHEL, I BLLILCL»T, v~
r Y TOEN L L T, Prometheus Unbound (1818—19), Julian and
Maddalo (1818), ¥ ki % okl The Cenci (1819) o L 3 i AfE# it
AW TICE -/, 1819E6 B 7 B, A7V — L ofICHEL, ME—ARK-
PRTF7 497 208K 82 LI IRLOHBREN R - /28%, 108CiE, v =
Y= dFEITT 4 vy 2 ~BEL, Bi4E (9-108) o IE» Tvic Pro-
metheus Unbound %528 L7-. #LTC, KREDELAY, 11FICIZHIT A~
Y= s TRUVANRETZCEICL - TRIGWWEEEZLNB.

S L3 BWBICIER S s An Exhortation = To a Skylark ri%, 1
DFFAE L TCOMBOZX 55 6 Bd, 18144EREIIZIFH - 28—, T
BRI & 5T THRE Y, WHERE S - ICRICK - 2B IO RRIE G
) i, B L S aEMoMBcE T 3. £, CcoZEod
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FIc, 1820ED RS Prometheus & [WIC R S N ICIUR OGO & £
NCW3. COMNBTIE, COZEOMMC—IL RN EME, WAL
L TIRER U 7o A8 U 7R & o BIEHS A T D Il » TA 7z,

wo—

[

FARC LT3 ZE ook T An Exhortation O Fhid LR (5EHR S
NIcEITHH-T, 27V ~iF1819EDfEL Lizht, ik, Harvard MS. (=
RENTHB LIS, TRy, 1820¢n4%k | offL e h . DR
Y x V—DWEECEDFHREOEECL - CHL S EF LML LAY
g ots. Linls, A7 0 —d i 635 & 08 - /21820455 F 8 HAF oo fijic
b2 (Y2 V=DDFMAL) B ] ELT Y= V=Rl hICERLICE
Ebh 3k Z4E—“As an excuse for mine & Mary's incurable stupidity
I send a little thing about Poets; which is itself a kind of an excuse for
Wordsworth & ..."M—p 50— v A0 Expostulation and Reply (1798)
BUS, CORHCEY —Y 7 AEBADDLEEL L5 LT IFEDERI & X
NCH3 I engiahid.

BEC> = ) —iE, v —v 7 AHA8194E 4 AICHK Lz Peler Bell a Tale
o720 — « ~v 1@ The Examiner 3k (April 26 & May 3, 1819) o
PAFC L > TR SN T, COfDAwF & LT Peter Bell the Third
(Oct., 1819 ; sent to Hunt, Nov. 2) #dtfz, v o V=% Peler (&2 7z
FiREE] Tk, KEWVH A vAVICHEONTKDL I CHEES N TS,

Peter is a polyhedric Peter, or a Peter with many sides. He
changes colours like a chameleon, and his coat like a snake. He
is a Proteus of a Peter. He was at first sublime, pathetic, impressive,

profound ; then dull; then prosy and dull; and now dull—oh so very
dull! it is an ultra-legitimate dullness.®
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DI D A vF DI ZEND T, WHORE EHCHEL, FHOH
(AN THER 2 B2 A & 3 2 84 | (passion for reforming the
world)® Z{f CCH R RS RIINC 2D, 27 9 =85 [ & oktd
B eED - 70t s 10 20U THIREEHICRR LAY ~ v v AChH O en
Ui Efits il L 6. S L AHFCHTARY Tk, v o~
b =2y 70V P EEICEFACEZD 26 THIL T,

To Peter's view, all seemed one hue ;

He was no Whig, he was no Tory ;
No Deist and no Christian he ;—

He got so subtle, that to be
Nothing, was all his glory.®

LW A, HFAELTOYV =Y 7 ARa L) y FICRTEY 2 ) —HE
EEBCEMBHE L DD o0, v 2 V) —id, BEDOBEMiD—DTLrsTin
2 LS, S OMPFFE EEAER B THRWL. D0 hid, v—=y
7 L > CRIVFHIRDABTId 72w, Prometheus oI % FHE L T 7ob
(CHERC - ) 7 — (M E - B (1820485 A14H) T 3 BE S oM
(Peter) 2O CEMBOBEREBRCN 3. Bic ooz Likos
i, Prometheus EJCTRGTICT L, BEMECLE S LT3 8o s
BUMONFBOTE~DER L H Y —FCliT 3 LEbN 2.

If ‘Peter Bell’ be printed.., attend... particularly to completely
concealing the author; and for Emma read Betty, as the name of
Peter’s sister (i.e. Wordsworth’s sister Dorothy, referred as ‘My sister
Emmeline’ in 70 @ Bulterfly and The Sparrow’s Nest, published in
1807). Emma, I recollect, is the real name of the sister of a great
poet who might be mistaken for Peter. I ought to say that I send

vou poems in a few posts, to print at the end of ‘Prometheus’, better
fitted for that purpose than any in your possession.(

i, An Exhortation (2R3 &, = ) —ix Peter b5 a5 4 Ty —
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SOAERRL, 2 v FLCEBRULELEBETIHINT, 415, o
T, KRHAFLRHAOL—EE FBLLD EVD KU oD TEHRWES S
.

Il

An Exhortation (092D A 2 /¥R 2 “-LiFoEHchs. To a
Skylark 75 ADIMICEZTVHKS €30 & EHELCWB3EE2346
E, CORIL AL D A VAV EEBELT, H—AX Y FLBEZA2 V¥
TORPHEEE A X Y FRIEDHEEK > T B LERD.(F—R % V)
—hAvAvH K] dight) & [R&] (air) 2RXTWB L@, HAG
(3% ) (ove) & [475 ] (fame) # RRTEFTHE. FALAA LI VDL
ICHEFETICRYE BT 2 & LpHiskhiE, —BICE s ichbeTE
DEEEEZDZITHAID. BTARVY)—H A vtV IZEORBEL THL
B, LCTLHERETZ TR HH BT, Hz2TE0RENCHbE T
ERADIENHERD. CNCRLT, AR ZORETZ 5] L[4
BIA ERBERWICHIC, RYERD THE > T 325, Ll EDTH % £
Thid, ChOBLUKRES L. (FEAXVF)—LIZTx, BEMENER
DTFADHEZREDL (a poet’s free and heavenly mind) #4350 €
(F 6y, i 6 F, HPH LW AvH v T (] & TR&G! 24X
T, DB LI nEf~nE, obib, BELTHEICEALT, AiED
FAZOMAICHIC KR EL A >TLEINETHB.

Yet dare not stain with wealth or power
A poet’s free and heavenly mind :
If bright chameleons should devour
Any food but beams and wind,

They would grow as earthly soon
As their brother lizards are.®
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Crarrrvavid, v )=/t iec, AUrHFHICET
BDICHETH 3TN E L, FETE, MHEHAER U EREAIRL T
3,) COFTHEALATNERSRNI L, HIA2YHFICHONDIHA
EhAvA VORES T/, 8D, H A va v ERAES ENICE
BHC LA, BEoBbc o TIRICEL LECRT 2 0 ) A EC#Y
LNZMFDIGEEETH B, vz ) —i, COFDFGEL Y —, THERICHD
EHBWET, [FA, CORMABHAL, £SELHAVIVDLIA
fifECTdhsd. Mb, o3RI IRMDEIZLZIDHRL S TSIV > THT
CHEZ BB IRDEDOICLEGTZ Y LI THIN6THD. TL
CWICEED#E 205, An Exhortation b [RIFICS8ES iz Prometheus (C
badah s,

...a lover or a chameleon

Grows like what it looks upon,

As a violet's gentle eye

Gazes on the azure sky

Until its hue grows like what it beholds. . ..<"

EoF|fHo ‘a lover’ i ‘alove-adept’, Hlb, FHALMENZLDTH-T,
ST, BA, MALVFVRURIVAREENS, TOWDIFRICHTS
F{E I3 TR & @, HD, $lA 3 00 UR6HMTHIDTHB.
HET2, WAORYE (B L [4F] TH3EFbA T 3%, Bid,
ThE AvAvoREERUC TX] ETRE] THHB. » AvE v LF
Ao EEZICHIELETILDER—E RO T3,

il
BASHRETE TE | Lid, —HCE AL, v = )V —DUHMRN LTS -
T, MEEDH—DXELZIELETHE. TLT, %), TK&K] &x, o
DMEL D T8 | o BB efiBahnsd. FAZCD (%] %
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RHT, BIHED, BUIEABHADMFICHEL S . SHEHAOEETH 2 &
7. WoT 4, v )~ EHSOBIHEREL T 21hDL I THB. 1,
AR S Wi Alastor (1816)1%, TAATH I AL, <o [4%] #
ROTCEREC A HEIVRETHE. TOHD [ CKkDL 3 Ch 3.
It (Alastor) represents a youth of uncorrupted feelings and adven-
turous genius led forth by an imagination inflamed and purified through

familiarity with all that is excellent and majestic, to the contemplation
of the universe.

BUITEE 7 5 v A P> & S CHFRDEEIECFL & L& m6 2L,

His mind is at length suddenly awakened and thirsts for intercourse
with an intelligence similar to itself. He images to himself the Being
whom he loves. Conversant with speculations of the sublimest and
most perfect natures, the vision in which he embodies his own imagi-
nations unites all of wonderful, or wise, or beautiful, which the poet,
the philosopher, or the lover could depicture.¢?

Alastor DEANRXEL, HITFENTEN T e b2 A 751 LS9 L Chkic%e
nd. Fic, Alastor ey b L LT, o ) 3BT Y VAT 4 RAD
Confessions (Bk. III) OBWDO—AL, [bhREFE T, BT3 L6581
12D BYBZILERELDD, bhEBT3 40 E@ahich | 2RAT, §
ADFEMO MBI DG & FFR~DOHER FHIICHHI L T g .09

Hymn to Intellectual Beauty (1816) #4123 [ % | & 3| 0T 4
A7 DERD I HICHONICEBEBFHD L2 F LRI o4 & 7508k & KL
and. Fro, BITELEOFEIC, <—ev TEHMGNWLNEOEZCREA
2y EL terza rima DFFEKD Prince Athanase &, A7V —#EELC
WL, P EARIEHGD B | DT a b 24 7 ROTHREKT 3.

COLIE, [ FEEES THRRLCULrRRERZNLDTHS. o
T WANELEACHEOMBR I E WL L DICT 320, HEH 6Bl
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B3 HRADMICAY, F/o, HEHEEDHEKRLIFHAOBYE O L LM
s e, WICHDONCRZ Y, HRDFECEROIRE B dz
& 7>, The Revolt of Islam (1817) o ['Flcdh2 L5, v V-
EREIC STV L HARDIT O R TH Y, THRFE | (a wanderer) TdH »72
D GLIRIRNZ L TH D .Y

IV

FECBIRL: Alastor o [l CRIcK S, ¥ =V~ [FHOEM]
(the contemplation of the universe) (WL T, [3| 2EWTI3FREEL
T, HEORBICH SREEYEZRH T 2. 1818454 A30A DFEMTIL,
DNETOEBEZE LA THAROBME | 72 LT3 L, 18214:6 A8 HOD
BT, ROME—DRKLATTHENSKI LDOTH Y, TORMFECE [ B
PRFR T, ThE, m@NESLn I TR % L | (the stormy mist
of sensations) M6 EF L TN D EFRL TS,

H AV VYRHREND, Zo [T offiehr Lt GERD Chbe T
xmz, LN EMETaromic, %] ofEke [E ] o [#ig] C
Z, TIKOECofitE | (the wide world of care), [ = o il | (this
cold earth) V" B(X R A2 FHENBROGFR 2 CHEBVERL T2 @ABED
7% | (the film of familiarity which obscures from us the wonder of cur
being)\'® oA+ L T <N 3. A Defence of Poetry (1821) (=i
ENTHBEIE, TRAVEBLTWEFEO-BLELI LhLIc (38) %
RT3 S EEARTETH B, D FE-T, Sheddic, BNk d
oI, RAZEBICHLEER, baroml £ EL{nmy, #Lh
ANHONALNLDEL>TLEIDTHD.

D/
FAG T8 (LEER—0MR) 2Rk, ChEHDOWKE, BROKK
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BLLY, ChEELICHMARKLT, 2OMSCO>NTHATELTS.
CETHFARH AvAVIEREIELICEZONS. LvL, COMARE
EWIIAIHLOBRHD ) BIC M EBEDF~EBRL T FAEED
TICH, D AVvAVEY e SYVRF A F vy — LD WIS THYITH 2
£ITHD. RicH—2DFw5To a Skylark ~F 2 57348 & L C A Defence
NOERD—Z &[T 5. “The imagination beholding the beauty of this
order, created it out of itself according to its own idea.” O® = o8|
fro> ‘beholding’ (4 [/ ¥ 3 | (contemplating) &M T~<E LD TH -
T, 2 ROWIAD RN FLETEE)NE HIEMICIEIAT 2 LRt s h Tuv 3.

|
To a Skylavk (£, »7 V)~ s v« FAR~vOFHIL B L, 1820456
AZAGIC Vv 74V T, ELWEHDSH, v ) =27 ) —b—fflicrv =

VAW 5 TN DPNOEEE i > TOABHS, e Y R348zl 43
FTHILLUTRKNEZ T > T B30 F MO HOMRERFE L0 ES
NTH3E.M COMBNEHECHE—A 2 VFOREF L - vbh, o
DFEBRT M — A 2 v P LS B TR,

I
%9, To a Skylark OE—A 2 vFZKD L 3 CFHEN TS,

Hail to thee, blithe Spirit !
Bird thou never wert,
That from Heaven, or near it,
Pourest thy full heart
In profuse strains of unpremeditated art.

Ve V- NHAEBICE ANV B EBACLLALYVT20RBML6TL Y
BAMNZC L BN, Y A Defence T [FHAEFAFv 5 —n
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TH3® LE-TWRDEHELEEETHBL, 18B2LEIAEHDA VT~
SEOBMT G (RSN 28, TEEE] 2RICAZELATNE.YY TS,
The Woodman and the Nightingale (1818) (Ox7zb>, T34 R vakfidkic
BN FAF Vi —AF oL lerza rime OF) LB L
3. va)—lZEY - T VICONTHERDLHICHET T2, “Nature was
the poet whose harmony held our spirits more breathless than that of
the divinest.” ®» Z | Tl » To a Skvlark T4, TOHEANAZ Vv Fiie
AP FFALCILEATHS.
Like a Poet hidden
In the light of thought,
Singing hymns unbidden,

Till the world is wrought
To sympathy with hopes and fears it heeded not.

I
To a Skylark (ze ) ~OECIMTTIAE S, SOk SV dREEREEL
Ta{b s 7> ‘blithe Spirit’(1) T H ‘an unbodied joy’(15) TH 3. D
TODFEANIKOPBS TR T LI A UERTHN NI LDTH .

blithe Spirit
NS

AN
unbodied joy

LT, <ohik, An Exhortation D FHBICH D H A vF v/ ~OETNT
(Children of a sunnier star,/Spirits from beyond the moon...!) &M%
LT 3.

fEBize S Y ORkFEE, e AU [TPOHEXLOTELOTLROBETIORN
2 #§~T | (In profuse strains of unpremeditated art) % —#fo gy & ik
FHLAL3 40, ERTWE. —ERFB0y = )~ FHevr t0E T/
& Jyn30 | (the expression of the imagination), ®» [HilA» THz 6h iz
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C L EFRkDT, | (the ‘unpremeditated song )P, [FEEROE MO T %
EIFOWHOFEEE ] (the record of the best and happiest moments of the
happiest and best minds)®® &7y, mix, [ZOHNTHRLE S LT3
MBI L > TOERINICBEAALTRARIEOEHED NG D T ICES AL |
Lo, A%, [BOREZS 3 M7 1917 | (an undisciplined overflowing of
the souD®® LEUCH3L 5 TH3.

BT, e 2) ok @l d 2 0o 61 T 30 ‘unpremeditated art’ T |
&, PAAZ v ‘unbidden’ L [AFTH - T, [HRIC (spontaneous-
ly) iz [EFEF1IC | (unconsciously) kT 2. FFOD A TR i e
oS bicnashn, TE, KokiEn 2 Mo m, e HAKC B bl & iin
DHMEEI2EZENT, To a Skylark L35 COMERMCNTE 2, FEL
TKDE E EFbT ‘pour’ (4), ‘shower’ (35), ‘overflow’ (45), ‘flow’ (85)
DIMEWFAHEFHS N TOBZ Z E# REKL TE S &,

¥ = U~ BRI PEIROFAE DR T, $HICHE (inspiration) # |
AUIRHALEHEZ 6N TR, WOIMC L g, 7 A vd v G s Mo T
W3IBS, TOREAIRROEERU S ) AMDIRC IR & KL<
BBEIT, HABHRZMU 2 5 bic—Foms 2 TREFRL, HES
DEWEEM O, [HRxHHORYE L0 & 0% | (the interpene-
tration of a diviner nature through our own)®" i3 [ AMIC M) 2 i
27 ] (the visitations of the divinity in man)<® (=) -, FHFTFO L

CHLUOCHMEILE G T2 L3 T3, THORB LA L 3, ZThidss
ABEE T DICRETHZ [ &£ KRG TH3

18184E8 B1I6HD & — = » 253 ﬁﬁc,/Tu~dﬁW\J~x#b L5
NICTERIC K » TO ER S NAFIELD 5 bICER S Nz, B2 % 1L
TERINAHLD L TCATHZ EBOT .9 IG‘?BZGIMHE Rose-
lind and Helen (1817-Aug. 1818) (X5 AR & H/ % & & 2 T T2&I- & -
TH»EN2HE FCEFLIZEENTHZ. A Defence TiE, -S4
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—EMRCITEHEN T3, Bhick 2L, #FiE THRCHROFR O
#H 4 | (the accumulation of facts and calculating processes)*®, [95%
&£%5731 (labour and study)®> TERIZL V. Ch EHELORERKOE]
Mo iona. (DT Eh GRHERGT) dmE 2 g knt 5T, %
Wiz U T (beyond and above consciousness) ffi< . 1¥2(2) [ ot
BNSEL (P, E->T, RADKMOERO LI TR ZD—F—K%
FEHRZD. |0

COXHCUTHESR, CoLd LlE % oF0HEE, v ) oTkEM <
AD L5142 [FId 2 915 ] (harmonious madness)®™ (29, mig, 4
FYT =D AT A EFRSADL S, BEEBRL TOLTOMRE~LH
bhad3nTH3.

IV
HIio lr‘;‘ CHURTD) 2 FHOAWFCTTTR 2 HAOBIGCA Y, Ko piEs
AR S THIL 2 2Hh 2 AR LT & Rfb—H1b L T4 U1oRMIER

mvék,Mkwuotmtentio&&ﬁktibfbf,ﬁ%(HT&
FRMCHILTL 2055 2 V)~ E X 2 BDHTHS. Shz Toa Sky-
lark & [ARFICHFEE NIz Prometheus D= T, {E#3RO L 31BN L
T, Wb, FHE, WHDBIZIIZSIZAR ) EFAORMOPICE > T3
2%, RT, FHAORMNEEFIWHET I ONTHLEEWML T 3. ZLT
KEBCTTRR ZHEFHOBED LTI NI ERSHCHr LW b D L LT
EL TS, L. Mot hH 2\, KocRT 2 X5, Bolk
PICH 2RO HIRIC X » T—REEICRIL S h 3 L mnae. [
D C OIGEIETE VR TR L ARE I W — IR CRO 6h 3. BF K
WASTY BRI EMEORIIO TSR T, 153 FH (the mother’s womb) (=
HOTHDL I CRET 2. AFICHS > ZDFFET{ Yo ESTE 2
TOFMEDEE - #:7 - RE 2 £ 2BV HERNDE O TH . |90
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TFOEZONAETOEND LA, BTYEMMmNLE TS 283, AR
LChERDIER (FB) 0 LM BN —EEZRL T2, Zh
BESBTCADFOLIIC, HAOWICAEE 3L H Y, THICHKD
WTHRET24DTHS. 7506, RKEAGERNZHEE T HOCHL e
T, HAD FILBRICK » T EIEOMS AL T, LIRS, JedEdsH
WICTIEE A TN RIE 2 6 21009,

l#{l

&
An Exhortation & To a Skylark LiZRT, FHADLMIEMLL T2 4
AVAVELSRYER) ELL AT, Bo CEMERMCTED 22590
NEL, Y- VEFEEAMTBBRICHIHADLER) CECh-72DT
XRNEB 5, U, A AVvFVvOREICL T, FAD (% TED »
HRE [ EORIANSIRE Y, FHFORES T S ICHUR S N 230 FHIED
DRPFEOMRE 5 F Rk E ThiE, RS, 4CAIRTEESA6hn
Teahce SV DEWICL > T, DA RB|HT OIS FFOTB~ & kT
Dy VD, DTN AANIEAL SN 2 EOEEOMERE, WU, L
LA LRELYTR VI EBEZALIZA 5 DN
TEoEEopic Rond k3, Promethus Unbound | A Lylical
Drama | In Four Acts / With Other Poems DFEEO FIZHREINITE
DFHE, WhiE, F—oM#o > « ) — o R E T E I3 < i T
R LI DT »C, HASEHETHROBLELZ & 52D, —%DFHEAEZRL
T ERMUELS.
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