=
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——%sorrow and shame”’——

S. T. Coleridge (1772-1834) mRSeDE(FRl Christabel (X =[F(Z4 72> T
Eoniz, TabLE—PL17984EC Sommerset Ji{od Stowey T, HIif
% ¥4 v 820 18004Ec Cumberland Jijop Keswick T, &L T [§Z#
DfkE ) F180LEICH U CHErh .

(iR ossEH | (S Efiofh Clo BT Hardey (CBI#E L THA NI
LDTHY, Christabel (AT MASNIZDRIBIGFETH Y, Z72TOREH
Bostetter O F3EF {9 TH AL, W52 (cryptogram) T Y, [IERECE
BREMBT 2 & LRARTHEISLC Y EFWE->Tn3 L H1iC, HFETH -
2o, FHEOMTIEAMER <o MBI F e (EEE N TRH
AbSH -1z, Gl E Christabel DEHDOEEHFRETH D LT The
Roap to Tryermaine (1939) 3% Nethercot (3 0T [ 8 it ks |
BRELT, RDLIICE T 3.

«“The Conclusion to Part II”’, written in 1801, is little more than an
expression of Coleridge’s paternal sentiment toward his young son

Hartley, and adds nothing to help solve the mystery which he here
left dangling to baffle posterity.®

F oo i G Watson 23 Coleridge the Poet (1966) iy
TERDEICE T, FiFLoBMEEZEEL T 3.

The Conclusion to Part II...is an affectionate tribute to the three-
year old infant Hartley which has little demonstrable connection with
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the rest of the poem, though the ‘sweet recoil of love and pity® (1.672)
might refer to Sir Leoline’s rejection of his daughter Christabel when
she begs him to send Geraldine away.®

L L7zass Coleridge 732 o [ _#okii | #/nzx T Chrisiabel
EHETIMEDE VIBIEDH 2 BMF THIIXN LS ICH T 3B

The Common end of all narrative, nay, of all, Poems is to convert a

series into a Whole: to make those events, which in real or imagined

History move on in a strait Line, assume to our Understandings a ¢ircular

motion—the snake with it’s Tail in it’s Mouth.®
COXDE LHEFE N2 LS, RYBFRDOTWFDE [HHoRER | & U
THTIMZ 2 £ D & L, B4kt (wholeness)— M & BTN T3
WEon X3 A “cireular motion” —# 32K 4 2 Coleridge (2 & - Tld, HHEHD
SRS ETHDB., LN FoLME2EHALC [HBTHoMH] &, HE
DEERDZNE D E L THRTIMA DR O, 1L ZARFEDHTH S LITNZA,
7§ Coleridge M4faERT 2 THAHC. ThWAX D [ HHOHR
FEEET 2 Lixig ) Coleridge 43 Licm?S.

Co [SETIosEN | 1L Christabel % 3z & L 55 2 “Coleridge’s
apologia” THh 23 &, FHWHEHEH - TE /20 H. Bloom (1961)®
TH 305, BICRBT3ICEE -/, Zofil P. Basler (1948)”, V. Radley
(1966)®, G. Yarlott (1967)<, G. Enscoe (1967)49, P. M. Adair (1967)
mEDEEOWIEEED TEZHOMR | CEREILTHWaThES, Tha
BN R & RA, COFLEOM—MMUIRRELE X Ty, 12/2—
NGt EEL E. E. Bostetter (1963)9' T&» 2. ik o [ o6
DT LIFHE RS, TORLEERHT 2 LA TEL) . CDhawd
WOBINCAD LIAWKRTHB. LrLarosoghcirrbss, #
DRFEC0FEEOH— LR o% h Coleridge Mz 5 “circular” infif
ENIEICBNT, WEEHRITCHBLITHE. CoBEHFL A6,
Christabel (=#i—L#T»H 2 “Whole” % OMRERA DO D NwNH
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MTH2.

X X X
FTMBLEEbA T3 (B Mok ] 2RXS.

A little child, a limber elf,

Singing, dancing to itself,

A fairy thing with red round cheeks,
That always finds, and never seeks,
Makes such a vision to the sight

As fills a father’s eyes with light ;

And pleasures flow in so thick and fast
Upon his heart, that he at last

Must needs express his love’s excess
With words of unmeant bitterness.
Perhaps ’tis pretty to force together
Thoughts so all unlike each other;

To mutter and mock a broken charm,
To dally with wrong that does no harm.
Perhaps °tis tender too and pretty

At each wild word to feel within

A sweet recoil of love and pity.

And what, if in a world of sin

(O sorrow and shame should this be true!)
Such giddiness of heart and brain
Comes seldom save from rage and pain,
So talks as it’s most used to do. (ll. 656-77)

CoFFOFRIE, BC Mok c, 18014E5 F 6 HAF o Southey ZEoE
HOFTEPNICINTHY, COFDT CHCRD L ) LIV ELPN TS
—Dear Hartley ! we are at times alarmed by the state of his Health

—but at present he is well—if I were to lose him, I am afraid, it would
exceedingly deaden my affection for any other children I may have—“#

FRCOEDT CH i “A very metaphysical account of Fathers calling
their children rogues, rascals, & little varlets”®® (i Tu 3 & I B
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6, COFHIMEL SR 4T FOBNET Hartley L OBREK-1LDOTH
B EEHENTHD.

HRCEDVHHELTHKR-12YEI-729 L, WO RO 3E»H THRLUTE
FTEEFLZWAECTFHIL, KRERCCELES. HEVFEUIREVD
T, 35 LTLR\ITTEUCHL T “love’s excess” (1. 664) % “words of
unmeant bitterness” (1. 665) TRE T2 Lichd. oD Rr3
“thoughts” Z KOG ¥ 3 T & “pretty” TH3. o “pretty” /¢
228+ “strange word to use”“® L Bostetter $E 5 Lo, FEELIZ K
s, “delightful” F70(d “pleasing” &figd k5. 7z “wild word” 5
5L, Lo Bl “A sweet recoil of love and pity” (1. 672) &35 C
LiE, “tender” TH Y “pretty” TH3. I TCEORMPEHEDEITHS.
LLIOMT, (hHIELATHVITH D, SO LI LEAHKIZETHIZ)
BEHANE > T2 LI, &I RO ERADIKRD, BY LHEHE,LK
IR L 0THEEITHAI.

- DEBOETICE E L 72 At Bloom, Bostetter, Z LT Yarlott T3 3.
Bloom (& & O{EFFC DT, “the ecstacy of such aesthetic emotions as love
and pity may result only from rage and pain...”%® L F», Bostetter (I
“And what if ‘in a world of sin’ such giddiness of heart (the ‘sweet recoil
of love and pity’ ?) comes usually only from rage and pain, and ‘so talks
as it’s most used to do’ P’ 3L ‘O sorrow and shame should this
be true I’ he exclaims at the recognition in himself of the dependence of
love and pity upon rage and pain.”“® LEEL T 3. SO ADEEL
“Such giddiness of heart and brain™ (1. 675) % “A sweet recoil of love
and pity” (1. 672) &£#x T 3. & » & ¢ Bostetter (3 F3zrh TH22 2 X9
BRI 2 M CH Y EEI RV L I THS. £ LT Bostetter (I & DEFTIX
“the most tortured and obscure”“® T#H 2 L5 3. “in a world of sin” (1.

674) RH2DTEDLENZH, hiFCotoz WitBRESZEELLS.
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Z L T & #EAZLZ L T “obscure” /¢34 “Such giddiness of heart and brain”
i3 Yarlott 28"—F /203 Tl H B0 ICERL T, “‘giddiness of heart and
brain’ that produces ‘wild” words of ‘unmeant bitterness’ *¢" & fiZf# | T
WA BAMCELTH S, [OEHDER | (1, ARL2BHE-3 Y “love’s
excess” I B ML “a sweet recoil of love and pity” & “words of unmeant
bitterness” & 3t i “wild word” @3 5, HLACIRET TH S S KBS,
DS [ RENTIROEE ] 24T L 2 BrRELE LT
WBEHZBZDNEHETHA 5. L5 “Such giddiness of heart and brain”
PERTENE, WRIH R TEDN T B LIS, TS AV | [
WEEE] AHITKRS L B AIREAGER “rage and pain” (1. 676) #64:
T2LO)CEERERDHEMTHY, ChIZTNEEI ST ILED LN &
THHAIH. THIH2TL 3L, “O sorrow and shame should this be true !”
(1.674) Do [HHIEL AT FATCHLULTE > T30 THS S .
Bo(oniE, Co “this” L T30 T, EELT < Eo “love’s
excess” Hh AL iE “A sweet recoil of love and pity” & “words of unmeant
bitterness” & 2 4 “wild word” L) FEMLADE (HHRAZ T OD
“thoughts” o IR 2 5L T T, ZRWCHLT, “sorrow” THH
“shame” THB LB -1oDIZEHIRE LD E 0.

DI TR Mo » BRI h 3 L, ChEFEFHCHLTh»2 318
R HBDPHRICEEIC L. ChICDWTEATALS. M ERULA
Tk | DRED & CAICHTES “rage and pain” (L. 676) T2 2
A%, Zhid Bostetter dfigfiod & 512, Sir Leoline @ “rage and pain”
(1.638) % “pain and rage” (I.640) kidv\ v FFEMHFLIEI D 3
723 THYH “The basic situations are radically different.”¢0 353
UL o F3E& kv { T, “radically the same” 2D TH 3. Sir
Leoline o “wild word” (& Bard Bracy (2[5 - T, “stern regard” (1. 648)
& “‘tones abrupt, austere” (1. 650) TF - /2 “Why, Bracy ! dost thou loiter
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here? /I bade thee hence!” (1. 651-2) 7543 Td - T, Christabel (- T
BEHECAELA TRV, HOBMRETH 2 “giddiness of heart and
brain” #5633 & Christabel (ZJi - T3 “wild word” & 5 RICH -7z,
LT hiE, 72& % Yarlott o4 X 52, Sir Leoline a0 rhic KIFEOR
EVS LYV REMELUCOEFEN D> ICLTY, AEWVELUICHBIET
3L T34 A Sir Loland o#(c “hospitality” (1. 644) 25 %, {FED
#L LIS ET2HEMMH -7z Sir Leoline (2, Christabel 7% “By my mother’s
soul do I entreat/ That thou this woman send away ! (ll. 616-7) &, 4
¥ T “so bright a dame” (1. 402) T bH “a thing divine” (1. 476) & & -
Ti7z “beautiful daughter” (1. 503) (=xf L CEbh iz & ThiL, 1o “rage
and pain” JFIEHEL LD TH-7m LfFT 3 LANTE S, Sir Leoline % evil
S Biud, & 2 EICHMAL B T U AR & i Christabel (28 L%
Z26N13. HokdfFEoLodicd “If thoughts, like these, had any share”
(L637) ok3CZEmERRONZ TN E D, EHySrhTEkSh 3ME
ThoT, BHL 0T, FLEZMOBREL [FHofw] oZh
EDRNCIZ 8 7 A& H @ OBBORRERHZ DA THY, J. L. Lowes 2%
WL7-JL 57 “memory, tenacious and systematizing”®® 3 NE “an
almost uncanny power of association”®® T 3 Coleridge 7%,
“Within the Baron’s heart and brain” (1. 636) & “Such giddiness of heart
and brain” (l. 675) % “They only swelled his rage and pain® (L. 638} &
“Comes seldom save from rage and pain” (1. 676) (Ck\f 38 MUE*E % 2
L %, Bostetter ZDfidsE 35 & 5 (c “radically different” 7 ERTH L T
237, HYVEICLHDTHB. TRELCu6, 20 [E0EHE] o
P TS S N EEE ] ® [TEE% ] 2#: ¢ sorrowful T shameful
revilact #1779 L DIEHETH A I ». B I T 2 CIKEEA Geraldine
THhd.

Christabel {${af D ZE ¥ 72 i “The maid, devoid of guile and sin” (1. 599)
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DEZHDOYFED TH 5. oK Gillman #ZH 7 Derwent R ¢ —3L Tio
2. COZEDIHUL Christabel FFFEIC BTN D B EHMCHEN B3 DT
HBHY, FEOHEM, Gillman 5 Ti1t, Geraldine # “the power
of evil” & Z 1 iF “the wicked” & LT 2oL C, Derwent fZgien
Tid Geraldine # “no witch or goblin, or malignant being of any kind,
but a spirit, executing her appointed task with the best good will” & |,
T3 ETHB. 2L 3ic Geraldine DI HHE L DOHKE T 3 H o
BAPINTOB I L, BEROUBROEMS EWTHE-THY, E506L 471
PICBCBE TR, 2A2EA3 S Lk Gillman fZRTE, <0
DEESHENPNTH Y, Thid Geraldine 7 A DES+124bi+ T, Christabel
ERIERE DT T B3RPIC, KYDE 28 bn Geraldine (§ 20 IFfss
i, iKY, Christabel & BL & dfEEN, RETFEDMHEY L TE,
FOTZLOTLLLOBTH 225, ThiFonicd =y 2/ BIROERTH
2T MRTERCDTHS. 145 AHORETHAIE, W< S RERH,
Sara Hutchinson ~78, Wi ke~ @E, V) o —<F A, Wi,
KEFHVRIN, Lyrical Ballads o fFicls L C Christabel 25k 3 hi- & &,
3L T3 Lloyd #95F  ~ES DU & & EBEAEN T 7212 LT,
BN Z2 » 2/NGLEGEA Tz “a library-cormorant”®® ) Coleridge
ICE-T, BEMT 2 EATERELAL. TR TERH o/
CERCHEBR D >/c b FE2X S5, Kkic Derwent o Geraldine K¢
H3D, REEFTTENYNLLMCLTY Geraldine o Christabel o3
SBEZRZLE, TRSGECLDERABATOE LS CEbNS. BiC
Geraldine # vampire <> lamia DECHRT 370613, COEDEDOE
EMTBLUTER. TE TEZHOREHR | OhOBETH -7 “love’s
excess” & “wild word” kDB MHERIEFZEZ L iyt s Geraldine o
Christabel (233 2BE£HDIC S OHFERFLTAHL S .
COFHDLENATH S Christabel 1F, Za4Hfodic Christ 244 T
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NWBSENS LAPB LI, MO LVMIEELRTHS. HKEDOLD
2EMOETH S Sir Leoline DIRTH - T, HIIRWF S XA {BEL T 3.
Ty 2 NEOFETH BMERREREL T, FTACHTEAGELH T <70,
= o Christabel (138 ¢ DHUZ U 24T OB DE (weal) 87372
2, WEBLABHE~PL - TRENTHZ. BOKDE) TRAILLMEENT 0T
FFoTad e, 23 TIESLOWEA “Alady .../ Beautiful exceedingly !”
(11. 68-9) p%u 7=, = hot Geraldine TH -7z, il “sore distress” (1. 73)
THhb, “weariness” (1. 74) DioICFET S LRV ET ). FERER
Fiicibh, HAOER, S ETHERTIOhIEE ). BEICEDAL
Lizinz, 2k 5 REET Geraldine #% Christabel (Zi#IC & -7 &0 )
Z iz, {A Geraldine #EEL T3 LICMTEZILITEZITHES.
‘Christabel (1 %3~z B3 L, Geraldine (& “Her gracious
stars” (L. 114) (c&k#t+ 3. Derwent Tl ) RERZXFHT 2THTH
2. Christabel 3 IcSRIEFE—HECEIL LI EES. Y 2MYNE¢ (2]
thop Christabel DR F TIT{ A TH 345, TOMICHD>DREH LK
B0 B. HE—IIKICA B & &, Geraldine (3350 - “threshold of the
gate” (1. 132) T3 7 < /2 b ,Christabel AF(E->THILTRE L, LIH
AT o 12D X S ITHBAKET B, BTUTREES TR L &, Christabel #%
Wt~ ) VRECHEHT 3 L 5 IC & E S &, “Alas, alas!.../I cannot speak
for weariness” (1. 141-2) L5 - CTHib3. B=FROBT oFRYS, HE
AYED A0 (24 £ T Christabel ORITIEX—KES M EBE & BT L%
ot BYDOMESEEHITS. EIUITANBMEBYBEILE, 45T
FOBREZELBASICLMAZI ThHoob o, ALy &EHIFS. <
h o D—dnBERMATRBFH B, Geraldine o vampire &2
lamia fERFAHEICT 24 DTHA I 4%, ki T Coleridge o> Notebooks
R Eh BB L0, ok Geraldine »% Coleridge ¢ nightmare (2
HMETR2LDTHBZ ENEFEIN TR, S ORHOERFZE L Notebooks 0
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fa# K. Coburn T#H -7, 1800411 Ficvk o k3 A BEME - D TOF AV
Hh3.

...a most frightful Dream of a Woman whose features were blended
with darkness catching hold of my right eye & attempting to pull it
out—I caught hold of her arm fast—a horrid feel...®"

IB02EI0FIC 4 kD L 3 ICFRTE - T 3.

I was followed up & down by a brightful pale woman who, I thought,
wanted to kiss me, & had the property of giving a shameful Disease:
by breathing in the face.®®

18035128z 4, 7 v 7V » o Witto) Harlot mE2 H T3, “The Harlot in
white with her open Bosom certainly was the Cambridge Girl, < Sal
Hall> .. 7% g6, T— R RN LKL %2 3 Geraldine ¢, 3524
TOEREHEGMACTHBTNED, BCZnL ) cHMicEL2 JLizTs
BODTHZ. BECIFEDHRDERDOD > ER 6N E T BH 6 HTEK
T3 LEbhnz. Tawz, ol Geraldine (e THIBI M TA
HIELDTH 3.

Geraldine 2SENRTH b LR THIZRL T2 D% Christabel (3 F €,
Wl DT ERHFDIEL Y {E-7z L5 “cordial wine” (1. 190) # Geraldine
o3 &, Geraldine (& “And will your mother pity me, / Who am a
maiden most forlorn ?” (Il 194-5) L E 35 D TH 3%, “most forlorn”
TEERHDBEBTLHB. #Ddh &ic Geraldine @ “mother” (=43, —.
FETAhbb7 Vv ERATvARE DL B.

O mother dear! that thou wert here !

I would, said Geraldine, she were !

But soon with altered voice, said she—
‘Off, wandering mother ! Peak and pine !
I have power to bid thee flee.” (ll. 202-6)

COZE, TabLELMLONFEREIATMTSH S, BT 34kL o
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C o “wild word” (ZEETEWN. <D HEEk Christabel & DBIfRIZE S
L—it oY LT 3. Beer (o HEECZ “the daemonic nature”
DEFTHBIELTVBI PRLTEI THA I 2. fMBECEITh .
Geraldine (I evil act 24723 RNCkD L3R LEE .

‘All they who live in the upper sky,

Do love you, holy Christabel !

And you love them, and for their sake

And for the good which me befel,

Even I in my degree will try,
Fair maiden, to requite you well. (1l. 227-32)

CoF4T Geraldine (33873 % F -7 “spirit” TH» 3 & 33 Derwent 0fif
ROBHUC L > T B3I DTH B, 4 LAads st Derwent FEREFIAL TH
£3.

The sufferings of Christabel were to have been represented as
vicarious, endured for her “lover far away”; and Geraldine, no witch
or goblin, or malignant being of any kind, but a spirit, executing her
appointed task with the best good will, as she herself says:—

All they, who live in the upper sky,

Do love you, holy Christabel, &ec. (11, 277-32).
In form this is, of course, accommodated to “a fond superstition”, in
keeping with the general tenour of the piece; but that the holy and
the innocent do often suffer for the faults of those they love, and are
thus made the instruments to bring them back to the ways of peace,
is a matter of fact, and in Coleridge’s hands might have been worked
up into a tale of deep and delicate pathos.®®

McElderry 7z £ Gillman fZR¥EFOZHEO (2 b 69, Coleridge
DR T Derwent 2ERS K KDEFEDHT, ([Hr0HFICEN-THASFI D
Geraldine o “spirit” Fil, Z0ICHIEEZHEA TR XS CBEDbN B, H#Hic
HEELACVDE, Geraldine DRFELTHIZDNT, “the holy and the

innocent do often suffer for the faults of those they love” ¢E-Tu3
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W THZ., BENTVWBEAD “laults” (0L »T, FELir &S S &, &
Chh s TSRS oiEs | oo “love’s excess” & “words of unmeant
bitterness” & DHFERFEEX Ab T, BRICHETE, oHskho
BRLGPBZ3DTHB.

Geraldine (IWRICH Y #HIFRERONEES.

But now unrode yourself; for I

Must pray, ere yet in bed I lie. (Il. 233-4)
ot evil act DENCH Y 2HITRELS B0 DIEB 3 5. FhicHT 38D
BEHTHA 5. Geraldine 3&EHEWC L E, APBRTHNE LI ICHZ3.

Like one that shuddered, she unbound

The cincture from beneath her breast: (ll. 248-9)
WICH A es¢ “Behold! her bosom and half her side — — / A sight to
dream of, not to tell!” (1. 252-3) #3% b, FDd LickDzAHt18164E1C
HFASNI-DTHB.

Yet Geraldine nor speaks nor stirs;

Ah! what a stricken look was hers!

Deep from within she seems half-way

To lift some weight with sick assay,

And eyes the maid and seeks delay ;

Then suddenly, as one dified,

Collects herself in scorn and pride, (1. 255-61)
iz 2T Coleridge 233450 & DFFICK T 2 B EAYFEEE# HE L THA
SNICDTHAH LIP3l HB4Y, Geraldine i —HHEZHHHT2
DI MAGNIERDZRETH A5, “Collects herselfl in scorn and
pride” ooy “scorn” & “pride” L5 XL T B IR EFE - o EEAWE L
THd I ECEETRIRG AL, HFoI 1 6174E) £7 3 evilact i
LT “scorn” L) HEBHERLFHLEHOOTACHLTEENTH S &
FRgC, “pride” L) HEDQEFHFLEDTAICHLTHENTHZ. <D
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BEEHEDBESICHNT, Geraldine (252K Y& L T Christabel %31 ¢
DTHB. TLTHLD D reluctance DFNLERDZ ENTDNB.

In the touch of this bosom there worketh a spell,

Which is lord of thy utterance, Christabel !

Thou knowest to-night, and wilt know to-morrow,

This mark of my shame, this seal of my sorrow ; (Il 267-70)
fTFE 3 #cu~ Christabel (=% L T Geraldine o7 3B 20 {74, Geraldine
NE3 THFOBREICKW T BT3ILADTHA I, COZEEHI
17V ERT VA BT RIBEST AL T, “my shame” “my sorrow”’
L ELDTHAS. [HE—Bokk#k | cksTh Christabel o EodhT
“O sorrow and shame !” (1. 296) £ EhN T 375, “shame” LLfllAL
HUTHOOAAICHEEE4%5 2L THY, “sorrow” FHTHOHTHEKR
B, EREETR R L0 — OB EMHERS . [ 95 HIZIERS
WEDLIATESZ A, [HELA CZh2 . fnEeE 375 (“deep
from within”) 72 d DICFR SN T3 LI ARUEEFAS. TLTC
DT ONEBIBBRT B LIS, JOHLEDEN L Lo TEFEERLLT
WBDTHD. Lo OELITAEEEO—ETH 2 HEFITER
(EHBBOEELELZDTHS.

And lo! the worker of these harms,
That holds the maiden in her arms,
Seems to slumber still and mild,

As a mother with her child. (Il. 298-301)

BIICAB L, <o Geraldine o= FEHE#EFP (LB LBV, &
BT Y IEoZ bEbNn T3, Geraldine (¥ Christabel DA Sir Leoline
FFHET B Lok b, Mgy Christabel ZEFL LS LT3, WEOE
< Geraldine (xH#E 23 &, BERTAHICHT 3EOEBROI-OIEME
gz 6 7re. “And Geraldine shakes off her dread.” (l.362).
7~fE4riz “a thing divine” (1. 476) T#» - T “bright eyes divine” (1. 595)
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D, “sorrow” & “grace” LEHEFHFo-TWBLIWCRAL. LT
Geraldine (& Christabel %7 2 & (23 “malice” L b ¢ “dread” %4
(FoTNZDTH B.

And with somewhat of malice, and more of dread,

At Christabel she looked askance !—(ll. 586-7)
JERRDHIBEIIC T bR 3 L0 D DI EIC ibh 2B Y THZ2Y, 2ol e,
Christabel 7% Geraldine & Sir Leoline & oduffio&ma -0 (1l 437-51),
Geraldine #% Sir Leoline &3 < L4456, Christabel #8E THE7-9 (L
567-81) L7z& &, Christabel % o — L1 5 DT (“a hissing sound”)
ERTILEDOTNDIDTHB.

& 9 C Geraldine o Christabel (23553 2 MEREIC(EB] &AM ZFEEDH 210
BEBEGFRFZRDIEVTES. CORBRBICRETETHY,
CRETETHS. ZTofid, BEHHTE > “rage and pain” »p60 3o
T2, -2 EFROBBRIDTHS. Jhicx LT Geraldine (3 “my
shame” “my sorrow” LF 2D THY, COTEMED BT EEHIERIE
i, Edo [BEHofs#Hm] othefl—ThHs5. BHFDOTFHICH L TED
3R & “words of unmeant bitterness” TEbH L7, “wild word”® =5
72T “A sweet recoil of love and pity” #4732 .00 & & @ Geraldine
DL LEF—THdEFEZGND. CO0LET Bostetter 0 F 5 2 & { —F8
DT 4 AATHAH L (“the unwilling sadist”)®*?, Derwent M= 5 “the
faults of those they love” TH335. BINITETIRE ML &3 AT
BECOREE. BLTHWBIDTHBN, E5T3I L TELODDOPIEDN
& (“Deep from within®) B HTH 3 ZOMHFFERFL (“wrong”) 721
LN DHTERLNRRFICH LT, F—E Tk “This mark of my shame,
this seal of my sorrow;” (1. 270) % “O sorrow and shame !” (1. 296) &
Geraldine #3083 2 W MRS L » CTHEI# #1F 6 h /- Christabel 29822
12OTHY, THBWOMER] (BT, 1EF Coleridge DL RIF
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XL T “O sorrow and shame...!” (1.674) LWA/DTHE. {oT
o] BEFEHZY BEI T ENS Watson HDBUIEES
s ihniE33. oo [EWMoER] ISk “O sorrow and
shame...!” (¥, H=iic 3133 Geraldine o> Christabel (=34 2 —ED
EFCERINTWR I EEIBDA, F—IfiCki) 2 “shame” £ “sorrow”
NELbnd XSS, & Geraldine od.OFC {WELBGFES, o
DFEEDERE L > T B, - T IF_HofEw ] 3, EHMOHFHETD
2 LA, COFNEEDERLELL>THT, WOERT 35D “crcular
motion” # BHFCAFL T3 LEbREARS V. ELTI? Geraldine
{xF# Coleridge ZDATHIZLFEZF D

COFDREDRAL LD & (HLERERL FEA6h30hEL, £
DR THRIRELERZFEOLONBICHET 2 RIBCHoICEBDND.
Coburn EAF% { @28 5%4%5 5 & 5 (- Christabel o3k 72358 Coleridge
BB LI DICEERIDENTERL SICEWIHIFAOGNDD, £
n&YIL L3, TOETHZ Geraldine DRFEVHFTNINDTLHY, £
DD - RE L SNREARRBICK LT shameful T sorrowful T®H 3 &4¢8
U, EBERIZIENTELN/ZOTEHZ v, 1800FEILH Lz
(1Y Christabel DFE"REBER > TCZ=7r A -1 L ETH B0, 2k
ENEMICKDLICHENT 3B,

... T undertook to finish a poem which I had begun, entitled Christabel

...but the deep unutterable Disgust...seemed to have stricken me
with barrenness—for I tried & tried, & nothing would come of it.©®

HEOWRICH S RIE, ThixFoitRL “semi-demi-conscious” ™ L4 n
I EEROMROKEE, AR “inward nature”“® (Zif2 3 evil 7 “bad
passions”“?, Z it Fogle HFIEZE Y hid “her id”“» THA 528, 2
DREIBICH L T “the deep unutterable Disgust” &9 H O HEREZ# - T
NZHSIZDIC BEME CENTELD 72D TH A . Gillman FFRIC BT
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3=y 7NBEDERTHNE, Coburn Hu3 K5 Zfijion “the
fixities and definites”“® ZFEHCIR S M-I, BHICHERMIZ LN T
EI2THAS.

ML T onEHE “O sorrow and shame...!” W IHEFICEAZGNT,
Christabel ZEDYFHEEH—HHHB3 LDICL, HERFHEUE T3
e, TFESR | 2 BEELTHW30TH3. ZLT I D “shame” L
“sorrow” LI EMEERDZ EE, COFPRETHIVLDICNZ > TH
L{RAICHA-THEZINTHSB. (1968, 9)
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