[Z 2w —) ORIBICHT 5 H—

13

ARBEE T2 r—] (C31F B character & narrative ORER, FIbLEE
@ 3EATRSh, H—E2R-TVWBINEEZI ETILDTH .

I

RIBEMOR—ICB T 3 k0B REB L ZTMAC KIS, s5iczn—
MEIT2Eph3deva Ly, BIb, 29— 4RkD ZBEOENT, —F2s
SRDEESR, H—F RMZ 3 ET 30150, MhHEHD S (R EH—t
HdEHRLTDTHZ. Hlxid A.C. Bradley, E.E. Stoll 7 EiZRiTECEL,
G. W.Knight @#EZCBT3 AN LD, ILCHBLCHVLTE, Bl
35 &, Bradley #Y “the causal connection of character, deed, and catas-
trophe” & {RAMES & U, BUBMIZERIAEANC X Y 2&h, vwbid logical
unity Z{fo T3 &5 3DICH L, Stoll & character L b ¢, situation, -
FOMIMEL D LWEEEML, convention (2D o & o 7ol v IE A
(&2 emotional unity ETHWNIRELDDEHESTNBEL TR EW
ALD.

AR TIESHIMAEE 2 & 20T, Knight O#fiz—%E+ %%, Bradley &
Stoll oFEZMMEE Licvy, 2L T, MO DH#HNII L TEBRDIER M+ r
~JCHTHEINEINERFTLTALS.

B oA 50 21, Bradley Y naturalism 8L 3T T30
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ETflE, Stoll ¢ conventionalism ZERFHL TEF T3 & A L. #xiyg
naturalism DEAFEEL X200 L[, XY/ conventionalism DE Y
BELAZVDOTHB3N6®, X6 Bradley RO RERAREES H E
D, (EMMRRICEAZRED 2L, fBoPREENETHE. —F
Stoll DS FEDH—FHESH T IS e b brd LI CHNMCRON
20, MEBHREEIDHEY, WMEBNHEL TETH2 A LI, 1228
FTree—] 3£ {RBEYCEINTORERTLARL, £ 0nensT
WEORMUI:, WRDAERS SIEMTLR0DTH D,

%72 Stoll (x Bradley —IROFEZFEWL (HH T B2, MHEDERT
BARHLTRELDTE RS, BFEITRELDOTHSH. BRHE RS
AES 2T ETHB., 2 Y, Bradley (IRIRBHORREEM, HIL Rk
ZEML, Stoll FxohR, MLEMEZERTIIHLZNTHZ. FEHM
EV I L DRI EDEMMCTHFLET 2L D TH 306, MEGERUFT
RELDOTHY, HATRELDOTE A, (12770, BRI D 6@ B3 {EHIC
BOTIOWEIILETH—F R THBHNE S NIFIMETHZ.) T LTID
WHFETRELDEMILELTE S A B3NS, Bradley (2%f9 2 Stoll s
W 2DEECHHELTLBEEARGND. FlxiE Bradley #34 v —DRE
DFERCZDHRPDEIE BTV B DKL, Stoll WD A S, HE
CHBOER T B DTHD. LHr LERICEHHEEMRICHBENINEY
DTHA).

T Tder—] DBIEMCHIIM—IEDNLICRINTEZIDTHS
IH. RICENZERDT, CNETODERELIALHNS A re~1 D
BHESHFL T S Tz,

CI

DHEEH T USHic Y, FTVHEIRMEET EERNT S 0 & ERT L
DECHIFTELB S EICT B, & 6ICBIERIE character & narrative I
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YMBLDEZEZZDT, BRANCHHEBIERD > £ (a) character (= o»
T, iz (b) narrative IZ D2 THHT 3.

@ICEIL TR E 22 DiE, DA e m =34 7 — a7 —(2 /55 S h T jealousy
Chad 2 & (LD, @1 7 — T — 0B, @ ~v»F @I 3=~ 70
Wh®s [T L TR, @=3~)70rwe—cHT 3ENET (V.
ii. 132), ®7 5"V o ~p3Ro “treason of blood” (I.i.169) # 41 -,
Wnr wr —CRTIBENSE, UEOAHEACSLWTHS S,

OB 20T, #/H Stoll duv3 & 31 convention (2L 3 3D & Lzts
NELLZNTHB D, 123, EETLE &L, convention =k § 7428
5% Bradley 5172 L) ZFRRCEFSSLZTATCHIL, D0k
M ZEGIPREINT D ENFI T ETH B0,

BDOMEZRD narrative DEATHI S LicT 3,

OOE L VREMCHEEEI LS. B, ThE%ES 7),%}'\71"& a2
R - BEREFLRRETILNTHRS, 775 vy s ~ZAEMLC Lic
BOTEA e —2REAERUL I CEo72, 1585, BEFAF = —+54
BEEDI L, THHELKDFMHETHS>-DTHBY, =s—)7iZLT
b, PRDEATAFE—FDRTHB L5 I OBEBE T2 v — (2] 6 1%
EMBEZRE LN 272D TH B3, P o T - 12 & &1f “Has
she [Des.] forsook so many noble matches, / Her father, and her country,
all her friends, / To be call’d whore ?” (IV.ii. 127-129) & “ T would
you [Des.] had never seen him!” (IV.iii. 18) L 3 E3EL E0ne 3 s
bné.:@%A%ﬁ@%ﬁEMXT,5?@$4,$?@@«®ﬁ%uﬁf
BRYVSFERCZ-TVB I L@ ETLAL. FANBALI SR (1 —
RAREC23NTH 3.

KCO~BS., CCTHMBELELZDEAY I FICEOh2EOh Db 3
“accidents” T, Th EFCHROLIE Y AV HIFICBETE =3~V TOb
W3] & TR 20 TaEX LS.
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A~V HFICEET B “accidents” (X, 3H 3, TATE—FPRVA
F-% ‘““drop by negligence” (IIL iii. 315) U/-FfiClhEd. £€2AT, CD
“napkin” (IIL iii. 291) &3 Dt “her [Des.’s] first remembrance from
the Moor” T “she so loves the token, / For he conjur’d her she should
ever keep it, / That she reserves it evermore about her, / To kiss, and
talk to” (IIL iii. 295-300) LT 2y D TH Y, FATFTE—~ Tl L - TERE
PEBELLDO—28DTHE. Flo—Jitrr o THRRCINED
FHEALOTHD. TEL6E, “ther’s magic in the web of it” (IIL iv.
67) 2DIZNE, T3S LEBEILCLMNDET, ZADELLE “Your
napkin” (IIL iii. 291) NZDKE)ZA Y A FTH 3 Z LICKIINENT, HED
CEZICLTH->TLEI. CREHASHCAEETHS ).

oI, WHEAEr—2Ho T3 F v i —id, v —d3TEHRHTH
NIcBBSET2. A 7—F—CPLOMEGEA LTV B L) ICHEE N TEY
T34, ZOWHA T —~ =~ 5 “on great occasion” (IV. 1. 58) {22 TFEE
M 7o DICHUBEST 20 R, D2WNNEET VY, 47 —=~—
e TR TENCH ] PO~V A F 2R - TR 2TRE., S 1c—FD
“accidents” DEEH, A v r —~{ITF AT E—FDOREEFHEEFEL, “Get me some
poison, Iago, this night” (IV.1i.200) £ 3, &6, 417 —=F—C&»T
i FEEnic 3, A r —ig “Ill not expostulate with her” (IV. 1. 200-201)
LILDLTCLESIDT, #r—RBTFATE~FTDRZOFEMEFL T3
Y AFC DO THRLICTED DL & MoB T ER (V. il 48-49) 2D TH 3.
L L, ZOBHCIET_THY “too late” (V.ii.84) ZdTH 3.

Ao o x @ “accidents” #Y Bradley # fatalism ~&#EZE, HOF
BEUOEREITHOTHDIMY.

Fo=3—07ELTYh, ~"YAFEDBRNAT ~F—ICHFRBD, TDA
VAHAFHFAFE—F A te —lo TEARCEERIONERG L (A
T3 (IIL iii. 295; 297-300; 321-323). Zhiols, TAT = — F o'
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“Where should I lose that handkerchief, Emilia?” & <{ &, {4k <1
know not, madam” (IILiv.19-20) &z, \whif il #2<. &6ic=
YT, A = TFAT TSI AV AFICOVTEULLEN T2 0%
HOXEYICRZHS, HECOOTRI—25EST, /o775, “Is not this man
jealous ?” (IIL iv. 96) &3 723 TH 2. WMEAIWEEEZFEDI VTN
S 12BN TH S (V. ii. 226-230),

CIHWo/ol bEHE X2 B L, Bradley Div3 2k, =31~y T idder—
DIRIRHS Y 7 F DIEHITEHEBIRL T3 L5 S LICEODAh 12D
TH Y, fto THLD “stupidity” (X712 ~AZ DIZW®, LEERET 2%
Bhvoprdang, Lrl, Fer—R3avysF o0 Ty 3ot R
T T “Is not this man jealous?” Liv) =3 — ) 7%, H*&w—DhH&
ANV AFEREDBERICES DT RNEHERTINE b IV EK LI
Bxme,

R, SO lca~vaFIcBT 33— “accidents”, ZLT=3I~V7
D] e TR L EET_CRIBRNERT IEAGTHY, [EE] &
D ITARE] 6 NHERL HE2WE=3—070 [BMS | 2RTION
ELEZBRETHEHALNTHA). EBEFWUDETICTELN DLFELZN
ETIXA0NA 9D,

BERSE, ~VhFE, FTRATFE~FORFEDHICAZ ST L THRENR
MEHLE LB 7odDCiE, A e =l o THTFRATFE~FIC L THALWVNAE
By OTRTRZLARW, 122%, TOEESCL»»b6T, Mt LT
FRICEREN 12D (D0 o) | S THF e v —DFICESN
ZNELS LD THB. Lad, Frvt—IcFEINBENS, ~vrs
F=3~Y7C0%bN, 17—~ CFEINZTERELN. =3 -0
TUFBICE T AT T~ DEREFAEPTEIE—D AN 20, LT
ZDx= 3 — ) TIZERDOERDI-DIC, FATFE=—~FPENRNET, ~VIFE
UB30TAT7 =T —~CFELALCLEATLTEARSRVDTH S, BB T+
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r—] BNINGEZERTINDTHS. $->T, CHOEIIFEELBEE LDHED
4%, D% Y convention (CHEEKIFRNDTHD. $-T, MoRKIT TN
32 &K, HRIVEFICEDONQTNE RS2, ] L [TR#1 ]
HEEWIFETHBPENZIRELDTEEZWTHAS., L TFwu—~]1iC
FBOTHEGHZLDEFELI LLICS, ThRBERBBE~N2MOER»GKS ¢
DERbN3B.

LLE, REBIEMC SO 2MESZBEELIIDITH R, EETRES
g, Thxe~] EVIBEY =M 2 A7 DMOBICHRTL Y EFETH
ha® S S DREE LIS character ¢ narrative § 75 A b BT
CHIAN TR EWI I EThD. ERBBTHRETE > THIFL T B £
i d Bradley 7% [F & w ~] (& “dramatically the most perfect of the
tragedies” P LN Y HEHDO—IEH S SIICHBDTH A .

F 7 narrative OFFIEEEIC DL Tid, R.G. Moulton ¢ “scheme of actions™
DRFE®, J. W. Draper DBl OHETEIRR 2 E0 6 L HERS BB L, &
LI, Y=A 7 AETH narrative DFHEMICKER > TV BRI EEFRTE
BbN3HEEN"O2H2. Thid@Or ) —=—0 [FEELFE| & @ “double
time scheme” D HEHTH 3.

FTOORMBETHZS, LY —~T—~3F4 7~ —(CHBEN, 58 1B
BOTHF v+ A —2RED T3, X0RKEL, RACHEIGh, s6cF
DZGDEN DL ANDIDICA T —=F—CRLBEEND (V.1.62), vx )~
-3 —EB [FEe°, UL, 5% 25, “after long seeming dead” (V.
i.329) s (4EEERB . 2LTC, RicEo#syr » r 05 REE his “letter”
(V.ii. 8309) % “discontented paper” (V.ii.315) 71 & &3tic 4 7 — = —DIE
FOPx et en —RLEXOMOBEAICEEREN TEOTH S, Wik NITKD
“double time scheme” (23333 “long time” LFU<{, Y= 2 AETD
opportunism (Z L3 $DTHAIH. LA L, ¥ opportunism {3 narrative
DRI EHRBET 220D LDTHBZ Z LEBEN T L6 L0,
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@DORECDNTE, FFEBELHLLUTANGN TS “short time” T
H20Y, CHENIETH LA e —DH A TTAEEENS FAF 2~
BULTONHOENESDREUEZLLO T, o T, Atr—CRA7—=
—DEIEEDNTHER, HIDBZDICTDLHRIZ DT, ToEE,
A7 =T —DWIPC LN SR ENIBEEDL - L6 LEFH6T. &
2, HHEMCBuLSE TS “long time” (4 wr —~D FHENSGBATTO
HHEOREDEUELLO6T. foT, FAFT—F LF vVt —DOREDH
EDTREEZZHD, TOMHE, CEVIT —F—DMNH e r — S FI b4
WEWIHEDNL - ELHLEFL 6T, #F, “short time” & “long
time” LW HFET 3 00k, MEOERCEAILBOYHE, 217
— T DR F e —CEDPE RN ENIFEDL - L6 LEFLL6T
DTHD,

PEDZODFREDRTEL, =4 2 A7) narrative DEHEEMIZK
ERI-> T3 &) S ECHERELRV.

LU, T 2w — o8I REIC &Mk 35 2 & o T 4, Brad-
ley o5 BHEMELZEDOES L DTH B Lid, “double time scheme”
FROCHLAZZGTEDNZ3THA 5, THwr~] OMRHIBERCI
BB convention O iz DFEELOTH 3.

& AT convention S(IZ 4 ZHFELBMENHTE Y b Eh 25
DEFBDETHDI, Fi, HEATAPEBShZELELTIZTARED
I, BOGRDIZDIC, BOONIZRELDTHSS.

C @ convention DEE L [« w — ) OFFMEIVEIER, BbARe con-
vention (2 X 3 #i5r DIHITEA ERFECHI AN T 2 BRIBIRE & 2 #5054
CTHATHD. L LI OREMREREOS T, convention (= X 3 &4 2%
FioL-THEMIN LD, HB3VETRRZRELTEDIIRDONS
5, WHMBEMEKE, BEOFMROPFTE, %47 logical unity {2
DI EC D, TLEBMCOF T L logical unity (IFETEL 20 AY, BE
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DFEH P logical unity 2BER EHETET 2D THB. o logical unity
i+ convention @ [-lcghhi=d DTHD. T Bradley o logical unity
RT3 -oic, ShE “higher logical unity” & THFFHRC LU,

LLEOEEERC & - T I = — ) RS BB (X “higher logical unity”
LT LRERBH—DH B o Etbh oo, RICZERMBRC B 2 M— 2R
RULS.

Stoll (ZZeZlagR L 7o & 3 (oA EIC L 3 emotional unity 4 2R — .
o loving —hateful—loving, & 2\ % noble—jealous—noble DZE{LDHIC
skviz. F 7o Knightidd 2w —AEFRFE—F AT~ —IC &> TEBS
N3 “the forces of Divinity and Hell” oRiCfrE - T3, L%
HHBBRMIC R 3H—EER 2584, DRI ObIINOMFELLY. €
LT, Firzhor “higher logical unity” % ¢  character & narrative (X -
T ENBA4Er—0 contrast &/ THbnFIC, ZTLTEDLELNE
AHTHRE [ wr—] OF —<ORF & DIEAOTICZEOZRRREH
DF—EHME S EBIDTHS.

FRF I b f T —=—0) character (&L S e AT static T, #&
BlearRmUTHhEVELLL., TLTHESEVDIIES BHDIAEE- T
Y- RARY

FAF &~ FOUROBFFEEBELOEE, RU, MADBER~DERICLY
WD ELEEBICINZTHAH:

(1) heavenly @) loving ) pure & chaste

(@ simple & good (5) white
FioA 7 — 2~ ORROBBUIROMC HHRBCINBZTHS IV

(D hellish @ hateful @) obscene (1) jealous

® “I am not what I am” (I.1i.63); ‘“black within”¢®
—BLThh3Ldi, FRFE~+DHREAT — T —~DEFEE XL
3L5DTHD.
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Wi, BIo#EST (=narrative) (2fs T, v~ 020t E &0
LI RBARE Y > T g, EROZODMROKEH LA v r —DEERY
TE)DFFE (=character) & &L A6 ATHD &,

® Othello in Desdemona-world (I.i. 1—III. iii. 93)

@ Othello into Tago-world (III. iii. 94—486)

@ Othello in Iago-world (IIL iv. 1—V.i. 128)

(@) Othello into Desdemona-world (V. ii. 1—357)

(5) Othello in Desdemona-world again (V. ii. 358-372)
LB ERDNB, CoFtw—~DE L%, character i, narrative
FRNC L > TRUCHRT &7 hE, XS ICh3THA D :

Nobility of ¢haracler (V.3i.357)
1 hi (V. ii.372)

(ii.93)

n \ Locus of Des. /\5) Desg,- world
(2 &%)
> Norrative Oth-world

o 1500 J0do or
fhawoh\d
Locus \of Oth. / : J me
Togo-world

Locus of Leoge (Wass) )  (V.il28)

(Naprative b= 403 [ 8 8 1g < 0 Bk 01 593 300478719 )

CnHFdEr —DEDRLY /o ¥ pattern TH3, ZLC [H+we—]ich
3 TNTOERSHC O pattern (FEUCBINL T3 DTH 3. 7oL “all
the deeds are 1ago’s”SPTixH 3. 71245, 47— — DT EEIT S @ con-
trast 7592 bd pattern {EY D—FRT LR, A 7 — = —~DiFL4ILI
HTHY, Ferw—DREAENTHY, S6ICPhLNTHE, Trer
—] DEAREESCA R ~TH3., X6, BF, Dier—0 con-
trast #7532k pattern (& [ 2w — ] O2EMBIER 4 (ko pattern &
WA LS.

Z @ pattern (& Desdemona-world—Iago-world —Desdemona-world o
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sequence, % heavenly—hellish —heavenly ; loving —hateful —loving ; pure
& chaste—obscene—pure & chaste; simple & good—jealous—simple &
good ; white —black—white®® o sequence (Z L D7 H o T 3. TIH o
7ol contrast % 7¢ ¢ sequence (3R D LMK E 7 emotion ANEZTA
CETHAI.

ST, Mdee—] OF—={l@FATFE—7DOHRUCKITEFAFE~7 &
Far—DERICL > TEMEN3E, Th{ pure T cternal 2 TH 5B
ERTENTHAI™, TheEx 3 L, ROO)DEWHICHT 3 HE—DFEEEHE
T bodily ZfEE&TH Y, #ic temporal 2 DTH B . B)DWHICI T
BE_DfEAL spiritual 24 D TH Y, #ic eternal 7ty DTHB. bid
BHRTOENA 7 — I ~DMIRDOFUC L » THALS h, $EFTKEL S DI
BollDIZE WAL ) (SEORTER). #->T, RO bid pre-
theme #77 L, (3)O#45t anti-theme 77 L, G)DERGIZZFE - T true theme
PRRINBZ LD >THNTHAI.

¥R, THee—) OZMBBBHCIOTE, 7—<0iREs% emotional
effects Z{ED ST HELE—HL T 3D T, 29, T~<DRRCHL T
contrast % 7; ¢4k pattern (v i (E—Fi “‘objective correlative” %%
BLTH3biTha. 65T, <o pattern A% Stoll D5 IR TH RN
iz & 3 emotional unity #7cL T3 & T hE, T4 wwr—] OZeRHAYEE
Mz BT TEOERNFH I L 3 emotional unity, D% § |-ilied pattern
Aickir 3 tone O—8 &V X ADfkfE, KU, THICL->TEVIZEND
emotion & 7~ < DR ED—FHH e Ih T3 ez ki, Z2LT, Zhic
LoT THer~—] OF —<DRRERPFPRERMICLENTNEENZBZTHA
J.

Bk, Her~—] OBRMICKTIMACDOTERXTE DI TH DY,
R, BIEMZMNE AT, S FEET L, € 2iCidvbid “higher logical
unity” & THFERNE L DOFEL, FAEEOLFE,OFETIE, £
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CEHEHTEHOWOIEFEENAEICL S emotional unity #HEZET 2 &40 &
kit 3.

(V3

¥, MRS EED, SR TEHEL,

FIRDZ D0 unities (3 F D% { % convention {2 - T3, /55
CLTLREDERDOFICHE O TORRLTELDTHS. L) LEE
EEDREEHZER, BICHELSIL, imagination 25 & L #Efah 3. 7
DFEER, BEOEBIC BV TE, logicality (3 B2 § DIC /4 b, emotion
LEBEY, N UTHIE vital realism Z4&75F 02 k5. 2o l4xnr
—1ICHWT,  URGED fatality 2B U3 L vhid, #hidc o logiality
DEWENGRBZ DTIXRNITE 5 h,

£72, SO [Hxer—~] @ pattern (3 &9 {2035 it morality play
DRBAO—DTHB. Tiabsd, H (FAFE—5) LEE ([ 7—-=-) ®
B& & £ LB AR Grer~) o pattern Téh 3. S0 pattern (IFLEEGH
COFRRINBD, HBHOHITHAL, Yod 7 ACT I L
SN TW/C morality play #EIHML THE 72, H3VIEZROICLAE
HEIUTECLOTHAI LBbh3. ZL T, MEHEEE M+ we—] &
morality play # "HEHBELICATH AT ETHABS. &5 »7-Ffic Chris-
tian interpretation®® 7 £ o) symbolical criticism DOFEZE(fEL N TL 3
DTHBD, AELCEE, YA 7 AETHEI Vo nBEORESHEF
ALT TBLELDXBEZBONE] OHREBD T I2DTHS L5 &
TH3. [Her—] FAREMCE secular KB LLDYETH2 S,

WIS, Them—] B3R pattern RO AW #RIL A AORE
Bl T8 CRFEZE) (3 FheEbnTr( LT3, B, 7
RFE—F—F v —— AT~ =D R EDI— 505 5— 8L - BT D
BIFRICHIEL, &7:k#Y antagonist DFRICL H EOR 4N, antag-
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onist DER~FE, FHUOLEOHRICREZH, “ADHAXLES spiritual
BLOTULMELEWS pattern Z W E -T2, 612, KA antag-
onist OHFRICIFVB &, T TIHROEATHZHELD communication
HELLDERDBAIC L EbNZYY, Sl THE8] OBEICIFCEE

THa.
Eizuo.

(1)
(2)

(3)

(4)
(5)

(6)

7

(8)
(9)

oL CIIARIC B TR EFEUSA6N 2 Z LEIRMLTH
(1969. 8.31)

()

AREGL1969%F 1 BRI Lo iBa & B, MELLLDTHS.

KFET S (BB &k action @ LT, character . narrative &Z0D
HEES LT3 40 THS (see M. C. Bradbrook, Themes and Conventions of
Elizabethan Tragedy, Cambridge, 1964, p.29). #/c [BIREBHC B 2#i— ]
(i [=—ROMER Tu 5 “unity of action” LXHDBEATHS.

See A.C.Bradley, Shakespearean Tragedy (Macmillan, 1965); E.E. Stoll,
Art and Artifice in Shakespeare (Methuen, 1963); G. W. Knight, The Wheel
of Fire (Methuen, 1965).

A. C.Bradley, op.cit., p.9.

Stoll ¢+ ‘‘the identity of tone and continuity of rhythm in the single
character” % o 4 7 ACTICRDENBZREH—THB L5 (E.E.Stoll,
op. cit., pp.51-52), D% 0, 4w —D#f, loving—hateful—loving &3
contrast (=tone) #7473 repetition (=rhythm), \ A Z AuEHHEEITEC
X 3 emotional unity 7 ENTHEENAZLT.

See S. L. Bethell, Skakespeare and the Popular Dramatic Tradition (Staples
Press, 1948), p. 13.

Mz DA v~ trustfulness ([Zf§T 3FE, @ b3 ¢accidents” D
AR, @EIOEEOBITRENHTENS.

KRSTOB| B Othello, ed. M. R. Ridley (Methuen, 1964) (2L 5.

4w — 2L TiE, E. E. Stoll, op. cit., pp.6-8 #&MH. 1 7 — = —(CEL T,
Stoll §i4 7 — = —DEAE T —r v, U F v — K=tk & L3 Machiavellian
DEHc 35 (Shakespeare Studies, Frederick Ungar, 1960, pp.343-346) @
XL, HORHREB R “the Vice” ofm#iic#s < (THMBIOMRE -
lago DA%), HIFA AL, 1967, pp.209-306).



(10)
an
(12)

(13)
(14)
(15)
(16)

an
(18)
(19)

(20)

@D

22

(23)

(24)

29

4 m— =L TiE, A.C.Bradley, op.sit.,, pp.151-159, 4 7 — = —|ZBJL T
1% ibid., pp.174-190 &M,

See M. C. Bradbrook, op. cit., pp.63-64.

See H.Granville-Barker, Prefaces to Shakespeare (Princeton, 1963), IV,
p. 233. BT I AVY 3 —EFAFE—F LA te —DFEEORLANLLET
FEva (V. 1i. 206-207),

See E. Jones, Othello’s Countrymen (Oxford, 1965), p.92.

See A.C.Bradley, op.cit., pp.21-22 (note); p.146.

Ibid., p.196.

See S. Johnson, “Othello”, Shakespeare Criticism: A Selection 1623-1840,
ed. D.N.Smith (Oxford, 1964), p.124;M.R.Ridley, “Introduction”,
Othello, p. xlvii.

A. C, Bradley, op. cit., p.200.

R.G.Moulton, Shakespeare as a Dramatic Artist (Dover,1966), pp.409-410.
J. W. Draper, The €Othello’> of Shakespeare’s Audience (Octagon, 1966),
p. 222.

[A4+r—] (Cxit 3 “double time scheme” (¥ “Christopher North” d.e.
Professor John Wilson of Edinburgh) (Zk& 9 Blackwood’s Magazine (No-
vember 1849~May 1850) (2 W THjo Tafai& hu7z (J. D. Wilson, “Intro-
duction”, Othello, ed. A, Walker & J.D. Wilson, Cambridge, 1966, p. xxxiii).
FEE, w g ) — 20 [FHE]E, BLOFELRARE (See A C.Bradley, op.
cit,, p.144), Eh 6N 3 &3+ “Later in the evening ... Cassio is
attacked and Roderigo killed,...” [italics mine] (M.R.Ridley, op cit.,
p- Ixix).

BGOMOEFECLVEHET 2 L, LEAORENS BRADOEEP I THHI36
M TH 3 (1111 9-10; TIL iii. 61-62 ; IV, ii. 235-236).

«Double time scheme” ($& &|2¢ 5 —2DuhF &4 72 6 1. Bl H, “short
time” (XA — FEE 26 L, BIEBC concentration & tension 5% 3.
—7, “long time” (¥FEEEEITZNW - b & LILHORhOBELES A, R,
— DR - T “the vital real life” L TLVWAZRUEHECTA 3.
Bradley (I DMIENS L TUMRD C &icp’s, “double time scheme” %38
BT, bt one clock T [ +r—] (23 2ROREEMIL LS LHA
T 3 (op.cit., pp.360-365),

Cf, M. C. Bradbrook, op. cit., p.4.
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G. W. Knight, op. cit., p.115.

LS DT @: IL1.61-65; 68-73 ; 83-87 ; 247-248 ; I1.1ii.25; 310-311;
Vi 1315 136, @: L.iii. 163-166; 248 ; 257; IV.ii.153-163; IV, iii. 19-21;
51-52; V.ii.125-126; 250; (IILiii.22-26; 77-84; etc.), 3): L iii. 94-96;
252-254 ; IV.ii.12-19; 85-87; 120-121; 137; 163-166; 1V.iii.63-105; V. ii.
200-201; 250; 276-277; (IIL.iii.19-28; 46-75; IIL. iv.86-94; 163-165; etc),
@: L.ii.66; IIiii.310-311; 330-333; 352-353; IIL.iii. 288-291; III.iv. 25-
27; 96-99; 137-140, (®: V.ii.3-4; 273-274, % BIH.

RS DTk @+ L il 355-359; 401-402; 11 iii. 339-344; V.ii.277; 286;

293; 302; 317; 369, @): I.i.7-8; 154; I.iii.365-366; 384; II. 1.283,®: Li.
70-73; 88-89; 110-111; 115-117; ILi.100-102; 112; 115; 255-259; II. iii.
16-17; 19; 21-22; 24; IIL iii. 401-402; 427-432; IV.i.1-2; 3; 34: (L iii.
330-333; 335-336), @: I.iii.385-388; ILi.290-292; 302, (5): I.i.58-65;

A.W.Schlegel, Lectures on Dramatic Art and Literature, trans. John Black
(London, 1815), II, p.189. Cited in Othello, ed. H.H. Furness (Dover,
1963), p.432.

HRIEDEL DI D20 TED: 11i.6; 17-28; 30-32; 59; 81-84; I1.1.27; 30;
35-36; IT.iii. 131; 188; 269-270; IV.i.260-264—Des.-world(D), I.iii. 167~
168; II.i.182-199; 283-286; IIL iii.91-93—Des.-world (@), I. iii. 397-400;
1L iii. 126-128—Des.-world @), I.iii.252; 289-290—Des.-world @), (2): III.

i, 229; 243-244; 246; 267-274; 339; 341; 353-363 ; etc.— “Farewell” to

Des.-world,ITI. iii.217; 389-394; 402; 433; 438; 451-457; 458; 460-469;
482-485; etc.—“Good day” to Iago-world, (3): 1V.i.229; 235; 239; IV. ii.
63-65; 69; 92-94—Iago-world(D), IV.1i.35-43; 118; 140-141; 174; 177-178;
187-188; 196; 227-229; cte.—lago-world@@), I'V. 1. 240-241; 249-252; 259;
IV.ii.67-68; 74-83—Iago-world(3), III.iv.30-31; IV. ii, 24-96—Iago-world
@, @: V.ii.285-236; 287-288; 302; 314; 319; ctc.—“Farewell” to Iago-world,
V.ii. 1-22; 26-28; 31-32; 34; 58; 66; 88-89; 98-102; 189; 260-283 ; 339-
357 ; etc.—*Good day” to Des.-world, 3): V. ii. 359-360 BB, der—L
FAFE=FDYA T 5 ABTOEFLELDF A(IL1. 198) TIAE Y, 7E (=
AERIGHEED DF A (V.il15-19) 28T, S0k 3 CEMNEES D+ A TS .
W.H. Auden, Selected Essays (Faber and Faber, 1956), p.92.

RELBELTRMORYTH Y, ACIBEACKEORM TH /- LEELD L,
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BAA 7 — == DR RTH B & & e, BAG e —ofikiia—i—E
EUMET AMORE, Tht BAERNOERE b - CHREOLOEIRECV~NA
LD TH-1259.

Cf. J. A.Heraud, Shakespeare, His Inner Life (London, 1865), p.268. Cited
in Othello, ed. H. H. Furness, pp.422-424.

Giouanbattista Giraldi Cinthio, The Hecatommithi (1566). Translated in
Othello, ed. H. H. Furness, pp.376-389.

Christian interpretation M7 ¢ DZ DU T, 1. Ribner, Patterns in Shake-
spearian Tragedy (Methuen, 1966), p.91 (note) # £,

[Hhtrm—] B EFAFE—F Lot tr—Dliid, SE4BCLEEY, 48
1550 BT 16 4 R 28I TERICEL, SR 280 [od)
FTHS. Tl R332 L5025 oieiE, D) of—fE & F M
BEDEICHEI Y, [H6R. HAIZDO I ZERRALLLTERN. E08
DAIZH EBAR LD, OO RZ 32500, ByMA 3250, Skl
Al ZU > T B AT Hd, DAL, DAY, LI EIDALYDLONI
LORWEE, HILCHSAWEROFELF LB LI bbb, ES50LL.
EFLEI. EILLI.ITHE], 48 Emda L), Hilltt, FEMSE,
p-126) L) DI DFFECHIECEB SN TS, ok, TODIDEFELR
NDFAFE=—~FDEHEF LIS Nz “Upon my knees, what does your
speech import? / I understand a fury in your words, / But not the
words.” (IV.ii.31-33),





