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R NTOV e LU RFEREKD D ERET 5 BRBFICEAAND LR X
D, BAREZE 227N TH 2, Thp 2 AR & BRI HFOERITK
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FEKEMNEFEZ 5 DITVTEEE S WO L 4 & B, KEMNFEGZEL
THRE 5D OOFUBBMET 2EREHFEBDETH D, 22 2ER4AGE
WA E BRORRIFAFOEMSARARTD 5,

Lo L3 n Nt #i & Ml BE 8RO L, AMBESLER
RNFE» S BATBNEET~ L @IS 51c ok, AR & BIROIEFIEIR
PEBRPPETOELBD - ~o v SRSV TE, BEAD D WITHERC
EADPFRAFERE VD v A2 2D F TABMIL A NI WVERZEHT DL
Wind, T 2 A& BRONWLBIIRENEHB LD, FEEOFENIA
A SRRVE L S FIAC SR L L VT TS T R D, SR LT
VIAFEHR X5 %18 8%, Y=+ W+ K42 (John W. Draper) 12
IHUE, 4 ¥ 2EBEARETAE .~ 2 EDRRA NIV 2D
AT a VDS STHERBE IS FEN LD, Blov=rrr Anz
EHLZDDTHIHY, N2 LI 2 ORI ERTCHL o252 58
WE VO ASEDEIEIT T D DI » T et ELX LR TNV 5D,
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ILANCIEET 2 BB Y 7 ) L2 L0TH D, AMEBRDOH
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- EEIRIE MRS, BRDP LIRS IEN S IERNBRSE
HENTL S, TOXSRRTL DL LURFELYHAL AHMBAEEL DD,
BASNIAANIRO A 5 v a ) 2RET Vbt rF 20 2 Y X agE
BHUTPL ZLRBETER Y, COHLSBFERARASR v - 2L oaNh
ROEZFHIVBREME LAEREHR L V552 h 7 ) XL DO ONIERA%
Wh, SN A - OB EC X >R 7 e —~F L X 5 & § 5 Mm%
AT EHDLEZLND,

L LSS M BIERIE /S Ak Iov - = L OB ERAYH KIE Mo
BFWTOLERSh, BREWIISFELRZ ERERT S WTREIIL
BV E VORI OTRAEWES 32, ERE AL CERENEHL
AFEEZYLZETED, ATV Up U RELE LTHIL 9 5%M8%

ABEFT, /SR RTN Uy DD DDOBEERERL foD TR
ST THAH I, Pav s 2D [V #2] (John Milton, Lycidas,
1637) Wz OB L THER x@oruzﬁzjmﬁﬁQwﬂ“Nzti
W Uy VIVORBEES RS0, BELEHESEET S B - s sy
HIEOMU B & B’ %, HT UV IR 7 S H B O PIAY K;cTE%Gm%
FZfl AN DY, EEROTEE Z OWRE S BROPFTHEE - 7 AD 7DD
BEERY, FLVWEREARN, ABEAMOEHARAE S D, oM
TSR R T ) XA R BET HIERAEEMOERE L, Thii@x 5H:
SR I VFHOREBE [V v 2] OFKBDE 2 ETHLOTH B,

I

(Vo &2] PHios2 S0 2Ly, B¥EIvv0744 ) b20 [H
BEaE] (Theocritus, The Idylls) sk Fw 2 ¥ - 220 0 [EHDOBS
(Edmund Spenser, The Shepherdes Calendar) \2\ 2 5E T, AEE BRD
I Z WDIEERADOD 0L LTHERLTE R, L1 ZOERKTEW
Ty ezl 25 5 L7556, BOroRBcSE 225, [V sa2]
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VEIFAL THIBEIES (monody) SEEEI, SR PINEABERYF 4 v
THEBAN TS, LPLEBRTANER, 20BAERSTHE»S BROM
BELLTERTHLETDHS

Yet once more, O ye Laurels, and once more

Ye Myrtles brown, with Ivy never sere,

I come to pluck your Berries harsh and crude,

And with forc’t fingers rude,

Shatter your leaves before the mellowing year. (1-5)%

(b5—F HBAEEE L5—E/ M- BOEARV» L, RO
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A ELT, ERES LIcER)

FAFHEAMEOR ) © FABBEOFEMTIEL, SA TV O HREPHEE
NZLFRR SR MNFRRS E L EROYER F 12  DAEIIHFEHo
77T TV, I céme to plack your Bérries hédrsh and crade, /And with
forc’t fingers ride O HIRXPALMCEBR L THRBFE 2 E T 5L
HERDTHD, NAMT N U VVBERBREZHIRE L TRILT 530
THHUE [Vv82] ORWFREL Y » VVEIEO BRITAZT- Ty
HOTELWES 92, BRRBERVFOBBRIRIEEE S Ko T oiNE
HDTHH M OME [y # 2] WhITT ARG EWTL TELTAX

[V a2] WEHERTT 52Xy EROBE] R [11E ok ] &2
L&, ZADOFMMIID LA FOFEPRENSDOTH DD, BRADOETHS
1A X Ao THIEO—FE VI T2y s VRSN AELS
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WThH D E, B (39-59) KR \W T L OF) - YR 4 7 2 DFEEEL LA
RAEERERESN, BLoMET-12N KW T 737 TARMKE LTy =3
2F 4 9 I EABEREELZLN TV S, FEEPAREEORICERE - L o
XNBZ LIV MBEL-T, SEREROEE R RIETIEVWS 57—
2, FRELEFBLMARFR LV OFILVLERICEWT, ZOEREARRO L DK
LTwd, 207 —<OERTIAREFRMEFEEL L, ABZE I HRS
NELDTHD, BREF L ONMHBC S WTKEZ HZDDTHL LD
FANLEREERTD S, »r5RMEERCIC-> TABOW S I EEDOB
ROBEAREICT D&V O EH 2 F 5 ) X AW, Vr—DKEiFTsex
HAD [RA7 DD DER] (Maschus, The Lament for Bion), /A 7
VHEEENTWET7 F= 207 0ER] (Bion, The Lament for Adonis)
B34 29 20 [BREBKKE] ~L=hroFhid—BHBRLDER S,
L oiEdeilic 6 b AN & BEROBHBILEIT WF O & IR OB
Heob iz, MWFELMEFCIELHEFME S8 55685 O IR
BlEE, BAROKTSMTERIC L - THRESEL 5 LT3 0TH BV, Zhdds
A LT U OREDHEEETH 555, Db OEMICIOE T % Wi LR
MIEERIE, N2 b+ ZOVERZECELRROANCH - T, BRER - BRA
WOEBRBENT A A —CRIETHDH LD, EFEOY X2THH, AL OHES
BMOBERRM (2 A~ R) Thote, BRY Xal OHBIZEWTHERFL
FoEIRB I B - T ERIEE 7 = R A ANHEELREERTH 572, BR
PVEFINT - BEEEEROWR & IR - REELROERIC S VT, AL BR
O OFFEREOET 5, PP 5HERXOBRIT W TIEHBER & AR OIER
BOFIHE, 44— VEIEL VDD S IESEBENG TR SN D PP 2
T, FOEMINFERIIRENEAZIEE L TOLMBT 2IBE R
Do TR N I VIEND X EM S BN, DBEHEEPFHLLVEE, A
RRAVER LR T 7 VP—FL 2RO Th D, BT
AHEBIRERRFICGHS AN S, EUxbhicth & 2Bl Tw5,
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ERZELLI5BORD, 770845 CHLTHAL S 7= 2274 &
) F2AOE1IERIE, CoF 7= AMRCERENIREEFOEANELD
HMEBTH B, BHREAMOTHINT VTR L TW el &0E#IL,
HEEB5HERD I IIFFBCE VW THEDRERESE 55 &V IHRER, /$2
FIWVERIIEWTERBELEBRDOTH S,

L Lads [V o2 ) 8T ERMES N L EOBEIC LY, £
WO OMEARMEOFEL ELICHK TV OBEERRZTF~ LT, &
WA RS Y AARBESINL O LT 5

Alas! What boots it with uncessant care

To tend the homely slighted Shepherd’s trade,
And strictly meditate the thankless Muse ?
Were it not better done as others use,

To sport with Amaryllis in the shade,

Or with tangles of Neaera's hair ? (64-69)
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WABETTY <) Y 2bizbim,/ =—5 0824 ThT AN 1250
@%LV@L@&V 25 D)

CIEHRFIREENDHRC BT DFEH LYW AMOBELH D
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2 . (Frangois Villon) Iz X D EFE XL TW5 e, Ty o &2 ] o
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BEL 72 2AHT, MW TFORANGEEETS 2B 2WMERF IR
WHEWTIHEET 200, v S MBS, RIREEE» DTS
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HEFETLo e VX ATHD, TRDPEZR IV - 2oF v X sOHEIX
T2 -5 ) XL OFERBWHEITIEL 5 Th, FHLVW IR LI VOAIHIEE
T REAPLEVEVEZ LS, [V v ¥ OFEREITHECENTER <2
N SVOIARERET HERNES & LTHbh, DWTEMERENTHS &
VOBEREPD, B2 LI Do) A BT A LItk THM
xR OREP DEICE I 5, FRHITERPBLIREIFY L DB TH
H5ZEEFSTDTH B!

As killing as the Canker to the Rose,

Or Taint-worm to the weanling Herds that graze,
Or Frost to Flowers that their gay wardrobe wear,
‘When first the White-thorn blows;

Such, Lycidas, thy loss to Shepherd’s ear. (45-49)
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W, BEWVHBRILE - TEREINRY ¥ X 2DEMNESTWT O BRRE I~ D
WADHET B Y T VEE R L ORERIEERT 5, chIiECERY
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ROREHPEEL 2P DTHBHLELERL L I,
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R ERTHIEICLD, PO TOEMAR b I VEROER T —EEL
CHREET 5.



‘What could the Muse herself that Orpheus bore,
The Muse herself, for her enchanting son
Whom Universal nature did lament (58-60)

(F7 2V ADELDE/ § 2 — A TIZMHBTELDP/ BRIITN
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LOBELREL W OIROAKER ETh - LD BEALBHEEALICHL2F
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HRTDLEVWIHREOEF— I BRERL & 572k, ZOMERYse<H LW
EF—UPBHASNLRILHD, PrIEBE3IIFHHIRDL STk TH
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BYE, 74 —NRZX5T08ENEY 7 EETRTRENS (84),
2) NANINIEITA LY AADHRBBER=EO RELSTINE
EEh, <RF ol X )BRENLRERROFEN TS (131), 3) /52
b T OVITHEDH A AN OWIREFICER TR 528, T OfFE A 5K =%
PHFABI XD Y v F AR 2 NHPIHE OISR A9 TEIR S % (185),
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EHE DOh 5 BT SRAHAFITSH S (87-127), XX ZLERERISTE
FTOHREL, HENEA ) L ETHREEMLL TSI v 0 [HE
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BEIATHAHO, RAFII s Vr DDA LT+ Y HVIEEEIIHREM
LHZEHEOBREZFMEELVOUREBERTRLIAT I A RTF T 2 ML
W TP, =izt 0PRIENE TS W TIRHESE LW, K
OFEE L LT AMMEEZSVWTIZE VR E»ARdoicl, HEL X DE
EWRER SR S5 2RI E TED D TH 57,

NRAFTU e Up VEZOX STEHMSA L IO BRENIREESINT
W BRBITHE VT, FERRLTARA X —DD2 v 7 2 v I 0L DB RE
ENDTEITLD, GEEA 272 YA VEBEERBEEEL LT 720
TH5, PLEHMRRA LI IVORENE, TOLERESTNRALNIW - Dy
VA OBRET S DT - RSB AR ABENTA 28 L -7z
DTHD, PR T 5 —OVHTNEIVH DN R TV - 2 LD, HIE
NAFIYZLRBNAE T+ VT HNERI I VCEFENI B L E2RTES
BOVERMTHDEVAL I, MAPT I Dy bR DX ST L TIELL
THYL S 2B HESEEOPT [ v &) HEFESLDXETDH
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85) Fihah, JHEFLTEANEILBSEE TS, ETHARY v AR E
BARDFYIE L TERERFOMREZE2 505 (182-185), Z ZicEib
NAMABF L VBB D/ L 0 TH B, FRIEAMDIRICEhy TERET
BIDWTE L5 X S HERATIIRL, M3 EETaR0Y 7Y 27
1o P RBERREL/I L AT L OTHY, ThdXCHELHEDY
FTYXACE » THEEAZShEVWEEEZ 2L LD, ThEBXTRARLS
D DHRILS NI B E S>FRIFEOMR TH 5,

DX HIREDSFNRHLE L TERINGBEZIU - TH X 5, E—ixik
BET7 Ao BABOBRERBNOEEL, Va7 ) Ofick - Td Wi
WEET 5, THhIEARBOMERE & MERfTA @ 5 RREOHRTHEYE
T, HEEES AR OEBRBERC SV THE SN TRRER 9 2IEZTHL 2
ELboTHER, FBARAMOFE DL DEREHRL LisvAad 1 o 27 fIf
WORALRL TW5E, FRDIINFILY v £ 20 58 O T % o 5k
i, BOWMPLROX SICHILENS:

It was that fatal and perfidious Bark

Built in th’eclipse, and rigg’d with curses dark,

That sunk so low that sacred head of thine. (100-102)

(BPOEMOEFL I LEEDR O/ B D TR XN, BV

WTBHE SN T,/ BHOROEL 5HEFEL LD TL E - 2DiE)
) & FAVIKRPBNT X » TERENFZD TV, BLAOR W b MTdH
5, MEIABMOREMLREDOAMEED 227 7 THD®, HEf, BHE
g, o€y NIAMEPREOT RERER TS, T2 T a7 Y
ERHADPLR 5 T BRATERL, AHRRCHB88BEO A2 7 7Th
LEBXX D, AT 20 AOFEIKT R o — XD L1, ARISEEZR
B xipviific o —v = XA ORAZEKT 5,

L= ABO AL 72 ) AT L F F A N ORITKEREHART 0 3%
5T 5, KEENERABOBREND D HZ, b5NEHHIC/ET 5HEiET
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B2, BIEFMY v FAPFEROTHERPRIAKRDEECHT 27 o0l
HE, HEHNEEHOBICDE LTI ENTWS, [Vv4ax] OB
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LE S TRESNBDTHD, YVr—UibE b I OHEEREGD 2 £
+ VANEEROC L) 2 R TH S
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The hungry Sheep look up, and are not fed,
But swoln with wind, and the rank mist they draw,
Rot inwardly, and foul contagion spread (125-176)

CERER TP LRI 5552 0T I B LR S ES
2 VRV U RIS B)

5L B
~NF el fteidd ZIcBHHDEBED DB T
BREDFERD - THEHRZ B DN EELCE
Ebiﬁt? BRAANTD D, *7oliRo  oatkigt=AfcF»ny v
%%Lh%ﬁ@ﬁ? ERETH D, TOHMREEE UCORREEERE D
EERTHOTHHIW, AHOREERLTD
EEFENEOBEOIRELWETIEEY s Vs v [HADT ] (130
-131) B VA ADFRZ DL ORI ORREN 2 20 7 TH B,

RF v OFERY v F2ORATH 2 RLEOBFLLATIE N L TEBEET
HDHINED, TTRRHEOBH -7 ) Y X2 LD ADFRICSK L Tidieh
THD, WRIIFSHEZHN ATV, HEHFEOEZRTCENTELCTER
Vo VYA AT TCIENER LN THREREINLSTEERETSY, N iin
FoDBEBOBETFENE T b s, MWFREWELLRTELIAL, JE
BREDEDT ) 7Mbb 5 L L5, Lrd L OFEIHISER AR b3
VALDEULNMEETH S Z L1, FORWHELLLOMROWEE L L THDL

VP IR TCHIMNFEHERIL A TWEDIEWAS L TH S, FHI3L
DESWTHS:
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For so to interpose a little ease,

Let our frail thoughts dally with false surmise.

Ay me! Whilst thee the shores and sounding Seas
Wash far away, where’er thy bones are hurl’d (152-155)

D& 5 Gk DE LT b OlEp WEWES D OB & 7ob
BRI BDHDELY, TH5LTVEHELBEOERTRLZEINDS

A/RAD EXDLELBFEHRVRLTLES DR,

) ¥ &2 OFEAEE B S8 B LT, AT O O R fRAE
THEXVETHE 2 ~v =2 XLDRL oD, FERTH 5 ABDOFRIELHE DA
FEORTENFTELMATIH S, ThEH20RFEBROFHII<I ZIZLL
TE>WENTWD Y ¥ FALDNCEHDIT» b D 250, TOWhIXERF
AFRESEDRIE D » THWFIL Y & X RAFIEOHNIT T O X 5E < A 4V IINZHTHR
T BT REBHS v

Look homeward Angel now, and melt with ruth:
And, O ye Dolphins, waft the hapless youth. (163-164)

(R SEHME2MER L, BORCETHEI B4 Vv I
FOEHEZEATE LN
SHNEDBHET B 45U, F a BRKEERATD D FEREOTE
T o DK LT, 5D OFHRETH DD, FFHORFETH 59 4 Lk
S THERILAEREETH DD, Thp 2z v F AR L TL W BRA
DEERIC oD 5 BB TH D, 4VHERSNIA VT = v 2 DFEEE
AT AP B VAR ABETESHFEEOMTE A 47 7 THDH L EDBITT,
LYV HAREPLRARIEHF VA VERHEED A4 7 7 THD, KiEE~
A5 VD ETEFFETRORTOENTWAEER, fvafllbF )2 +OF
FELVOHERNATHEAAF LD AR OFHEC L TREETS D 47 VIiT
PESFIRY =REB L WO AF 7 2 ) W VERBROEBEXTHA 518, v
FERLDT AT NVEANVHTEERBT201Z1 2 — X3 X7 a SEERTE?»
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b B AMOREE B, EEPPLIBRTINOERT 47V E
ANHPBED L EFERT 5, THRE=REEE2E LML BOrEFE S
hoZ EOERTH Y, ThafldiEdihd o 3FHER s L tasitgny
TV ZEORERTH D, FEIOFRMOD D & FEERSEMB L 6
WEEER L (161-162), KBF A 20D 4 A —UDATY v 2 DERFibh
5

So Lycidas, sunk low, but mounted high,

Through the dear might of him that walk’d the waves (172-173)

(AC &, VoaabBLbbhicds, L EFbhicoil iz
PIVIEADBEDINTE 5T,
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(165, 182), T T & WO OB ERAIAM T 5 & & 2EES &
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WHOHSEHEIREL TWDH L LIRS,
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Notes:

John W. Draper, The Funeral Elegy and English Romanticism (Phaeton,
1929, rep. 1967), pp.681f.

Ibid., p.92.

Balachandra Rajan says, “It is this perilous openness that gives Lycidas
its character, that enables it to remain inclusively honest in its fidelity
to experience, yet imbued throughout with a passionate sense of the
genre.” The Lofty Rhyme: A Study of Milton’s Major Poetry (Routledge
and Kegan Paul, 1970), p.55.

All references to Lycidas are to the text of John Milton: Complete Poems
and Major Prose (Odyssey Press, 1957). Hereafter cited as Hughes,
Poems.

J. Arffret follows uncritically this primitive and animistic view of nature
in his reading of the poem. “Pagano-Christian Syncretism in Lycidas”,
Anglia, LXXXVII (1969), 26-38.

Johan Huizinga, The Waning of the Middle Ages, tran. F. Hopman
(Penguin Books, 1924, rep. 1955), pp.132-133.

Paulis-Wissawo Realencyclopedie der Classischen Altertumuwissenschaft,
(Alfred Druckenmuller, 1939), XVIIIi, 1310. For a specific interpretation
of this aspect see Caroline W. Mayerson, “The Orpheus Image in Lycidas”,
PMLA, LXIV (1949), 189-202.

This three-division of the poem is correspondent to Arther E. Barker's
established pattern of the poem. “The Pattern of Milton’s Nativity Ode”,
UTQ, X (1941), now available in Milton, ed. Alan Rudrum (Macmillan,
1968), p.48. Joseph Anthony Wittreich, Jr’s extensive analysis of the
rhyme pattern of the poem proves these three points of the division.
“Milton’s “Destin’d Urn”: The Art of Lycidas,” PMLA, LXXXIV (1969),
69-70.

James H. Hanford's classial study of a relationship of Virgil, Petrarch,
and Milton in terms of pastoral genre is still highly valuable. See his
“The Pastoral Elegy in Milton's Lycidas”, PMLA, XXV (1910), 403-447.
Philip Sidney, The Defence of Poesy in Elizabethan Critical Essays, ed.
Gregory Smith (Oxford Clarendon Press, 1904), Vol. I. pp. 175-176;
George Puttenham, The Arte of English Poesie, ibid., Vol. II. p.40.
Heb. 13:20, I Ptr. 2:25, Eph. 4:11 etc. For a metaphorical reading of
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17)
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the poem see Rosemond Tuve, “Theme, Pattern, and Imagery in Lycidas”
in Images and Themes in Five Poems by Milton (Harvard Univ. Press,

1957), pp. 73-111.

J.E. Cirlot, A Dictionary of Symbols, tran. Jack Sage (Routledge and
Kegan Paul), p. 281.

Eze. 34-16.

For the political temper in Lycidas in the current Puritanism see William
Haller, The Rise of Puritanism (1938, Harper Torchbook, 1957), p.288
and Merritt Y. Hughes, “Milton as a Revolutioary” in his Ten Perspectives
on Milton (Yale Univ. Press, 1965), p. 245.

Hughes, Poems, p.124, n. 163.

Rev. 12 : 7.

Cirlot, p.81.

Mario Pratz says that dolphins denote “les chrestiens, poissons spirituels
et royaux, engendrez des sacrées fons du Baptesme....” Studies in
Seventeenth Century Imagery (Edizioni Di Storia E Letteratura, Roma,
1964), p.190.

See Rajan, pp.54-55 and Wittreich, 62 n. 16 and 67.

Wittreich, 61 ff.

Julius Caesar Scaliger says, “In fact, it (monody) took place as often as
one man stepped forth from the Chorus to honour in mournful song the
memory of the dead”. The Poetics available in Milton’s “Lycidas”, ed.
Scott Elledge (Harper and Row, 1966), p.109.





