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1. An instance of talking to or conversing with oneself, or
of uttering one’s thoughts aloud without addressing any person.
b. A literary production representing or imitating a discourse



of this nature.
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What sense had I of her stol'n hours of lust?

I saw’t not, thought it not, it harm’d not me,

I slept the next night well, was free and merry;

I found not Cassio’s kisses on her lips;

He that is robb’d, not wanting what is stol'n,

Let him not know’t and he’s not robb'd at all. (344-349)
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