EETWBRZ LR

— T4 D TV VYL Ay —

IR S | SN

7V 4 7 (William Blake) (2& 5 T2 &L S5 Tida (AR
WABODTHoto MBI LR, # 1 OHEOFEMIEL, OrbRE
btz TZ ) AEICE, TELHEBEST Y, 7LA7@3honFEH
AL RBMEPLTE-TVADTE RV, & EIEEHBNEETY
TIRICA A B, T ¥V > (Crabb Robinson) &7 L4 7 DEERERD L I IS

ZATWwA,

he (Blake) told me yesterday that when he writes -~ it is for the Spirits
only - he sees the words fly about the room the moment he has put them

on paper. And his book is then published(”.

TEENEDL ) RETHPRERCEL O KL CREBE LV, T A
ZILEFADREI T, SR B B AOELY+ERIIWHE-> TV 5,
FThbb, T4 21 THADI ETEREEEHI TVWARELDTH
b

TV A2 OEHEORTASER 'S 2 VY L &y (Jerusalem, 1804—20) &, kA
Sz LTl B S LR MRRILL T b, HAT TA T v 7 RIS
FHELATHRNY TADWMERDTT, HAE THowasr I i, HHWHUFI
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S ANBE7Z 5 72 (“every Word & Every Character,” Was Human,” J 98 : 35—36)
roedo b R R BET B, CEOLAOBBOREICE, T RIC
LHBEHE—BILLDHI LSO ABNERT 50 TAAFEIFATYS S
ERHEIETHLR . FLTT LA 213, FORRITTO I AMEE 288 L .,
AB»S I EEANARTAFRZRT, TRULDICI e &, o, &
NI eiEHDELOTHD, TRHEN DoV H Loy &) I T
BBOIEELZBEREBATVLLEEDLELE/ RV, M TV V¥ L4y
DEVE TUVLVFL L, THREDD, SIICTLA 2 BEESEICBLT
CEIEHH R I A D R R AEBHIRBEATVWS EB ) AT, TV
WML Ay BT HTTAMEF MO TAMEEEZWY, OWTRT VA 7508
AABADOZ LIFOBHONICIOVWTEZ TARI W,

Il

POV L by BkEREEFERR, —OFEEL SOFE, B LM
FE, BRLI AL ALEE LA Y 20 TIHE V. RIRRT 5,
ZLTHEOFHEAET 500l £T 8 DR D EL THC 95,
ERONT VEF » (Albion) DMEEICHZANE, HOEE»SEHOHEA
PRECRBICH L EE T CWEGERT S,

ThVEF Y OEHBZEEDTHE (Emanation—7 ¥ FR ¥ 2 / ARKEFRD
ANBEOLHEHES) THH Y 2 V¥ LA (Jerusalem) DL DI, B0 D
HMTHBY 247 (Vala) $FE LS LIGERET 5, 4RI ZANO V2
WHLLEBLAZRICEE L, T8 54)18, (“the Divine Vision”)
PREV, HETS, TOLETVEF v HO V2 b Lokl e LTH
BREFRPHEBL, RHBlEX 2 E8h3, TVESX YO 2—T 254

(Humanity) "W HEEOR Y ICo &, HELZ-BHERO 7 VY 4 » OWE -
(Spectre) X488 h & xtimo> TEHT), (“Rational Power”) #5h, ¥V
19k "o EE,) (“Female Will") XX TT7VEF ¥ 245HS, 7TVEF
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COBAERBREFISAHCEOS BTN, YL okt aIk
TEREND,

TANEF VEEEOKRG BN, SITHRBCELY 0L, #HRF0E
EUPEBIAF L TH - 2HMICMh LI 2% v, $4bb THDM,
(“The Gate of the Tongue”) 72 ATMPREZEDOEH I CHL VB I L TH
O, BRI LREEFFETRETHHOT, ZRAHFPELTOTIR EF 5T
HIEFTERV, DINHEELAZTVMVEG VICREERIFRVOTH D,
LPLTVEF Y OMERLY A4 7R3EICRET, HEORDIZOWTWA
BYDTNVEF O 2 —==F 4 bNETELBIUTICEE T, #hi0icfl]
MEELATNVES U FBERITPE-TWBEV L0, HES AR
B, HodET I LEREERROZ LI THD ., ABEROI LIETIEE VA
BTHAH), TRAEROILFTREDEIILLDTHA I H TWAD Y Ty
(The Four Zoas, 1795—1804) #X# I, AEB T BEARROT 2B H
ABEZEERRbTE, ZOLH) %2 ETREE R CRLERHI AL W
BB,

A Rock a Cloud a Mountain
Were now not Vocal as in Climes of happy Eternity
Where the lamb replies to the infant voice & the lion to the man of years
Giving them sweet instructions Where the Cloud the River & the Field
Talk with the husbandman & shepherd.
(FZ 7la:4—8)

2T, TR THARAATRW THI, HICHEFIRIOAELD, F
Ghbaiazir—ayOEMITHE, BECIE, BRI L FR—D
ThHotzht, "NNLOBEIIBWTI L FoH—mEsh, ookl
oo FDORDZIEEERFEITERNERELVCII ooy~ a Y %5 BT &
WCELR ol TVA2@BDPEIRITI 2= — v s VARRRIREER R &
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AL, AHZESOARBARICHEALTWADTH S,
T30 b >y (Milton, 1804—08) Tit, KEFRKBIDALALDZELED
FHRERODLIIZEH LTS,

As the breath of the Almighty. such are the words of man to man
In the great Wars of Eternity, in fury of Poetic Inspiration,
To build the Univers stupendous : Mental forms Creating

(M30 (33) :18—20)

INACLHEEEE-BESHICLEHOZ LXK > THRETRVE
B, MO ERERLCKERDO L ELAEN L DD THL, 71 A
RAEFFNERICLIALOLFEREL, KEROZLEPFOILTTH
BIERBIRT %o

T2 Loy T, KEROABOEHE LS L EDPLIEEXDLET
BInIDLEEHESND, AEROZ LFEnTA=4 ZTAHFAHETH L
CABOREEEHATWANTH b,

When in Eterniy Man converses with Man they enter

Into each others Bosom (which are Universes of delight)

In mutual interchange. and first their Emanations meet

Surrounded by their Children. if they embrace & comingle

The Human Four-fold Forms mingle also in thunders of Intellect

But if the Emanations mingle not ; with storms & agitations

Of earthquakes & consuming fires they roll apart in fear

For Man cannot unite with Man but by their Emanations

Which stand both Male & Female at the Gates of each Humanity
(J88:3—11)
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LM A S L ORI L 5 TEF R A ST D55, 2T Fms
PELDELZITNELRS RV T LA 7 OER TR BERREET > Fofa
P ARz REFOABORHEETDOZ &2 v, Lol TV %L oy 2
BOTRETE, MBEBLAHCERSAY, Eesborbihtirzbo
EVHIARDOEREEFAL T b, EROFIHIZBVTH, it a—v=
TAPMEEII 22— a YEEBBIC, BOCHT Y SME~FERLET
bDTHDSEoTIAI anr— a v OEBTHBHHATG ORI 2T L,
KFMRARTRTHD, TVEF Y REFOHME T 2 VP L AT AL Y 2 A
TTHHERBoEREEEL T2 MY L AR DPLEONABLTLE S,
FERORPABEBROI LT ZWMOR LT IENTER Y, M AERDZ &3
ERIDOTH B,

TVMEF Y HFRBROZEE 2 E-TWDHENIZEE, TV MY L 4y
O TEBOFEH, (“a Last Judgement”) OH SR T L X, BEAIEICATEIC
BrRELLLFHTH L, Mk SRBEOFHBHERFTENTLES Y I2H
LT 5BEE, TVEF 2R LOLTOLDOIABRROT LIF#ET LS 10
LBHREIENOR, ZORHEFMICHASTAHANE, TLEF v MEEE s LT
WKOoWTOWMETHS LHHTHTHS S,

RBEOFH 7L — PO THZ# 572, (“Time was Finished | 7 J 94 : 18)
PHEREIL I D, TAMEF LD THio B, (“The Breath Divine”) 7%
B0, B\ A 2752 F (England) REED, 7VEF » OBEHRT,

Her voice pierc’d Albions clay cold ear. he moved upon the Rock

The Breath Divine went forth upon the morning hills, Albion mov'd

Upon the Rock, he opend his eyelids in pain ; in pain he mov’d

His stony members, he saw England. Ah ! shall the Dead live again
(J95:1—4)

TVEF Y DEEBE, "WalH i) OBETEATLA 7L TAOE
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YO THEDZHBRCEULTWwS, 7L 4 7 ZBWED TH oM TR
LEFESE4BETUD D, BTV F L FEAC Lo WTAH I ENT
W, R THIOEWR, KXo TTVEF VIREAT N, ZOHHEE
HFOZLFICEETAS TAOLbE LAKERD I LiE, (“the Words of
Eternity in Human Forms” J95:9) %5420 TH b, L LR 7VLA 7L
BEoTHANDTEITERV, 7L— FI6TA ZRADMEILHSE, TIHEF VIR
BEOLBRELFEICELEHITHEAOI L2 HBEEE, BELALTHVEF VR
TaVFLVADOHERZRTILEERETHHN, ThETVA ZIEA T AN
L LI AB T Y REA T A KR o T 72D TH %,
CHETFTNVEF UPRATA=0T AN /22 2R LTNA,

TLAZE, TVEF CHEERARE LSS, T AMEEE SHICEY
Tuizs L, MAD Y7y E—F0REHIZE, FHIEINRCLBEE
THE—EHPL T LR THo, (RHE) ZLTIEERAKERD, b
FLELD) By ABIHESRTVWAS, FLTIOEERRLKRLHD
FeE o A, (“The Universal Man,” FZ 3:6) OXWFICHE L CELsh, T
A g o T AMFEOHD ) ERIRL Twh,

TMADY T CRITHEOEL D FIBEENLIIELEDLHN, WY
Ly TROTAMENTVEA YHERICERICEDAEh, Tt =1
IA=UTA%BRT B, BELLTIMES YIEMIIE S, WRRELHA
CEIRBEEINED, TVEFTUFEELLHE, BRTVELT VT
ERI LA EMEFFEL L THIDTH 5,

FNEF L IEWT, "HoD04E 5, (“Four Living Creatures,” / 98—24)
FAMAOYTHEEERL, INFBRBENBLEREC ((Ho+o) #
BEOZFEECF0EH NI, Mok EWITnd, ZOFHILESITH,
—HFICHEY D WT Wi bbb, LA 7 RFRSETHES Y OMSDER
18 AR, B, Fa, BE—of8 LA L, BAD YT (Tharmas,
Unizen, Luvah, Urthona-Los) IZEH L L7z, HAOVTH TV EF ¥ DMK
WS THE L2020, REBEOFH TELHHNEMEBILRD, TLT
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EoSREROFIHCHB X, TR LB O» 75, (“Visionary forms

dramatic”) TENE I,

And they conversed together in Visionary forms dramatic which bright
Redounded from their Tongues in thunderous majesty, in Visions
In new Expanses, creating exemplars of Memory and of Intellect
Creating Space, Creating Time according to the wonders Divine
Of Human Imagination, throughout all the Three Regions immense
Of Childhood, Manhood & Old Age [ ; ] & the all tremendous

unfathomable Non Ens
Of Death was seen in regenerations terrific or complacent varying
According to the subject of discourse & every Word & Every Character
Was Human according to the Expansion or Contraction,

the Translucence or

Opakeness of Nervous fibres such was the variation of Time & Space
Which vary according as the Organs of Perception vary & they walked
To & fro in Eternity as One Man reflecting each in each & clearly seen

And seeing : according to fitness & order.
(7 98 : 28—40)

TR LD b, Lidflid, Zhid TE, »OREBLALDZEW
Vo BHRZI LW THALI, oz i TAMoEBRI, wX-T, THEE
BB DR, TZEM L. TR, AR, HHER. BEN o4 T
REIET S, T3 b vy TRAEROZ P HORIEN R SFICE LY
HOZLETHILLEDbR TV, T2 THLHADVTHHLT I EFIREH
HRIENZ L2 L THB, TLT THHWHZ L, H6WALFN /A
7ol EHREND, WADYVTOI XS TL— FBTTIVE A ¥ HEE
5T ANO»b® LzkEROZ 1) ICHE TS, TLVEAF D OBEEICES,
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MADVFSEELTAEROILEZ2FET LI NLLHD0TH S, AL HE
Rz eEosgficky, HOLfbE L OB OERIE 2 { & D IELER—K
Enh, MADV TEAKERY TOCEHOAR, 0Lk H) k&, THWICEY
PHLL, BoE2VREON/RB, XOKKRDB,
RUEEBRFTEOBENEIND, SZTT VA 73T TAMFFICE RSN
FHiae PiE s s, HBEFEOABLEHLDTH B, $abb, TR
METEH I LIEPARBICL S, TAEF VAETRARNS LR B, %
DO RERETREEHb o TAB s TR ithidh bk, 25 LTT
L— h98T T . B, . M. A5, B, B/ EEE (98
43—44) PARBICR D, TL— 99T TRSREESTRRS, (J99: 1)
ABChD, FOREEETE 7L — F9DLLRUTOML TH 5,

All Human forms identified even Tree Metal Earth & Stone. all
Human Forms identified, living going forth & returning wearied
Into the Planetary lives of Years Months Days & Hours reposing
And then awaking into his Bosom in the Life of Immortality.

And 1 Heard the Name of their Emanations they are named Jerusalem
(J99:1-5)

T _TCOANEOIb BTAEF Y EFBE—LT—OFEL R o7z &,
LEILPHDLMEORN L2 25, BRABZRIEVWEFE—DOLOTHE, 7
% 4 (Northrop Frye) I ) L7z 4T a v HHAF 77 0L TEEENS
LHEBT B, Bk, 2773 TR—LoERE <bs", TZ0H
FERFAA V) EAFT T L E, BEEBE, 744354400
FIThHhH, CNEEVRZINE, BRI "AH, (essence) BV T~—
hBHbDTHAHH, TH—, (identity) KBV TELEBLLDEDTHE,
FEEFE—ME T—=%, OBEBTHY, ZAIFAF 7 7 K> THTF20T
Wwa,
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FHEF—HOBERIE, ROREITEBVT, T9RTOAHO» 25, ©
A T2 H L) EEFTONBZLICE - TIDEBEIES, 754
DPE B IR0 AR 52 33 0O T, B b 3EBEHICHEETS L
DICB oI, HREBEM/HTONHDLDEMO b0 ERT B HIHIC
Mo CEEIE>TRHHTHRTELDT, bOREE LTRMEND, &
BOBH LI, EELHAFZTOLOLD LN BEITL, FIOHEROA N 75 F4
Dehb, TOLILGROEBEEHRZ 7L A 7 3FOBREFTTEL VIS
W7z Ve, i {22 5 “they are named Jerusalem” @ “they” 12 B 30 H @ “their
Emanations” 237 2 LS A TH B, L0222 ) 3BEDTIREATS
%o “l heard the Name of their Emanations” @ & & Tl “the Name” ¥ “it” T%
1T, “it is Jerusalem” &V OFERLZLOHENTHA I, H-TT L1 7
15 2 OER % F o T “they are named Jerusalem” E E-7- ¢ FE 2 bNB,
Th, BEOLICH A BHED “Name” 3 HFOLTHEF D “named” ICT{L S &
TET, TUA 7 BEH L @RI I D BUESD o 1 D75, _

BH & 2 {C “they are named Jerusalem” W& %22 AL F—OLH DL L I2@H%
TAFTBEHCTN S, TIRTOANEDPb ORBOLH A T2 V9
Loy EBMFTONEL0, THRTOAEDYEL; OZWRT LY S &
Thob, FALA-MHOMFEERT "—=%, BRAZRALVIZLLZOTH
Bo AHULLZZRREBRAELTRTCTNVEF Y WS ZRITH 20 F/— A
T2V, TOXHIE Ty Loy OREFTE2RERDE, 7L A 2 AT
BEIETOBRDOLDL) bEEEE R hdbhD, BCE T, ZHEWVS S
LR LD THIRDTHE, ZRAGHTLEF v EWS T LFITRD,
FNODHENRT 2T L ALV Z eIl s/ &, THEIY TR
THEDTH B,

CEEPLAEINAZDDRIEIFICRES, OTAMEDI OO T AMEEA~D
BZE, TVES Y OEECHEMEILLETHL, TLA7BIOERT
WEF Vikbhl il ROTOBERKE LTH<<, ZLTPVEF Y OF
ERNETHONBEBENEFEOEBET A (Los) Thb, DARTALEF >
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FHEEPOHBETHEH LM, SEXRAET A, SO LW, RETH
BTAHLHIE, KEROZLEICHELWHEE D, vz oRGaELZ
TLEETNEFCEZ EOREEEELLEEEVEVy BRI, S
FOAT THID B, AT MEF S Ihh o T, BRIET 57206775,

LAl AHEE LA b iFERERDZ L X0 EA LT,
OARTVEF Y ORE~NOEERNATHLE VD, 2 hoAHElELL
CZEERTVEF AR ETNREZ TR BLTWADTH S, $72, 1O
ZAEHFANTVAZICERTEZNE, UXOEHRI 7L 7 OEMBOE%
HHbLTVhH, FNTHUAPRELLZEEE T LA 2 0EHEOEDLY
KEDWTRICATHL I,

I

T4 730 ADI EIEORLERLTOL I ICWnS,

(I call them by their English names : English, the rough basement.
Los built the stubborn structure of the Language, acting against
Albion’s melancholy, who must else have been a Dumb despair.)

(136 (40) : 58—60)

O A H%El] 5 7= “the stubborn structure of Language” 1212 —EDEEIGAD 5
NB, —DE7NVEAUHFEBE L LT EETHZOD THEL-AEE
] THY, WE—DOEEETTEL "BOUEEY, Thb, BIEOSEHEME
BEFEDENTHH I LEFIAXIEREN TS, 2B THREEH
FEO “basement” & AV THEEED TRIITHOTEME, THoHLE SN b,
2%, ORI EXEME S TMAREM TR D TH B, ZHPEROH
1B TN TR~ (Golgonooza) THb, TNITX—HFOBEEMEE TLoH»
NEBMELA, LTERONA, H)ELL2b6hA T i) (“well cont
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rived words, firm fixing, never forgotten,” J 12:35) T&H 2", = L iZh o8
HINITXI—-FEFEREEBL WD, LPLFRIET LA 72 OBBEIRIA
DEEE & 5 Tb, KDOFIEHD “Sculptures” R “carved” MEEITEE L 724

All things acted on Earth are seen in the bright Sculptures of
Los’s Halls & every Age renews its powers from these Works
With every pathetic story possible to happen from Hate or

Wayward Love & every sorrow & distress is carved here

Every Affinity of Parents Marriages & Friendships are here

In all their various combinations wrought with wondrous Art
All that can happen to Man in his pilgrimage of seventy years

(J16 : 61—67)

j»ﬁz~$@nxd%k%%ht%@?&fﬁ@%ﬂ%f@:ot&%
HCThHb, RBAIESSER—TETTO TATEMICELEL DTN
(J13:59) EMBHET A LR TVITX—HF TN b, Zhid, -k
A T2 Loy 08 BERICATEROBERSLEE LTHETS S
EERIBLRT A, HIE X, ERCHPN AR PEOBETHLE V) S
ETHB, FADZ LRV ZOMFLED, BRI LD, HRLY T TEHIBL
TVRBEE S Th LI,
ZOXIIEENEEFEL LTOFAOI L ITREROFET L LTOoHD
CERRZDREBICBVTH—BEnBEr 0, T FOEMBIcBVT
bELVDOTHD, TLEPOHRBEISEIELLL DT, FAOZ Lk
THNIXFTHNLTEANLOOEEBDE, COEZZ, 7L 7 DOHH
LT, 7V 4 (Thomas Gray) @& TWSREEE A (The Bard) % BMIC L7248
DRFHFICHOEbRTHV A,

Weaving the winding sheet of Edward’s race by means of sounds of spir-
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itual music and its accompanying expressions of articulate speech is a
bold, and daring, and most masterly conception, that the public have
embraced and approved with avidity. Poetry consists in these concep-
tions**-*

(E 541)

A H T “weave" &\ ) BIFHIZ “weave a story” & W I DR F % T 5,
TULAZIZE s TEFRBRLTAY 7 7 TRBD o, FFE TR ITEHE
RZERFT TZ Ry~ F—EORIRT, 2BAZ L THE, FADI LEDE
HKHEbDEBO BT EER PO Z, TVA 7RBROGELHTBED
BHES Los" LA L. BRMBAL ST LM O % “Golgonooza” & T
Lz 7 & B, “Los” i “Logos” DML TH h ' —7 “Golgonooza”
“logon zooas" { =the “living word,” ¥ ¥ A~NOFH2 : 16) ¥ WA LTwa
TUAZ73u LB LEOAGEICEEL T, AN LROFFEH N0
ThH5b,

Bl s 20 BBV TEAD I EREHOZ LI~ TH0 T,
BFHFRICWAFAGHCHR) B ELWFETHD LD, TRT VEA
CHRIEICBVWTO A AREOEGFRIEL, TR0, 2T 5,
&@ﬁﬁbrmwngGﬂuw%x&wr%&%ﬂ 8, 22 LIETEX S,
Twa550M8, Y 0A0I LI THETELII R o &, NEHEE»S
HEESNDDOTHE, WHICEZ W, FAOZ LIFREHFRFICBWT 82
BEE, REOLDIAMMPER LME—DFELDTH S, FIZFILEINIL
:tuuuﬁﬁ%%&7v47u%xéoﬁu?swbyéfgu;ﬁrm@
247, (“the Divine Revelation,” M 42 (49} : 14) THBH L v F/ TN TX —
Fiehsrazao THEER) (“Winepress”) O & # B 5 OBBHRIIELRT,
ROXSITHERT WD,

This Wine-press is call’d War on Earth : it is the Printing-Press
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Of Los ; and here he laps his words in order above the mortal brain
As cogs are formd in a wheel to turn the cogs of the adverse wheel.
(M 27 (29] :8—10)

UAO MESy GRECE THRE, ol & Thsr, THEE, RAH®
ECHEBRERE I LERRID S, BRNEEBEOBYTTHH0TH
%(18)0

PERARTEZEIIT, TUA 2 RBEADI LSO NERE L TV,
FRMICCEFTAEF VBT APERE LA SR TV vk
DBEREABROZEXEEMLTCWAENTH S, UANWAREMT EHO
HaL, BEAHEOREVEBATNEF DT HIREELALZDTHSB, LI L
HAIHTERY, SOILETVAZRTAFTARAML TN, HO2HMOBEE
DOBCHEH BR T ERVEEH Y, FAHOI L XL ERT BT
LHPODIBYTHLEELD, TV7 7y bORIEES ;v O LFBICHE
¥WHZ A TER DT, TLA I EE—ED T FAIUTHILE D
DBHEEL VI LD DERT VT 7Ry b ThHorbaiLT0REE,

TU A4 2B AR EEDERBICEYTWA®), miTh BN
Thh, ZIHOEFOT VA 7 ERFHCFHFENI LEEZT LD, TN
Pz TEGOHFICH LCBECXERIOUT YA M P Th ok, LT
HEI) BEHRBRrOTAE, BEEZRUELZLFZRT, ThifitBwil
LEAFTELZEVWIEORE IR, FETLHFRTHLLRLOTHS,

I\

T2V H Loy KBITATLMVEF VHARRFALHORZHMEIZL T
Bo BMIBEOEHBTVEF VIIFACLDLY, TOBRFAORKEHKSET
ALRERIZHED, LEDDINIERBFDLDII LA, 2O &IXIAEK
BEBEKRBRROZLETHD, L LEAIZARE LML 22 &AM
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HAEELTVWLONPHEBPT AL I LR TEL Y, TR, 2Ll ETDLED
T ER Lo THEBHREEE 2T L) BERE O H 5 b 72 THIEIHER
ENd, ZRETIVEF v OEkbh 2 L2 ROTORTICBELTY =
WL ARRDBIRE 2D, il ES, YWy Lok T8HEH, LLT, 4F
VR (TIWEFYBEOHE) CHIVFLARRBETLLEV) TLA 704
KT 4P a il dThOICRIRDEHTHAHD, TREHID TEL L,
T2V LAIHRDE) BB SLH O, Thbb, Vb LA TE
LALEY 1AL L ANLEAMERL Ty, A TR EHL (K
THh, 1 TGN FROEG TERORS, 0KSEHTHE, Fil
bIBAL LS S G & RANFIC 25 0P LR LDDHTHLNT,
TWEiymﬁ&tLT@&xw%VAw‘ﬁ@{lx(=ﬁ&ﬁ)#6mﬁ
ANFEBET T AERE*BET LI Ll h, TVEF HEEHNEEY 24 C
ERIELBDE, VMG LALWIERYFONICIND D6 TH B, ik
HAOHEEZHEL, FAOI LWL o hDTH B,

TO2WH iy #FAOZ 0L EONOWEE LCHELLLE, &
FW T2t Loy TREDEBO TEVWEREZEE T, JhiE, Hol
EFIEEAREE T 2T ZOFEIHERSRD L) T L RIS
FoTnd, LRI VT LALEWIEBRIIL > TAENLFOZ 2T
Y, IRBOILETHLETOLNDLDTH D, FOBEKRTHFITVES
VTR T aNY LAV T EETHELLRELRO R o7, 7T VA 71k,
AEEEHAAC L2 LI EICEy, HOOHRETVES Y
AFFICRESEOTH B,

E
(1) SE, “Introduction”; J 55 : 34—35. 7L A & OEH» S DFIHIZT T The Complete

Poetry & Prose of William Blake, ed. David V. Erdman, rev. ed. (Berkeley : Univ. of
California Press, 1982) =%, SE FZ M, ] VL] 13 # L F 1 Songs of Experience,
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Four Zoas, Milton, Jerusalem, A Vision of the Last Judgment” DBETH 5, HL D
BREROBICE 220 TRT,
AR I IR A DT A TH V72 “personification” 3 LM OB ERBAET R
Bt L. “generalization” & “abstraction” ~DERZFLLALDTH -5, TL A
718 o THARB ZBEALOHERHHORRTH 5 72, H/UEROBEATLI
DWW TR % &8, Bertrand H.Bronson, "Personification Reconsidered,” ELH, XIV
(1947) ; Earl R.Wasserman, “The Inherent Values of Eighteenth-Century Personi-
fication,” PMLA, LXV (1950) .
G.E.Bentley, Jr., Blake Records {London : Oxford Univ. Press, 1969) , p. 324.
eSS 7L — POICTRHE L, 20 LELTOT L — P00 EPI NS,
DTFOFEE TV vt L iy OFFFTANCOAENCOEERECHL LA
7% L Tw %, Stuart Curran, “The Structures of Jerusalem,” in Blake's Sublime Allegory
. Essays on The Four Zoas, Milton, Jerusalem, ed. Stuart Curran and Joseph Anthony
Wittreich, Jr. (Wisconsin : Univ. of Wisconsin Press, 1973), p. 340 ; Karl Kroeber,
“Delivering Jerusalem,” in Blake’s Sublime Allegory, p. 351 ; Susan Fox, Poetic Form in
Blake’s Milton (Princeton : Princeton Univ. Press, 1976) , p. 14.
Northrop Frye i T¥ o vV Ay oNELYMFEOK (HY%, HEERTOANO
EH. AACIAMROFE. 7RI Y TR) 200k, 7Oy MCBREEEHES
Twbh Aidficb b, 2Ok, Frye, Fearful Symmelry : A Study of William
Blake (Princeton : Princeton Univ. Press, 1947), p. 357 ; Karl Kiralis, “The Theme
and Structure of William Blake’s Jerusalem,” in The Divine Vision : Studies in the Poel-
ry and Art of William Blake, ed. Vivian de Sola Pinto (New York : Haskell House,
1968) , pp. 139 —62 ; Henry Lesnick, “Narrative Structure and the Antithetical Vi-
sion of Jerusalem,” in Visionary Forms Dramatic, ed. David V. Eardman and John E.
Grant (Princeton : Princeton Univ. Press, 1970), p. 394 %2,
TLAZIzEniE, ABREE L THE> O (Humanity, Emanation,. Spectre,
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