T.S.Eliot @&HTE1T 5 FITowT

b A& E
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LEESEELN AL LD LR DAL, ERICRTD A 2 AbEDN
BDTHD, AL EFTH REBEELNDTH-T, HIEEES L
—THL) bl s, BOIVREZEAIOELZENLTEZELL T W)
&, Bl W b, BRINABR LIS EEAIT.S. =4y FOREK
AR ImoWT b, C*Wiﬁ%Ké?UiEéglﬂ%btﬁ6,ﬂﬁﬁﬁﬁnv
VIROFC BT AR LV Ay FPOFBIT D B ARELTHREL, AL

YA EDTHEDRWE BV o TED & LR T ERL, ZHE, EeLT
FADZFBNEOMBERDTHEHA, HEDTTHIT S B AT LA LA

HETRAEWHEBDLRBDIHELT, =4y POFRTRIT 3 B IEFAH
HLWIHRESZRWEND 2, EOFEFEHRS A VRARCERLZVAD
T

BT DN TEDEREZHLMTL, FLTE OF TS, SHiZbE D
BPRAVWIEBEYEEL, TOERITEERLTLL L, mBRE2I%

1
T Uy FPOFHCKT DS B IL, BRATOARERIEEVLIKE, 12
AEBLDDHRATLRENT W, H5DWE, BRURB LT0HHLWYEHEA
EED 5 Tz,
1) REOEEM®E
T YAy FOEFORRIRESALIZLIZEAWS ‘neither nor’ K& B EN S,
WO ADWIRWEDY, ‘KOEBFLE-VOPWBREI ALY P, V.

e
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Jxy POBEOERSR, MREEI=ZFAYAN, EBEEHXTALEHTS
Fieb' mERAF AL A -V TERIN TS, X THNZEARRL, H
DEFCENDD 2~ b~ DI U TALLXR - TR, BEBRISHROER
O L, BHMETHMOZEREC AKX ~ vlEHLM S, climax ik
MzbninwB® i, AZEBOWTELWERZRP LI &AL, &
HEGITIR 72T D7\, WhiE Limbo EBLTHYW Lwn, b A
PEND ThDd, ZOLH R AHOEANBEOATRIBIND story (%
LREHIREND LD ELT) REEMNEE LR, HORRL LD LT 5EHE
LEEMCI D, £ LTELIL, BADRAEBECH LIS OIEFREZR
T2 XA E Vs TEWEERLAR L, =4y ML, WhiTERADTE
FIE & E 2N & LTRAWE, Fhid, £ = - YRRFINDHIO57%
Wig® EhbLELEDTS52, =) 4y FOFEHEEALTIUL FA
HALEDESEIFALLODICERE L THWAZ 2MRTE, ROXEDL, BAK
INEDE X T HEE L FIRRICEFEZEY HEDDTH b,

FEAR T OffyIMElZ, FENDEERATD IR & AR B 28 ER
TA I EwEEL, TEMNER, EEOFHEOR U L) IKREEAVAS WD
T, WCET DLW ZEFEEL LR D TH S,

(2) Irony

TREMIWAL irony #EN T B, negative AR ENBAELHN TS
A5 EMmnAD EFOEEFBES D\ T positive nEATERT 5, ‘I have
measured out my life with coffee spoons.’” % ‘I was neither at the
hot gates / Nor fought in the warm rain / Nor knee deep in the salt
marsh, heaving a cutlass, / Bitten by fhes, fought.” 7 XL ZDHAEIT
559,

T YAy POEFHE, TOVAFRA T AREMNSET BB irony DOl
W& DR A 7O irony ZFEHRIETWBH, T L2 2 ¢l Hugh Kenner
PRIERELEO S OGN T <, i, The Love Song of J. Alfred
Prufrock &5 %A F MTDWT, anti-climax WEBEHZIEN LD, I



a1
ZBWTZ U4y MIREAXNLGEIRICEII LA ® 2BFLL, BOEER
WEENF ~ RN THBHP, LICh{EHHNEDLL - L ITRADI 5 >+ B 7

T

W, ‘I have seen the eternal Footman hold my coat, and snicker,” &
Wo I bLRBOMREE LD

TV Ay MEIOX SRR irony DX v FET T 2 VT INBEEH
2™ DTHBHY, irony BRZEAERRLFETH D, CHIERENCEREY
HL LD LT 2BWNBRIEARRELFETS - T (L LIThB ) LT NEEHE
L EW), —ETh&HEHME LTBEFILTETEOADEZEL, Zhh
BRALADEENT AENRICIZRABDFETH D, irony EAIEDOE T T
BRE LRE S BE T DL, HEIROAERCEEERAS 0D 58T
MREFODTH B,

(3) HEFLLTOE

T Y4y Pl ‘The Waste Land’ @ Tiresias KB4 2T

-

0

§

b

T”h

Tiresias, although a mere spectator and not indeed a ‘chara-
cter’, is yet the most important personage in the poem, uniting
all the rest. Just as the one-eyed merchant, seller of currants,
melts into the Phoenicion Sailor, and the latter is not wholly
distinct from Ferdinand Prince of Naples, so all the women are
one woman, and the two sexes meet in Tiresias. What Tiresias

sees, in fact, is the substance of the poem....

ELTWBA, Zhix ‘The Waste Land’ 123135 B D
O TIRILFELT WA, FAVYTADREDELA
BRBIE, WERIFALA—HLTINS D, TLTHAL,
LD, BATIREL, FAORBLIADLONKKLAS,
PR, Pk L LEIEIOFTIE, BLWIBERESEOL ) REEE T2

R R LIELIEEEINS, Dok 2 ‘Mr. Apollinax’ @i \W\WTik, M.

N

i

0%

Apollinax & ‘BRI UHFEIESHLETWBHDEH, ‘R 1k Mr. Apollinax
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FEMNERZEEZTROADI I ERD, B REWEENRY IVER DD
5L AHwr, BEERSEMI Mr., Apollinax #E8Z L TW5, B TTHEG

TRTENRD T, BENTEEZRTIOR—2570,

Tk b atERE, R AEE D detach LIcElGik 525, L CHIE
DEFELRWTH, BEOZYL AP D detach ik LTWTh, Tk Erbd
Tz CHTREEL TV, 2D B BE, HENLYUIR - —2D
BHE, zF—FEECwI0H, Bty FRELEVWTRETNE L

1, E &S - RE 0 meditation Tii/e £, presentation Thb &
FLTWzoT, BANLZEECHREREZBRSFC O T, MinCRReEs
BIHRIEIEERT LD LB HLT W,

(4) Objective Correlative

=Yy b OMRENEMMEEL T E UEIREROME—DRRFE LR
L 7z objective correlative i, EAMEEDIEE » BARADELELFETH -
7oo TOFEER, TOEBICEARERE AR T 5 B0k b o Tohiebih Tl
WL, RERELTEO LD e, RBL XD & B A R
FETED X NT, JiRoX 8 (object in the external world)

by
HY &

T bIEHE SN (emotional equivalent) Wit L CHEl¢H DT, ES
N ECIRERO A EFENBELE TV B MO, AMRLEskbIT,
BN T WAL S NEE L, FRCOZFET DR OB X 5 gD
THENDDTEHD, ‘I have measured out my life with ooffee spoons.’
% ‘My smile falls heavily among the bric-a-brac.” 7z X FDEHT
BB,
RGN ANE, =04y POEREBWTL, Wik 250 - HiskE
B e BT b BTN EZHNIEEO D ICEEET, 9 objective correla-
tive & LTHERENTH D, THEOERTOMBEEL ZRNL LD THD, 1
HMENBHZ L BB, ‘Gerontion’ ® ‘The Waste Land’ TiiEic

MR, 72032 OEE EOW Fits 5 WIHFEREMNE, FHEEFEAENDET
HEIBED, FLTEDLEMER, HLRA— AP~ AEEHRT 52 L2HET
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S

720
(5) Conceit
RADBERLAREEICALDERDBRHLEDHEER, #4754 2
FLAYFR, BRSO TA—ZHRE > TWaBEaREIDE 2 0 7%
25, ZHIZERISWTIE, RORET, BeleBEhenR LT 5RATE®
Tholte LY Ay &, Metaphisical Poets EFRINSZ—IRICADNE Z
DEEYHELEHS LERAFT/R 72, & 21E, ‘When the evening is

2
)

spread out against the sky like a patient etherised upon a table;’ 7
ENEITHD,

ZH W o R, BiEO AR OETFERCEE
LEADT—EDY g v V&G %2, TLTEFILDA

r~§4

LHEEENAbD LB,
6) EH -EhOEE
Y F » Pk, ‘Tradition and the Individual Talent’ ®FT, A

&R (historical sense) A LT\l UEA S E B L5,

DOFFTOEENEBIL, ELLTER -ERThol, EH -BROELL
BFEOHRIE L RROEE L ORI ET S iron

BAEWEL, HR22RRE Vo LERFRENEHREETAZ,

BHEWAIZDORETH D, 22, INLELFABTOEER 2/ &4

N

~

P

ST 5 fee EEHZ, ‘The Waste Land’ @ & 5 102 OEHR DR 4 D
PRWD E WS ILFEDRA LR

&

IS e T B 2L PR LEL Se > =)y WATEAL
WESSPADEEG S, BROEGEORME

DR MEAEE W HIE R B 2 TR RERNCRERE B
AN .

S
o TR S TEARTNERS VDR, LARDS
il BEREELTWA EWS S L Thd, Ind 20T, irony

i

MR LBEERNEELT A EnD, EERELTo, W LEENRSD,
,:5‘,

WEMEAZERLTANADWE, =4y POBTRELLTEH - E208
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Bl THY FO@EMITER, ¥ a2y 7552 58T, conceit DX DK
EMBENEbEZ LN D,

GBHEIDORCRIT 5 B BSEAEBFTIRAWAEWIHSEY 5 2 201, BIEE
DETIL negative A FEECHEERE SN TWREATBEH BT, positive
BERER,ZEE, P BHOFCRT S B REEY TR, L
PHERTALTWBERDTHD,

EIAT, FIE—EMATHS T, FOTE o2& DI, F—RLEKRT
i, B CTho TIZhBEERTHZ EIX@bLRVWDTHB, LnLi
25, FHHAWEOBIE BT AT U Ay PO R TRbBESEZCOVWTOE
2 FHRBETHI L, BIVROFNELETAE, BROLLETHA

5o

2
=Y Ay FPOERCRTS B CRTEEOEELS B, —DlE, George
Williamson 73985 L7z b O 7235, 19 7= & % ¥ ‘“The Love Song of J. Alfred
Prufrock’ B \Tlk, —HTIRE L DHEENRFZLEE CHEMgTch s &[E

Bioehblhicmwg v 7705 0) LT H2ENERNTWDHN, Eio—HT
v, B ETD, TARBERATEDES THY H\ Tk H KL CTE
MEBRVGALEEGIEE > OBEEHE2EWI L7, ABOZEETSHS,
L H—2ik, ZTEAREF B B AME LTHLNAEHE A BET D
BiRE, )RR RMOED, LD 24 T Laebs5hs5—A
DR RNBENS CEETHDFNINABEE D EE D DRBEETSH 5,
BN BEEO A RO OERR TV Ay TOFRCRA BN A —E
OTEICHIER A B E LT Ww5, ‘Gerontion’ DI ‘I have not made this
show purposelessly’ & W32 575, 2T U4 v F OFROEEDRYE:
WEi, WEOFTHBAOEEZITED T H—FH Tk b 2 ERcEE
L, BEUTEHECHEDTCED B HREi—Frewasnd, ‘Mr. Apollinax’
THBEOR CTHERE2ZTE-D>DE, Mr. Apollinax, Mrs. Phlaccus ¥ L U%
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Mr. and Mrs. Cheetah C, ‘BN BNEEETH D & T1UE, ‘The Love Song
of J. Alfred Prufrock’ ‘Portrait of a Lady’ ‘Gerontion’ ‘The Waste
Land’ 7z Eix ‘B 2% %2 FF LB 2BEBLEHLTWR EEL2BLKEA5,
INBHTAD T DRI - E D 2EEL T B & Bbh b ‘Portrait’, m &
U “The Waste Land’ DE—EHDO WL 2710 SMMTL TR L 5,

‘Portrait’ Z—iBi&, RONBHE—EDKHLVET, Y2V =Ty FDOHEDE
ELEOFT, BEFMERNAD, BRE—BBADY s ~Y RTRBIR W
TOEFEHNTWHE2 R 20D, BIEICAD &, BIZE v 5 GBI
HAEY LA, RATSITRANDLEARTIED D,

—Let us take the air, in a tobacco trance,
Admire the monuments,
Discuss the late events,
Correct our watches by the public clocks.

Then sit for half an hour and drink our bocks.

NS 5L, FEALRFHELLWREbEERLT AT, [BROESRT
HBN, LaL—FZ0 tone RO, ThbbiEicmrd E#ELbHD,
EUENL, BLAEER A ELTRALER DES DY, HLDOFTHET

DR ANBTETTH DN, BT ‘Are these ideas right or wrong?

HEMT S & AERICEERIC ST D EIZER B 2B HL TWh, B2
WT, BEEETEEADELTD U b, EAEHCAS LE—HE

%

HMEFLULIRAE, TLTh - EBEWERNEE S,

And I must borrow every chaging shape
To find expression... dance, dance
Like a dancing bear,
Cry like a parrot, chatter like an ape.

Let us take the air, in a tobacco trance—






DOEKHBEENS OB TR, BRENTELHEECHT TELIEETLD, L
L REOE

Summer surprised us, coming overe the Starnbergersee
With a shower of rain; we stopped in the coclonnade,
And went on in sunlight, into the Hofgarten,

And drank coffee, and talked for an hour.

Bin gar keine Russin, stamm’ aus Litauen, echt deutsch.
And when we were children, at the arch-duke’s,

My cousin’s, he took me out on a sled,

And I was frightened. He said, Marie,

Marie, hold on tight. And down we went.

In the mountains, there you feel free.

I read, much of the night, and go south in the winter.

WARWA EZEMY P 7= T DO VA Y AR ERET LA LDOFEEE T2

FEOHPTOEALL LWHES 285 T5, LTI ITIRELD Al

SR DD D BB TS5,

ETENTIR WD &

What are the roots that clutch, what branches grow
Cut of this stony rubbish? Son of man,

You cannot say, or guess, for you know cnly

A heap of broken images, where the sun beats,

And the dead tree gives no shelter, the cricket no relief,
And the dry stone no sound of water. Only

There is shadow under this red rock,

(Come in under the shadow of this red rock),

And I will show you something different from either
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Your shadow at morning striding behind you
Or your shadow at evening rising to meet you;

I will show you fear in a handful of dust.

13, BIOEE L E2REBRAEL, ZALE, BrbRAEECTREET T »
ToARED TR OBFENIHEREATH general observer & LT®D ‘F. EIE
Th, BbhOIDAFDEOETH S B, BHESABERENLH TRETEE
KREO 2T B LD, ‘you' BMAFECHEU TS, F L THIEMEKDLS &,

‘You gave me hyacinths first a year ago;

‘They called me the hyacinth girl.’

—Yet when we came back, late, from the hyacinth garden,
Your arms full, and your hair wet, I could not

Speak, and my eyes failed, I was neither

Living nor dead, and I knew nothing,

Looking into the heart of light, the silence.

Oed’ und leer das Meer.

‘hyacinth girl’ E0HBE (BEHERWAEET) AT L L, WBIEN
Hic L ARE LT LA, Prufrock & Gerontion # 3 » 7 AL Mo X 5
T B R A EE A E LA, FLTINR, METEYHEUTEL SN
B Rz SEHY OB TS 521U L RARMABE TR AL, FHoiT
TOETRWI LIXENTH 5,

ROENZ, FHNGRENHOBET, B LD EARNREMOY Y 2+ Y 2%k
ADFRTEWELTED 5 TWARD TIX, ‘B X situation & Ficwn
LOTEBZENIE XD, LrL—HIDY YR YARADETHTHE

EEIL, HEORWLDT, ‘B s A (you) LT T EWS LA DEE
i I

LHTTODEETHD, - TZ 2D E (you) 2 mEDORIA DTV 5,
T Yy FOFEEBITS B, BT D RU ‘Portrait’ g gD
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X5 @miﬁﬁéﬁbﬁ%%,:E@ﬁ%%%vtb,%K@Wﬁﬁw
B 4B & 5 i LAY EREIIT TLADTHD,

X, 2o ‘And indeed there will be time’ &7 ‘This is I had
reckoned.” &WHEBEHEDL L RAOOEELEWTHEET S HEEZ LD T &
‘Are these ideas right or wrong?’ & 7» ‘What are roots that clutch,
what branches grow / Out of this stony rubbish?’ ‘I will show you
fear in a handful of dust;’ & situation @FNZHT, LD IEWREHND,
general observation T\ T & UTHFEEICE Y T D B omEmEERA

AL TWAHED, REZOIIIELNTHDEDLEASD sy

3

HEEREE S TLEY &, BIFAELLTOZ Y4y FAARELTOE
EBEFLADHOES 25 ETHIEFHNEHOLDOEME LT, fRO=E

TR — R L B U1 R U T v L B D,

§
Til

F
"]

DEI T RERAFERLTWD & BN DHEIO love song M %

LT Db,

So I would had him leave,

So I would have had her stand and grieve,

So he would have left

As the soul leaves the body torn and bruised,

As the mind deserts the body it has used,

1 should find

Some way incomparably light and deft,

Some way we both should understand,

Simple and faithless as a smile and shake of the hand.

— B ‘B 0oL Tz ‘she’ it hZDImAD

ZDEO ‘he’ #
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L3 THDLDEN, BT he’ BER DL L DENERD S - LEO@EED
TR EE 2D, he’ 2 BOEELERERERLL T EH LD —D
L7a\, & OEZETLHIVALADOMBEOERNSH 2L TH S, he’ %
ZBEOMHEOEEL E O BEORICRBIN A 2PATLEINTHD EE 5
Th, DEMWEEFEL T, BRTHIESDOBADSL EHBELRET, It
AFRIELERLWEREDR Y, BOEBADLERLELET, KEELE
BRWERIORERTH D, CHIXEEBORCEARADE (b5 Wisn
WDAERDOE) OEBEADFELIVFY » 7 » v ~BOBELHEZEETH
T, ‘Portrait of a Lady’ &5 ‘My self-possession flares up for
a second; / This is as I had reckoned.’ (RHEDLDTHBH, =V A v

DEEFFE L UTRFELRHEY S 2 501, TR EEFRE LUREDHE

FRHEL L) D5 WEREICHERL T 20, D ICIELREAES

PTHD,
ST, BEOHSEERELAXRS LAL—H T ‘he’ i ¥ SR
SR RAMENS, FLTIOER =Y 4 TOFIRITSF D

BEERER L TR WARWEEA D 7

me =y gy T OMARE
BUTW,THRS

‘Tradition and the Individual Talent’® @ ‘What happens is a con-

BT DWW COEN A A BO =y v %

tinual surrender of himself as he is at the moment to something
which is more valuable, The progress of an artist is a continual
self-sacrifice, a continual extinction of personality. U® < ‘Poetry is
not a turning loose of emotion, but an escape from emotion; it is
not the expression of personality, but an escape from personality.
But, of course, only those who have personality and emotions know
what it means to want to escape from these things.” "% single
quotationmark ®=-D>® statement Z2HFEHICLELTH DD

FFSWEEBEL W, =V A4y X, Ihbhitd o<
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ENBHNE LD, EANBEHEZOTEL, EWNEERDOTHL 1N, BEA
LEAWBHEEZBELLTLE) I5BHLATFNEAD AW LB Wk 0
THD, E0ZDTy MNHEANEREZER LBE T 2EMN 5 5 2
W, WhHhihBEARNERELEREEINAIRETAVLWIMER S 2, FLT
WD Prufrock and Other Observations % Poems 11328, = O
BEBETEDIEIL -7, BRINDOFEDOTIIEITS B NBALLTD
IUﬁVr&ﬁﬁé&ﬁm:ammmﬁ&tEOT%éo
AT, V4 FPOERR, EANEEY ZHITEER
ZmEn

LTwiehbid T
Wi nWZ ERWITHIF A L 57 statement 10k - THEIND
It is essential that a work of art should be self-consistent, that
an artist should consciously or unconsciously draw a circle which
he does not trepass; on the one hand actual life is always the
material and on the other hand an abstraction from actual life

is a necessary condition to the creation of work of art. 49

One is prepared for art when one has ceased to be interested in
one’s own emotions and experiences except as material; and
when one has reached this point of indifference one will pick and
choose according to very different principles from the principles
of those people who are still excited by their own feelings and

passionately enthusiastic over ther own passions. %

Like all of Valéry's poetry, it is impersonal in the sense that
personal emotion, personal experience, is extended and completed
in something impersonal—not in the sense of divorced from

personal experience and passion. No good poetry is the latter...

(193
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LAMBACDRELN, FEADIZ TR A ZWNEENEHA2RET 5200
FEHE LT, BEOBIZEEZAb—ABRL BECECHES LIS ILT
BLAREREZRULTWD DMK, #EtE LTRUMRT 2D ERESEER
HERTEB U ER b w, T4y ME, ENEERErESTAZL
LLoTHOSRbMARE L) DS L ABCHEAFHRTHET D LW
BEE Lz,

EERMIC R TS, BEARE LCOEENEEAN TS 2 HERBRKHR TR
7 ‘Prufrock’ ki s ‘B’ Prufrock iZ= U4 v FEBTHDDIEWE
WEE - EEEbN A, ¥ ‘Portrait’ &isirs ‘B ELAT S
Lady WXEEDAME=F v ELTWAL, W E OZEFZx V4o O
Bl TE 5, I3 ELFERL ‘The Waste Land’ O g—Hic kit
DR Y P T =T HEDFA Y ADLOFEEFM B, Ty Ay FARFA
VANIT o le & ERB LRI 20D DWWt Z b Chd, P £ TOESRA
MELTD ‘B DL DRSS 2 LIRATEETH B0, IZINBES
Nigpe LTo ‘B oBbit B et < filldfiR s hick ki 2 7 - Th
D, BT G, BRIy o A - B, T EARRAIS OF A
Hr LTWwb40T

Y4y FOETE

%,
BB BZOOEEER 5 T B0, BAFAL L
g

%
o)
AME LT Y4y P R—SENCHEEL RO EE

<, /\iﬁ%ﬁ%j{ﬂ 57z
TIRIRNTEA D I,

. the more perfect the artist, the more completely separate in

him will be the man who suffers and the mind which creates, *¥

E
(1) “The Waste Land’ ¥ C% %87,
(2) “The Love Song of J. Alfred Prufrock’
(3) ‘Portrait of a Lady’
(4) ‘Gerontion’
(5) Unger, Leonard, ed., A Selected Critique. New York, Russel &
Russell, 1966. p. 287.
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{6) The Invisible Poet: T. S. Eyiof. London, Methuen, 1966. p. 4.

(7)) A Selected Critique. ‘Edmund Wilson', p. 172.

(8) Fiehb, WLl BEFEICE T S FIENTEIICHEAR VAT,

(9) ZEEEE, T=yv4y ) FOR, HE 1968 po 106

10y #- ez, ‘Prufrock’ omfke LTEHELCWBHEER
BATHOE

ity
1t5%5 &, ‘When the evening is spread out against the
sky / Like a patient etherised upon a table;’ Zi#¥ D ‘And indeed

there will be time / To wonder, Do I dare?’ and, ‘Do I dare?’'/ Time
to turn back and descend the stair, / With a bald spot in the middle
of my hair— % ‘I should have been a pair of ragged claws / Scuttling
across the floors of silent seas.” < ‘Would it have been worth while /
If one, settlinga pillow or throwing off a shawl, / And turning toward
the window, should say:’/single ‘That is not it at all, / That is not
what I meant, at all.” ##H -, We have lingered in the chambers

of the sea/ By-sea-girls wreathed with seaweed red and brown / Till

human voices wake us, and we drown.’ ZES ¥ Ch ¥ 55
e X DER
LCEEE - TND Z Enthinde

(11) Wright, George T., The Poet in the Poem. Berkeley and Los Angeles,
University of California Press, 1962. p. 65.

(12) ZmE—F, [T. S, = V4 5 FHEL 3R , 1966, p. 99.
(13) A Readsr's Guide to T.S. Eliot. New York, Noonday Press, 1967.
p. 55.

(11) ‘La Figlia Che Piange’

(15) The Sacred Wood. London, Methuen & Co.Ltd, 1967. p. 52.

(16) 1bid. p.58.

(17) Se'ected Essays. London, Faber & Faber, 1966. p. 111.

{18) Le Serpent. London, The Critericn press, 1924. p. 12.

(19) 1bid. p. 14

{90) Sencourt, Robert, 7.5, E’iof: A Memoir. New York, Dell Publishing
Co Inc., 1971. p. 26.

21) The Invisible Poet. p. 22.

29) T. S. Eliot: A Memoir. p. 39.

{93) The Sacred Wood. p. 54.






