Frg 4 227 Fa=h 208 395ER

~— 3 » (Francis Bacon) & T & & EMEI 2T, (“Of Masques
and Triumphs”) EHLAT v A%, EEBREE LT ™MmEbinb o,
(“toys"")) THB, LESLOROAMTHEATH S, “toys” D—iEIZ X - T,
WA A RE OEERSR GBI E EE0 AL BN EC T &S,
W, ENX—T Y REE S TRA LI, TRICHLTHLHED FH A & % Fat
MO BIIER 75 — (Thomas Dekker) 12 & - Tk, I - Fi5 1 Hss
PMABEETHN 2 TA, FHTNEFSETCE LD - o HOULHD
WEEIHLTAL Y,
Tryumphes, are the most choice and daintiest fruit that spring from
Peace and Abundance ; Loue begets them ; and Much Cost brings them
forth. Expectation feeds vpon them, but seldome to a surfeite, for when she
is most full, her longing wants something to be satisfied. So inticing a
shape they carry, that Princes themselues take pleasure to behold them;
they with delight; common people with admiration.
(Troia Nona Triumphans. 1. 1 — 7 20
“Peace”, “Abundance”, “Lowe”, % L T “Much Cost" 7845 & & /o ¥4,
(“Tryumphes”) & V) RHK, FH—D BT, Va4 2W#EE, b
BHEO T S0 1 E LD R L LTHES Tu IS A
HEEHDLETH TR LA, MIFRELELh o LFH— 12
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Lo, FCEERSICZEPND TBE) ("Princes”) ORI LELICE
LTWAIEIWEELEV, FLTIIHTEOBICERIN TV ANV I
AHEERSICETAMER, COBE0I 2 E L EHEOBERICEL TR
TE2EVEZB725D, THER (triumph), TEIED A, (royal entry),
MR (joust) % EDARY 5 7 vk, EEEH S0 RTEHERE TR
B ThL LA, BECHIEBEAOEBLERWIIARS ¥ 7 VOH
DCRIET 2 BEICHER S5 2 L TEMER LT 2 BRARM 2 3T Th >
ZEVIbIFTH D,

FhTE YA 2 ZET (William Shakespeare) O HIZiz Zh b DR
VRS TWEDEDB I h, T4 72 - 7 v FR=d Ay (Titus Androni-
cus, ISOASEERNE ? LT T4 25 W) firnzgliEe B8+ 5
TETERICERI,

bk & AR F TR (pageantry) O FECAITEAE X SLAER (triumph)
Th otz L7z TYHER OB (Triumphal Forms) DFEEHT 779 7 =
(Alastair Fowler) Ta& A4, oI Lhid, HEEOFEMITH»0EE
IRTE B (court masque), & L THIGOMEICEL T, BELDEF VI L -
FDOHYHERTH &)W HE BEICEFAR—a DTy 1 TH,
TE FES4E) (Susts”), TE LR, (“tourneys”), TH ¥, (“barriers”)
B EE Vo< BT “triumphs” EFATVE D L, 77— OREILHO—H
Tk, ¥ 7Y v # (Gordon Kipling) %8B L Twv % X 912 “Tryumphes” & \»
S, YERoa s T TEEO AN, "THAM, (tableaux vivants),
2512 Tay FYHERMEHREITF, (Lord Mayors’ Shows) (Z R SIRLWE
BREWZLTVAS, 3 HERE VA4 APRBOEBMELETS -
7o
ek 7 — 2Dk, B — v R0 — < HEOHETI & 18iG & ¢
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AZNT - WA A ThHD, T - Bk ThEz, B0 E#T
DMBEDOTO A TLLTHRBAL TV o, 728 2 1500400 — < T =
NABMBTE, F2—¥FL - KT 7 (Cesare Borgia) DTV 2 VT X » ¥ —
F— (Y TR - F I, Julius Caesar) OEUERVEH S A, 1515ED 7 4
Loy vzTikbd it (Leo X) OABROBICO—<vOREY I 5 2

(Camillus) DHLFEITHIAEFTEND L) B, BT —<o8liEH»E
BEOREOHERIC Lo T LOREETHLRMTH S, TV v v 7 —
(Agincourt) THF#D /A~ Y —F (Henry V) 13, HiE %5 28N
TV a)TAv—¥—%8RsgnlEro sy Frof Lo L, Bk
THOR s ¢/ ) R A1 (Blizabeth 1) Wi o—< Aiifi- TERB S
Sy PR-VREET TRHIETELA LRGSR TS, 20 H{ T~
< DEEROEL T~ X H O —-<THOFEZIIH -/ TV XDE, (Campus
Martius) PS5HOHLIGEE TS 2 ¥ + ) x ZAfEE (Capitol) £ TTH- 7
O EFERIC, BRECBW Tk, HE»SFEERLICTELHR ) SUET#E, o
FYORBIAET B9 » 7 (Southwark) 22H T ¥ F YDt ¥ b R—
WKEBEF CIThbhs, EWIBFI RIS T4 A NVEETH, EEOYL
AR ERT -0 FhERELTHAET,

VA Y AN BT AR T — A CHEE AR ERO—DIIC, RFT
% (Francesco Petrarca) DERFHF THUIEHE (Trionfi) OWITEHETH L
BT ED, TYUEIE &, Ty @ TEE, S TEE @& IRy T, TR
r%%Ju\%ﬁ%Ciw%&;rﬁjufﬁﬁJK&Mén%:&eﬁot
@:%%oi%iei%ngmﬁﬁﬁc:mm%?;&N%%/\%ﬁmﬂzﬁo EOBF L7
2 A (Venus) &R (Mars) 2L ETHE 0)%@.}\7’)‘%/\7 EATHEL
Twlh%, Fa2-—¥Yy F (Cupid) WE o —~0FEE L2262, HED
FBICRISYEEICENEET L o T AHEPRY, TEREOBR, &
NREIWAOBNT YT (Laura) WEHLNVZ L5 7 (Lucretia), ~2H O
(Penelope) ELELIIEOMICITb L, JUETAHETEHY, Lvi X
31 TEM R 5 S B, BELT— < OYIETIIO 4 X Y TES LTV,



18

o, HYETAREL S S TFAERKEIITCTII VA, 75X FARAED
FEAM)—DEEE L TRALED AT N, ZOREWEREIEH S AT
HETLERIND 2 & MRS 3 KRITFL, 7 A% 4 (Roger Ascham)

%LT‘47U?#&n®4$UXAMm&ﬁiD%Nb7Wﬁ@rﬂm%ﬁs
W E LS TV B, k@#ﬁtﬁ?%%m

TRLbEg R, 2SR ABISEECEIC S R BB WA, ARV Y-
(Edmund Spenser) @ TR O Ty (The Faerie Queene, 15904 ) # =%
IR THANRTYD TFa—Ey FORER, (“the maske of Cupid”) %
%0)’2*{@%0:?%‘307*7“07‘11. 7 6 vy, ;u]f‘of)‘ SO E, B, FRELER
P E & b, TR, rﬁxg_, rA '{s&{:fi_. LA DETADE
FEELTHZ, Fa—Yy FFEI A4 0T 0 TRHRIOFTR 2484 L T
VAR AR VS0 TEOBF]) OBEIME SR, L bR
T 2V o FOMRER) 2HRABMDILE Y 2T L A > (Busyrane) % "#
W, 0 7:t7 1) b =— b (Britomart) Bl S¥ 52 L2k TElHEHgE @
HREBD, DB, s Thbn THBOBH, %O L 2iHAG
ERTniv,

PO X3 BB LT oV 3 AEIRE ORI L L
TOPEER, P 7 vH o FgEHkdgs THRbh Ty 2 BERERE R - 7256l
% ATHICBWT T84 ¥ 25 1285 TP, 2EE LAV,

9 457 2y PHHESHTHED % WISSEEIC Y —F v & (Henry Peacham)
CHEERBE—ANOEEY, 0RO LELEE bV RS -HOffizEEFHO
PR LTWDY, HRRL, BATREASKS 79145 25 OHEXD
—awEMBELLLOTH S, HEiRRIIHA OO b —FEBIFL EHK
AWMy 4% 2 (Tiwws) &, OEETOWTHTOREEZTH I~ PEOK
F¥E—F (Tamora) FHrNTWD, 747 Z0FHICIET ) FXZAH D
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RAEFHC 3 mET%, ¥ E— 7@*&L&ML<Uéi¢wf&xmﬂ
ADEFHABLENT VD, ZRIIIA T, W - 2R ERLTH S
WHLY Y~ FEHEIE, VbW s T (VinFr%ﬁJ(comprehensive illustration)
KASDHL, Zodieol; & MGL, HEGofE25s0 2 EFT -7
A7 —1 > (Aaron) DL E T AN T VB, T4 ¥ A, DR~y 5% 4

=LA DY OH S| M&w“wmmﬁmﬂﬁ&wnffam%W$J

DHRLIEEZ SR THBOIEHEN T B Lo wvas, 44 <k Ll o)
E~+¥A%Hbt%%@@%KW%@4/n7F%UKfp&umuw
Wy,

ETHTE—F v AOMRASP NG L o2 BRI T D T5 A 5 2
@%71Fuﬁﬁhfw%mﬁﬁk%R%Lf&%tw<0#®ﬁfmﬁLf
VBDIKTL TY/AMD PFEEHE MY X ALY A 5 20
Sl ko &9 il B,

Sound drums and rumpels, and then enler lwo of Tilus™ sons, and then lwo
Men bearing a coffin coveved wilh black: then two other sons; then Titus
Andronicus; and then Tamora, the Queen of Golhs, and her sons, Alarbus,
Chiron, and Demetrius, with Aaron the Moor, and others as many as can be;

then set down the coffin, and Titus speaks.
(Li.69.5.D.)"
NBE LTy bOFEEDIS, 47 ADTADUT /v EoD it s
NIMEMCTANDY S TANORA S 549 2/ 5 =5 YD ALl
T T=0 ST OMAE, £ EC AR B T
(LA 2 A P ORI & 5 > o b A SR S i S e
HipE——"E PN s TIWALOD, 28 1 W) R A L,
o =~ DU - 2RI 5 72T H B L v R L), E—F v 20N
KT, 79— 8Z (Alarbus""®) 12 Lo & LT “others as many as can be” &
mﬁénfwéﬁ%kmﬁﬁ#hfwémmewxm% Ertrezine

LTh, IS % 2 D TR ZOITET 5 ShTuna vy Tllngivon
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oty OFETHEB, 4=V Fv 2 ZARHHETH % 5 1 E8AM (spoils)
DTS NDNEMEBEIL, pbo THEZ TNDME, T2 THA I, MUY -
Fou Mk THE 2D h o720 E VI AEDEE (crux) KHEEHRETT X,
BRPLERELT, 9452 OF 27 A MEESTS TBUEVORNTH
N, OEERICERTNETHAL I,

HRERICERBES T84 5 2y OBETREMS N BIETII. T,
CEEENL, BEI/A/AOBRELZATALEBIFELERLR TS
EwyzeThr M, 545 REEENIRS T ¥ FOZ 7 AROEOF T,
PUEREICS S D LVENLZEETROL ) KA.

Hail, Rome, victorious in thy mourning weeds !

Romans, of five and twenty valiant sons,

Half of the number that King Priam had,

Behold the poor remains, alive and dead.

These that survive, let Rome reward with love;

These that 1 bring unto their latest home,

With burial amongst their ancestors. (L i. 70, 79—84)
BWo TERICEFDATHENER s T AT—v X EWIHIFTRITI, T5E
OBFl, EERBES SRS A5 ZAOYPUERAWMEICRH SN T D, AL
L, REIAA O TYERE OBMEEBY, RN Y45 APTRET S
fEd BBy AER (&AL KXo THERE N D TRBE OB, KERL %Y
RiEnbhiv, Y49 X0OBETHHVERETHHDv—F 2 (Marcus) OH
HEFHLTAL I

And welcome, nephews, from successful wars,

You that survive, and you that sleep in fame.

But safer triumph is this funeral pomp

That hath aspir’d to Solon’s happiness
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And triumphs over chance in honour’s bed.
(1.i.172—73, 176—78, 4 ¥ v 7 3%#)
BTk 7 %4 =7 (Lavinia) O &5
Titus long;/ My noble lord and father live in fame” (L i. 157—58) —— T § 5}
ENTVAHE BN “fame” & “honour” IFFFEFETHELATVB I Eh s, —
HORM S 2YER1E TEF (fame) ORI ThHo0 L FAMKIC, THY,
(pride). "B % (courage). " (integrity ). = L T T B T4 | (self-sacrifice)
O —vHBERRA LA "9, (honour) OBE M Thd 5 Libay
Bo “fame’ b “honour” b, ZOIREEL GBI, BB THEDITSZH
LOFEDHIOB D —F—IFIEPRLTWABEI LS, ¥4 ¥ A0 EHEY 5 YUET
Yls TEFEOBR RO TREOBF, THHI LREB LTV D,

Py 45 25 CHPNTVBHIERD b 5 —2o 0ffut, BT — <oyl
KPEI ThHolo L, B—<HEYBEOEONMOWER &Ml 5o
EREHEELT A LOOBAMEB L LTEBEELTWAZ ETh s, WA
EHMEROER &3, u— <t/ T FMEOHR, B HE, bk
F% &ML 2 ERT 5, MEVPHBEORTICOE L3 &) e
T2 6 A HUERA, BB ZEE I B AMEOHEEBRENED
BSOS ANREEEL, WE bR T EVHELDRED $TL 2V, #
FTEY—d ADEE
against the barbarous Goths" (.1 27—28) ——% /¥y 79 X (Bassianus)
DE ¥ “a barbarous Moor” (1. iii. 78) TbH I TV 3 “barbarous”
TPSHOECET 5, OBRENDLT 5 — —FEiz, ¥ 15 208lERT
HEEL S D, o= MERE &0 7 BEICHT 2 0 — < R 08 (R 457
EhTwan,

ECADVLIIERTELLIBRIA 9 20 s TEFEOBE, L LToyl
fE, u—< L REOER ST AYRETVIARET 2 FOBFE, 7
M EFEIOB CREINTFESATLE S, REICILYEFIRITA,
T4 ADTHRAEIC S e R EF L1200 TH B, TBHE KT B (headless)

“In peace and honour live Lord

“He (Titus)..is accited home/ From weary wars

Ty —
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O— 22§ (head) 23 A LDl eEBHLES, (1.
i.186) LB EIKHOTEHLELC YA ¥ AL,

A better head her (Rome's]) glorious body fits

Than his that shakes for age and feebleness. (1. 1. 187—88)
EBEA B, A 77y T REIIEBTLFENOPT, PR 2 MY S
NG 2 OO R EREE S, LI HEElICB T
B THLOY YFEY X agy #HLT0 "% 43R LLERT LS (4
Z DD S HMETIHED THLO Y 2K Y oy @dhicsish Tl
F o T b, Pl L, BT 5§00 — <R o Mol (head)
=i S & %, BUEIRE Y 4 4 RE MBI AL TH S,

45 2 hboTu—<R RO Tl CHlTsILicabor, T™h
Licgd o &N #)JA{ LTWAI, (“him that thus doth tyrannize o'er me”
IV.iii. 20) & &4 % MR B X% B AV ¥ — = F A (Saturninus)o
MWk 0N % OGS LTRSS 204569, FE-T7E 00—
TGOS G R Do —Hy RN OWNII 5708 = F13KD &) % 1Lk
KL TiHibhTwna,

Aar.  Now climbeth Tamora Olympus’ top,

Safe out of fortune's shot, and sits aloft,

Secure of thunder’s crack or lightning flash,

Advanc’'d above pale envy’s threat’ning reach.

As when the golden sun salutes the morn,

And, having gilt the ocean with his beams,

Gallops the zodiac in his glistering coach,

And overlooks the highest-peering hills;

So Tamora. (f.i. 1—9)
WA oKE, WL K, 2L T "Bl Cenvy”) BRI R VAW
B E— RN HIKT ZABOUL, L) bR, — kB0 il
OWAGAUUEE D DR TV AL IIE, §E— T OHIRTH DAL RS
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EE (“coach”) &. BLHEHE (“chariot” I.i. 249) & 44— 775 v 7L THEE
SRADRGLASROCE EVRBES S, PEOME=REm0 55
L, WG TEH L0 EELBETLIEIEETHIE—F, ¥4 AD
TEEE Ta» s TR, (the world upside down) ZHBEHTLE I,

HEETANESE-TDHEFLEI TRV, 145 ADEFT LR, + 5 —
ZF AL T—ERFIEBINIRT V4 272, BNy Y TFREEW
WLIEAPTH o EVITIEEREE ) DK I A ¥ ANBFE Y T— 5 DFT
UGEET(,

Tam. Take up this good old man, and cheer the heart
That dies in tempest of thy angry frown.

Sat. Rise, Titus, rise; my empress hath prevail'd.

(1.1 457-59)
BEWCHERR L2 L) 2, BUER oA a0 » Tk, 0o Eiciohn .
HATH oo ENHESE E THIRIFEL - 1285, 40, BHORBOR
ETOEET 2 ERbhv, BlECBI 2545 2Ly E-FDOfLE
MAREEECHELTLI > TwD, L2b T 4272 hds8) &Lk
a—=74T7A (Mutivs) 254 ¥ APKTTET, o—<HREBRFOER
THELL T AR TOHERKOBELHENE L, ¥4 ¥ AW THT—H A
DEEEFALTAL I,

Thou art a Roman; be not barbarous : (L i. 378)
“barbarous” & HZBLFEN £ RIS L€ o — MECH L THEENICELNI-EIE,
ECAHIa—FTATRAET Y FOZ A AROEIIBETLILEHZILL
BWF A Y AR, T I T “barbarous” LIFENTWAEDTH S, “barbarous”
£V HED <o THEROBOBOWT L BOWRATIELTLE >, €0
EvAs Rt 5oTH T—MORE%H L1247 % v (“the deed,” That hath
dishonoured all our family” L i. 344—45) # LTHh LI 2 —F 4 7T A EHB.

fo—=noilifivn, U< ICR LAHLZG»/ BEOFICKS S FL

(“Here none but soldiers and Rome's servitors,” Repose in fame” . i. 352—53)
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LS4 AELHERELABERCEL LK T, TEEOBFL, L Lo
HUERNBHT MO ZER LD D
ZRTiR, —FETHI I A5 2OYUETFIR KRS h, BESh$Z
TROFEREGPZBDEL ) e B, Thh, B, REKFETHUIIAS
DY E=TRLERBICLT 45 OPUEERVILTE DI Tidd v, RO
BT TREOBR, orbbhic, R I VA0 TYhEKEs FTRTEKD
NTCWEDLFEBD, §4 7 AL 571 =T HRIETH THROBF, iy
NTnWBHDTH5b,
GHATERTERTAIE—FOADBETABICLTH, 7—are
DEICBVIE LEREOFELIFHIE—FICLTH, £ LTRICFIAT
BEN, PEROA XAV EF o THELDEEFHFAT - ICLTHENRET
VD TEOBER, THRLbRTWA L) REROBIC2LININATHS T
EEHREW RV,
Then, Aaron, arm thy heart, and fit thy thoughts,
To mount aloft with thy imperial mistress,
And mount her pitch whom thou in triumph long
Hast prisoner held, fett'red in amorous chains,
And faster bound to Aaron's charming eyes
Than is Prometheus tied to Caucasus. (H.i.12-17)
SR LTIV 42Tk, KOT7—urRv—H ZA0EHZ IO OLH
T TEBOBA, ORE, BZVvs VF T EA—HRsh, flokETrizes
& TH#E, (Chastity) PEBEHAME L THiLL T2,
Aar. Lucrece was not more chaste
Than this Lavinia, Bassianus’ love.
(1.1 108—09)
Marc. And swear with me, as with the woeful fere
And father of that chaste dishonoured dame,

Lord Junius Brutus sware for Lucrece” rape:..
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(V. 1. 89-91)
REFVHD THEOBR, BTV LFTHAF 22—y FEIERL., T
HWOREy o8B THE,) OBLSHROEE Y VLA v 2EF L)1,
P9 4525 TRART T4 =THEROENATHS Y E— FHFIIT b
R 52V,

BEERL LI TAZTR2ELOFTRLELELODPEDL Y [ 5 2,
EFCHr - THSOTE rHiEEoa—< Ay« V¥ =7 X (Virginius)
DERIRZ Do

Tit. My lord the emperor, resolve me this :
Was it well done of rash Virginius
To slay his daughter with his own right hand,
Because she was enforc'd, stain'd, and deflow'r'd ?
I am as woeful as Virginius was,
And have a thousand times more cause than he
To do this outrage : and it now is done.
(V.iii. 35—38, 50—52)
YTy AL, D) FRRBRUSHA LT ERIC R, BSoR
4 vEZ T (Virginia) 752 595 4 % X (Appius Claudius) (ZBEE S
DEMYTOFTRERLLLELONDZAWTHSY, =Y (Henry
Parker, Lord Morley) (2 & % TELIERIEs D IER The Tryumphes of Fraunces
Petrarcke (15534E-15564E 2 HBL) Tid, w4 Vv Fo v 2 Loz THED
BF; (“The Tryumphe of Chastitie”) DEHAY E LT, HLV s L F7
RRATAREFNLIRD LS ICH bR TS,
Lucrecia on the ryght hande there she stode,
And swete Penelope so mylde of mode;
These twayne had broken in pecis small

Loves bowe, his dartes, arrowes and all
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And pulled his wynges quyte from hys backe.

Thus this greate God dyd go to wracke.

Virginea with hir fierce father was there

With swearde in hande and armed clere,

That chaunged the state of Rome towne

And raysed up libertie that was put downe.

(“The Tryumphe of Chastitie,” 201—10"1®)

Lcdts THREFIALL, 945 ADMRERLOOHELAHIE, TElhEdkE,
D= FIHECRTRT 5% 0, TR, T THROBR, 07 44—
VEMIAHEKEIERZ LA TEL S,

Marc. Speak, Rome’s dear friend, as erst our ancestor,

When with his solemn tongue he did discourse

To love-sick Dido’s sad-attending ear

The story of that baleful burning night

When subtle Greeks surpris’d King Priam’s Troy.

Tell us what Sinon hath bewitch'd our ears,

Or who hath brought the fatal engine in

That gives our Troy, our Rome, the civil wound. (V. iii. 80—87)

P54 523 DA—FAETHDEY—NADFLIZEIHLAAATHE TV

L) EHETRHA S AR dn—=ilt 5T, T 2 & b a1 OKRE (“the
fatal engine”) £DbDTH o /2o KEDOBITEHATHWAFY L v Eptbu g
DEEFEE S0 L FABC, JUETORMEY L L GREEhTE ALY -7
Brerv—oryro—<vx2ERsEsb, "EELE, (“ravenous tiger” V. iii.
195) MHEN B S - F L o TO—vid TEAMESTEE, (“a wilderness of
tigers” . 1. 54) WAL, 0—<HROLIEIILL > T TRAE S ZUELC
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MEHBONTHIZE L TS L 2B, (“a flight of fowl / Scatter'd by
winds and high tempestuous gusts” V. iii. 68—69) O L5 IzF 4 BT L %
Do Blo TEZD LIRS EMT AR TOU—<EROBEFE LWL 4
CBIBEERTW I L, T2bblERE0b Ok THoBAN L
T Z bz b in,

S0k w R S0, PHERBEE S 24 2 2T 5452, )
BOBWERDFTHHRONBEL TV D, L AT 2 FBICLAEE TV
U7 A =¥~y (Julius Caesar, 1599 #iE) # LT 7y b=—L s LA
7% b 7 3 (Antony and Cleopatra, 16064E T 2 o BIEDBA Bz 2 7 2 -
Y= F—-DOFEROHEIR) B E ML GHE» SBBE S NS,

Flay. Disrobe the images,
If you do find them deck’d with ceremonies.
(Julius Caesar, 1. 1. 64—65)
Yo F - DN ERE ) L —RBOEE L ETHLECSS b KT, HE
QERERLOTT, #ERE7 LAY 472 (Flavius) 72 5id. 35 TS
DY —=F—DBEHEEPD T HrOL T, SlER 26 TEEoL s L
(“ceremonies”) % "%, (“images”) ¥R MALE LT WL,
TPrbo—boLF 815, OBE. BB O B2 B0 L 7 5
A% 47 R« =~ (Octavius Caesar) OYLIER, LA/ F Fidu—<
TREASNATH2 S v —¥F— 0¥+ BE L TROL ) IKiED,
mechanic slaves
With greasy aprons, rules, and hammers shall
Uplift us to the view. In their thick breaths,
Rank of gross diet, shall we be enclouded,
And forc'd to drink their vapour.
(Antony and Cleopatra, V. ii. 208—12)
LALAAS, TV TR v—F) OYERFBIES AL i+ 2
TATAT A Y =HF—DERRBIBENLV, 7 LA b T8, BT O
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B s LR EABELOHGEM>Z oL, HRABBELAL ) 24
54T 4T A v —F - ORI BEELTEIREITER SN,
3T OERE YERBIEZ R o ZEROREIEL > TVWAHEDTH A,
BELL Y FRAGERICBW T, PR EZHBELTY 453 » 73R
LTHRELEDOEY 2 A7 ACTHRNTHA ), ezl T84 52, LFIE
FEMRICAES L, s hzeEZOND T8 NLA v KE) &8 8
= iF (Tamburlaine the Great, Part 1, 1, 15874E MR 7 ) Tk, BATICH A
NTWB YT T ABEROEHRELZEOL VLD TH S, £ LTE
AT R A vIicEoTh, PLVIBEFNNT v ¥ A (Bajazeth) HEIZHAL
2O TATHET AEHETS (Part 1, V. ii) &, COFHLEHRELT AEBME
BIM (objective correlative) Td 1) Z 3, {REEMICHRO MBI Eh B~
EHERTRID A LD ol I THRAGFHETRELTBWAMBEIESL 2
FhiEh bz, YA 2 2870 RICIEEER LI LH & THREI VRIS
Mo TW2zDREA S B

L2 AT AT, "=y R2FH =Lz E I, ﬂﬂu%tfﬁﬁ%
METAY=T7 2 X M EES 2h ol i, HHEHHED TS Y ITEAT
FRPEDO TV FH— L EORERL DIV L b s ohb DIl X—
DL IICHEY “toys” EIFATHEIASHER LR oIl E RV, £
i, Ty A 52y TR TEE, OPERREE S b0, THE, OBlE
HEESR, T7ybo—bts LA b5; TRY—F—0HERiEf s
BA,. Trhz—ks LA o0 TEOBER, OBESERICHEIL EV
5 BA, HoBEROFTRYER 2 B0 MEY, BEMICSHENICS
DFNBICTHENIHANTVDE I ENLHBITEL ), BIFOMTEL LS
BOETO AR LTy 2 A 2 AT IAREAREOIFE L), B
PEWEL 72BN ROP T, 2o OMES L & § & O ZHRARC
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BELTAEEVZIDOTIRRWVD,
gch]((:?ﬁi'cl/‘of:{ﬁ@ﬁu%@ﬁﬁl,&iﬁ% T AR (Progpero) |5t :) E
Twiz,

n
)

2

And, like the baseless fabric of this vision,

The cloud-capp'd towers, the gorgeous palaces,

The solemn temples, the great globe itself,

Yea, all which it inherit, shall dissolve,

And, like this insubstantial pageant faded,

Leave not a rack behind.

(The Tempest, N.i. 151—56)

VoA LA~ (James 1) OWETHE A LHEFESABER L ZH VX
WRRORER T7 v 2 by OPT, EARBEERSOEEELESE L
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