OSSR 3 g 2N

— Tty bOEE —

IYG .y b TNSE, FOb0lE, TX—v b = by (19354) LF
f T—EE S (19394F) I2£%Bib L, HMoR,2L LFOHRE»5 S
LHRWELTLEI D, TNSE, CEULAEBETFO T—Rias Lk
DFNTOHHMOPIIHEEENTHD, TH 770 7—F 15 (1949%) O
B Celiall & » TOReilly M0 BEE, "H#E,; (19354) OFEALColby LK
DORXHE M ENDER, TEBUAEs (19584) 0 F ALClaverton?® Ti#Ek»
5 DT, (“Spectors from my past” p. 341) 2 4% 5 # I Badgley Court?®
FNTHb, IhHOHE, FARLLLEMEARNLDEREELIE T
Bl OfEE R HEEY, BEOEN ¥l L CHITHTH S HTE O
WKW T TNgRE; EHlit v,

Fidwi, T8 22502 TwiEloEE§d F—EHa D&,
RKEWD TR, HALOIE-TwIIoRT, TS, S TEE, ~o
BRI E LTt o Tw E Ty o TEEME, RBLTIANERRELT
W TR, 2o T AfDs> ThRBOY 22 bV, Th 770 - 28—F 1,
o TH, X T, OEEERFRIER LA, TE, S TRy NFE2D Ty
FRMICHRELTLE ) D7,

SN TO 0 k) pEEMoBENE, TREEE) (19358) 6 TFY
2 PGS OEA; (19394) 2T, TWLoEHOLHOTEE, (19484)
cEA—HOTLRRRETE AL (8, & MRy EoNHEROBEE EREI
—FHLTWwE, Thwz, M, »6 T8, NAPIHTHo 7 PNSEL 7,



48

TSTHEL e 2o T M) ORIRAEL T CGRREEBIFT 22 L), £
DEFTY Ay PAFEE LRI L o CHIBL WAl RED L &2
BBEEAD, FOH AT, bhbhiifbiandabhv, "TSE, OF
B=M=MErmeEwRLcor, &

Y, TSR LI TH o O EMRLTEI I,

M Aty (MI07HRFHEs ) oL EDFEEnEPS, TLA T Y
2Ty (F19204E 74k PTIN) OBEMOBIIZEMT 2MOT & ~T, HKOKR
X o TP LS D Tk (19224F) e vy v ARE T, F};‘@J
EZOBNLYGTHATSLEO A A2, JE SN EINREOREN
&bl ownTni,

DA, TAEL THES TAofhy RS T (o TAEy PRI TR R
=T D/ST BB TRD B Ny (19254E) % ~C, FHROKIEH 5 (1930
) T, Tl W TE, 4, Ts g TR LA L TAL R ) T O
b, TR RRE, (BRis . 103) RELT A, MuErdme s Tk
BRoo¥etr; ("Lady of silences” 1. 66)) Y s, TEBmoNT | & TEHoN
¥ T—oong 1L, "TIRTOEOHD LI, LRDPHT,

The single Rose

Is now the Garden

Where all loves end

Grace to the Mother

For the Garden ( Ash- Wednesday, 11.73-75, 11.86~87 )

35, Thh TE) Ths "BL, OF f%kii FUYA D TR, Mic=)
THBETTRATVS, HOEHE (Word) BEHTFEY AL ELCERT A
U7 ORgi, ki & B, MR LER TS b, BN R IBET S TE,
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L0, Lind, TOMMFEHMNEL, BELHONRT Y Y70 TROBNT
=Wns THE, #HAEELOARRTL S, vITOILI 54T ThHs T8
oy THRE KXo T, AOHEICIEH I 2 o F % (“Speech without
word and / Word of no speech” 11.84—85) L DT & 2 RAEE N T 575, THL
EoTE, L OBICREAD WSS, TRy BB ERo 240, TN
5, =T, =Tvy7, CREJTEBLVDTHD,

SHISHLT, TSR BA-TWLZenTED T, ThHhb, ilds

WENES (i T MR nkE, &, TRt DR TELR LR, &2
TRSE, TRETAHDIS
TNy b e J— by OFEED TS, TN, (RS ORI

ENTA-TOL, BT RdPoF; 2T, TRAOM, 2ilio7T, 9D
DTy ~AoTWL &, Z2Ii TELb, 2z, TS, KHX6N
BR2BOTHA AV, T2 THIRHC s, MR, Th
A CHBAEET A RO, NEDRwIMER o Ta >y ) — b
DOFRAELEOZZALE, FhABRBORTHL SN, BT
HEHHD, 2 LT, BOFLICL - TH Mol THcb, OF R, S T
5, (FHGE) PEEWT,

Dry the pool, dry concrete, brown edged,

And the pool was filled with water out of sunlight,

And the lotos rose, quietly, quietly,

The surface glittered out of heart of light,

And they were behind us, reflected in the pool. (11.34—38)

Moody 54643 A & 12, TYT L Tk, b U T IMIZEL L 5D L DD,
HEKE > TR 7TATREVE ) fipnTwd (RAsw s, Wi
OB ORE, BMoirvEE T, @ay, TRErREE Mo NS,
BEOHSETONTOINL I EIIRD o T, AEORIEEBL THEL
ESENTWALDRZIBTEHST DL h "I, 20 THOOHER
THol b B0HZI THoORy L, AT & o TSR Z ) EH],



50

FUA MK BWTE T2F 0, THAHH, H->T THHOOHF, 2nd
FH- b, ™D OFVBEOLETHLE LD, HBUEIOT VAL
AT DL TOL Il hD, NTHE, CTRbOINARENRZT, &
NAHEHRPFM A 2VOR, b, 28 THoolR,, 2k TALVED
BN, LAL ,::fﬁm&@mf&t%J#E%Efiméféawm
Wogwmt TNSHEH, THAIAKELESTWLEZETHS,

TNIEly » Tl botzdd Ltk v, (“What might have been” 1.6 )
@Ei%i%f*&;%:tzi, TGy FEEMESL NTEL OFENRIICE 5
THRIEENRTVE, LaL, TNIEL 0FHSH S5 bTEbN 2 BED
TN (T dorblihnwn]) FHEROBTHEZ L, FHLOLEN T
t%Jmﬁi&@@%@%fﬁtéﬂﬁ?h%mmwﬁu%&tgwﬁﬁma
HBorThrbewiZ s, 2%, “HD ‘/]:V(DFM BWI{THArZ LIlLo
THEIORE TV A

UTW@%U#O%@J5&FN5@U?®ﬁ4737@%5~O@*®@
CnH 12X 5> TTELKOH MICIEEARE LB &Chb, Th

Mg, CC RN, TUd Y ORI E Lo TEAES AT
2, HEASHEIrNTESIAMBOEN Y« Vs »ThY, RFENLRES
HIZEL b2 H0THEH L, THnE, LR, dLrFbsEetH
B hT I L0 0 RBIERICB VLTS ER—EE 2 bR bR REE"
OB, ¥r7o TREE, CEELLPIRTKED "TROANT; ERIG
L, B 2BEO8BE 25759,

LHL, COBEDT4Yarid, "EXEHTES) LHAE-TLED
BEOHEIL2»H o Tuiv, TSR ~AP<RAEI OREEHEL S
Bz MELL) 2B W78 (“Quick, said the bird, find them, find
them”,19) #4 R MEL D) %2 TFE, »5EBVHT (“Go, go, go, said
the bird” 1.42) o %¥% 5, TIFH, TOXROERIIFHZ D HDOREZFDOALT
Ho® EwmoONLIE TNTE) THET A TEBoRICLT LY BB
BUEE, (The Dry Salvages, 1.2Q7) % ¥ PZLT TREORL 2FHOE 2
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ST WESE ) ( The Dry Salvages, 11.216—217 ) 72 55 P ( “Incarnation”™ ) ®
MECTREZBYEShrRTNER 2w, &8, AL, &, o
#1E$ 5 — A (“the still point” Bumt Norton, 1.62) L RRAEEL
BHORLELLE, ATHECATENLDTL L nwmm@—cswr
72 6 ( “there we have been” Burnt Norton 1.68) o T4 < & » 721 (“what has
been” Burt Norton, 1.9) & "™ bdo72h5; ##HICESED TNTE, &
R 2 EELE B HTHDIMICH S50 B A —ADT ¥ L1 7% R
o, TNSHE, &, ZIASEIAEICSS THHER, ~0—BETH D,
2o TROBANT ) ORISR D THB, E-T VTR, &, HERELT
OTLF Yy OFTERERID TROANT & RE710720, TOZo0 T,
OEICEZLABICE s TOREFDEE, A OFZHEE Fh S REEOHE
LA I g YN
The laughter in the garden, echoed ecstasy

Not lost, but requiring, pointing to the agony

Of death and birth. ( East Coker, 11.131—133)
FRWAL, WATECHIETHIIMRENL THOOMER; K0T, &
bREZEHREFELEINRTVWS Tk B boKTa Y, "Rk T, MEILY
INF  (East Coker, 1.166) O XF OO F THY Fo X5 XHhhilEY
(Little Gidding, 1146 ) b 2 < DHET O A E THRMOTE) & TH, 103 <

D,

A T—EES O TASHE, FHEL LA E L EFTAHBOETS %,
#EEFHRLE @EVEEBZTSELE) ToEEoiEDbR, SIS -
FARHarry ¥, EOXHICLTHbLB P FEHLETHIORT, Harry
WA BERTIEDS TASHEH, KELPI TS 0577, Harry %E A
Agatha &, "NSHE, OBETI, THIVI T FHanyllB A Twh, 4l
- & Harry @ & Agatha i, 20 TAEMEBRIZSH Y, Harry O30 Harry %
BEH o TV Amy 28 F D L& THD, Hary 2bAFEEL TR
Agatha i, Amy B L 2R ER0, &, TFELE—EOIED Hary 1260



52

THEL L0725 (p.105), Harry O Wiz T EOFH, (p. 105)
ELT—FEOREGLLED 2L ZHHD7E, &

Agatha 7% TNT B, Ol EHwT, BEO L TRBERL % 2o 72 Harry
DREDFER, THRENERFT O ONTHIBEOLPFEYENTVEO
% R727541F) (pp. 106-107) LFEAH &, —RORELHD HEF LT &2/
Harry i, WO OSUIEARTWz0E T4, (“phantasms” p.107) Lo 72
DREELT, HEINDHECY T )T A RO TNTEH, CHLDOXER
TAoTHE, ifb 5T Agatha & DEE RS 5,

And what did not happen is as true as what did happen
O my dear, and you walked through the little door
And I ran to meet you in the rose-garden. (11, ii: p.107)

TR hhalzl e, TR -2ZE ) #FHL, ~FEHanry 2 20k
BCIROTCH 2T NI &, TN b e o= by o TNTRE R, B
WEZeMibL, BEFEOWEWSEL A E GBAECHBYE Kb, 7225, 20 TN
Fhl,y T Harry 22— HEH SO R A 2 i, TvFEy 29 Hary KK OFE%
Wb e LT &2 bEERT 5, Ty WHTE Agatha IKZRAE LT
W&o sy blgEOHR 07 (AGATHA. "This is the beginning”
L p 107, —IROIEEFE TRA R, (p.67) 2HH T &IZ LA Harry @
R VO Th - TARE, Agatha 553 LT 51

We must try to penetrate the other private worlds

Of make-believe and fear. To rest in our own suffering

Is evasion of suffering. We must learn to suffer more. ( II,i : p.99)
Harry i, MEOHE LA EMWELLZZHICHP - T TATE 26 HTTH
BITER SRV, TF, & LT Tl chESh, REOEILETR2 TX
DEINT ) NP H EwH BT, T—EHE © "TYFRL &, ¥t Ty
DEIERT FY —F o WZFESIND TH S, (Purgatorio xxx) VRV,

OBV TRER) OV 4V s Yid kv, RWIZKAIFOEE, ©
0, TARHarryFF VA MOLY 4 T=WEF % - TW < BRRIHO
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Ty MEOETHHTLRTVDEDTHS,

FN— v b e by Ty, & TROBENT ) O ERLTwE
TNSE, b, T—ERS; ORLehh o REERRS D TSTHED b,
FNFROZLEORD LD THLIHT YT 7 A MIEABEDOEEDH -
TH, ELICHHEEEILL T boihbliby HREBMS L2
LT, TEICLAROELEER TS T, THAH I LHMHEIPD LN,
tivi, TROBANT, OY 4P s wFEHNBICERETHD, YT,
OB B S WO TR H T VB S ey, U TR & DO
Bibs TNTE, MEEE 2 ABCATHIIBEVTBIREZIETHS ),

T4 DHBoFIcsIs DNTE) B, Th<hboehbli
v, HEROBEHICE T T T4 RRRTHOTEARL, EALZDBLR
BIFEARNEARXERRET AOORELDBEOHETESLEL I
LoT, BEOBEDLICEIPNTELBELIT bR LE 2%,

P o F - 8T 1y OREE Celia 2 & o TO NTRE, B, HEH
BHE Reilly MOBEETH B, T T Celia id, #Ed % Edward Chamber-
layne~DENFEETH o2 L & HD, MWOHPICHLT Fo i, &L
RUREELEVENS TMEy LY 7Ibi,y FFEE (p.187) 2o &0
WL, MEADEEREOE DD, o REHEE TIREE, (“asense of
sin”p.186) I A EFEN T 5,

CELIA.
It’s not thé feeling of anything I've ever done,
Which I might get away from, or of anything in me
I could get rid of—but of emptiness, of failure
Towards someone, or something, outside of myself:

And I feel I must « - . gfone—is that the word ?
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Can you treat a patient for such a state of mind? ( II: p.188)
Reilly MOBEER, FHRICOLMBDEOUTIF 45 TR 57228, (p.
189) #JEBIL, Celia% "MEXHEMNLAZ L) KRESALVWIRORE WICH
KBl oTwh, Ld, Reilly IORTEH ~DOEL, Edward o535
Celia @ TF{E, (“Compassion’p.188) % & L7=HH~DETH Y, 12
FOTY A T=REENDEE Celia EEDEH S, Reilly MoOBEE L

F—EHSs © TR, LI ALHA—DOEEER-T 2812, LAL,
OB T—RER LRRH0E, "TNSR, KRS, Celialt ko
DTEBRVWIELILDD, BLBODO~DELHLYIN, FEICL > T T4,
~72 5 Harry ® Celia %R EOWEHIZORBFEND TASEH, o Vg
BE—-TEZVIZLTS, HREVEESBECELZLILL-T, B25E
DR % TEME, S AR OBEM E LTo TN E, B94KERIE, Chamber-
layne KFEILHHZ R TWBD T,

TAHER, TN - 28— F 4 %4 T Chamberlayne RFEDE BT, BEER I
A7z Celia 7% Kinkanja B CEIAP 2 RAA D WA TF Y T LT VT
BN, FY2AMERRTEROF D o THFRE AT S BB S h - b
WO IREEFHRVT, W Celia D% TRIE, (“waste”p.206) & E -7
Edward 29k #1Z Celia OFHOEFE®R ZH DB L, MUrA 0 ELBEiE - Tw
T, BB EOHEWICEZRAEN TS (p.210) B\, #E Lavinia
L& BT Celia DI THEELB UMD I L 2#O T &, Reilly Wik
Chamberlayne £3FE% = #iv,

REILLY.
You will have to live with these memories and make them
Into sbmething new. Only by acceptance
Of the past will you alter its meaning. ( [l: p.211)
ZAEHIReilly O 5% T Chamberlayne RFEARA ZHTORR £ 13 AR
THEZLERDLEE, CeliaD b o LHBOBEFFHLTVEDTIEE L,
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EIHTHMT A S & % Edward 2R LIAD B, ZORBEZRHOFR I
Chamberlayne RFEIZE 5 TD TNFHEy WL 25, &) O, WEFE
BB EIlE 5 TEILENT: Celia 55T 5 J674% Chamberlayne KFEDHED
BhBEEES L, "L, Celia WRFENMRLLHFEOEZ L 2L DO THIIIT
Chamberlayne £ FE it Celia & B4 5B R HH DD b Celia @%}?ﬁ(%'ﬁ‘: bz
HeDABICELEAFEREMBNOND I LN, TORTHEFESNDENLL,
Z OFEBETHE, Chamberlayne £FEIZ & o T Celia DFEEASEESFTIZ XTI
SHEL ML LD, S0 REOREN TN ) HERROTREY 0 b
Kb, 2HLT TNSE, &, Mot LoD TNTHE) MLz
THFFIHERL LD T %,

TNy oMbt T KBWTRLEIPHHADOEEEI 2L,
%&%%fmrﬂﬁﬁJufﬁﬂﬁ'rﬂﬁ@Jmﬁﬁﬁmﬁf®$%%ﬁb,
FEARDELNEERPSESE LY E L TERT AT ELR Y, MO TE%
< THfr, oRICHES ShafRAEEARELL Tho T - N=F 1, Dk
o TR, o TSR G om bt T8y & TR oBRENO
EsCAs, T3, & TRy oZ R b o Thbh bbb,

s, o TNTE, B, Guzzard RADEAL Colby DO % B
A% Mulhammer EOZEMICBHEE S L T b, L& B o Tw b Claude
Mulhammer B4, U7 U5 4 0BT E2VWEEOHRIUER = 21 TAE,
B2 )75 1 ZDLDTHAEMOMRICHITA LR, B, FVT=A
NELTRIMZEHD 200 bEMOMFIEEZL D, 2 Colby & T
OERG 0225, Claude DHEE % 5 2 &2 & o T Claude FHEO#E % 404
# 7= Colby 12, Muthammer ZOZE B Guzzard RAD %220 T, Colby
DEORHPELOERERE L THio 72 Guzzard RADKRTH DT L 2L Y,
Colby BANHZA PDBEERFLBDENS, LA L, Harry ® Celia ® TY
SEl, & Colby ® TONSE, WL OBICE, BBV WHE HD, §

5 @it Harry % Celia 29RO 224810 T, #EEL T8, 2550120
Do THEAMTETH 7205, Colby KWIRBOEMBLL, #oT R,y %
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BT B2 H0 % v, Claude DHIFLE Eggerson DD T Colby 29U & %
Joshua Park OFEX AN T A P E WIS, i D50 (B s
¥THY, Eggerson 7% Colby DR % LEHE+ B THESHAEBILE TR
BEDHHIEFELLIES, TROBBOPICENENMECTES, Bl
HLDUBREIMBEOBEL ZREVOTH D, Colby BT 5 M,
DIIRS " A A =TIk Tx=F ¥ e J— by © TATE, OFRETNT
b HLC Colby DML LORIRIZT v L, WAHLY 7 LTR T, %
DTN TEES IZLED ETBBOETIVE L B Bggerson® T3, B
L L Twa D7,

FEYULEDV T YT 4 %R HEE LTO TS5, 13, ColbyAELDA
T AMulhammer FOEM L D LT L A, Claudell & o TOMEFOHFITIL L
MESTVhD,

There are occasions
When I am transported —a different person,

Transfigured in the vision of some marvellous creation,

And T feel what the man must have felt when he made it.

But nothing / made ever gave me that contentment ——

That state of utter exhaustion and peace

Which comes in dying to give something life+ - - (I p. 237)
HoMEo 2RTRE2VIEOED FLO—FELHI 2 Z ORI, T <5
b Lz vy WRPBETT 2 "TNSRy 1L, FIRR#21TIE, Claude
DIUES BIE ) FORMBESFREHIITHHENI E2RL TV,

Colby DHEDHENHEOEMIZ 2288 T, ERBTCEY kb o722 &
% Claude? 3 Elizabeth 3T BB 5 &, FEid Claude I2EWFIC T 5
A4 (“inspire” p.267) 7eh o 72 &5ED, BBLAZDEHFEDOTVWABEVWEH
BLIEDHDTHY, 7 Claude DFAIR Lucasta & Z OIEHE B. Kaghan
bHEWIRRLRERELTWAEZEEES, ZHVHFEMEDTHE, Colby DEDRN
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B 5 212 % B MulhammerE O Z M3, Mulhammer RFEDE O FA5H: % 0
BhPBBHETHLDH T, HEERANTZAPAOEZHEA Colby i)
NI % Claude 1243 LT, Claude @4 Lucasta, Elizabeth @ BFTd 3
Z EHBR L 72 B.Kaghan, & LU THE Elizabeth @ & 55 & B b 7- B8
i, TR Claude DBEDOFHER FER T 5E, Claude 2 lo& LA RS
DFALTAETOHHILER - EDERTDTH D,

I LZoBEadiRE, STy T, MAREECEX BB E L
TO "NSREy Po—HROHILESE, BAREMFIEA DY o8
WTHRIL R oD TH B, TZEME, & A, O, THEE, & TRA,
DHEFEEERE CRvw, WHEOFELMEERSRIIED, BATHY
RLEMEOR LMD Claude DL D 2 NHPBEAZZL LY 272,
IAVokZETTiE rn5@JﬁM%%W%¢%Wﬁm&tuf®W%

s, f‘#ﬁ*iﬁ'}iff@ﬂﬁ?‘% X ST My 23w EFAYIIESR
LZ7zOilBINR I ERDTE,

RBOFE TEEEBF) OT AL Claverton I2& »To INTE, #3851
WHAZAD THEDP DR, FEBRO KA Gomez & 4o TORA Car-
ghill £ AWK # 3 % #3277 Badgley Court Th 5, BB L - EZEEE
Claverton {24 L T, Gomez it Claverton OZ2AERELO O & 1205 2 HIC TSI,
(“trust”p.307 ) %, Carghill RAEKFHRICL S 02T YL ¥ — 2 HITEH
2RkDdDB, Lo L, #io0#H Lk Claverton B2 HET TV ETAHEN IS
WTEHBELBDTH-C, Claverton PERT N EXHEE E L O %
D#ZH) LS LT NEEFH LGN ER > TLEIEDLD LD, &
IDE, UGEHITEWV S TH Claverton DN SFLATHIEARZ P VTL
FoonZL, Carghill EADOBF W THEHABITICL THREEIZIED 1
KHBIZLL TWTHETATW DD Db,

Claverton {2 & o TORE, ME—LOF 2 & T B8 Monicall 4~ %38
FEVHNLBLBRELTCLS A0 ES2ETTHY, RIBHELEATS
oo b TNTE, WEOERT 5 TEOSMNE & 5, LaL,
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Claverton @9575‘%@%%7}4“‘9“((@7\_’( LEHIBEFZOEASVWTEDLNTY
B, ZOROLVREHIEIBL LN, BERZBELMEAL,
BT R EEERO TEE) (“pretence”) F 13T HE (pp. 340-341), TT0E,
IR Z Tz Gomez b Carghill RAD TEEH B, b Ly, (*Malicious,
petty” p.341) AT ¥ %412 & & RIEE, Claverton 13 0k #1835 =
e cE s, WAMEEAT AL, RRELARORT<ZBED 21
Claverton % —B%E T, Claverton ® NS E; BB, % T8, ~T@
l, Mo TE, CEX, Claverton KW 52507, 2074 7D
Claverton & Colonus @ Oedipus & 2455, & F O HE Charles TR
¥52, 7TOROTTHEHAALILRIEE SRS, BloRDEFEN
RHZF AN TAT & AR D IR E ISR OxF51E, Hiohd Ty HB#AT

O TKEERAZH T #0) Fy) oE TE, A, AHOEORIIHH T
EERLTWVS,

MONICA.
I've loved you from the beginning of the world.
Before you and I were born, the love was always there
That brought us together.

CHARLES.
It is not at all strange.
The dead has poured out a blessing on the living.
MONICA.
Age and decrepitude can have no terrors for me,
L.oss and vicissitude cannot appal me,
Not even death can dismay or amaze me
Fixed in the certainty of love unchanging. ( [lI: p.355)
FEe 2 25 D5 13, BMonica D3 T8, 207, ZZiiBwT M, ~
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OHE L LTHELTwA Tl dgeichbokesn, i, By
YO TRIONIbDO~OELHETAHAMD, e AETER § LN
DETELEL, BN/ b0~NOBIML L2 2B, 2LT, 0 TE,; #°
RO ICHENCHEE S oD FEEARS WBW» T, NI E, Ok
=fbic L BHHEE Ty ODBAFREL TV AN,

ECRAFHHO TNSE) BLO TSR MESEREE I Eb AL T
ERTHEI,

PEE S BV Ty Mg, B A EIC & 5 T T,
(“corrupted” ) LT B Dk THERNEE, (“the supernatural life” ) @ TH
PRIEETE ) 105 B 2 USR5, & LT Ty o T
WA EMEPERL T D, Thid, T—EHE oMEEHarry 448
PEAOED, MO LOBREAEOEL P LHCEIA TSI & EHS
B, ZZTCH TNSEY BEEHary U E VOB TH ST, TINTE, DY 4
TarvEEL MO A EROBICEBABCWETESS Y, TH, & Ty
BOHLAEEN R, T A,

T 2 bt s oAy o T 2 MIGEOER, (“the Community of
Christians” p.43 ) & i, BRE LHEAWEOMAKHNICEELES» 5
Y, MEP@EELAE) L L TERDRLABET A2 EFOHETH S,
IUF v biE, o TEM, IEEORYT DGR - M, LSBT DR -
BEME) (p.57) L OBRERFOEFT LRI E L o Thid THIEE (“hell”)
ERAHAE ST "L Cpurgatory”) LT A (p.22) HDHDRETHY,
BRENCE, TRLTERESNLZIEDORWEY X FOEED, %109
ENnoo0db, (p.60) KELTEHTHLLOTH -7, £LT TH 1Y X MIH:
SoMA, P TERSKLAETAZ L BN ET 5 —2 OEE O % EF
Th; (p.55) DTHIE, BHRWICIZERLSAEFEELEOEELMLTFY
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A ML E N o0H A REFRDONTVEI LR D, Th T F IV 78—
T 445 THEI Celia D2 ¥2ME A Chamberlayne RFEDHE B ST D, #
SPWEROBEFHIC LA L EENICE—TH Y, Celia ®E & Cham-
berlayne RFEDOENFHMICB W TIHMT 2 s i, FURA MOEEMNEHR
ENBHEEFI/TI LW AD, Thid Celia® "/YF [, #% Chamberlayne &
FEO TNTE) WHANLRKENELR B2 S %0,
FYALOEEO B OHE s A EROREEIE T BW T TF
YA M A0S ER—ORBICE SV TWAY, ISR EERD
Higa AW TOREIZB T LEHEO T — AU EOERE O & &80
PIML ( “incarnation” ) & L COX LD EHE, BLUOLFEHRO-DHIZLTY) — b
HRLOHERBRTAHEEEN S S, ) — & BEGR, #%, WFEEFOHE
DIRBEHOZETHY (p.36), TOHREIULORIHZE DD, ZLTX
ALiyic Lok 0Bz TR Ok & St L, b’ THIEMIZ, (“in a kind of
cycle” p. 3N HATW  2wil, U — FilLoT A &, (“dominated”
p.45) THA, 2o TEM, FTEAETNOLHKEI SRR % 294
“*ﬁf“»’%%fﬁ?}wb%ﬂ% <p. 48), L E WM LI L ToZ oo T3k, %
TIEMlTy L &AL ¥, T B ST A0Enb R HTIRE S,
Colby @ TZEif7 (—:’ SEHHE) ~OHEN, EWEMRL D HEA Claude % E
AL THORBERICES, A2 88seh2 57 Colby i2& 5To Ty
SHE, W52, Claude &5 Th TNSE, 8935 & % 5 Mulhammer F0O%E
Mg, =U—b&dEn) — FOMEERETREICT A S 2070, T —k
DV TNSE, MBI LT, BA Claude OO MRE I AREn Txs
By kAN TwAZ ek, TEBUARS TEREND TR, oB{tolk
LoD THE, ChTFN - RN—F 1y TINSHE, % NTE, B9
L CHERACI, REFHBROES LADE, bBRED TNSH, RAE
EhD, DEWHBOBICETRPELZTERTILEE LS, TEBIEE
HEICIRALOTHD, TN, LI3EI R TISHE, Mo
MEEPTIREELI o TABOELMOETLEHAELLDIETEI0HTE
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DIZHRNEZB A, BRI LD, Tty MWD TAME 2 i &
Bl LT PEEGARY AT AR L A, BA P RAKORIC,
LSRR B E Lants b, SOERNICEAN TS Kb o 2175 L E 5 58 v
B EMRERTH D, RHOBIEORA THLAY 4 —=—5 ICBWTIE
AR LTz 4y N BEEICE - &0 B TE RV, OB
EEOLODPLOHBBEZTRL WA, FLTILED T4, HEELZS
PHHT AT TOMROELF BRI LTS, REHOEELr&EDhEWY
DihoTwenz " iosrERLTWS, TNSE, HRb=Rks
HHIEWELST M) #23<vwETFE ) &35 —H0RADRIE, BUO
R TREOMA, (1935F) THMCERENL T = F K 0%KE, 8
{5 e B R B L L 9 & B0 II0 L200 0 Jel e & 350k L
72DTH -7z,

B AN B, BT B E Lamanv, LS, k1
F oy b, B & RBIHOCISERE LT RIS BV T Ty s ks
LB My o¥{LE v THA, %ifio 2078, 54, 20 TR, BEEFO
LOPSERIMILE N Ty Thollodil, HITHSOFOMR 54
FHT IR D TH D RO I I REE S 720h b LAk,
MEHAT YA » PEWF I, &,

ARZIRFISOEI0N 6 H A WHEB RS TR & 4370 B AR L SR
FHMRATOMEREE "FEARA~— ) & » FOFEE, 1D Tn
BHe LY F v bOESMSOFIRIE, T.S. Eliot, Collected Poems 1909~ 1962
( London: Faber and Faber, 1963, 1970 ) 8 X U Collected Plays ( L.ondon: Fa-
ber and Faber, 1962, 1968 ) IZ & %,

{1)  “Calm and distressed / Torn and most whole /... / ... / ... / Worried re-
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a

poseful” (11.67-72)

D. W. Harding!d =) & v b OfEGHIC 12 “the theme of separation” %% 1),
Z O EEIE, “a motherfigure” L Mb O MBS B ELF\BWL TWw5B, D.W.
Harding, Experience into Words ( Chatto & Windus, 1963: Penguin
Books, 1974 ) p.134.

EEON=Y b V= YONTREEFHDO TATE, ORIGIIDWT
i1X, Helen Gardner, The Composition of Four Quartets ( L.ondon: Faber
and Faber, 1978 ) pp.36-38% & U'ZILHRKRFE FOUR QUARTETS by
T. S. Eliot (BE: K{588, 1970) pp.41-42. B8,

A. D. Moody, T. S. Eliot: Poet ( Cambridge: Cambridge University Press,
1979) pp.186—187.

TR5 @l oSS Alice in Wonderland, Kipling, “They”, =) % »
B & O “New Hampshire” 3 & UF E. B. Browning, “The Lost Bower”
THY, RbONAWEOEYD, FFEEYRTFH R LB &, R &
BE%SPZRASDERTREIRTWS Z LIZ2w T, Helen Gard-

MEWE ) TEwEE ) 120w T, T.S. Eliot, “Dante” in Selected Essays
( London: Faber and Faber, 1932, 1972 ) p.262% R,
FEHAEY oL/ 0y~ (EEHLH, 1984) pp. 10-11.

“... to apprehend / The point of intersection of the timeless / With

time, is an occupation for the saint” (The Dry Salvages, 11.200-202.)
COLBY. I turn the key, and walk through the gate,
And there I am...alone, in my ‘garden’. ( II: p.245)
COLBY. But he doesn’t feel alone there. And when he comes out
He has marrows, or beetroot, or peas ... for Mrs. Eggerson.
‘ (II: p.245)
I see myself emerging

From my spectral existence into something like reality.
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(II: p.341)
T. S. Eliot “Religion and Literature” in Selected Essays ( London: Faber
and Faber, 1932, 1972 ) p.398.
T. S. Eliot, The ldea of @ Christian Society ( London:Faber and
Faber,1939; New York: Harcourt Brace, 1940).
T. S. Eliot, Notes Towards the Definition of Culiure ( London: Faber and
Faber, 1948, 1972)
%1 2 & Denis Donoghue, The Third Voice ( Princeton: Princeton University
Press, 1959) pp. 158168, 33 & U Carol H. Smith, T. S. Eiots Dramatic
Theory and Practice ( New York: Gordian Press, 1963, 1977 ) p.248
J. G. Weightman. ‘After Edinburch’ Twentieth Century October 1958, vol.
clxiv, 342—4 in T. S. Eliot The Critical Heritage ed. by Michael Grant
(London: Routledge and Kegan Paul, 1982 ) pp.707-709.
Katharine Worth. “Eliot and the Living Theatre” in Eliot in Perspective—
A Symposium ed. by Graham Martin ( London: Macmillan, 1970 ) pp.
148-166.
Adrian Cunningham, “Continuity and Coherence in Eliot's Religious
Thought” ¥ X "Martin Jarrett - Kerr, ““Of Clerical Cut: retrospective
reflections on Eliots churchmanship” 3% {C Eliot in Perspective pp.
211-231; pp.232—251.
T. S. Eliot, After Strange Gods {( London: Faber and Faber, 1934) p.28.





