B & T

— Y2 A7 AETOY F v F59EFE TREILD T — < —

2 A2 AETO TRy MEy KBWT, BELEEAY T, 2B T
REALT 5FEBETH Y, Lo LEICL B RADORBALE R H SikHEE T
HBEZ2H - THBENTVALITTEEV, & LA Tviy MEy BEHICLAK
AOTBALICH T2 A0HE S, BE, BHN, EWCELERLITRL TV
P, 2 LTV Ay MOFREESEMICEDAERMICH 2D, 59%F 1
FHEORECHTAEM L FEOERAALTRELRL T D, SRR LAR
AT ARAORFT2EL 8¢, DBEOV IRy MIEBEZRIZLTVWLD
ThbH, AFLBEFEEIRNBEOBFICE TR TR WLEIFEMEFIC LA AHLE
Fowll L2V dy MECEAAERIHES,ICLEI LI bnThHEY,

JER & LT, SOFECOFRILIAARRILE R TH L, THIEFHFICLBARHAL
CHESTLrLZNICRELBETHF DI TOBBIISLD, TOHILLAR
BALICHTBEEDES ) —2ORBILOFETH L FHIC LB HERE TE
KT D v, TR S EEIC XD RBALIEFRICI AR I b 5 IR
¥ALTHEDERONE DL TH D, ZNHFISEDRDOELT TH A, “And
all in war with Time for love of you,/As he takes from you [ engraft you new"
(13-14) % vengraft” Fb L b & THEART S, EVWIBERTHHH, ZIhblk
Bl LT TR D, v ERICD TF2ER) LI ERICL 2D, LA
LIGHFRMY Lo, UHEEITORBEY Yy tOa 77 A MTHRELA
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TEME) ORRICEDHFPERTT 5%, 15%F D “engraft” #° "3k 0F
BRIZ 7% A D1316%F 9 “But wherefore do not you a mightier way/Make war upon
this bloody tyrant Time,/ - With means more blesséd than my barren rhyme?”
(1-2,4) PSR- THRABELALBAETH Y, ZORRISETEIC LSRR
bR TWEDEEbrs07 Lrlohid s TEEDETLIFAL
HINEDTHLD, I6FITRENR TS LI, FECXARBILL D T3
WK BRNBACD TSI 727 5 72,
7% B e THRE, & TEES ICERARTRBALT 5 720 OFE R OB
B> 5,
Who will believe my verse in time to come?
If it were fill'd with your most high deserts—-*-
But were some child of yours alive that time,
You should live twice—in it and in my rhyme. (1-2,13-14)
i T EoB) FERLCEAOHERE E5RBNER - TE D, TR,
HLRZHFERUEHEAADT A ZHLE LR 25K D D B, 72
PORADHEZVLTHR o TOATFHREERLTVWIFEE IO TH S, Tt
PRTORBICLBTRIOLDTHD, ThZTHAIFICIDREILICE
BEF-TELDTH A,
1THEFERFCLBTEALL FRICEAFEICOWM A ZBFELEL I L LTw
ey hil, BERZOOHEDOMAEDP LERERT, 2NIE127THD “in
eternal lines" DZEBOBRPLET L LD TH - T, TOEEDEKROILIRAT
FEDER L ERT %,
But thy eternal summer shall not fade
Nor lose possession of that fair thou ow’st,
Nor shall Death brag thou wander’st in his shade,
When in eternal lines to time thou grow’st:
So long as men can breathe or eyes can see,

So long lives this, and this gives life to thee. (9-14)
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“eternal lines” 131247 H & THA BT 72 TREICH C KRy ORI
EhbL, 1TEETO TFHRES, 2802V 4y MO XTI APTIRT
DFBFGLAHEKDS LGV, LA LEAKD BT TITH O “this” 218
FOFHBEEZIET L L NIT1297H O “cternal lines” & TAGEICH K #Fy v
BRIC A B, T “lines” KO DEWANAL ER TV ATHCR TFRICES
Tl b THbh T EZONL, TRAIUTE T TEER XBHHE
by KEDLoTLEIDNTH D, T LTIBHFICBY S TFHEICL DAL,
FHEUEOHBLIDELL, HBLEOELVEANMIKEDEGESAH LV IH
B2 EEEHEOEATHDH LV D, LA L “this” (18.14) &\ ) LA
TREILEE 57 OBEWPEIPTETH D, 19FIC TR oo &
ok “verse" (14) EFH/RENDH Z EIIH %,

15% 2 519% £ Tk b i TR KB ALy OBES T RIS X B b
DEECH > THHHBEEVZ L) L LIGFTREM L FORMT1ISEH
DL HFARETEL L, BWATWIRARESHRD v & Y IL2FED
WoO—HMeEREPEHILODTH A, ZOBFKTE Ty FEEOKALDE
TNV G- P

Oh carve not with thy hours my love’s fair brow,

Nor draw no lines there with thine 4ntique pen;

Him in thy course untainted do allow

For beauty's pattern to succeeding men.

Yet do thy worst, old Time: despite thy wrong

My love shall in my verse ever live young. (9-14)

HEFHEOEELEAEBFCHERVZ 8D, FICLAREILE AL

FHEEER, FAVNENTHEEHEL EVIBEEETH S,
How can my Muse want subject to invent
While thou dost breathe that pour'st into my verse
Thine own sweet argument, "+

And he that calls on thee, let him bring forth
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Eternal numbers to outlive long date. (1-3,11-12)
L L “While” (2), “When” (8)& W ) B AMER Y 5 L) CBEDOZ L &0,
T LAFH LD RN LOBEBEPRES B b0 2K Twbo

S55FRIANBILO T — < 2o RO TROBBRHbLFTHH, —1TH
75 “Not marble, nor the gilded monuments” & BEFLEFERL I LILL - TE
T2 % “this powerful rhyme” (2)D M S AEFA SN T w5, L2 L &/i
O OBRICRELS 25N 5, 17, 18, 38FIIETHE OMEMEN S - 72,
15, 198 T, MHE 12X o THRUHEC RAOIB A LT ToEy XA
LA 7LV oy bR e B TRENT, —75, S5FEFFICE B AR
{LEGKEHK I EHETHORAAGFCIATEOHET LA L, KADR
BALL D BRI EBNEALOH AR & h, BEOTHMIEL T A,
22T, Viay MO, B LW AT B, 59557 & 1 I FHE
TRFEELTDEHTELVWEERTADOTH L, 592 LELIGITLT
A&,
59

If there be nothing new, but that which is

Hath been before, how are our brains beguil’d,

Which labouring for invention bear amiss

The second burthen of a former child!

Oh that recérd could with a backward look

Even of five hundred courses of the sun

Show me your image in some antique book

Since mind at first in character was donel—

That I might see what the old world could say

To this composéd wonder of your frame,

Whether we are mended, or whe’er better they,

Or whether revolution be the same.

Oh sure I am the wits of former days
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To subjects worse have given admiring praise.

SOFITEMEE THICHT AHTH Y, TRICKALE D HORENES 7+ —
LA YETIEBHESA, 7Ly PRERS 25, Bl xr— LAY T
E—OME R NS, FRE THLubD) FEELE) ELTEHEHLT
b, BAIEUHESNAZFOENELLMMEREVE VW IETSH S, L
LZOUEES NG E V) OFFAE LN AE- R 2T 0P, #HE
DHEAFNE o R BT OB - ED L TRV, 1—2770 THLWLO
BRICb %, SEDLDEMANI 72y &) —IREREBNTIEER
BlafnTwaEThIEBEOFAOELET EEIONS, [t TR L
Lo TVBDIEFADMAITEE VS kD, —F, —FKaE» SEARZ
RIEICABITLAEThE, BOOF BT I LI b, 2OHEY A v b
HEL 22 AR EBULDY VAV R-TELDOTHY, FAORERNE
T AR L VWA S, o THEL 74— LA Y IEFFALFHECHT
B I OMEE L BRSO THEOMESEEFELThHDTH A,

LoL, 27 4— LA ilhb EFAOBLEBEDFAOH W IZRA
OPBIRBFTH, LI LRI I TORAOBEEREIFAOMAEOS
KHWTWA, LALE2 7 +— LA ORMEEREFAOALLTEET
HERNOMBMEICE TIES A, L8 7% 51 "your image” (7) BB FEOF
ALBALFELL I 2ERH TR VIEROARZ ST, 2OTIKLEA
LRI CHVWDELBR S ARSI L ERTANLLE, KLEL 7 +—
LA B THRADMBUEOMEEBIIEIN TV OTHL, HEHD
“If there be nothing new" (£%J &, “The second burthen of a former child" {4)&
VO EEOSRDE L 2 BT RS, FEREBYOEKREEIELAOME
P TAHE R OATV I WAL, LY L IO RL EMEHEIcEL
TRE27+— P LA VR ESICHARZMEERET S, 2T NHVEL LR
WELEREERTADPHLVEPL LI RLOVLTHDH I L EERT S
On, LV HERELHETOTHL, F1 77— LA YZBVTH IO
Hddh o obhIF N, TP E EEMIEONDIDE, RAOPELEER
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BOIWSERD EVI ZENE2 74— LA Y TELRLNLTH 5,500
Fy LVIHHHBIRTOLOP RS IE TRE, OFHIEL, 2 b7
ROBEHBEEBADT ) 2— Vs v EZHHNET, 851D w1y >
HHERIT B L D ISE9—TAFEN A 4 F 4 7 AD TEEWEE, OB15E Y RitL
Twa i 6™, 5004, L2 CTERINTVAARELDIE & HIEDE
HoOME T2, £33 54D “your image” b M 1) S00ERT DK AHE
BOLEYERTAI LIRS, L LI oEREMR—BERMLas T8
THI T ALEBEEND I LR D, TR TLFITHE & Tk,
EHDBE)ICHEHMWELRESZ S THEASND, o THVBELEEUA LD
BhHHOBPLE LD, LI OEHFNERBHIBREEOERKDLLL T, &
34— bFLAYIIBIL 9 -1TOHEOHLE W) Fiz b EE B8
LEEHERRLT, T2 TRMAKOMEIELSOMECRNENEEHRION
BOE, LA LDELEDPE W) I i nbl, TANEADETHLONE
BTHArOhE ) HKARELTHBETEZV, L WnHIDH 9 —10/FED
“what the old world could say/To this composéd wonder of your frame” {3 4 35"!:;
D OFFEFRATRETH D e H R OB T 55 L BEOWTh oS
DOEEIZBRYIEHIELTHE, Thbb, 1) HOHRIEACH L TCES
DEBENRTRALHITFT S5, 2) RALODWTEOREDOHROF % &
59 B, 3) HHLNLEKARRTCHSOFEE HTh A LTS5,
4) BRROBIIOWTRALHEFET 20, 1L 30@R2, 1MTETHbLR
COBOREHOBE LR, 2L Ak, HOEKILED, & OMERED
HOFTVIPEELRINTWEDOTHD, ZRICL - THEA RS L»D
FEENT Ly PETEESRLIIEIILEWIDTHL, 2TED
“whether revolution be the same” 78 8 L ZD I L * FHORETF O T
NES) TETAELETFTWS, I TCEHELTTLLTRTERELZNE W
IBELHAHAIEFBOHEEESONDE, 3 5IC “revolution” 1213 T8E, OF
BROE S TREDEY, OB S HHMICHEREBELHIRVWHEshBZ
kM0, ko, #®ALEEOMEITE, KB, KAOMAN, BB,

it
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HEOEL L CHIMBERZVWTEREL LA T Ly PEFHERB I LIS
LD,

LaL, 77y PEEOF AN S o EHERLEL TV LW FADE
EBERTICELEE D, ShEE3 74— F LA v OEHEOEHICET A A
B oTWh, L2 LEFOBFICHETARECEE > T, BoroHil
BHRETHE, $TE~ICHOBANE s LEHIT OV THEWLOL 5 IFHK
FLHoTVRETHAI) EVIEUNTEL, LA LEOFASE /20D
“admiring praise” B EOFANTEIC TEME L A8E, v ERICMA T,
Ferr THHESELEILORE, LVIBRTHIEOFAOENRL IR TR
TR A, HLVETEENE > TVRIL 2 bbb TR E S hErdr
WTWwBELL TBIESEL LR, KLEohbELLNSL,

DEBLEIAELEN LAMBEETLRVLWOTHY, & LAMEICHE T EE
LRI hD, 25077y MRIFOES LD S EHOBEHICHEAE
WoleDThHrb, TEREDIEEFMEEKRT A LIRS ) 0 T FHMIIE
ANTHOBLEIS LR EVEETHAREADENEE,EN LT 0L E
WHIBANDOEANOBHFTH S, L LEFRIEFERICEEB OGS £ HE
KLTWwWHDTIELRL, FMEEEETHAREAOELLHBIILTwLDEL

THAHIELERT, 8LKELEOND»LRVEFIETEEOF 3ELHD
Ho&YLTwabin) T old, BERTAINCBVWTILAGRAOELERL
TWAEWI I LD, faTH Ty FEBAOHERUEORAOTHE
THLEBAOWMB T BEEAOEMFEREL TVEI LR L0E, {40
BENFFICETH20PFEICET 2020 EWVIIL TWAOEEITER~ &
SIWEEEER A T Ly PETHREEL DS TR, RETHETHO L
FTALOOEMI L o0 THD, 24 7Ly FBIEHO “Oh & v ) K
BAREANOBEBECHTTHEEON 0L LY, ToESHICHLAZHEO O
DEBLERBCHITTRESNLLOTEH DL, CSTHEIZ+— L4 2D
FAOFRECHT ARMERERFHCT A HCOFOABH S 2L &
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HPOHENTZODTH oI T L, o THEI 7+ — LA ET
DEEOREELTHT Ly PREAOERELTEEL, FORICHT2HE460
KowTidio & 8%V, TLTRADHBEREEMNEFTEL TE, %
DZLRESHIFHEFERETEB L EN L WILERETHDTH A,
TRERD OFAOHAINE LPFRBBICEL TR EI DLV &, ZhiEs T
Vo POBLERADPR B I ETHREFRADNBMEMAIL 2o T b, T
“sure” & OED 2 & ) &A% 56 $ 2B “assuredly” EHLS, KiC o +— b
WI3MT B ORROFAEXOWNE £ WB 13, WITHOEHEY T £ WA,
ZFHTHEBEDFHAD T am sure that the wits of former days have given
admiring praise to subjects worse” Tid 7 < “Assuredly I am the wits of former
days and I have given admiring praise to subjects worse” & &%, 2% 10 T,
WIHEOFANIb, bwd Zeiinl, ThALL) CHBIC R TnaDIR
BEIEDELBDONIZ E2RT, 2 NHEREEFEEENTREDOTS
Bo FIIHEVFHAOMAMERBE S NL, TLTHDES ARV OEEANE
TTHEOENPLI I TORADMEN & FBEAERSNE, £OHTHS
Ly bDHI)—=D2DFAEFEL TRV, ZLTULEOITELSH T Ly Mid
TRCOBEDOBE L Lo TWBDTHb, Lo TH Ty PORERT LD
B, 59, FHAOMAINM, ERME, H4HoELSTEE LEREME, KAO
FEM, EREEFHEELTRSE I EITE B,

FACHENE, BEEI RO, TEORANGEELLFEETHHI LD
L, FAREETHLERAZTOEHTERVEV ) HRISETE DR 2L
Vo, FEEFRBATEZVILEFRHEEEOMMEEET S LIl b Hh517,
18, BFDFHICLBNBILDEEI 2 Do T FHAOMANE, BRMEOEE L,
T, o T, ICHBT A NEBEET A LI b A BH5, 19, 55FNTEEL
%ho S9FESHIFHILAABMOTBEREL Twad, 7+ — METIR12AT
HD “same” @ 's BREFO ' TH Y, T L OREHLEFIIL > Tnaizw,
“revolution be the fame” NEEENFE S hTwb, 2% THEFELESTSL, ©
THY, BELTEAETHFCLANFEREEEZEEND I L 1Tk 5,
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DL SHETFEy & v FOFRZN E TORBILOFICH L TE=> 0/
BEERELTYAE-bND, 1) FAMHAITEE 2o 2) 30X - THE
L7cBE R ETRRET 5, 3) B rTulFEHEEH L EAZ L, FLT—
BSOF AR 2 4RI L 2Bl i, 59U Y & » M3 Z S OFEED TR
ELBZUTREVT 2L 5513 THB, LUTF59%H Tl & R MBS & vl 5F
ABTAT 7 RZLFEORTHAA L CHOCHEICHC T 2E R TA
o,

TYSOHFOBEE L6 HETEET S,

76

Why is my verse so barren of new pride,
So far from variation or quick change?
Why with the time do I not glance aside
To new-found methods and to compounds strange?
Why write I still all one, ever the same,
And keep invention in a noted weed,
That every word doth almost tell my name,
Shewing their birth and where they did proceed?
Oh know, sweet love, I always write of you,
And you and love are still my argument;
So all my best is dressing old words new,
Spending again what is already spent:

For as the sun is daily new and old,

So is my love still telling what is told.

SO THDHFANL OELEHPHBEICEN TV A LTI TRFEEOHA

EDOBELHFEBIZENRTBY, E1 74— LA Y EBEAOENBLELTSH
BIERRRY o FADERUOEESPMENTHHEDE, FRICH LT
FARFEREALODWTEHE TV LR BA R W EEL D, D DEIFEL
O HDEFHNDOETL L RADEROELNEE > TV BDTH D, 5F
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MNCERED 2V L) EET6HFRENICEZA S LTRERLTVED,
BB LA ETHFERET S 2 &R ERIA RS B AT R 51,
547 H @ “Why write I still all one, ever the same” @ ‘same-fame’ O % T A
ERE, —oOZ R EEL LI ERBEOEELE PO, T L v M,
11-12A7 A bE T, KB ERE—2 2D ICHBEOMBEETEELT, HA
HETLHOLFALIICHTOELFE L EHROBOBE L EFEFICELDH T L
T, KBOX ) ICARICEET B EHRT VS, TREDET, 12 “revolution”
THbH I ED 595D “revolution be the fame” i3 TKIBDESFT, Thbb, F
DEVBLIZEFTHE ) L) ERICEABFEION S,
FEREEERBTEI AV EVIMBESEORCIAT 7 L - KL bD LS
LEPHEIRVEVIRPEE L TWLDIBIFTH 5,
I never saw that you did painting need,
And therefore to your fair no painting set;
1 found—or thought I found—you did exceed
The barren tender of a poet’s debt: (1-4)
L2 L, “orthoughtIfound” EEVHE L TWADIEIH LA ARANDRERKT
HY, /LD TEEREANFOHRE LTHBEL TRV L 2GHhET
Who 2%, BILX o TEHEERBUTEALVIEPFZHOBEREWITET
Vb, TEOEBMELHEEIERIIL > TWADTH S,
84% 13 “you alone are you" (20 EEOBELEE ), —oliR, TE LI THE,
EVIFBRESINHVEL LAFEAELARVI EEFEKRL, —2iE
TE, & THEREE,) THAZLEERT D, WD UUHAEELRET
ELVEVISIFDORBLFEL CTHDL, L LENLETTERV, T6HIZEHE
DEFNERFEZ DI EWFAORERNZ 7205, MFREN*H 2 2480755
LTy, 59FFICIAE 572 TREIZEDELOATH S L v ) IRILAHER
WESWTWwEDTHY, KATEEE LLFHEOREEZTFET 5,
o THTREFEIEBHTERVE W) T EEERITI0-103FDOVEAy + O
Towllh, 103FR—RFACENORG R L2, KAOHE L
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AEd 7 4 — MNROIFFC—ER RO GRELT TS, TV i v ME
DNEFF BT A 2T TOEERIE, H E. Rollins, ed., A New Variorum Edi-
tion of The Sonnets, vol. 2 (Philadelphia: Lippincott, 1944),pp. 74-116; Ken-
neth Muir, Shakespeare’s Sonnets (London: George Allen & Unwin, 1979),
pp. 6-13 * &8, .

VAR b Y= I RAIBTHHEDOINE TOMESIFICELT, D
TANY LRAT 4T AT ADEEE R (59-T4) ORMOFE
L, 327k ") 25— <& L (59-75) OoRAOFE L Twh,
WA R LS9 & N LAETOF N E £ B T2 B, ] Dover Wil-
son, ed., The Sonnets (Cambridge: Cambridge Univ. Press, 1966), p. 162;
Muir, p. 65.

B2 — v a= v EAREIboOR L LT, 15, 18, 19, 54, 55, 60, 63,
65, 81, 100, 101, 107, 122%F % #FTv>%, Leishman, p. 21. 7272 L,
L rix TR, oL LTS5, 59, 60, 62-65, 100-108, 115, 116,
123-125%F # #> TW 5, J. W. Lever, The Elizabethan Love Sonnet (London:
Methuen, 1956), p. 246.

Viy bOBHIE T XT W. G Ingram and Theodore Redpath, eds.,
Shakespeare's Sonnets (London: Hodder and Stoughton, 1964) 12X %,
Stephen Booth, ed., Shakespeare’s Sonnets (New Haven and London: Yale
Univ. Press, 1977), p. 158.

Ingram and Redpath, p. 138.

Wilson, p. 162.

Publius Ovidius Naso, The XV Bookes Entytuled Metamorphosis, trans.
Arthur Golding (Amsterdam:Theatrum Orbis Terrarum, 1977), p. 192. D.
ANV yEEIE 5005 id Pembroke E~NDE R & 45 Mary Sud-
dard DF LA L T 5 4%, Mr. W. H. 2% William Herbert, 3 rd earl of
Pembroke 72 & W) BHIIZ b oo TH A ), Wilson, p. 163, Wil-
liam Herbert 312, Wilson, pp. xci-cvi.
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Frederick Turner, Shakespeare and the Nature of Time (Oxford: Clarendon
Press, 1971), p. 183 25| & LT % Loys le Roy, Of the Interchangeable
Course or Variety of Things in the Whole World, trans. Robert Ashley, 1594
D “the revolution of the great year” & ) BB R WHE 5,

74— b RiiE, H. E. Rollins, ed., A New Variorum Edition of The Sonnets,
vol. 1. (Philadelphia: Lippincott, 1944) IZEE 8 h T\ 5 b D % HilE,





