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It is astonishing how much Eliza still manages to meddle in the
housckeeping at Wimpole Street in spite of the shop and her own
family. And it is notable that though she never nags her husband,
and frankly loves the Colonel as if she were his favorite daughter, she
has never got out of the habit of nagging Higgins that was established

on the fatal night when she won his bet for him....she likes Freddy
and she likes the Colonel; and she does not like Higgins and Mr
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Eliza’s Voice. Ah-ah-ah-ah-ow-ow-00-00!! I ain’t dirty: T washed my
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face and hands afore I come, I did.

Higgins’s Voice. I shall make a duchess of this draggletailed guttersnipe.

Eliza’s Voice. Ah-ah-ah-ow-ow-00 !

Higgins’s Voice. In six monthstv. . .,

Eliza. I washed my face and hands before I came,®

Higgins. Where the devil are my slippers, Eliza ?
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