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So I believe that we should not be too disturbed by urgent
cries to throw off our provincial and insular ignorance, and go
belatedly to school in Paris....If there is anything to be learnt
from the Structuralists and semiologists of Paris, then they
should in turn acquaint themselves with the major works of
Anglo-American criticism of the last fifty-odd years,... But
there is no-one as insular as a French intellectual, and such

reciprocity is unlikely.
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The exhaustive critic, armed with a powerful glass, will be
able to sweep the distance and gain an acquaintance with minute
objects in the landscape with which to compare minute objects
close at hand: he will be able to gauge nicely the position and
proportion of the objects surrounding us, in the whole of the

vast panoiama.
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stellation of cultures, the constituents of which, benefiting each

other, benefit the whole.

s ez L

Eliot OEBFOE O FE FEZEAE

e

LT

555, EADOHANE XD LERCERY
BG4 “Milton II” T ETOEHREBELT Milton © 4 5, T
AR RAE BT EHEOERIDOHE LD & Eliot D

Richards (24E% & RFHT
DL BEEMD Tl bin L 5T

Eliot D& 557
HL L OMEBRENAS TS

experience % amalgamate 35, WELAU/ Y, Z2AT7F 42 -DEP

BHEOEBWEWI LA RE R R EZH L WEERELTEB 2D 8D

e}‘

o Bliot & L AuiEEs AL disparate

-

G

PLs

-
Fl

P’
~

ED5DThHDH, EWEDALE 5T chaotic ¢ fragmentary 7#
SFETis e E, HELBUL LI F o niek L HoBEROEHELY
b LB b,

< <

AC@RVAN




&, Lévi-Strass RESMAHAGRRROBHOBFETSED LB~ T
B, W ERPINCEAD L LTWARMAADOHEER I — 7 3 X » DFEH W
23C modernism OF A Eliot OFMmELIEELTCWASZ &2, Lévi-
Strauss AR [#EEEE] (Mythologiques) THLMTL LD L7l LiX
EXOEFETR VT, &9, KE, 8ER Lo AMBERINCHTEY, E,
EEERLOIFIEABHEOLODBMRCL 5T, HBWINL DDA

#72Y ORI L 5T, BLUBO 7Y ~MOBRIE L -T,
OEPREDH 7Ty ~HOBERIC L - T, BAINTWEhE W) I L
Tho72°% 0 CHNIZEFNTES I X 5 B %F 0 F & (‘the logic of the
concrete’) TG T, Eliot¥iic\»%1F, objective correlative & X 524
HTHD, 2O [BRANRMCLBHE] 23 - b L RLTWD DN La
Penste sauvage &\ ~HEATH5SHH, ‘La pensée sauvage' XdbAAU
&oi2 ‘wild thought” &\ HEHRTH D NERCEHLED Y V—mEbL
THD, BEACL > TEXEREETELY, BEWRITOETEETHHI L%
Ik

Obiective correlative = & 2 EEDP% Totemism mhbHEA 5, Lévi-
iT b7 A OBREEFENERE LD EY, b -7 A AR
K&iom%5é@f@&<f,}—%A@ﬁ%@ﬁ&%m@@&%bbfh
BOIEENHTERY LB, Lévi-Strauss 13X = VDT g B A AR
IEAEEATIHA L 2O 5k [HiEDE | (“terrestrial” birds) DOARET
TREEND ORI L ThB, TNRIEREAB TS D RALMOT & &
N, ZOMOTTHSEARBCRKOFTEHS &) RENANEERNEDRK
BEARZELUL TV 2BEEL, [BmAAAROH22EL TEEINT
W5 REAOREZBRRNT WD, ® T — 7 KT B AT £
DEFZERLTWAD TS »C, MEFEO DN~ 715 LTEITND 2

&, FIE TENBMRARDZDOC I WBTEALT, B2501 LW
NBIRDThB ] 20X H i TGN L B5RE ], WhiEnRy Y-t X
BEBHEIE [ATOER VDL CEHECEEXET S ] Eliot OFAHRE L

LD EWR D,

Strauss 2 £ D%



13
BOLDHF-TWBHEELTINWTSES ), ARADEDHENHLANGE
KH LT, REAOE L AFY, FABHESOEEEZRD DN modernism
DFATIEILD 5725 D
Eliot &fEEZZOLR LW RLEH L RN ILRITBEWT, £5
THLEATER VWL DIERDORE, HAMERNER S5, ® EiEEEN
FAHEZEEN THAZLIXINETHLLIELEELNTERL LI ATH DL,
Bl 2% Sartre X ABEEEDOEME LTE D 25750 ClEED Lt AH
AHBIRLTLE S &, fEEORNMIEBEIMAATNTLE ) EEISHD
&, THTHEFRZAMULNR WD TS » T D » T Tk, By
DL BANEEZ RIS WL EETEORAMER T 5, 0 £k, B
BEEEEDOV Y 7 MEERBPND I EE2RLTLELLE L\, EfE%E
ANEEZT7 « 79 F Vb D e UTRD, Les Mots et les choses DER
T AMEEEDEN TS, LMBAZTORHINE 5 TWaE Y ¢EET
% Michel Foucault OFHETE X, T19HELD, bitbhiEL bz

oo om R L

Lol bEHERLUWEE ]| 2D TAMESE ] »bEHREhb e, [H5H02
NHTFE, @E@%A%HE%’?KOT,?Tm~o@%wﬁ, —DDFR
PHEEL, AHREFNEERER TS S eLed552THD, 7Y EEN
DNWIIBFTC AHR E L O Tk, HAHEEDOEE, FE
FiaEl l & MNEEEEORABESEN E @ T

Do i UMICEEETROFERCIIAM L D bIEEN T D, METIREE

3

o

3
N
S
Pf?%

&
AB97n parole % langue IiEEX langue = & » T parole #E3L 5 &
A b, % AHO{oRE Y FEMASOE LT RD S Lévi-Strauss T
Lo TEWIE I =AY 2 »DEFSTL &7 £, Jacques Ehrmann @

Cinna DLHFIZRNT b AMOBERIZROBEIM N BN TN D, AO

EARAITT A ﬁ:%%:ib Barthes 238 L7 L 518, & o & ERHRITAT
HABHWETO [EL | LWHEENBEEEO L5 CERESHN, middle voice By
WHEEr bbb, EFREEIZThD, ¥

e

%
COX S AR AT Eliot 2IETHE AL DI LIEESICIEET



14

XD, 19fitidD m v v B ARM TR, EAZECHTHEAETREIEL
DR, T. E. Hulme Th% D, Eliot Th -7, Eliot 2B AD inner voice
X D% aunthority %, originality X » % tradition %, {HA® culture X
D LA culture #% %, ‘a continual extinction of personality’
&Py ‘an escape from personality’ & \~HTEAERAL, FRAOD R EL

BREL X 35 Z L) Lz, Eliot OFFARIEWTD [EL ) ERPEIEL
TEY, FRBEOEDHETSHD objective correlative 1L Th, MEEHN
FHECLUTSRAL X5 KBEREEET 2 HETH o7, —PlE i, s
1947480 Milton FTCRMEOSHEE% Milton % Dryden ZOEADFAICR
LicZ EHRBIEL LD ELTWBE, ik, FARBRKERATL A H &
, 2Ry REFEO—ERT LI TELNEBLZ T LMD THA D, EE
FEIZBWT, FEPHROLMCAMBELINDEBRASB LAT L 51T,

Eliot =W\ Cd authority & /s tradition &7 culture DA fHAD

o

AR 2T C EIHATH A H,
Eliot & § DRAMEFE L WS ECERLT, fige LETHov
VL MEERLTWS I ERANML T & 7o, Lévi-Strauss 73 Structural

Anthropology DMEFRDORITT (ST SR OE
TEOERZRHB T 2O LT, AR

STHETH]® Ll X0, BEFREERECRbL
HOTEHMRL, BEEINTORVWENCEEESEY B2 X5 T
DHRAED LN 22, bhbhoEHLd s, FOEFHROBEHS7 -

TV F VBT EATAZ L TLH D), Eliot olEF0oL£ < AFELLH I
EEHOVY L VEREZLTWAZ EREETXEZETHSHH, Eliot X
After Strange Gods D7ed>CREY & TEHCESE & AN R DTHD L L,
FEESFE LR 7 2 00, BB AEOEEBRELY, [EHlizs
RES DI 5 T—DDEMDEE & 7 5 TWARB EITADRERTS Y, 1
BELLT, 5WREFOEZEDEL IZEERTRITMERB AW ™ LBIEE
LTWb, Fikic & 5 T3ofk &1d ‘organic structure’ 524D TH D,
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‘growing’ ¢ A LD DTH D, WO LEOBEICIL ‘culture is the one
thing that we cannot deliberately aim at’ &\ 5 FE xR FEINT
WH LS ZEbNS, LI ohiEbbNAER L TWBL EoRicd o
N0, TEEFHEMIC 22 LIEFAEER EWIE X Th B, Eliot I
BERCSUb a2 55 LT HEEREEEFHL, LEEFKL L L TEHB

Lo TXEa2< 55 L3 2ER, BlAAUEEXET 2EREEHL TS
25, ZZTLERNRTSLD S, EERNRLOZERLTWS I L htbhn
Do

HLED L5 Eliot &g ixdb@lE, KAMERE WY STHESE:
DI IR B, BB O TER L0 TIER L, TE LT AN
RIME P EDENE T WD % BT HI i nwiiriz, Eliot woWTES
mhiE, BEADODLYAEOMIEIC - & 25 K, $FFREO X 51Tk b ik
HELFEHLTWSL, T objective correlative MFEHERL TN
b, FOIEPTHT HIERMOLA LS E VITd metaphoric TARMKR LD
T o725 5 Ay, metaphor 5 DI AR AR LOEE L, anthro-
pomorphism Z#H L, FEARMREREEE T 5 Alain Robbe-Grillet @
AT, ™ Eliot o:FUZ AR/, metaphoric 7n, FEERYR{ER
WETAHDTIRAWES Dy, E, BEZIIFELERLTED (Todo-
rov B Z D& - E D LTW5S), ® BlWnWisliomnc A 2SR
Al LWL E 4, 7o Lévi-Strauss 1E AR A LA L  JEEEY
& HE 5N & metaphoric 7o [RAHLDORIEI CRE T 5 D 2, The
Raw and the Cooked D3 (Overture) O7e/nT [FEHITO>WTD I D
WEETHDH | 2EALTWER, ¥ Lévi-Staruss O
och

ﬁ

* metaphoric 7nfEFEOMHFICEE Lz & 2 AN

1

bDHDTIERND 5, BIENZFFENA WA, Eliot i L TdEETFFHRICLT
EIEAMEY R b 0, B O LIEREAR L O L OO
ENTWDHONG Ly,

James Boon & From Symibolis mito Structuralism O7wHT symbol-
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ism

& structuralism OFEL A EEMHICRE LT\~ 5, modernism 7#3 post-

symbolism T2 &3, 244% Eliot 7211 ¢/ { modernism & struc-
turalism & DMDOREIHELNDIRETHAH, BECLRHEMEOEMH
FFOZEMMEZ &1y modernism L EEEFE L OHBOMEILE BB 2DT
F e B v,

%i

BRI HAET 2V A XRESFVERESOY Y RYT A T2V 4 v F bbbl

TOREBTMELI LD TH B,
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