W.B. 4 =4 VITBIT 5 [3EME7% 5%

"R R R

I

W.B. Yeats #Hio/Eg&Sc “Fragments” &5, BT IE TR
Bh, FOFOE I HIZIROETHABES—

Locke sank into a swoon;
The Garden died;
God took the spinning-jenny

QOut of his side.

EE WA R ZoFERZo0REE SN ThD I e L e bic, [E] 2E
FElici & hEDLLTWD,

EREHEHBOWBRL LT, Far MEmOTHERmE 5 blo T, €08,
Ty 7, FANFOB LORCKETDARERD [KEHREl 2T ET
bo WIZAMOEBIIEEMEISIT L > THERaND [FRBEl wdibdex
BRL, 4%V ABBRHOELZH . 5IHO [wy 7 OKEE] (“Locke sank
into a swoon”) &ik, REATZOVMT DRSS LD LEHOR
BINEEYE , C\WEDTh D, ZORECB T, WEBEEFREL T2
HEROFIUIARARET S %,

[ X1, bNbNWORKCHbABERROK— 258 T 5.V £/,
FhuE, AR CRESI N DR SCHEE S R WHE—LO A TS
Bbe A=A VIEEEED [E] % [FAEDK—] (Unity of Being) ¥, ##&
# [ of{bofE— | (Unity of Culture) &FEATS, '

FTamtzn] <12, HEBEZEL, M7 X8> T, TnD [
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Dt DI KEE S b, WITAEESE Lo (“with labour”) A& H#ELN
Ll &o A2 AVR—ADTZE 2L LT [HE] OBbNLILEF 700
LT, ey 70K & & bR Lz bR TE] 2%, [5HE] C®
WHLDIEEE 2T, [vy 7 OFHM] THR- mBREOWHME HA AR LT
—ALDEEDOHIE, | = A Y —EDOERERT ~ ¥ ThH ol bilbiU,
I | (“labour”) & WHEEEFNLDIL, ThEA AV DFICH LD

Ao EWNCcESD, 9, “Adam’s Curse” (1903) »mdlzld L 5,

I

= “Adam’s Curse” 1, =—F » & ARV YV — OPBELFIFT WD LFIX
E 5, 19024E#K, ¥ a v+ 7 4 ¥ (John Quinn) 1A = A VL=~ F - DOF
LAY ST, SOIANLEAIF VY 7TEIC TS 7 R e fyiamicii < B
OEBL XD,

190345 A, 4 = 4 V& Ideas of Good and Evil % B L7z, Z OFEH
BT AWD ¥ 0 — ¥ ¢ Ty v (George Russell) 58 THOFME, A =
A P CleEE The Wind Among the Reeds (1899) oftF &ML >0
BBLLEBEITWD, A A4AVIRZoBT, B4 “The Autumn of
the Body” ok 5 AFFEHICIZbIZRhE DB LA Aol &, TR
FKEW— AR, BREHEN, AR LAEO L) RbOREEL LS & ¥
BEWAEENTHE L T s, Lhl, SRBREAETA LT 5%
HICET D 2L, #BNTWD, (L,402) @ iz, AUED 7 A ¥ ~OFifk
i, BZRT 4 A=Y AT SBBREI ALY LTWT, HORDIICERE
EHTREBETIELVE W, TWAHL KD ERD Z ENTE S, (L,403)

MEARILT S LT, 4 =AYk Poems of Spenser ZREL Tz, bitd
U, Wi OFFED [ (19024E108) TR Y 3 —0FO b O M
FEELUTWAEDERE B, ARY Y~ DOZDEEMEL=~F D) 7 HERH
REEL, [ = AVOEYORTHEL, KEOHENEETSEL L THERE
T %o
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=t

= “Adam’s Curse” ICIXZHED [HE | 2RH I EMNTED, F—FHR
A DFNTH B FHEC BT, AR »— 1T LB H & 2P 3l
Biclne Lnd, 2050 [—Eozz | 0 I & R ZhE, #Ho

(o h, Wi hIREERE b,

I said, ‘A line will take us hours maybe;

Yet if it does not seem a moment’s thought,
Our stitching and unstitching has been naught.
Better go down upon your marrow-bones

And scrub a kitchen pavement, or break stones
Like an old pauper, in all kinds of weather;
For to articulate sweet sounds together

Is to work harder than all these,and yet

Be thought an idler by the noisy set

Of bankers, schoolmasters, and clergymen

The martyrs call the world’

Ao o [3E ]z, [HEE] oBiRERL I LClay, BFaicl
TR WEEEHLY S—EREATEETE 2, AR EORTERZD] »
BTH 5B,

TEEEW (L, BLWERAL O THE] Th o,

And thereupon
That beautiful mild woman for whose sake
There’s many a one shall find out all heartache
On finding that her voice is sweet and low
Replied, ‘To be born woman is to know—
Although they do not talk of it at school—

That we must labour to be beautiful’
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CZREG Lok, BHTRELAWY, KeEEND WS 2 LikEL
B ED [55E] #BEhRTRbRnE WS 22k, LEr, LT
A =AY D [EROEMHAIIEE ] (“the heroic discipline of the looking-
glass™) (E & I, 269-270) # BEWHZ7cbDTH D, &L, PLEb A=
AV DEREO &L, BB LCECOEOM S CHEE0ELBELT, HY
ZRULILLD EHlT 2, 2%, #x TED] & TESW D WEE
GLODA AV ] THD [MEE]L (V, 15) LORFTEEABLT, HOEFIENE
BEHETDHDThbD, €LT, TOFEZREROLALT, HobBENHS, [
UL, BLWRAL OHWELZEIRWE®, Z2L0BROAELNTLES
DTHD,

ELL, BLWRAL © IM%E ] ERAL TS0k [MREOHEE ] (the
doctrine of the Mask) TH 572, FHADOWS [—EDOE L | w2 HEAT
LIOHEEIC LD [958 OBELEEDLIB, LW DU Thivbiii-HE
EDENHBEEED T ] (M,331) HTh oD,

MEEOZEE | WH=Z0 [553%], BFCLHWTn5, ZOHEE, «
AVEN S TWBR, [HEOBEE—20FE | Thh, [FLEELMS ]
N ThHbH, BYHEE TEWCHFON L NETEEEE L], MFwy
LT N[ Ba2B8NECOREIEED] B2 RZELXAS ] DTHD, (A,
464) A = AV O [EEOE] Ot IL, “Adam’s Curse” OFRTGELILTN
D, AL [HoEMLE0HE ] oA THB DK,

FHECRTD [—BOEL], $Eao (3], BBCHITD [EELHE]
—— INBIEE LD [FHE] 2455, BAOWI L5, [Hlhk, 75
L DR, RIS DTEL DHEFERLEL Linb Dkl k7 b
O TET] & THRAED] OIEEC L - TEBND, DFD, Fhbik [EE
DfEt—] &, BEOHMELTO [EIR, H5,.Tw50TH5B,

“Adam’s Curse” X, ZZRHAINLHLVESERK LY, S 4V 0%
WHEB O —EHEEERT = F = & ARV F =M B ALENEBRD &
R, FT0 [—BoEx ] LELOEBTHIECBELH2DNT WS,

e



39

T LELIXFNFNOETADLEEECIT D, Zhh [MRHEHOZEEE | O
JTERE NG, [HE] OETLHIECA AVRBC TRYT] 04 AT
KHET Do

AL, BELEBLWHI OO [HE] BBRWBNL T Ll Tl
LaL, 5 “Adam’s Curse” @O TE, HOKYD [505%mA ] ©h
BENDA 2 AV ETAE~ F » 7> (Maud Gonne) OEED X 5, Bk
- Tw5h, FHCADNADEE, BAPELWRAD 3] 23 ET5
BROBBTHD, FLT, ZOMBEIHETLILON, FERRNILRDE
RAFHGLRDTHD, ZOMBIEFAY [RIFE] & UTUNEELTWD,
BT, By 7= o~ P Y ORET A [EROERNIE] R gy
REEEEAEAT, vy 70Kl 2—BEET . THE, »0vxY
YRAEEAADAT 4 U 2~ 3 (Baldassare Castiglione) @ 5i< B ¥
Wb TEVWEMAEOHE] OFNEESY, [Elkts] L RaTHR
T b

chicx L, =20 [HE] ##FESTOme y 708 (Rl 7580 HFE
UhHEEEELTh D, CORETIR 7 X 20V TH5H [578E ] 127E
Bex, B ThimDi, RIC, biubiiEsE s T Efantithetical”)
i, ToOHeSE B THILERSLD, bUbNOEROKHIIE T v~ 1
« vy — (Robert Gregory) DEITKHND,

Il

“In Memory of Major Robert Gregory” (1918) #FEts&EiL, OV
V~DHLTF ~~ThbH [E] © [5EH] (“consummation”) 7%, WARARIIT
= “Adam’s Curse” O LB L TWDH D 2 2B IZTTHD, “Adam’s
Curse” WHPDLNAZREO [HEI L, A= AVICE 5 TE, TNCEWAT
HThDH, TLT, INDLOTAIE, BikoL e, [EFTA, 20, /-E
B BOEA LWEN] OFIS 5 TRZNFNIGZIL TW 3,

A = AVIZI908ED [V v 1 ] 25 (Samhain) CEAELFER T HWT,
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ZHEOT7 A RZOWTERLTWS, (B,242) nbix, TTHoA] & T
WOAL WHKBIENEL S, 22T, bbbt T 7X 208\ ] L3 E0sE
BERT9E] 0L bd, HATRTAERED B0 & WIBn kR
THLERMD, BNFE7 X 2B CEHDN T BT Th 5,

EWIE AR EROFR L LCHBoBRACHE » THIINLLOTH D, L
L, BTG, BRLLUTO [Z] 2B EIRRTHD &1L, da&nhboil
ILEWS TR LDRNEZITAEMCS D, FLC, EWRLALE2EH
LD (bt ENRIC & 5 C, e T8 ] ohmicEbor e b, %
NhBENBEZ EbEE 5T B,

FAFFNVe ¥y vy (Lionel Johnson) =2, ¥4 » « v ¥ 7 (John M.
Synge) &\ mEMETRD SEFLEN, u-F ST - ZHE B D
& OREEEREE L OBBEAER T Ll %, 7 —n
DR (Coole Park) #b&45x~17 o 4 (Galway) OB AT E &
EHIZEES THHOA] Th iz, BRI, ks vy (Clare) oo~
VT o A LN EFEDOFHIF R oD BTN IENRTh o e & 2D
Eil2 Db b OWEOIIR] & 2 2BIRIZE TS s o2 LT, Zhud—
HOANCEDEBEDORGE D20 ThL, BbE2ED RO [EC bk
BHDTH ol e [F] OFEFNAEETH D &\ ) EifRsko gy,
Fvay —OERIERL A LDTH S,

A = A VEEWNRI & » TOIMOMA S, Hik - Zil% » BETHEEX M
BB EEE R RiaUico(BE & 1,251)  F/, MEOESERC L1,
AERBECOEECR S HBNTRETL S [HEEDOH—] 2B T5 2 &
FHETH 72D, 2~ vy SAHEOUS0EE Y FOE LK R kD
HEEZ SBW DEIMRTYRATH 570 & B L 7(A 29D Hix 2 R
BOZXEATE L TEHRAEZ 7 A VS v FOERIRD, FRERY ¢ 7 F /-

7Y~ DIEB LY o ~ VR EE 2T,

L2 AV LIENRZE, T0Y 2~ VEI{LOGEHEASEBERL Tk D
L, EH7TANVF v, 2+~ (Connacht) OHEHFICENTT & 5,
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Wt TWw5h, [RoMEhics T, 7A4rvF Y FEECar—-1Th
51 &o(E,231) oI Utofi—] 7#dD, TXTOAVL
BEWC (28] 2bhb&d &8 TE, LA, T, vy~ [¥a
~ VT AN T P OEHOLD [bofE—] kb, Tyl &WwiH7
F RO BEON TN eDTHD, Hidzr—~ Tl OB, T—-vy=
A DFOEFFTHY, EHRTHD 270D,

XTC, Svay —E I OEROFCEIMTAERRTH Y, hrOF B
HNETLH -0 COBERORE Ly oWk, [HE - TEYE] - T3
S |TiRE | REDHEE—DHETHLD, #A7 (V2 — 08 [EED
] (Il Libro del Cortegiano) T¥i 2 7: “sprezzatura”(=recklessness)
Tho7oW, FLTC, vl ~o NEd] OB IO “sprezzatura” %k
FHEXELRLALDTS S,

75y s —%~F (Frank Kermode) 1%, (A Y7 v 2y~ Dk
TR L THEW [4 7% 5~ ] 3 (The Observer) ~DEME BIRL
T, vz ~0BE, [ACOBEOZD D B | 2 bFEIERA~ O
ko, THEDH—| ¥BELAENREZEDE P, LiL, 7vTy—id
TR+ THHLENC, TTRENRE Lo MFEOMR—] 2B Tl
ARNTIEIE Ui\ A = A Y BFEIEMCCEA THW D, 7 v 2y —~ O HFENR
TOELHWE, HOOENWBOMBEDI D TR L, O T ¥ AR
X% b2, EOBKBEORIBELNRCTWLEEEAS VY ~ D
WD BERDTH D, v —xF0WEAR, {T8OFD “sprezzatura”
> TBE LD TH S,

Fv Ty - OHEHKIAOERE, A - A VAELLHEZFASY .y F L
David) o#oduic iU, FRvA v ORBCHEBEL TWwS, Fiuda -~
< EREORH AT 5 L THOOBET 204 R UARB TS 570, TR
DHEE BT BLTA = A VIR T B [ F 5 THER R AL
THEB Lol BE oo EER > ThBRD LI THD, TITD
BBEE S OENEMETITA AT ERDOTEDOTHD] (A,152) Z5H L
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T, v Y —REO N A Y A BEAN A RECRAML T, FROESI
BT, B MbRbDyY F=— | L8R IERDRh o7,
B/N—=F e v =D, fA4YD%H—D205F “An Irish Airman
Foresees His Death” 1XH /@ [ A#% ] (“personality”) © #o & DIk -
TeZva) - oW ER > T BH—

Nor law,nor duty bade me fight,

Nor public men, nor cheering crowds,

A loxlély impulse of delight

Drove to this tumult in the clouds:

I balanced all, brought all to mind,

The years to come seemed waste of breath,
A waste of breath the years behind

In balance with this life, this death.

COFT, WHROBUAWDINT VD Z & EoHEH SR bitv, ¥ a
~ VT AT Y FOBRKAZRL TN T Y78 e 741 5 ¥ 0 fchT
BHho WHIET A7 v FLEEEOMOBES ZOWREE S - T, WIKES
DHEAFOFIRE M &R ABN TN T, A = A VIZBECNE T Ho
W] THD (77w e 749y v, O] EFEATF(E,308) MRiTt 2
vy ~o, FRCEELCHOBEZID (77 e« 749y ¥ o OMH
KXZBNTHED, ¥ —TEH7 ANV Y FORERELE LM EE L
LD THDH,

YIF=-OREC X » T, vy ~IRTWEED [FEEDHK—] %, 2
¥D, BREOBBmMELToO ME] 2#EHE L. TEETHY, $ETH,
BETH-7Io) w5~ b ORI, Ee, [£Y 70 PEE] (Conwito) DT
RETRECHEVD LN AMONL M2 5L ELF ] Th b
[FEDKE—1® (A,190) DIEFThHD, Fio, WHOA 2 FiksicRiz T¥EL
G BLWRAL & Ebie, BRBRHETE TRV F] OFHEL L, TWb,
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“In Memory of Major Robert Gregory” OduLREEIL K] Th b,

L. ¥ ¥V ¥Ox ) A PEERRIELAY, vy I/o77yBRIZE CH

DK, BT 4 ~F e BV 7 A7 =~ (George Pollexfen) OP = & v

CRBIETRTT VY ~OEF—EITRS [T Lbb ] oK
ﬁ%%%obmb,vau—@iﬁ@kﬁﬁ%%@%%ﬁéébbbo@@
bt “sprezzatura” OHEBTH D, BRICHbLE Y RF 7 v AFPRKT
BBDTHBDB, FLT, ZOLGOBZIXDPRIT, v ~13EEHLDLE L

32 LBIRBWEELETS -7

Some burn damp faggots, others may consume
The entire combustible world in one small room
As though dried straw, and if we turn about
The bare chimney is goae black out

Because the work had finished in that flare.
Soldier, scholar, horseman, he,

As ‘twere all life's epitome.

What made us dream that he could comb grey hair?

A

Bo FOEEO—DIE, vA~FPRAEBEINLY s ~VHT7TANMNT ¥V FO
“sprezzatura” X EXERCIEBICGEHAHER L ENDTHD, TV —hEN
N 101QEIEL RSN AT - 7ntETH D, JOR7 Y7« 740y ¥ 2D
FEIC & AEEH RSO REC S s, BEAR [hhboy F=~1 1T
M, EBIALTRLOTE] #0055 & Lk, 28, BEXAEHRORE
B &G 5 FN ORI EE RIS, BRREEEERT I ENTER
Vi, TANMT Y FRBFAERMELTO [EL, 2%) [ULoff—] ikwss
—tF e ST DL ELTHEERTHDTH D, W, EL{WRE, RY
T2 DOTHD W,

HEoOBEE LT, SFAOHRIBOEALLTO [HE] CHT2EML

LanLaailn, ms8—F o v oy —EBEIIREWELZORE TR - T
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HEZ#E-TWD, HENRCED, o %] 3IETSHD, HoEigs
WTHB, LichioT, HRENEHET DS LRTER L, LAL, ASD
(955 ] ZWEREFT L, 2%0, (8] ORREHLD - LIZBLTHOLS
DHREZ DY BT, LB, EZWRITEFECHS T TEHE ] 35,
FE, BRCRWTUX, EWRESEN O & ED5E Do [TE | %
BOE LD, 20 [HE] 28FTRIER SRV, Fi, BEFZALTEHHOW
ROIRET Do BEXWL LI LTEA = AVIE, EAY 2 -V HFLrr2
7= YITRD, e E OBEARD ) 5 2o A BT RE e B IR,

BR=F e Jva) ~ORAEERLTE bR, 0D [7240
B EWH RITBIL T, S THUE “Adam’s Curse” O#EKES - &
L 5H, MARTEHIU DN, ELEMLTWDIDTSHS,

v

ABIC & D FURTAHD B TH B0 bIVbNOGIFITHITHH 4 O 2% &
A4 Ef, TEREDNENASEHU T ELFAD 95 23, BELTED
oo TIHICEFE LW ERELALD, E5THAD D, SNAE “Among
School Children” (1926) &7 —~7T# 5,

ZORBEEDOWT, 1B TrFDKR] & TEO T DERRA 2 I, 5%
CHTDAMOEDOBER R EET 5, fotd, COTEETZIEL, chbod
AVRIEEDSDEFRLUTIICNRNE NS 2L THB, (FFD K] &
MY FJ QAT bR bbb, E5%1520T, £rifecx
BhEELLTNBDTH D,

Labour is blossoming or dancing where
The body is not hruised to pleasure soul,
Nor beauty born out of its own despair,
Nor blear-eyed wisdom out of midnight oil.

O chestnut-tree, great-rooted blossomer,
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Are you the leaf, the blossom or the bole?
O body swayed to music, O brightening glance,

How can we know the dancer from the dance?

EF, OMEREL [ FFDR) DA ATRELTLOW, AMBOLED L OEE
Thb, £io, bhbhofrFEREFT, EThAEFCEWTE
A L3 B FEMERETH S,
24 = AV, YTV Y -HRT (BB 2825 55FHOAE
Bo WP IEOEEDE LI LICHEAL, HEOEHLIR ET
Bo BARBEOTADE A LY, ¥z, TOVLHRITS -7 THLIE,
&

> 5 J
bﬂ@ﬂﬁ@?%%i@ﬁ?f@ib# &%K@éobﬁb,:nmﬁ%@
i

“JJ

o
%@&5%?@xﬁ:ﬁwﬁﬁ&aﬁ%%%%mﬁ S FET 5, & O EL
w7 O] TN T D RN DITE, biubIUEEEEIT
BT DT RS AR CHLENRS D, VAV ~ADERT S LD
v, TER R, BLTLED W Dinb,

CEEBEA T X 50, FREEMD I EIZTER W] LIBTEAL, A
A VIERBLE®, ok, LOFEEMD I LER0, ENOBM
BELT, EAEFENCEDXDIENERENDIDTHSL, LT, b
NbNDOEEDHICH HEFO LD, FE « P4« FE BACRREND
5%@Tmtbo:mm%;5£%%<%%@ﬁﬁ,F%J [FEl « [81 D
WENTLRWERLU TS, —

O chestnut-tree, great-rooted blossomer,

Are vou the leaf, the blossom or the bole?

R B AN EEN bbb [ ] OEFILEERT 5. bNLDI
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DEOEFILEEDH L, [HE] T2, FELTHWLEDTHD, &I
T2 OFMEREELY TROTF | DA AVOPCLFRCHMA LS Z EH3T
&5,

THDF] oA 2voBwE MREOEHE ] i - TERbLHEBEC B X
B. LL, B0 FORFOEEMHIL MRE O] OICHAT LT EE LT
WhHEIALDB, WMOH>EYTFOAL2TEHNT, BOFO TAK] X THE
B, MUY &758R0 (B d TRES] @S T5, BhFEES
D ITRAC] 2RECEULR, WWEROBIBEOREFAXT 5, - OF
WORZELWHDIXELN, TEC AL BEbNS, [EY & THE]
DELE—EET L 5 TELe TE EAS L], [HFEOHK—] KELE
WA REL T WD, CORBIE7T AT Y FRITLOMMAERE L M5 L

o

ERCEARY TR BERLELTO [9E ] ofe, 9% et
B EWLE Do o TCWAHBED TOFEERFNEERE S WT 973 ] Of

, FIE T o MIELR VL, SO, bhvbho [EE ]

Moo
— i =
Nz
I3

O body swayed to music, O brightening glance,

How can we know the dancer from the dance?

UL, ivbivid, B TFAEIETFRERSRAWI ExEN TR bR
W iR TEE]) & [REC] OARSEORTIE, [ELEASLI X
FEiL e\, THD) WECH LY TRECE] #EELHETF LTI b A
Vo ZIIT, TTEICLBMATHDHOCERDEANEL TS D, £ = 4 V1L
MEoFzE] wBd 50T, $XNTOEEREL X540 EE~DEEITE
HETH, LERLTWD, (A508) bhbhiEFTEnT, b5 EHED
FAEC TEY ] 2BETHISE, WobH LW [EHE] 28085,
HOEEZThbhRERbR WO TH B,

“Among School Children” oE#HOEDOE—FTH “Labour is blossom-



47
ing or dancing where” [2®%, [&Z5] (“where”) DERITERT D
B, - OEELHRLETODRRBERE LD, DEY, [ THAHFTI

(“in the place where”) & [ @EHz>TH | (“whenever”) & T )
W BEOTHRCEL TR ERLLEB D THD, BIEOERICLD L,
M T 2bhdENANEB D,

mARA TR [99  1 THETE, HAWIED | ORETH o7, Lal, #0
Fio kD BT WT A RE ) AT A LIRETH B, YT
ol TR ALETH B, B BENRCBET A EEEROM Y T
52 LEEo X, [BEHR] 28835, 2ED, bRbho[HE] 2 TH
D THHI DL XHETERAREL LICHFHHEMe B E LT

oit,é®§&rb%mﬁjﬂﬁ<ﬂ%ﬁétwmmﬁbﬁﬁa%vow
tgﬁﬁMBQJIJVEkD,:D%W%%tfﬁwm,Va—fm74w
5y FOEGIED, /- VvOEEICRESNBHETH o7co TR, W7
— ORI AE &b d BRIl Uce A = A v 127 o Autobiographies
DEGmOLEET, 7-MeknT, [TARTONNRLONNRLEDA A &
CHD, WELEEQEEEOWTROE] LU TS COF A
[Sofemifi—) OFEEZTGEL T Do

y - OEESYET S, ¥a - VHOBEREAY 47, S=F U, S
7 A S AL T B Do ZOWEFITH » TS, ERROURKTHETS i
v OEEXELRV, B, Ry 70K & & b e —BRE
L= Teamtd s Uiz,

BHIDA = 4V CKREREEE S 2t~ 2 ) - O—TCREFTET A M T
K;D%wan,ﬁv9m;or§%KMként%¢a%mwﬁﬂtv5u
< v EFYSITEEITRD BNREW T, WO ERTIEPR & EM, bhubild
s TIRCERE, B FEMYRTASTHDH, S, Bef=AY
an TFavrenyy, LT, =a~ PV HHRAFHBLED - ~7)
— iR A EE Uiz (B,325) LARNKFRBLTHS D, FT, 7% 1%, “Bishop
Berkeley” (1931) * &4 AFmOHTT, e bt it R OERR A i E
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BEERRLUCER LD DT, B2E 5 LTEOBME D 2 AR
BIRWDhe UTHEERE L) o e AMOTENRE 5 LTHEL 200 ] &b
FERLTCWD, (E&I, 407)

N7 )~ Tl Z#EE LD, HhHigRe v v EF]TRbNIAE,
BHIA = AVERWT, BUE-2OTH5, BOFLEY 0L, [HE
Dii—] DFRETSH 72, VAV Y READEEDESLRT » 5 “sprezzatura”
X AT EIZ R B RN 99,

L2Liahih, 9% oMENERIS ETLETHS, hERbIT,
A=AV DEE A Vision O [FE] itE, EBEREizBhTwsEnrtims
& [ H A%~ JIXENRY DD, GERICESD [EFEOBERIZBENLTWS | b
ThHdo [TRIWEIKIEDOTERENDIEEZAND & s TLEIDK] Va9
H7 A0 7 Y FOGRIEIR Y ICOWe, THRLEOTEY FRMEE] - bng
B9 HRRZEMN, ZOREBSEEFEL RV ETE, 3T ofss s
LB 5 FLRIE S ST D, bhvbiuk, 353 © TETE /21y J
BB, FROBERKED [ 2 A % [ OEHINDTL ] BT XIRTHE 2
HZERIL B,

v

A =AY OIRFTT [ ALDFE— 1 WHEE L 72 ix=20 [E] 2EFEEA
ETEM, TDRDIE, EHELTO TE] o [#] 2RoET 5 & R
T, 5T, BHEOWARD TE] 2#8ET5X51c, i, 20 [E] st
DIE]NEBEETHEIE, [HE] #8FRERDRW, sad TE] 1
Vzv7 g~V (G.Gentile) = 7Y y~ (M. Montessorl) O¥EFET
FHREEDZ L L TEHEINI D O, Fk, WEA . 4 Y NE2EE
LABBO /o OB LD, HWIHROBE NS, HiLWHE L BE S
CLTHEINDTHAD, BEOAMELTO, A5 [E] X, BEOL
FEER [958 ] WBATDZ L TETS, COLHILT, ry 70EMH]
Db URBREITEREIND 50 TH B,



R, AHO M%E] o@mwvig, By FaErEThiEebhvwiir, #
2IHEICESNTRY, ENADRHETERCI L TNEFRCSH D, HL
ZELTO [7 £ 2081, BRATS, o (755080 £ind, B
A 2 AVEDWT WM, R b (2] fTetRe oo MRl -
ERLT, BNFEELINLHWEEEEMRIEEBRVDOTH 72, FA
A= AVICRFD [EESNACE] X, ZEHO [7X 20000 | 28T 50
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A = A4 VTS B e = v FEER T 2 W T, Donald Davie, “Yeats,
Berkeley, and Romanticism,” in S.P.Rosenbaum, ed., FEnglish
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