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B e Tirzw,

BT, by AEMEDT v A ‘A Propos of Laby Chatterley's Lover O
T, B BITs TR, 25 T3 20 L oSS, counterfeit marriage’ 2 7% -
TLEI-TVAEERBL. 2. TREE 2SI EE LR E % 5
TVAPERD LI BT A,

Now this question of sex and marriage is of paramount importance.
Our social life is established on marriage, and marriage, the sociologists
say, is established upon property. Marriage has been found the best
method of conserving property and stimulating production. Which is all
there is to it.

But is it ? We are just in the throes of a great revolt against marriage, a
passionate revolt against its ties and restrictions.... There are few married
people today, and few unmarried, who have not felt an intense and vivid
hatred against marriage itself, marriage as an institution, and an imposi-
tion upon human life. Far greater than the revolt against governments is
this revolt against marriage.

(italics mine, pp. 500— 1.)
ZO—Hiid T L ¥ X% Lady Chatterley’s Lover DT, 7x & % T adultery %
RFBLEHMZI I ELLOPEVI I LOEZNDZ T2 A bERoTW
%, 2% 1. Connie & Clifford 25V THBH 2B TRENLHEARICBIT S
ZERFEE. "M, % HEHFT A - OIS ‘marriage as an institution’, € L
T £ D ‘tie’, ‘restriction’ Xt L T 'revolt’ §AH5Z EDREEZFH N TWVEDT,
ERIE-T, EARE THEE2HH0%, FKOBFEMHEF BT L,
‘deeper morality’ *} OXETH THE, &) MEES - BB AIERE 0L
D HBT, BE?D ‘new marriage’ ¥ BB T 5, TDL 5 KBLOEFREFH/-ICH
VWETIEIEEOABAHAIL s TORETHA L ZOTFEERRIBFL
TWhnt, COREN<=7 2 A M & MFEGIC M L Ca5 & HR
ZOT—ZRFEMEREERIIEBETH LD TH o Z &b h b,



172

(2)

oL ¥ R 19254E @ ‘The Novel' &V 5 L v &4 DT NpbBERZ/NGHE,
& LT, Tolstoi, Flaubert, Hardy D= A % ZiF T2, Mo X i, #5
i adultery HEDOHAEE TV MEFETH 1) L FFIC Tolstoi, Hardy 122V Tid,
DLy AREVEID, TOERICHELAL, ROBVWEEERILERTHS,
CORIZOWTIR, ROMBOHFTH N XFELOMBAHF TS & 5 1 Jessie
Chambers D[EABE 4 T W 5 HTh B, FThH. WA Anna Karenina 1258
WESERT TWAZ LREE SR TIWEETH S,

In the end he (Lawrence) brought me his own copy of Tolstoy's Anna
Karenina. He said it was the greatest novel in tkhe world,... We (Jessie
and her families) felt most sympathy in those days with Levin and Kitty,
and followed their experiments in farming, with deep interest.... Lawr-
ence, however, was more interested in the problem of Anna.'®

BUREVC &I Jessie E Lo T (03, MELHHELL RIS, £ift
%% Levin-Kitty (23T % Jessie MDA T2 ), oL v r'i%%@
R HEWEPBOR L OFLh THE, ©FTTHEA Vronsky & DFE
CH%® L TAT< Anna KBLZHFE TV A,

TREEIC 2T, Ty ZHEFI Anna Karening IZ2WTED L HITEZ
TW/zDTdH A9 Mo ‘The Novel DR TIHRO L I IZdhRbhTwa,

There you have the greatness of the no>vel itself. It won't let you tell
didactic lies, and put then; over. Nobody in the world is anything but de-
lighted when Vronsky gets Anna Karenina. Then what about the sin?
--Why, when you look at it, all the tragedy comes from Vronsky's and
Anna's fear of society. The monster was social, not phallic at all. They
couldn'’t live in the pride of their sincere passion, and spit in Mother

Grundy’s eye. And that, that cowardice, was the real “sin”. The novel









175

But if it was death to her, or profanation, or pollution, or breaking, it
was unnatural to him, blasphemy. How could he, a living, loving man,
warm and productive, take with his body the moonlit cold body of a
woman who did not live to him, and did not want him ? It was mon-
strous, and it sent him mad.

She knew it was wrong, she knew it should never be. But what else
could she do ? Jude loved her now with his will.""®

COFIHXD S Sue & Helena #8liL72 9 A TOHELTELLRTY
HZ ENDD D, Sue @ ‘the moonlit cold body' & V39 A X — Jix, Helena {2
I 5TV 5 ‘moonlight’, ‘cold water’ E B L TV B RS, TALK
% 'living' T ‘warm' %25 Jude "B+ hid, THEHEBFOEZOL DT
% ‘blasphemy’ X7 A D72,

Z I T, Jude the Qbscure & The Trespasser &, = @ marriage & adultery &
VI RIS BT AR A OB L TATWER S,

Jude the Obscure DT, Hardy % T&IS, OMBEZER LIS LTV
28, FOFELILLETHI I AL,

To return, to the book itself. The marriage laws being used in great
part as the tragic machinery of the tale,. I have been charged since 1895
with a large responsibility in this country for the present ‘shop-soiled’
condition of the marriage theme. I do not know. My opinion at that time,
if I remember rightly, was what it is now, that a marriage should be dis-
solvable as soon as it becomes a cruelty to either of the parties—-being then
essentially and morally no marriage, ——and it seemed a good foundation for
the fable of a tragedy,..""?” (italics mine)

Hardy HIE#ZIL S, ZBDL v THEME, 3L ERAROTIRTO T, &
BOEEWDLZErL, F4iL dissolvable’ & 2 ARELDZEEZTHDH L) 7,
ZDO/AFTIE Jude & HEEFE 2 K Arabella & ORMOARFELR TR, 2525 T
H2HIH L, F7zSue &, HOHFFELA Phillotson & DT THED 2 T4
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B, eI THAI,

COMNBTHE, EIF OF-vREELEBEET S, Jude 3R
Arabella DFFICE SN T Tl LTLE A% B b %< Arabella 3BF
CHOBEOL L12ESTLE ), Jude i Arabella & DIEEXOBEL L v T
T2, Sue & DFEBEFICAN, FHETLIITE, Sue DFL, FOREEIC
Phillotson & @ ‘legal marriage’ ¥ > TWh, SD X I IZ, FAMERXFHRL
ZWEEIT, B4 HHEMITIE adultery DFEFILL AT L0k B, LK Jude
& Sue HHEMICHLCHFES L, L EBICELSN, S THAE (&R
8%, Bt ) & Anna & Vronsky WIEROBEHE* /- FICHKREFICA
D, FRETTLIWT, HEr O FEEINIL I IS, Hardy & 2 DT,
Jude & Sue DAL DHLELBRZBL T, BXELE I BRI HEMWITZ adultery
ELTHSER N, KIFE LTOMNED L\ Sue & Phillotson, & A V2 i Jude &
Arabella’, #HEMICE T, LAKBRELELTRDODOLRATWAZLOFEE
ML Liz0THAr5,

Sue B B MEEORIE T THHE, % ‘sordid contract, based on material con-
venience in householding’ (218) & 2*. ‘iron contract’ (267) ¢RI L T, X
HYEN T BbAMESKEL BN ET S L) % T, ity
THbo LHPLENSES Y R+ D Sue td, Jude & O T ‘mortal sin’ (223)
ARFT & ER, TANND Arabella PEESHT S5 THEART TS, 29
L “H 24T 5 Sue . WEEOMNIE Jude & ORI M TH % %5
ERCET L TUB, BRCETYX POTHEFoTLE ), EitERE
@ 3 Phillotson & @ ‘legal contract’ (355) ¥ EH L. Jude ¢ DREAEE*
‘adulterous’ (377) &£ W) BIETHIFEL T, E D%\ Phillotson & DEIFIZE o
T o R OHEBEOB TG, HEBHD, b2 —<ZXA HLEF
DA RADEHCHEE L, 2RI IER O ‘contract 1 i & 17 55
‘sordid’—‘iron’—‘legal DIEN P ICBERE N T D LHS, ZOLIED
Ho TR, 2BLT T v TEE, 2ERTAMICT o7 Sue ik, Tl
YADEBENSTIE, TR ERCHFENED (AL THBLES ), &



177

DEIZ2WT, O LY A FHH L7 Hardy 5O T2 7351@@?79

They knew it was no marriage ; they knew it was wrong, all aloﬂg ;
they knew they were sinning against life, in forcing a physical marriage
between themselves.

How many people, man and woman, live together, in England, and have
children, and are never, never asked whether they have been through
marriage ceremony together ? Why then should Jude and Sue have been
brought to task ? Only because of their own uneasy sense of wrong, of sin,
which they communicated to other people. And this wrong or sin was not
against the community, bul against their own being, against life. Which is
why they were, the pair of them, instinctively disliked."*?’ (italics mine)

Jude & Sue @ ‘sin’ & i3 ‘community’ WP L THE ) TWEL DTk, BOE
BEOTE % ‘wrong' 22 LB T EICH Y, TRIRIERESOE, FELTDD
D~D TH, (‘sin against life’) Z D73, S DF Z F i, f@ia L7 Anna-
Vronsky i 2V T D 'sin’ 35> TWABHEFRFEENDLOTHAH, TREHE
B, Ol ¥ 27 Hardy 3% Tolstoi s T<¢ DL TWB L1, ThbHofER
A% true artist” & LT TEXZ) %z ) & LAAH, ‘perverse moralist’
ELTO—EA, HODEADETHEWET VIIHT 2 RN OBRNIIH
LHETWVDEWVITL Y ADPH EFEPDNTL B,

Kz, EaR L 7z Jude the Obscure EXTHE L 6 0L > 2 DREE 21E The
Trespasser 122 W THRFT L THR L ), LTHEMDEEIID VT, Jude 3B
S Marygreen O L7 ETEICHRE T &, 5 - FH o HR—F 3K
25T, TR otR—ICEN D, F LT, FDMHENDOHEL Christminster (3
A&/, T8, o) T, Sue &3 ‘cold-natured, sexless’ (157) % HHZK
HEHN ., #E adultery DE O L W5 ERITHD, The Trespasser DIGE
b, /544 ) Y EF Siegmund 13, EFOVBHOY FrD TEE, & jiBE
TEOHETA L) 2 THEMER,) KHAshT, 2I2HkAT, HAFO
Helena & 3£ Wight Bi2fT< 2 &% B, #Rid, fRIC L 5T, ‘bond’ % #F
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LY T, FETNEDLDILTEH o7,
This was one of the crises of his life. For years he had surpressed his
soul,... Now he was going to break free altogether, to have at least a few
days purely for his own joy. This, to a man of his integrity, meant a
breaking of bonds, a severing of blood-ties, a sort of new birth. (italics mine,
9 )(14)
WA —FE O ‘a sort of new birth’ # 5 2 T < L% Helena & ® Wight 5®
L, fog # ‘mist’ +2& I N7z (Jude DN Christminster 8% 9 Th - 72)
‘Zauberland’ (60), —fENZENDHF. Tristan & Isolute DIEFHAEZET S FE
HEMHFR,) THD, Helena b Sue EFER, B TH#H, ERT 5 ‘dream-
ing woman' (45) T& %, KL & BIN T Siegmund H"H O ¥ FrOAEH (3
) MRICIBE- AR, £IRRBECOBRERZRBLA 2, BIXBED
% ‘family criminal' (129) &B&U. FEOEMICEES N d OB EBE LB 1,
CDEWRT, ZO/NHOBEH D ‘trespasser’ & V) &t adultery & "0 L 742
(‘trespass’) & Wo 7z T#5{E %, (moral sinner) @ FBRATHH WV A%, [F I
Wight BEVIBOTE & THIE R ~o TRAZ, OWKTLHB725 5,
gLy AR OPMP DN TN DI ‘marriage bond’ - T, HC®
‘passion’ WCHELAE LI LTAANYYRHEL)SL, EREVKE*FHFLONT
B TELETVBHIC2VWT, = 2RIV LUREOLLETH - 2
Helen Corke P HiL &, HAFHMEFILE T TELRTWAZ ELHAH L,
FRIOT -V TOEROBBMAREREZBEL L TEFAILDTE
Lo, Lo L, CoON4EOL A EOH L AT Anna Karenina % Jude the
Obscure @ & 5 %+ AR HI % adultery % 7 — <2 L2/ N0 B8 v 30 { S
TOWIERLREEERXBILLHFENDIDTR NS I D TOMHN THER
#5, (living dead world) — TIEHH M-S, (unkown world ; another world)
— T84, (rebirth) &V O L Y 2ANFUCL S RON BT — 0 2 BiH LA
5, REOEBHIRTHEIE > TEHME Lo TV HDOLEZRLE Lk,
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(4)

T, 0L Y 23HHLUE, T 0 adultery D7F—< %2 DX ZEZ, &
PAEROFETE IR TVBDEAL I h BL Y RART 2 ALFICOWTH
LDy & A #EStudies in Classic American Literature DT, 7 A V)
HIEFN BT B adultery L DHBEVE Hawthorne @ The Scarlet Letter 122\ T
WLTWA, #OHT, HIFFY T, OBBEIL> W T b,

- No other book of Nathaniel Hawthorne is so deep, so dual, and so com-
plete as The Scarlet Letter : this great allegory of the triumph of sin.

For instance, the sin in Hester and Arthur Dimmesdale's case was a
sin because they did what they thought it wrong to do. If they had really
wanted to be lovers, and if they had had honest courage of their own pas-
sion, there would have been no sin, even had the desire been only
momentary.

But if there had been no sin, they would have lost half of the fun, or
more, of the game.“s)
TITHNBERTWASZ &b, Bl L 72 Anna & Vronsky, Jude & Sue 22w
TAOL Y APBENRTNWLIEEREFDLDTHALI ENFLPLTHAS I,
Hester ¢ Arthur Dimmsdale ®35& &, HT® ‘passion’ ~ ® ‘honest courage’
BRZBHob sin’ AL LA I b LV, ‘wrong 2L BN THE, o
WMAEETBEOEE VI, OL Y RIZE 5T, HOO ‘passion” (THhF ‘A
Propos. *Ci3 ‘passion for fidelity’ & MEA TW5)18) (o RmE A EzL &2
ZESE TRV O, €55, TARGEHEAOFELO b ONOL
PNITHBIC B 57,

FRLAEI oLy 20BBEEMT 2 2VRY | PHILEOMERICHESEIC
BT A—BOEANLNE, KELHEBEHG L LI TEE, 28 TT BRLAN,
#E (F) S0 (B) 1E-TL I HO 0T8N, R ESHF
TAURE VI LI RATHA I,
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F# Aaron’s Rod DE ALy Aaron #, 25 L7MEBITH A5, TDMED
The Trespasser & £+ HEAE { H 5, Aaron b Siegmund EHE. FED 7
V= FEET, BLIANOTFHI VDO, 20 "RE, FETT. 1507
L. 74 LY = CERKA Marchesa del Torre & H1N &9 Aaron %%
HWREHAOPEDNT, HRIREE V) bOHFFORD O familiarity’ i<,
FIF D H AIZE  — 4 b L 723K EE ‘married people who are two-in-one=---stick
together..’ (85) KR DE I ARV TELLE LV, Bk, chITOE
T ‘bond’ Wb o TLI Ve WS FHRICELA TS,

He was breaking loose from one connection after another : and what
for ? why break every tie? Snap, snap, snap went the bonds and liga-
tures which bound him to the life that had formed him, the people he had
loved or liked. He found all this affections snapping off, all the ties which
united him with his own people coming asunder.(174)
LY ADEALEIE, 29 LA—KB %D & bond, ‘tie' b -
T TEH, 2 RDBFTHDH D, TRRBEC, & DKIE The Rainbow OH T, 5
JED ‘blood-intimacy’ % ¥kt & 5 & 35 Brangwen DIGENHIIOF I B &
720 Aaron ORI L & BBEBEAS . TRE, 500 THEE | 07 v—
FEBGE, ShETOREOBEEFE VS Ty o T kv
V) HENCER b TV b,
And a gleam almost of happiness seemed to light her up. She seemed like
one who had been kept in a horrible enchanted castle--for years and
years.... She felt she had seen through the opening door or crack of sun-
shine,.. outside beyond this dank and beastly dungeon of feelinés and moral
necessity. Ugh ! --she shuddered convulsingly at what had been. She
looked at her little husband,. a little jailer... Aaron looked at her. He
knew that they understood one another, he and she, without any moral ne-
cessity or any other necessity. Outside--they had got outside the castle of

so-called human life. Outside this horrible, stinking human castle of life.
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(italics mine, 224 )
FARREDEFOE THF,) % ‘castle BV LIE jail’ & FTREZ, RELIZEFD
BT THE IS &5 ailer D 7FLABIET A, £ LT Aaron i3,
2O TwR By #3745 ‘human life’ & 9 BZER ‘castle’ (A FAHER)
BH (outside’) KETA Y #BAMLTCND TR, R, »oo kS
Thhb, L LENE, ZO/MHTIE, Aaron L RADERIERER M2
O, THRBESAZVE T THD, TN, 0L Y 2DMLE, 5B
M BROB T &IZH D, ZO/NMHETD Aaron & Lily Db D IS EAE
PRTVEBENPSTHD, o T, adultery & VI F—T#/hes b TRE
EV) HERS, RAOFEBEIHHFR~NOBALFELI DL Y AW LRE
i, % 2 {F The Trespasser 75, Z @ Aaron’s Rod % 38T, Lady Chatterley’s
Lover DT, FOFRMELEINHEND I LILRBEER A,

(5)

Agron’s Rod DR TR ENZER X, 131Z 2 D Lady Chatterley’s Lover i~ b %
TikEAHLDTHA, BlH. Wragby Hall & v I IDE > *wall’ O HIZ3K Clif-
ford & V) R EAFD ailer KX - THLAD O, T0ERMEE L2
Twvb ka4 ~ Connie, ZDHEXEFOEFR L VD TFEHERHR, ~ L&
nitid TER, 50 THMEL HFE Mellors, & HEE 2" Connie 77
THHT Mellors & RABHOERITKRD X 5 72,

. .. he seemed to emerge with such a swift menace., That was how she

had seen him, like the sudden rush of a threat out of nowhere.(80)"'%
Mellors i¥ ‘nowhere’ 7 5% 5 THRT, HEZIZE 5T ‘menace’ £ %AhL S % TR
TEEL, R LTHERDBI M T b, K D O
BAMPTIIE (‘threat’) & %2072,

Ol > Xk, Z O Lady Chatterley’s Lover & v ) B, ® adultery LFN—D
DEEICB VT, BCOEGEFICHET < ‘new marriage’ ¥ M8 2. THAFHM
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XHORELHHIBLLEL-OTHSB, WEEORIEH TiX Mellors ® Connie
b, BEEIGEZ., 4 CHEED ‘marriage bond’ 128 LE I b B (A HN
TV %, Mellors 2% Arabella @ T a7 Bertha Coutts, Corrie (212 & @ Clif-
ford #%\v* %, Connie #EA¥¥ @ ‘bond’ % ¥ H Y] - T — ‘she was thrilled... to feel
bonds snap.’ (245) —. 2 A® ‘new marriage’ \2EBH LW F—TEH L DIT,
Ol yARECEI DBV EFE T X7 Anna Karening % Jude the Obscure
D & BAEKAY adultery DHOBHA T AL o2, FREFHBEMNICH HH -
TLEo72eBrLd. HB\E, Tolstoi, Hardy 197 "HEEl, 2EE L T,
HahOEXEH LRI ELTES,
WEE DRI T, EHARM & % - 72 Clifford 2*Connie 2555 THEME, & 13,
=2 DR L RIERTH A ) 45, ZEHLELEED 2V,
“You and I are married, no matter what happens to us. We have the habit
of each other. And habit, to my thinking, is more vital than any occasional
excitement.... Little by little, living together, two people fell into a sort of
unison, they vibrate so intricately to one another. That's the real secret
of marriage, not sex ; at least not the simple function of sex. You and I
are intertwined in a marriage.” (italics mine, 88—89)
Clifford {x KIGHEFRICB 1T D ‘sex’ DEFHEEBFEL. Kn® TFHICHES T, &
v»9 ‘habit' ¥ E# TS Z & T, Connie ¥ BH Db &I TN 27T, B
ET B, LL, #5 LA TTEh LosEERE) (‘counterfeit marriage’) %
T BT, #2443 Connie DMK THE, £ L EETLE ), £AL
Connie DHURZ$ ) D1k, L &9 I Bertha & DFEIEEFICE VT, HoH
TIGBEFH %% - TV 7237 Mellors TH %, Mellors DL DH - Tz Z
NETOBWEED I T, Connie AN & 3 ILEL TV 2,
And after all, he was kind to the female in her,.. Men were very kind to
the person she was, but rather cruel to the female, despising her or
ignoring her altogether. Men were awfully kind to Constance Reid or

Lady Chatterley ; but not to her womb they were kind. And he took no
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notice of Constance or Lady Chatterley : he just softly stroked her loins or

her breasts. (italics mine, 170)
I TOHOHEII Chatterley RDEA L LT Connie (DT L ¥ 201914
FEOHMOERETE 213 'old stable ego’ TEE TV D EUA V) LHYTHD
DAZHF LT, Mellors BEROHESH T, CEEAZEB LTI 230,
BEASEMEL, TELOARICDH B ‘the female’ (F 11T *another ego’ & B -
TEW) KHYTHEE VI, TOXHIL, ZARWDY» 6, HEM, FHEN
FlEE2ECEHR L, 220723 5H WO ‘passion for fidelity’ ICBEICE S X
) EFTAH, £, adultery 1D TIE, OBBLEEFHFEEL ATV, ‘No
‘sense of wrong or sin ; he was troubled by no conscience in that respect’ (168),
2T ZAR, Ty v TBEaEMZERN) (RAMEGT) 2O 2R
ORTHT2E, Tk, 75,

Another self was alive in her, burning molten and soft in her womb and

bowels, and with this self she adored him.... In her womb and bowels she

was flowing and alive now and vulnerable,... (italics mine, 184)
T Ry

Connie ®H T, THDHFEK,, R0, ZOhEHIZOoWTEFEoF—< &
DEDLY PR INUEFELLERILZVTHS ),

7 T, I @ Lady Chatterley’s Lover 1238\ T, 1 ¥ Z{d Tolstoi, Hardy
LNZTHOTEADOFTEL X ROBI TELTF—=OEERBL IR
59, i, ‘adultery DT EI NV ED THE, v kBae#ER 7,
ABFEAEOME (0L ¥ AFIE 21 carbon’ OIKAE) THVWETZ & Tho
o

iE
*  FRIIMEM61E10A 4 B o BAREZ SR IPHEEIBIAS (FILAEE) TOHSE

FLbOEKBICMEBELLZL DO THS,

(1) Tanner, Adultery in the Novel : Contract and Trasgression {The Johns Hopkins Uni-
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versity press, 1979), p. 15.

To E. Garnett, 5 June 1914, H.T. Moore, ed., The Collected Letters of D.H. Lawrence
(London : Heinemann, 1962) , Vol. I, pp. 281- 2.

W. Roberts and H. T. Moore, eds, Phoeniz II (London : Heinemann, 1968), p. 506.

EUF, ‘A Propos of Lady Chatterley. 122 W T DFIRIX ORI X 5,

Ibid., p. 509.

Phoenix II, ‘The Novel’, p. 416.

D. H. Lawrence : A Personal Record (London : Frank Cass & Co. Ltd, 1935 : 1965), p.

114.

0p. cit., p. 417.

Edward D. McDonald, Phoenix : The Posthumous Papers of D. H. Lawrence (London :

Heinemann, 1936), p. 420.

FEE D & % ‘Introduction to G. Verga's C. Rusticana @ T L ¥ A {FiE- T
5o

‘It was only as a moralist and personal being that Tolstoi was perverse. As a true

artist, he worshipped,.. every manifestation of pure, spontaneous, passionate life,... As

a perverse moralist.. Tolstoi tries to insult and to damp out vividness of life.’
(Phoenix, pp. 246~ 7 )

Op. cit. , p. 505.

Jude the Obscure (London : Papermac. , 1966), vii. LT, REIC BT 5 Z 0/AHDF]

HHECORICL 5,

0p. cit., p.506.

E (9) B8,

The Trespasser, the Phoenix Edition of D. H. Lawrence (London : Heinemann).

BT, FEBI3 0N EONREIR S ORI L 5,

Studies in Classic American Literature, the Phoenix Edition of D. H. Lawrence, p. 95.

Op. cit. , p. 500.

Aaron’s Rod, the Phoenix Edition of D. H. Lawrence.
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LT, #HBcBd5 0/ 3103 HHRZORICL B,

189 = @ /NS ‘sleeping beauty’ flEE % K7 V). 'Pluto-Persephone’ (G. H. Ford ; Double
Measure) HIEE* RA2EFE DLV,

(19 Lady Chatterley’s Lover, the Phoenix Edition of D. H. Lawrence,
BT, FEICBU L Z0/NOB I HE Z OISk 5,





