“The Triumph of Patience” & L T®
The Winter’s Tale

OB\ OE IR

The Winter's Tale V%, =205 aivd, 8%, THEISL IMTH2
5% ToOEBEL IS, FDdHE 11 33 8% “a transitional scene” & L
T, IV 30 pastoral OISy, BEIC V RECHT HFEAYD reunion D
4, TH5HY,

H—DIEROMSTIRS = L1E, —oD fall ‘Tdh 5, Leontes & Polixenes
DEEBROBE WYL, garden Trobh AFEDA XA U TRENS, Fh
1, H5HW5HIEE GO innocence DHEHL, Golden Age, “boy eternal” @
HETHS, AP, Zzic “the doctrine of ill-doing” (I.ii.70) HEA
3%, Polixenes » Hermione M&H\\72#&Fk5 Leontes ® jealousy T&h 5,

Leontes o jealousy 1}, ZERICEES B X 51z, i HSOEEE X KEOLR
#HEBLIHLTT 5, %, Leontes @ jealousy [ZE#LD 75\ jealousy T -
T, Hermione @ adultery i3 W OMIE% B Db T EHE

Is whispering nothing?
Is leaning cheek to cheek? is meeting noses?
Kissing with inside lip? stopping the career
Of laughter with a sigh (a note infallible
Of breaking honesty)? horsing foot on foot?
Skulking in corners? wishing clocks more swift?
Hours, minutes? noon, midnight? and all eyes
Blind with the pin and web, but theirs; theirs only,



That would unseen be wicked? is this nothing?

Why then the world, and all that’s in’t, is nothing,

The covering sky is nothing, Bohemia nothing,

My wife is nothing, nor nothing have these nothings,

If this be nothing. (I. ii. 284-96)

W< hiEXh5 “nothing” 25 EE1%, #-5T Leontes HE D jealousy D
nothingness ZMgRL Tn5, I #dD3 o theological overtone® OHIT, Z
@ “nothing” 3% H 5 5EWROEIZNFIEHE L L LT, Leontes @ jealousy
IERLoz Wi oTdh b, Hermione 1%, $HAA chaste THsH, LU,
Hermione @ chastity &, ‘“chaste,” “honour,” “honest” & \\W9H55Ic k5T
CHIELEAIhTWS, 75, 5 explicit &, &% decisive 2ffid
chastity ZiR~<XTW3%DiE Apollo @ oracle TH 5,

Hermione is chaste; Polixenes blameless; Camillo a true subject;

Leontes a jealous tyrant; his innocent babe truly begotten; and the

king shall live without an heir, if that which is lost be not found.
(III. ii. 132-6)

Hermione {3 chaste wife Th %, HLE(NKBEG25H 5P 5 RALRETD
Kix 5, QZADTFHEZES, QTN drrbbT, ExFEREZDODL
X 57, BOWBEROIZ LAY, @)FicHT % obedience 2B ETH HD
D, BEOEEENEEbhIcL FICE X, BELRLEFILES—IZ W
S 70 DT, Hermione 1%, R#AY7: Griselda-heroine® @ type & —3Ff
T5H, DEY, HIOFE@IT chastity TH % & [FIEHT patience Th - T,
ZD=Do1X, Griselda OFFT LA X 51z, Hermione iz 33WT—2DH D &
moTwd, I 235 T Perdita #FTicdp { Antigonus 35, #icHbh
7= Hermione Mi&E#iE% & = ATk, Hermione [}, & Walter 0% £5%
Griselda @ X 51T, TDH_LAZHWKTHA TS,

I never saw a vessel of like sorrow,



So fill'd, and so becoming: in pure white robes,

Like very sanctity, she did approach... (I11. iii. 21-3)
Shakespeare %3, patience &5 virtue 2, 2@ X 57 emblematic 717E 5 &
RO TEL TP EWD & &3, MOMES—7c & 21 Twelfth Night
(IL. iv. 117-8), Othello (1.iii.202-19), Pericles (V.i.137f.) B HAILH
L LTHHH, BLHADERLIZZ LGP BRELCHRELVEFZLFEIR
——“So fill'd, and so becoming” 7r——Hermione &%, Lear 0%
s Ehiz & &0 Cordelia OfF—

[Cordelia was moved] Not to a rage; patience and sorrow strove
Who should express her goodliest. You have seen

Sunshine and rain at once; her smile and tears

Were like, a better way; those happy smilets

That play’d on her ripe lip seem’d not to know

‘What guests were in her eyes; which parted thence,

As pearls from diamonds dropp’d. In brief,

Sorrow would be a rarity most belov’d,

If all could so become it. (Lear, IV.iii. 17-25)

ZEWHIE LR THY, Zi Richard II T TEL%87- Richard 73
“dust and rubbish” Z#¥F2iFHh T,
His face still combating with tears and smiles,
The badges of his grief and patience. (RII, V.ii. 32-3)
L 5 7o FEEART & ¥ Richard @ patience U 53 DTH 5,
Iconographical 7: system 5 E 5 &, patience & 773 2 SR8
choler T#H %%, =z o patience-choler antithesis 1%, The Winter’s Tale @
FTHIZ-EF D L7 EBR T Y, Leontes @ wrath | Lear @ wrath (2 421
72 DE LT, <YEL “anger,” “mad,” “foolery” L15 X 5 BEHTRE
nTwna,
Oracle =% &%, Oracle T/¥, Hermione & chastity MBI EHEE SN T



4

W5 LI, Fhik Leontes @ jealousy & 1540 T, %@ tyranny *
WX Tws, “Hermione is chaste...Leontes a jealous tyrant.”——z @
' oracle B I OENIC 2D EEFOHT, “ruth” &\ 5 S (“true,” “truly” 2,
4 T) B VIR LHAV B, oracle % “falsehood” (IT1. ii. 141) = 3% Leontes
DEBICLE 5T, BEEZZLETNE truth 1 falsehood :FFZ ANib b,
e 3% Apollo OFEY & LT, HERABRTZAN TEH - /- “sword of
justice” 555 izl b, Mamillius & Hermione H3¥Ef 2 &1C7n
%, Hermione D3E% 217 % Paulina [, #U'L { Leontes ® “tyranny” %
FEsET %, &, Leontes MEEEX, court of justice MELRE L & L TD court
of injustice ‘C&H v, VWbiF Tyranny 3% Truth #EEFTLHEETH D, FO
FBET Lear 2% Cordelia & Kent 2B 2EEICGEL %5, 25, ZOHEED
5HE D emblematic 7oFEIRNE, HHDLELLEBLRIERS LW,
Oracle 28 X 7 BV S 580, HEEICE| X H X7 Hermione 1%, B DEE
RE¥RL, FHTLE—
...mine integrity,
Being counted falsehood, shall, as I express it,
Be so receiv’d. But thus, if powers divine
Behold our human actions (as they do),
I doubt not then but innocence shall make
False accusation blush, and tyranny
Tremble at patience. You, my lord, best know
(Who least will seem to do so) my past life
Hath been as continent, as chaste, as true,
As T am now unhappy. (III. ii. 26-35)
Z =T Hermione V%, H4r% innocent ‘T patient ¢ chaste ‘C true 7=+ 5
W, TDOES% “false accusation” 0% ¥ slander PSEEL TW5, &R
Twnd, ZOXHCRTLBE, TCICIEFH L Tyranny @ Truth 2345
R, b o & N emblematic design % b o Tk W5 2 & Biboe
%, 2FD, HEEZNLTWELORERK Truth 72Fchl, FhiZERC
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Innocence ‘T3 Y, Patience ‘T& ¥, Chastity T %, HEHiIBiic Tyranny
THDHENPD TR, Slander TH Y, Falsehood TH ¥, Wrath TH 1,
Jealousy (& %Wid#icihR5 X 51z “Envy”) Th o,

ZHWVoeRA»BT%5E&, Hermione OFciE, Hifttd allegorists 34
DL personify L T# % T &7z “Four Daughters of God” 213U & 55
SEIER Virtues 2MED BN TEHD,® 5T, BiECF%#EL, Manmillius
WCH % X8 T “winter’s tale” wEH %} % Hermione |Z, caritas & personi-
fication 72¢ 3 EZ 2 b5, DE D, #i# D Polixenes iz i3 %5k, erotic
Kb DT, charitable b D TH%, ZhizLT, TET X E Lk
Leontes DNz =4, £k, Macbeth Hiz, hypocrisy, envy, cruelty,
tyranny, pride ZZEDFEREHINTHWHDICLT W5,

The Winter's Tale @ court scene ¢ emblematic equivalent RO B L
T, £ O—2i% Direr DA “Justice, Truth and Reason persecuted by
Fraud” (1524)® TH %5, 2 Tlx Fraud 23 Justice & Truth & Reason
EWVHZEANDIREZBEL, EHMcFTwa, Geffrey Whitney @ “Veritas
temporis filia” (1586)® T, Truth & Innocence #3EEL TV 5D,
Envy, Strife, Slander O=FTH %5, =5HicdH 5—>D emblemik, Botticelli
@ “La Calunnia di Apelle” (c.1494) (Fig. 1)!* TH %, ORTII,
Lucianus O X % & —Hriuz 7> Calumny 1, AFiciB%2 b5, &
ZFC Innocence DEDELZ D - THE T 5 T5b, =0 Calumny % 37T %
DE &> TR 5 TWHDH Deceit & Treachery Ok Th 5, ZhdDA
AZ0E WS XS ICHEEILTL - TWHHEIX Envy THY, F0OFK, #H ok,
T 5 OVE Judge T, 1413 /457> 5 Ignorance & Suspicion O ELEZ %+ DA X
L u NOHP LS EAEI T “rash sentence” ¥ T+ O Th 5, E0J, BK
DE#H AL Penitence T, Zfff, BOKIZ\WH £ THi< Truth THo 0

Botticelli @z D§x%, The Winter's Tale @ court scene & H_TEH 5 &,
Ignorance & Suspicion ZE)H» T 5 72 Ml % F3 Judge 1T Leontes,
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Exh % Innocence &, K ED “powers divine” (II1.ii.28) IZHFLTW
Zic Bz 5 Truth v, & iz Hermione O35 (&% \id Innocence i
Mamillius), Penitence % & 53 &AL Paulina (Leontes iz penitence,
contrition, repentance % 9 7528 L{%% forgiveness CHhbUR) ERBTZE
PTEDH,
Shakespeare 13, The Winter's Tale OHIC, calumny %% virtue HEB/%E
@5, X\5 proverbial 7 E¥E%, Leontes DO EbET WD,
You, my lords,
Look on her, mark her well: be but about
To say ‘she is a goodly lady,” and
The justice of your hearts will thereto add
“'Tis pity she’s not honest, honourable’:
Praise her but for this her without-door form
(Which on my faith deserves high speech) and straight
The shrug, the hum or ha, these petty brands
That calumny doth use—O, I am out,
That mercy does; for calumny will sear
Virtue itsel f—these shrugs, these hum’s and ha’s,
When you have said ‘she’s goodly’, come between,
Ere you can say ‘she’s honest’: but be’t known,

From him that has most cause to grieve it should be,
She’s an adultress! (I1.1. 64-78; italics added)

Shakespeare 1%, “calumny will sear/Virtue itself” &1 5 X SILBER
Leontes W Ehb¥5ZEICE T, SHiCE/, calumny & mercy HHHEAT
WERAITC W 2 &L Leontes KEDESHT LILE T, FhDT iron-
ical iz, Truth »% Calumny (GEEENS LW EEZERL TV,

The Winter's Tale DERIDEE, calumny 2>V TDZ DX 97k emblem-
atic TEHPERE LTREINTWS, £hi, BEShLIERIWTINE
B2 TIE redeem Xiu reveal Thb 5 ZEEMITFELTWD EnS
v EiE, TTICsNe “Veritas temporis filia” %> “La Calunnia di Apelle”
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kT 5 Truth OFEREEALBERZE X THNESD %, Oracle ®© [Sebhicd
OPREE SR ] 2WHSEERE, BREOREHFOOLED ORTIE
Perdita DZ L 25 5 TW5DTHh 575, allegorical 7nRIGIT I3\ ThE, Truth
OB/ELEEOZ LZE STV EELRIEESRN,

2

IV 31 35® choric scene iz Father Time »3#ii, III HEF CoOHEE
L, T B16EZ 2 IV BB OHEE DD D 23510 L, Leontes 5 H
FOHLELEERBLUEELTWAZ &, Perdita 73 Bohemia ‘TITIRICRA L
TWAHZ LR ERET S, 55, d Father Time }X, Bz plot @ gap %if
D5 DI BB O TRIFIE

Father Time DR 5HED_fT—

I that please some, try all: both joy and terror

Of good and bad, that makes and unfolds error. (IV.i.1-2)
1%, Father Time 23HELEZ L HIHTDOTHH L, BINLEIZD
WELHDTHAHZ L, L, ZORBP»INELURICT Tz establish Xh T
W7o emblematic & E RN TS, DF D, Time T DoWTDZDZDOD
a1z, The Mirror for Magistrates (1563 ed.) @

Time trieth out both truth and also treason.!?

<, Shakespeare HE ® Lucrece 17337 55—

Time’s office is. ../ To eat up errors. .. / Time’s glory is. . . / To unmask
falsehood, and bring truth to light. (Lucr., 936-40)

5%, King Lear @

Time shall unfold what pleated cunning hides,
Who covers faults, at last shame them derides. (Lear, I.i.280-1)

DITICE - C, TTIWhbhbRICHISRTWAE&TH 5, L L Time “that
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makes. ..error” 25DV, HEYREWRESTH S, 25, The Winter's
Tale 25 BEEZTHSLE, TTICLHNLT “boy eternal” MHtF, Adam’s
fall LIgf® timeless 7z innocence D{ft#H 5, Leontes % Polixenes #5E%
HleDix, Time IZX o THLBPAANLR b TH 57, Time 12X 5T
experience DtFITAY, Z DR Leontes | jealousy=evil OHFIZHE -
DTHb, TOEKRT, FIOE—EcHF 5 Time 13, FEFEAYIC error OHF
THodEVZ D,

Emblematic 7t {REi& 45, HOOTFHEHTT L5 & L1%, Saturn D73
ETHbH,(Richard III %> Macbeth (=% b5 X 512, Shakespeare |3,
OFBILTELE LT LR LIEFIRLEBATNS,) LD 2B AHES
&, Mamillius % JEic 25 L, Perdita % T %5 Leontes [, F&#£S
Saturn O ICEFE LN TWAHENWS L Litind, FII#E 3 Hic ks
H3, Lear sty 5 E MU X 5ic Time the Whipper ORE TH 5 &
FThNE, The Winter's Tale OE—# (I~III ) 1%, Saturn-Time iz X%
“both good and evil” @ whipping & %\ & trial & UL CENTE 5,

AT, Chorus Time B -E D ELRLTWAH XS, The Winter's
Tale 2\~ 5 @D action % HFELTW5AHDIE Time Ths, FLT, the
wheel of Time 23 III % 3 TR TFAICSE T, Shepherd @ “thou met’st with
things dying, I with things new-born” (IIL iii. 112-3) &\ 5 X 5 HB@AT
T wheel O EERERINTWS RiT, [HEEEICHEMEZSE X, error
#H1F< ] &, Whipper & LT®, Father of Truth * LT® Time 7E -
TwabPF, #TH5 Hermione &, TTH5 Leontes H3& 3iZ whipping
%, DWiZit Hermione @ Truth pMEIZ@DSN5 2 21k, FToo i
TE 5, SR L TS 21F, sonnet 126 i35 X 5, £ % T Nature
L4 o Tniz Time X, IVETIE Nature & /1% 44, Perdita #5 { %,
Leontes OFEZELT HER S TWEHEDTH 5,

E. M. W. Tillyard 1% Cymbeline > Imogen %5, The Winter's Tale Tii—
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AD AT ST, EFEDLE LTD Hermione &, 842 L Td Perdita
it oz, LBRTWEY, BloBE»S3hiE, [REAY7: patient woman
7S, 55D HIBICTE 2 THERA~D obedience #H { Patience &, HRDILE
5 Nature’s “minion” (sonnet 126) & L T® Nature &iZ43ih T,
=S, The Winter's Tale OHT Hermione & Perdita & L TEHHI
TWnbEL#ExBh5, Hermione & Perdita 1%, HL ETH—2DHDDS)
B, ELU “lines of life” (sonnet 16) % % -> identical 7sEEITIENTLD
o, 7B, Nature 3 %\ Flora,'® Primavera,'” Persephone,'® “La
Noble Pastorale” (Fig.2)'® X LT ® Perdita iz %, chastity Ofini&bdT
Fo&EVEBXLNRTVWEDTH D,

Fo & 21F, “streak’d gillyvors,/Which some call nature’s bastards” (IV.
iv.82-3) #» <% Perdita & Polixenes DM, Nature & Art i22oWT
ORVIMRMOERE LT, WKL - TLEESFHFBCRERBRLZEX
BRAThEDS, Z ORI, BB statue scene 123517 % Nature & Art
@ reconciliation ~OREARER D AZ WIT L TD, Perdita O chastity %
flower symbolism OHITHHTS Z LiC, —2DOKRERENBRDH S/oDEE
Exbhvd,

ZhliAshic %, Perdita @ chastity 13, < DELEBHEHINhTWw5, Camillo
@D

Cam. Prosperity’s the very bond of love,

Whose fresh complexion and whose heart together
Affliction alters. (IV.iv.574-6)

LSS Rlics LT, Perdita 13,

Per. One of these is true:
I think affliction may subdue the cheek,
But not take in the mind. (IV.iv.576-8)

LE5T, BFOEH Fortune it X o TS prosperity L IXEEIRTH
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5T EEFRLTWS, %z, Perdita 23 chaste TH 5 & EVX, Heh3(1)# <
swearing 2[5 = &, @flattery 2T L 5L LTWVWBHTE, ITX > THRE
hTnsd, It xiX
Forewarn him, that he use no scurrilous words in’s tunes.
(IV.iv. 215-6)
&£ 5 Perdita dFIEIE, Desdemona OfFhin X SrBOHXE, Fi,

I cannot speak
So well, nothing so well; no, nor mean better:
By th’pattern of mine own thoughts I cut out
The purity of his. (IV.iv. 381-4)
V%, Cordelia ® “Love, and be silent” (Lear,1.i.63) Z#EWHiXH5,

X Bz, Perdita 1E# b Cix < Florizel % %7 chaste 7Z8A L L THinh
Tw%, Jupiter % Neptune % Apollo PSZED7=HIC A TSz - G DYiE
POEAVWICH LA AL (IV.iv. 25-31), F35 -7 erotic 7z love @
“transformations” (IV.iv.31) & xffd@Yiz, Florizel o chastity 255&3 X
TWnd,

Their transformations
Were never for a piece of beauty rarer,
Nor in a way so chaste, since my desires
Run not before mine honour, nor my lusts
Burn hotter than my faith. (IV.iv. 31-5)

Nature OFERTH 5 Perdita & Florizel »3, Chaucer @ Griselda @ X 5
iz Fortune &7 LTW5M Oz LT, Autolycus % Fortune DEERT
5 6 °22)

Awut. If I had a mind to be honest, I see Fortune would not suffer
me: she drops booties in my mouth... (IV.iv.832-3)
Perdita & Florizel {2 35137 % Nature &, Autolycus iz 331 % Fortune ¥
vk, ZADZEB AT A chastity 3% »WiE truth &, Autolycus 1z BiF %
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dishonesty OIFITTH H 5,

Perdita & Florizel D78k, ThnZibh b 2 L13T7db b Nature O order
MTbhdZ L EPRLREVEHIEEL, Nature LFOOWTWD, [H
PHEBEEYDL X 5T BB -7b] & Florizel 135 5—

...then

Let nature crush the sides o’ th’ earth together,
And mar the seeds within! (IV.iv.478-80)

F7#-, Natura & LC® Perdita OFHE

The selfsame sun that shines upon his court
Hides not his visage from our cottage, but
Looks on alike. (IV.iv.445-7)

1%, AL Natura & LT® Griselda @

But hye God somtyme senden kan
His grace into a litel oxes stalle.
(The Clerk’s Tale, 206-7)

ZRNHEES, HDHWIEE, Polixenes Iz A2 b Xz Florizel
& OFEBROFHEOMITICEE L T Perdita ©OF 5 Fiff

...I'll queen it no inch farther,
But milk my ewes, and weep. (IV.iv.450-1)

1%, Walter @ court 2B b EFVOHEFIC S &5 Griselda o patience 2 /&
5L DTH5S, Perdita & Florizel 1%, “so turtles pair/That never mean
to part” (IV.iv.154-5) 7mDTH Y, 5 OFE, Time & Fortune =L
T % F7r % “true love”—*love of eye” ¢/ £ “love of heart” — 7% 5%

Flo. The gifts she [Perdita] looks from me are pack’d and lock’d
Up in my heart, which I have given already,
But not deliver’d. (IV.iv. 359-60)

Perdita 3, #fL T Natura o5 TH v, Natura DG TH 553, HED
chastity 1, ZDXS5KHRECDHRIFHIN TS, HECE 2 5 5RHUL,
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Hermione iz 52 S5 5HMITE ER L VD OTIIRWDS, K& Florizel
WY P DFFrE, 3TIC patient wife DA DOTH B,

Perdita {%, “La Noble Pastorale” G h, Flora T% 1Y, Primavera ‘¢
HBHLELDBIC, FEERDOREM context 515 &, innocence DIEE D HE
PRI S, Fe &b Bicd £ 57 Persephone®® Th 5, %5, = 51
- 72 pagan symbolism %% Perdita % Christian symbolism DOHRIZB LT
FrbHE, £LT, Psalm 85.11 @ “Veritas de terra orta est” (“Truth shall
spring out of the earth”) MFEL, Fhicd &3¢ emblems—“Printer’s
mark of John Knoblouch of Strassburg” (1521)22 %>, William Marshall,
Goodly Prymer in Englyshe (1535) 1o AR5 H (Fig. 3)2» CRH5h %%
DHTHT L L Eninibr 2 BvE&be 5 &, Perdita @iz, Father Time i
K-> THwiHiEh s Daughter Truth ZWDELEROERH D LE L B
B £HRETIE, KRbh/cHELLTO Perdita 33: 03 X5z s
VIR TH B, SBICER, Perdita & Hermione 73, FCicfilhi-X 5ic
identical 7TF#ETH S L), Perdita @ Truth % Hermione ¢ Truth T&H
D, KbhicF Perdita O[EIE X, Hermione ¢ Patience o vindication |z
DIEBDLEIRDTH 5,

3

V#HOERE, B Sicilia TH 5, Leontes DE%E, Leontes d penitence
1, IR HRGMEDEEZ D 5 T b & Cleomenes (35, Dion i, F
EORED= 1z Leontes [ FHIZ 35 ® %53, Paulina l3iEE LTREL,
Leontes 3 Paulina O EHE 2/, Hermione 73 [#75 ] 55 % TS L 720
T LEFWT 5 (V.1.81-84),

Z48R, Florizel & Perdita o Sicilia FHRIA3ES XH, 35T A Leontes
DEECHS, ZDX 5T U THIIE, Perdita @ recognition & Hermione &
BEEL WS RFEDIAED > THATP DI THEH, TTTHEELTHER
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WZ &1, Leontes iTillx Hivb Perdita 75, KHiici#z 5% E LTCECDL
LRTWEEWH T L ThHD, T Cic IV T, “Flora/Peering in April’s
front” & U TR ERELZE 2 b Tz Perditaly, VETHL—EHLTHE
DM E Ui, Perdita @ redemption %, Leontes @ penitence D%
FIEWIAS DL EZBNS,

‘Welcome hither,

As is the spring to th’ earth. (V.1i. 150-1)
5 Leontes @ Perdita %% % S5#Eyx, III % 3 T Antigonus 23
Perdita % Polixenes OF7° = {E1, Polixenes OEICETLH L THLED
e

il

...it [the child] should here be laid,
Either for life or death, upon the earth
Of its right father. Blossom, speed thee well!
(I11. iii. 44-6; italics added)
ZBOHLAPOHRINERETH D, K iZhbhic TR, ik
> THHWDTH %,

TBICEXWE, Zh b o) passages OEHRICH % H DI, Psalm 85 O—{ff
Truth shall spring out of the earth; and righteousness shall look down
from heaven. (Psalms, 85.11)

THY, BOELHZFEN THiFp» L2 %5 Truth, & %3 Father Time
XS THiFrbED S LIS Truth @ emblem Th 5,

Psalm 851X, The Winter's TaleV 3 E B pinhb D 2o, BHELIZ T
WxIVE, The Winter's Tale V %43, O Psalm OFHSICHLE S TW5,
Psalm 85 @ “Righteousness shall look down from heaven” ¢ righteousness
V%, ZDF oracle 23U Tfi/ibhvd Apollo @ justice TH5, Fhix, —H
138 L £ Leontes ®SE%H L, Hermione & Mamillius » Perdita (3%
LM, WEMOBDIZEED, FELFL LR,



14

Thou hast taken away all thy wrath: thou hast turned thyself from
the fierceness of thine anger....

Wilt thou not revive us again: that thy people may rejoice in thee?

Shew us thy mercy, O Lord, and grant us thy salvation. ...

Surely his salvation is nigh them that fear them; that glory may
dwell in our land. (Psalms, 85. 3-9)

CDX S5 FHRAOHT, MR, The Winter's Tale OF5H 1L, %O source
story TH % Pandosto DT E Vb Do 72 Dz b RIER 575y, Florizel
@ Leontes =3 A FE{W

Step forth mine advocate: at your request,
My father will grant precious things as trifles. (V.1.220-1)

%4 % Leontes @

Would he do so, I'd beg your precious mistress,
Which he counts but a trifle. (V.i.222-3)

OEYH, BFOREThEASTICEL LTRDS Pandosto & 35T 5%
DB LILHE, Leontes 7% Pandosto DIEFINLIEC B LTI, JebihviaF
#t2 ¥R L, vindication of truth »\3 Griselda {Z3if97x happy-ending
BT 5D1%, The Winter's Tale DV %43 Psalm 85 OSFHH& Ic #F ST
WENPLTH 5,

Oracle D5 & LT Perdita @ recognition, Leontes & Polixenes D
fi#, Hermione DFRICHTBHLWIELE, TV ol & R ITELTOY
BALLOETL DR LA E D OPRRICTr-E S0 EH, V280 choric
scene TZA @ Gentlemen & Autolycus D354 U THEICH S 5,
LARGE S5 Perdita & Florizel OF5I§IC X - T, Shepherd #5— ADED
W &R, clown BEF, EHXORBEL oTmEV5%D  (V.ii 139-145)
i3, B0 Griselda {£#i%, ©% ) Walter £k LTl bhi- Janicula
ZRVHE €5, |
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Statue scene [X Greene ® Pandosto \TiLis\ scene Thb, TXTDE
B A% Paulina @ chapel iZD, ThZThD AYDIGFEITHIzH@ER—
DSOBIEDOHIZ X Bpiz b, WE I —F 1354, Hermione O#33EHb
h5, &, Leontes [JRDOHRF XL T—

Her natural posture !

Chide me, dear stone, that I may say indeed

Thou art Hermione; or rather, thou art she

In thy not chiding; for she was as tender

As infancy and grace. (V.1iii. 23-7)
Leontes {%, WE#H D Leontes Tidin\, HDOHGZHEVHD Iz Leontes T
BB, VWolEH Hermione OBL, FEZZIRADL, 72> TD Leontes DX
51 wrath WEZFpEBH 2L, BLALERITEL IE0rLFHE
X TAZETE D Hermione £DXETH5, hZ XL i3 Twelfth
Night ®

She sat like Patience on a monument,

Smiling at grief. (Tw., 11.1iv. 117-8)
IZ 1> % Patience DEITIEN B, “Hermione was not so much
wrinkled” (V.iii.28) X5 Shakespeare D3 7zl 7 U X AT 5
53, Leontes @

I am asham’d: does not the stone rebuke me

For being more stone than it ? (V.1iii. 37-8)
&5 BZENL, Hermione @ statue 73, Shakespeare |Z X - T Patience @
statue & L TER SN TWEZ L2 —HBR{RLTWESLDDX 5iC@bh
%o

LT, BHL L iz Hermione 0@ Hi3 (V.iii. 98-103), 7z

Hermione %, Paulina @ “’Tis time; descend” ®FHs L & 41T, Leontes i
Mo TA%ZMED, Leontes 22005 EZ 50, RELTERZIDTHER
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{, ZdDL X%, Leontes o forgiveness [I55&/d D L5, Leontes &5

£#5% Lion ZMERT % ETHUE, FiCd o7 HFEET lion 2D TW5
Ix Leontes ¢ animal

Chastity @ icon——*“Chastity standing on a lion”?%
passion {Z2WIZFT B - 7= Chastity & L C® Hermione DZEITIFH7n5 7%
Wo FHUE, FX L < “Triumph of Chastity” & % & “Triumph of Patience”
EREREDDTH S,
ik i, statue scene (T 351) % Hermione @ redemption 73 death 7>
BOFEAEL LTRENTWS &1, PhoBicbBS5»TdH %, Paulina O
chapel ‘C® Hermione D EVL, Pericles 17351y % Diana O C@ Thaisa
DEFECLTVBIER D T, D.H.Lawrence ® The Man Who Died iz
I 5 Isis OTO [FEAKLE] OEBLUT WS, FHIY 4 7 VEIRAER
DFH &5 ET, Hermione M{EIE® scene =1k, pagan 7nEFE55 <
GENTVWS, 25, I0hdddb 5T, Leontes @ forgiveness > Hermione D
patience /&, BiSMCF Y 2 VHEITH B,
Statue scene £k ZE L TV 2 FHKIE, EZ@Mm* ) A VEWITH 5,

Leontes #%rJ Hermione %5 Mercy T#H Y, & ¥ § & &7z Perdita 3 Truth
T b ETHE, HEZETZY % Hermione-Perdita 1%, “Mercy and
truth are met together” (Psalms, 85.10) D& TH 5, 7=z, Apollo i justice
# M F o oracle #{Z 1231} 7= Paulina 13 Righteousness T& h, iC
peace-maker T - 7= Camillolk Peace T - 'T, ZOAMBBEEZ L LTF
% & D& 5%, “righteousness and peace have kissed each other” (Psalms,
85.10) OEBTH D, DX 5 iRl & % far-fetched TH 5 L Fhiv Xk
5 &, 9\ ic Psalm 85 RS DS, The Winter’s Tale ¢ reunion D5
CRRU D Z B b winv, (The Winter's Tale 1%, Four Daughters
of God——Mercy, Truth, Righteousness and Peace—— reconciliation ¢
¥ U % The Castle of Perseverance (c.1425) % Respublica (1553) DIz
MICET 8 TH5),
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Paulina @ “It is required / You do awake your faith” (V.iii.94-5) & \»
5 ETENE, statue scene &5 RSN 7 context (T 3s1) B EW AL T, Wp
BLBZ&, 2EWHFHEZEL S Z &2 bhvbhicEsR LT\ 5, Shakespeare
7% statue scene ZHEMEL/=E %, LDrr hD—2i% Golding iR Ovid ®
Pygmalion DFFTH 7255 L 05 Z EiE, BOEZLNLTNhEY, 2y
T HIE%Z 5TnT X 57 DHdD “ceremonious, solemn and unea-thly”
(IIL1.7) IR » 59 5%, X kX ey b3, Mystery @ “The
Cappemakers’ Play” O CE L Hh 5%/, “The Raising of Lazarus” T
VI s 7o EES,

Lazar, veni foras,
Come fro thy monument.2?
Lazarus #i5D %> “sense of wonder”, %o theatrical 75%)8 % 8o TV /e
Shakespeare %%, Th# HODZLBOHFIE S LARIVER 72 ThHAHH T &
i, BBCEBRTES,
“The Cappemakers’ Play” d#{[43, “The Woman taken in Adultery” o
episode®® % TV, %D moral #

Whoso schall othir blame,

Loke firste tham-self be clene.2®
TdHbHT L&, Leontes {TX 5 bt adultery BE & B ESbes X,
Shakespeare % statue scene ZFEIEL Tk iz, HOLOHT, EHH
7z “Chastity standing on a lion” @ icon &, statue of Patience X, Mystery
® Lazarus QEEREIR 5 TERLE WS T LT, BV IBENZETELWE
Exbhd,

FifE, Blofsimik, Hermione 12 X o THIRXh7- Chastity @ vindication
THY, ThiiLDFFE “Triumph of Patience” T %, M X7- statue & L
T® Hermione 1%, HMDHIT Lear 558% ATRIC S HA T “the pattern of
all patience” (Lear, 1I1.ii.37) T - 7=,
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The Winter's Tale =33 T, Shakespeare ¥, Pandosto story {7 statue

scene % fj%, triumph of Patience #/R4 & 1T & - T, patient wife D¥)iE
DIEki%, Griselda £JIiEVWE 2 AIC0E3H E L, Lad, Hermione @
resurrection {%, Chaucer @ Griselda 737K L 2 7o 5280753630 o level 213 5
EDLBEDTWD L EDLRITIER B,

D

2)

3)
4)

5)
6)

7

8)

9)

10)

11)

12)
13}

Notes:
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of English Literature, V,2 (April, 1962), p.75. Cf. Wilson Knight, The
Crown of Life (New York, 1966), p.98; N. Coghill, “Six Points of Stage-
Craft in The Winter's Tale,” Shakespeare Survey 8 (1958), p. 35.

For another tripartite division of the play into Inferno, Purgatorio, and
Paradiso, see E. M. W. Tillyard, Shakespeare’s Last Plays (London, 1938),
p.84. Also cf. Schanzer, p.72; Martin Lings, Shakespeare in the Light
of Sacred Art (New York, 1966), p.104.

F.Kermode, Shakespeare: The Final Plays (1963), p.37.

e d X "is ol Boccaccio, Decameron @ t5--H &+43% & Chaucer,
“Clerk’s Tale” O&EAATH A,
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I.x.4, 16.
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fig. 332.

G. Whitney, A Choice of Emblems (Leyden, 1586), p.4.
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«3, N, 1969), xiv-xv.

V. Cartari, The Fouvntaine of Ancient Fiction, trans. Richard Linche
(London, 1599), sig. Bbij*-Bbiij*.

Mirror for Magistrates, ed. L. B. Campbell (Cambridge, 1938), p.370.
‘Saturn devouring his own child, engraving by Jacopo Caraglio after
Rosso Fiorentino (1526); reproduced E.Panofsky, Studies in Iconology
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(New York, 1962), plate xxv, fig.47.

See ‘Time with a whip,” woodcut on title page in Giovanni Andrea Gillio,
Topica Poetica (Venice, 1580), reproduced Chew, fig. 25.

Tillyard, p. 35.

Botticelli’s ‘Flora’ in his ‘Primavera,’ reproduced E. Wind, Pagan Mysteries
in the Renaissance (Peregrine Books, 1967), figs.25,31; Master of Flora,
‘Flora’ (c.1540/60), reproduced AiJI[FHEE === = & | GEHREdR
. 10, [{41), p.110.

Botticelli, ‘Primavera,’ reproduced E. Wind, fig.25; Giovanni Rost zfter
Angelo Bronzino, ‘Flora’ (identified by Panofsky as Spring), reproduced
Panofsky, plate xxxvi, fig. 62,

A. Diirer, ‘The Abduction of Proserpine’ (1516), reproduced Panofsky,

plate xxxvi, fig.63. Also see Panofsky’s fig. 64.

‘La Noble Pastorale,’ tapestry (Loire region, c. 1500), reproduced D. Heinz,
Medieval Tapestries, trans. J.R.Foster (London, 1967), fig. 14.

Cf. Shakespeare Survey 11 (1958), p.67.

Cf. B.Bartholomew, Fortuna and Natura: A Reading of Three Chaucer
Narratives (The Hague, 1966), pp.58-72; also see ibid., p. 17.

Cf. ‘Fortune favoring an ape,” engraving in Otho Van Veen, Quinti Horatti
Flacci Emblemata (Antwerp, 1607), reproduced Chew, fig. 64.

Ovid, Metamorphoses, V. vi.

See F.Saxl, “Veritas Filia Temporis,” fig. 3; Philosophy and History:
Lssays presented to Ernst Cassirer, ed. R. Klibansky and H.J. Paton
{1936; New York, 1963), p.203.

See Saxl, fig.4; ibid., p.205.

‘Chastity standing on a lion,” illustration in a MS of the Parson’s Tale,
reproduced M. Hussey, Chaucer’s World: A Pictorial Companion (Cam-
bridge, 1967), fig. 87.

York Mystery Plays, ed. L.T.Smith (1885; New York, 1963), p.199.Cf.
John, 11. 1-44.

Cf. John, 8. 3-11.

York Plays, p.196.

Cf. Bartholomew, “Griselda loves with a love that is more than natural
—it is human; and in winning Walter to herself she portrays suggestions
of the superhumanity of which man, through love, is capable.” Fortuna
and Natura, p.72.





