“reading woman” DK & A] g8

I B T

7 x 32X LPEFRKE, BORVCHEFEH L 2 2HHEEL (b, Kl
TiE, 72 I =X A#EFICBIT S “reading woman” DEBR E WHEME 2 E » TH
720 B “reading woman” & id, EfkE LTCoLMEEARE LT
DA ECERRATHL, Tabb, L LTHELI L, & Thkicow
TG &, THD, £ LTEBEHAOHMBE L WIBEHBICLYD, “reading
woman” D% ) LIl 5,

“reading woman” {2, Y x v ¥R EFHHROMF I rrHAEETHS,
T, EEEELT, 723X oA —F— ¥y A0HHEmRE—%T
Bo BMZRDEIT, 7232 XL ERWHFLT 2 I =X 2 {FO=ZHOME
BHRELHX TV, T4bb, 723X 883 ABFEHALTLEMET
BN, 722X LHEF L EAMFLLFERFTLOREVOBYTHS, L
VRFTHB, UHFDORAOFEIL, 1969FIZT 2 ) H Tl E - 207N,
T2 IZALMFFICEL 5T, ZOEMEFEDA 287 PEIFRUARTH - 72, KM
RADEA, id, KEFEOWRIL: Z2AXUFOEFETH ., i,
T2 I ZXLAMFEOVCHFEBETH B, 0E[OLHEFEOREMIE, “gender”
“sexism” “herstory” &\ ) ZREDEAE L EHF BB NS, HAIZ, “gender”
EREWENHTH S sex” RIS N, HER - HUEBWBEOFERTH Y,
“sexism” {213, AL D b (“sex”) ZEBETHHEM - £ - 20 EB LD

— 215 —
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TRTHEEEND, BHEOEE L v ZEETO “history” X 5 D28
“herstory” TdH B, 7z I =X LHEF L, THFEORFEEHE X 270, LF
LHEIMT & DIREAN L VDI T L, RHER» S XERE~ L HLONR
EERATETWS, MO ENOEERLHERILOB E LETTH, 7232
ZLYFF O OELBHE~OER 2, EROThOPTIE, Blkew)i Ln b
FERAOEREEINRETH D, Lo, 7 I =X 2#FFCIR, L8
L, MEOHELAERS D > DTHD, HEZE, Y F=—-TYr iy
FeATT U,

For graduate students during the early 1960s, the predominant
approach to literary study was still the ‘New Criticism’. Our experience
and training in criticism was primarily devoted to a steady, detailed
reading of the text in isolation from outside influences such as the
author’s life, historical and political events, and our own responses as
readers. And when I refer to the ‘text’ | mean one of a carefully limited
number of texts which had been designated to be among the best ever
written. The distance between our methods of study and what we were
experiencing in our own lives, as the social changes of that decade
affected us, became increasingly apparent. I remember that during those
years I found myself reading with a vague dissatisfaction, holding back
an undercurrent of alienation, uneasiness, and a sense of living in the
wrong time-frame or mind-frame.

ELBEBEEDT7 2 I = X AMEFA~AOMBHE L oo, THHER) ~0 B
PARBEERL TP, cokd i, HEOBEANRERIECEROR
SERBL BT ZRDPEHBRE L LTOTAF Y747 4 2L LTT»
oo EVHOH, T I XLMFORFLRMATS S,

Rix T & FIR BRI D AHERICOVTTH LT+ VTH VT -
£ —F—0 UTHELTOFE,, NY 2 ON—F Ty 20 HFE LT
DXFHR; & “reading woman” DFNFHICEAONE, FRENVEEKDESLZH
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FHBLTH 2, 72 3= X2 REFMIHEWADL ST - 720 & a5 Y
Wy A=F— Xy 2d, BRI, L% BETARHEICAK Y F 4

FEBHTh, EEALh, HEAEA—F—i3, TF 7 A EELEVIFE,
43T "BOHER D7) (p.32) HELEWV, YU}, HFEr. X
FEEMOBELPIBIOOEIEM L Ta2 TES/HE (p.v) LIFATVLA,
IOEIBHENDAE Y P I A ML T, HHOEBELZRBERL 2RO
B, TIALNOEIBETHD,

T, A =2, "B S N7 FE (the implied reader)y & T22F (nothing)
EVIBEBETHALT, HERLHBITB L ROL I ICHHT B, HEOHE
DFHE, (p.63) TIRAETHETH A, (p.58) THD TWAsh:
FE) OREE, FrAMRO T T RHEEEEHEASLT, (p.60), #
ORBEATHD 77 AL OER, (p.60) KHETBIETHB, +D/d
CER T—EO#H R, (p.60) &, HEFHBIGEXALDOTE AR TTZ
ZMBRET B, — ., TEE) Lk, "5 7 2 P ERB ORI LIS, (p.
286) DL THOH, ThNHEDNLIF TFHBECL-TRELLIEHS

Bo &:%7&&%0‘) '%ﬁz‘;::z 2 F =3 arORT, FEZOTREBES
PSP 258910, TRASLES, & T2A) LEHELFELD
IMBLDTH %, “reading woman” & A IZIE, 1 —HF—DEiEBIC
BUIBHE T AT 7 A POERE VI EEY, ot IBHLRIC D,
oo TZH) EVOIBEOFERICE, REOEENORMA D B T L diEd %
DR, FEDT 7 A PEFEORMRICELI L3RV, EE2b, Bk
I A—H—OFERHIE, THEORKEOHRE, OBEN~NORE AL
NBY, ENHHEBRNDAE Y P54 MIBAo TV RVDOTH A,

A= F—llHNTY 7 2@, HECL VBN ARG EREOTUDLL) TH
Bo 7o& AW, ROFIAXIBEI TH D) 0

YEE. 1Ei. BAREVIZATBN ) b, ARGZHHLBFITHLEH
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N, DENHLZLRICOEHE R L TVHOTEE LT, HICERE
BOLANVF—Ib R 5 Tnbh, LFEROERNEME, ZOZHA
DREBIMLRBEL LICEEZOAR v, Thbh, REOMAITSH T
MO T AR, —HOERELRL B L T K BBROBMFEOFIZA -
TV DTHAB, BRLTVAEI EICL T, HiAHTEGHAM G
N RUPEZHEERENTEN, BRI T ENHfEH -2, £
NEEETLEEAE, AL DL WEENET ISR TN, (29
—30H)

Bk, THBRTHEMR (p.23) THhEFTEE BEREROIRALF—, B
EZRATwDd, fllofle LTid, WEEBROFEE LUEFEATS THIFD
HF (the horizon of expectations); & VI A, diIFohsb, Y72 HE
DEFDFHZVOTHEREL I 2GR RS L0A, 20 oW, oF
i, EE - ffd - AREVIZAT, OXMRERLELONZITH
B, o T, Yy AT 7 A FOBEMEE VI KD, BE O KR
—EHLTEDOLIEN, FhTb % B “reading woman” &£ DEVHHS M TH
5o BEELVWIBEMIKTAHIZL2H ST, “herstory” & DEFIE D & &
N, ZOEBERBTSLVOTHD, HDHV i E7 “gender ~DEECHLLRAS
iz, EHFFETFRO

MR OB, KHOBRA» SBROMEZHILLTRELZ L
KR L ZOZ LML T TRAHT B, Sk, TKERLAD,
Sk rEsd, "THoREIOHAEERE LA SLTHHILER
LT, BHOBELLLHEZAT VY SLEDTHAE, VTEDHILTEL
W, MEAK DR B LI, ERABEWD —HT, KRR OERIY
TOXRE LD Tz, bHAABBEROE X, V7OEBEH
EROSUHLEELLLAL0ER RS R0, whid THEED = L,
THEAZ LI LT, V7ORBCHBEI L THHARERE L h 1%
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COANE, LB OER (iEbv"L TLEDOZEIZL T THME
DLW, - TREOZ LI, LwIBBLOWSEY, ERIICER
L7zo (FEHEWMHA)

EVCHIBRBREFRICT 20, XEBWHOLEHILEY, LEDLED A
e A=HF—d¥ I 2, vbiF THa2, TATRVWRVERSRECHL
7 ZOBEENI, TREOREORE, OGEEBRLEEMOFHS - Yo y—
BHEO RIS B,

2T, “reading woman” & — B A T A THIV, THEDBRFEDOHE,
ET 7 A EDOWELRMEMRERIRL L, —HOEBRBER 4 — o84 L
£ DEDHE, /==Y N+ S5 Fe&lLF+  F- Sr—w itk B
“to explore our own re-creations of the gothic” (4% 545) % BRY & + » E5
HERET20TH2Y, fihid, 14945 F- 794 FHASOEED
BAER TR, Y2 F— KO0 TOERE ZOHMITH B,
FIYFEY v =22, Ty sPEL VI T2 AP EBERL, 2hice
THEED THAE) 2B LCHAT L, SR2ELHIC. Hrbids+—
RIGEE LA NER 08507 7 2 FOBIRICIE o &) L LAY
YT—BEN Do, LV T EN—ETH D, TOBIRIT, 1974127 A 1
ATHRENTZ T2 5 27 PRER2300G IS L0, FEDIE LA LPEHTD
By EWVHHEITESOTWE, ZoHIE, “re-creation” & \» 5 SIEHHS ERT
Ly T7AMIMED ) GEBAOHBHN L2 EGETHL, 52 FEL v —
YL LET 7 AP OBAEOEEE literent” E LTI B, S OEESR TH
AliE) LI BEIOR, TEZEV) BEPERT HZEHA~ ORI
bibo foT, HHEBESCEBILHMRELE, L5225, Lo L, iz
77 A b ET B “literent” & FHIKT % “dramatent” &, HILERKO THKEE
DIER, RGP ODADLNEGZOEBMEIG % HBICEL, DL v 2,
HENLCFETHL D, THHEE, L TC22RVEAL - BRMLE
FEFEE) oLFETHY., ThbhEEOEBMRIEY , "B, +5
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roo TEetsnBE, 2256 TH5%, UKD KT ¥ FAOHH I
W TI BB A, R, ELWHEA~OERLGE 7 = 3 = X aitFekok
BETLH B, ELWERANTF 7 X FEMEM2 I L 2ELE, BIFFHICL
T, SN T2 I X AMF LB APV L EMETELRTTH %,

?ﬁ$57Pt?v~7>@%$d:0@:t%%$¢éo%ﬁ@ﬂ@r

ent” K7 ¥ Fid. BSDOTAF VT 45 4 BEET “re-creation” {Z2RHL L,
H. D “iterent” ¥ ¥ — T YR T S, LI EFDH, KT LD
EF EVR AR, RO L) KEEIEORS,

HOLLAND : For me, both identifying with a female and imagining
being penetrated call into question my male identity. Both raise the threat
posed by the castle and the gothic machinery to a pitch where I no longer
wish them relevant to me, the male me, and | sense myself relegating
gothic to an alienating category, “women’s fiction.” Perhaps this is why I
am acutely aware of another property of the castle— = its flinty hard-
ness. | want those stones to be inert, neither hurt nor hurting, whatever
threats and penetrations go on between villain and victim. They cannot be

penetrated, and if not they, then not L. (p. 220)

Tx - ORI, fﬁiﬁﬁ‘" “reading woman” {2 % D187, LI ERTH 5,
£ 5 v FERBBmIC, ¥ v — X ® “re-creation” OB,

SHERMAN : I feel “truthful” and socialized woman come together in
this longing to have both the active, penetrating role usually taken by
males in our society (and in the gothic novel) and the traditional recep-
tivity assigned to my sex. As I follow, say, Emily in The Mpysteries of
Udolpho, her intrusive, aggressive mode elicits threats of violence, rape,
and murder. I can feel relief— — my guilt prevailing— — as Emily does
not achieve a mature realization of active, female sexuality ; but finally 1
am distinctly unhappy with the even more restricted, passive attitude to-

ward her sexual role with which she finds safety in the nonsexuality,
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really, of romance and La Vallée. I feel in the duality of her position the
tension between the solutions I seek as an adult woman and the solutions
I once accepted from society in childhood. (p. 223)
PHEWELPLIIC, BEDV 2y ¥~ TAFYF 471 DEHBTHA L
FIRHZ, 72RO Y 2 v - OBFBETL DD, TabbITY v 7 ik
D “literent” ¥ ¥ — 7 ik, FRE L TO “reading woman” XD ED Z LI
L oT, BHEELTD “reading woman” b DB, L nwIibiIThs, &
Z T2, ‘reading woman” KO W T OEELRBHIADLN L, F1iT,
“reading woman" I EINLFERE L TCOEMEEESAE LToOLEOHEEEG
DT ETHD, MBER MRS LT TRE L, BRE LTokikom
B, EHE L TCORBOFELLEFBLETHLV I ETHD, EREL
TOREDOHBL EHRE LCORBOHBICET L 2T hEabhnind,
e LTORBFEDBITEL, 72 3 =X A MFFEIKC hAb 5 BB
REBDbhD, RUHESETATETH S,

T PE Ty -7y OERIE, TV r WIS ABEMFEEOREE K
B DI, L v ) —BMEINC—E L), ZoBOBRAL LT, 20
D5,

Gothic novels enabled literents, especially women, to experience these
conditions in the gothic castle at the hands of gothic mothers, fathers, and
lovers (and, of course, gothick meant “barbarous, rude, savage”). The
genre’s romance and its conventional ending in marriage allowed a
woman to use romantic love as a defense against the male, sexual forces
that menaced her at the same time that she could enjoy those forces
(either as actor or victim) in fantasy. The woman could be— —and not
be— —passive and resistant during the body of the novel. Then the end-
ing provided her a way to arrive at the right psychological solution for
that society and that time. (p. 223)
TV 7PREE, KEREOMEENEE L AT 0T R T0EhIFTa
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Bo Thbb, Ty 7WEED “literent” 2%, ¥+ — 2 D X I “reading
woman” & 2 D EELME R, FHE Lo, o hiclmE. LEREL
TOEH, 2ENITTRITY v 7 PREPOREAR, LOIGEHTHH K
OEHEHFELICREEND, L)L THA,

Vv - PHIIBEOBER, Vv ¥ — - TAFVT 4T 1 DOPHE
hBZ - WFCEETAIETHH D, CTHRBOBRLOPPDY B
LvOMESHEET S, £LT, SRR, REBTFOERETRICL > TORH
DHEHOREE L 5 BB 52 B, —MdhE LTRFMTSHBIROF A5,
BRI T A METRE, BFLEC, 79454, BROLEELELO
EERER L R HEN T B, ROFIHIE, 7+ — 2+ —® “Barn Burning” % T
EBRETREICLALERICHWES LIS, LwIRBECERI20MEE D
By 7T A F RS IROM LB LSO T 0SHHERTH B,

The men retold the story as if the purpose was to deliver a clear, simple
structure or chain of information : these are the main characters; this is
the main action; this is how it turned out. Details were included by many
men, but as contributions toward this primary informational end— — the
end of getting the “facts” of the story straight. The women presented the
narrative as if it were an atmosphere or an experience. They generally
felt freer to reflect on the story material with adjectival judgments, and
even larger sorts of judgments, and they were more ready to draw infer-
ences without strict regard for the literal warrant of the text, but with
more regard for the affective sense of the human relationships in the
story.
IO &I, WHEGEBERCBTAARLT A BRITTILY, LI BL
EMN, o2 D ERHONL, T/ FIR, IOERYROSHEERRHICS
FABEOEOMBEECERT S, tEXb, T4abb, BHLENTHLE
B, "IRICHA~NT, 2 METARENIVRENC2LED /2,
Eh b, BROSHEEREROTEL,S, L) T EEERT 5,
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MEDXSiZ, ToBEBCHIZ, 732 X28EFICBIT5 “reading woman”
DEERLFE - THT, “reading woman” 12, 1 —HF—R VI ROHEEDEL R
Herbhn, 72 32X {FOHRBEOMBENEZToX, TOHELL
T?xyy—ﬁn@Mgﬁ%EE?%\twvﬁ%%#ﬁtbﬁfééo

I

Z Z T, “reading woman” OIS L WS FE L TAaS, HEAE, &
BREDV 2 ¥ = TAT Y T4T74ZDDH5B, ThDL, KHkH
DI 22 T=TAFYFATAERATHD, EDXHITLLHFETES
D, EVIRKMETH D, YaFH - FF—i, “Reading as 2 Woman”
EELABEIEBWT7 2 32X AMFCELVEFBLRLARIC, SoEEX
DEI LB B,

For a woman to read as a woman is not to repeat an identity or an ex-
perience that is given but to play a role she constructs with reference to
her identity as a woman, which is also a construct, so that the series can
continue : a woman reading as a woman reading as a woman. The non-
coincidence reveals an interval, a division within woman or within any
reading subject and the “experience” of that subject.
THRELLTCOT 2 v F—  TAF VT 45 1 OWEICIE, “to play a role
she constructs” & V) MM LT HILELE, LH5—BB<TWDH, FbsE
CFETH D, L L, MBEIZOBROERTH %, “with reference to her
identity as a woman, which is also a construct” & H»BH L H 2, Y x ¥ F—iit
K8 THEREY ) TH B0, HBOHEEN “a woman reading as a woman read-
ingasawoman” £ WIABEHL LTLAPFELBLZVWI L ELR B, ZOHHY
PoLwRD, AURBOD 2V 8~ TAF VT4 74 BHELERL VDT
HO. L2b I OMEOURIIATEY, &7 — 3BT 5,
O ERMICIBZE LY, EEFEZBH, ZOER FICSEBAERL
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PV EHBEETHS, “reading woman” BT B 2001, BEORIR
FARAREBbNR S,

Vv = - TAFrF471Eik, 2bFb, FRELEEHLLDOTH
B3y mb 2, Yr—T =7 - 77 id, 19204481 “Different though
the sexs are, they intermix. In every human being, a vacillation from one sex to
the other takes place’V” Lk~ AHDHAAKIZIE (747> 74 7 4 5k
LU B R DI Lot ) LR TAT YT 4745 % <o,
EVHTLEERLR, TAF T4 T4DF 7T a VA, EnwiH
ERBERT L, (FERHA). vy L) THERWERK Haro2xv)
BT B TBEEARAL ®E 2B EHTETRAWEY, B - BEERICT
BIOZANOLTHOEEEE, BENZTAT YT 4714w EE,LIEHE
Ao e Thh, ChEFHIETAERELEA L),

FIT, BB TER LR Y 2 v ¥ — - TAF Y7474 RBRETHIRE®
Rarzv, Fhid, TMHEREO V2 v ¥~ TATF VT4 74 Lid, B2
B X B Thb, Thbh KEREN D2 Vv ¥~ TATFV T4
T4 FERZERE VI EFLEHHALTCELCATELE ), EVHIERTS
%o

HEZER &3, —EOBEITAOREO I ETHY, BELOBEL TE
RobbBENFEEMEE CH A, MET T HEORED  ZROB/E L.,
CRLBFEIL THEMEED BRI THEL, BHAL, 2L THET
LZEETH D, ZOWBERIALL), ERZEHBRIEE TS S, T,
HBIZE MBI TH 5 ) B0 2 id T 0O & 5 O REOHE O BIE,
Thbb, BHLBEELVIZOoOOMFIEELRESHEICR >OH - TH
ETHIE, EERB. WA, HEZEME V) BEE, 1960 BF»HH
VoTHELABE IR FLVWEETHD, L IHIDIR, ZOFBEORAK
ik, ERABEEOIE-TrEL T 0 Eo0HET | LE2 EME
PHEELTWERLTHA, ZOFEEIBIE, THME) KB THENTEO
BER L VWO HBETREZBMLAZ TS PV ICETEP»DIENESL, 2%
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BEDaY—-LEZLHEBBE R, FEMCEETH B, Eo T, HBZEHEL
WIBRCR, uTARLEROIERTHLERY~OYE - TOHEROFY L
I — OBEEES, BAPLHEEL T EVDITThb, 0L iz
HBEOARER 2 B EE, 52 "reading woman” & DERIIBVTIHEEL
Bbhs,

UL, SEERE VI BEEE, Z2OMBRICBVTRIZRNZHVERET
bbb, HEZEHBEOMENIZ, ZoXKRUTES, PEoEIl~NAT
HHEONBEEOBIMETH Y, FIE, THEPLETH, HEEMSEED
B L LIFBHHTH D, NRHMZEHEEORE, L2, KOEKRTH %,
EENLEE*BRRATLIRAOEE R, SFHRLFSHFEOL - 2HKE 2T
EHTERE LTOPRELERL, BER, BREOWRELZTLOHITTFL
LTOPELBRBRT S, BEORHEEETHS, 2E€06E, BENFIOX
IREHOHBEL RS HTVED, REOLEFIEHLLVALTH L, o
T, ERZERSEEOPREL S, BELBE L VO LFOEREEFOMFH 2
BRI L o COABBRENIBUDOI EThHb, DL &) RiEMEROME
., Tabb, ZHEEORAHEOBNME & EBIZHIEE ORER, 5505
HRIEBBICELL, ZEAERTHIMIELLL VLD THE, TOHRTH,
HEZEHAIEHN L EE 2D TH 5,

Tk, BHCTHLOERETH HWBZEH & v 7V, “reading woman”
DEDEA BEHERERSPICTHEDTHA I He TTHE—IZ, BHEILR L HRE
HREDOWERERY DB, 2F D, KUFEL T/ A P EOWNELBEROC
ETHA, RICHAL I DI &k, BRSO ISR ZBEE V)
BRI OZ 7 THENETH B, “reading woman” DV 3 F v 75 U — w2 L,
IR, B EVITAORELEL D, ERTHHEMEMI, EH0E
BEBAEBOBBRTHAYAFIZALE, TIVITAFIXLOERTHS
HRZEEBEEORBILL > TORE B Z 5N DEH, “reading woman” {2 & » T
IO LR, EIVIERTHAI Do RDLINEZDND, ¥4+ IX 4
REMFEED Y v F—Eilkt, FRHEREFORERLEREN V= ¥
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T TAFrT4T 4%, TRENEKRT D, &,

EZAT, THEOKED, HEIZEICB T ABEARLBEOPE L,
KEMIBFA—Thb, (85 LA pVEALIE, FFECRIEHASIE
DIERBILHEVHELEOI LMW, Lz EHEMOBEEYOWAEET
HEHHM, TOBb LIS LI, BREARCBEOREOLBOKL LTESY
TwbHLDTLH 5, HEMEMORIL G, FERHERSEEFOREOHEIKS,
o T, BENFZORELER LEBLVHEICWE, HYUEMEEE L2212
DTH T, THEEFE VS BIOYHNZERT LRV,

HRZEE ORI &3, EEZEEE W) EFVIICH A, “reading woman” @
BOLIC DB B BED, AR S RE LB, Lv ) T e,
“reading woman" 2B W Tk, LHRFEEILBUFEHLLTCOI v F— T4
FUT AT 4 R LBL, bW EEERS, SITEY TRMEELLT
DY 2y F— TAFYF 454, L, BEORELVIEFLAL LS
£, BLTHEHEZEWLZNEL2H 2 b0 TRy, EEL I L, TEHEEL
LTV v ¥ = TAFYFAFADMLE VD 77 X b LSS OBR
LEOEHEA, BMBLE LVRBITBICOLMNE, LWHIETHD, DY
ILVEETA 3, 77 AP EAELFEAORBELT TR, 723
SXLPFLE - TOEEEDERT So "7 2 I=X2WF L @ LMFE L
ZHUFOHSZVOEYTH L, LADICHFVLLIIE, 723X 0t
HEORH, THFRENR- &) & LAEERE Ol & v liflk
EOFEETH D, BhOOHRETH S L FARICE ICTHSECTT S TE
A, FOMEBELHEEANERBEIELDDOT7 7u—F DU & DH “reading
woman” Z D TH b, FELEWIFTHBICHANE, B LI TEIERIE
BTHB, foT, INELOXBIIHINITETHD, L EOBEKRT,
BEEELTOT v ¥~ TAF VT 4741 OMETE, 72 32X 2|50
FBIoRdbbIITHA, Lodb, 772 b ABREOHEEOZOLS
LSERIE, “reading woman" DRBEEIIEA T 5, OB K o T, EEREL
TORHEREL LTOLEIRRICEETS L WIBHEIFL 635D T
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HbH, FERZEBIZIBYABELRL X512, “reading woman” DR L 725
L7z, ERE LCORMEFREL LTORMEE v ) Wikt REFEE S, &K
MICREBFE, Tabb, EERELTOLE, OFNERPNEATHFL LD
ThbH, T ZIZ, "reading woman” DR KDOWEEE MRS A, X EZ TWVWD,
2FD, BRELTORESERE LTOLHUOR~NLEINE R TIA T &2
LoT, EVIERTHE, €5 7T, “reading woman” DEBIZLDTFOL Y 2
BEHTED, 0LV 20 F—~OBLERCOUFEEST 2 A P E D
2T &, IMA reading woman” DEERE LT, TOXBURELF I AP ED
FATB & MY, KHBBE LTOY 25— A7 7474
DR E VI BREEE, ZORKEEH - CER L FROTLMO FEAEED
FEHT B, I N “reading woman” DEILTH B, ThidEfke Lokl
EERE LTOREO— LIS L v, #vT, Hihe LToR., 58
BOKBE LD, ERE L TOLUUDFALBIRENTHEL, ROZHITE
DEVEE, ERELTORUORTHETLARERT LD, TDXH K
“reading woman” ®REBIZ, #I “reading”, Thb b, TIKMHL LTHELI L,
KEoTEIPNDLDTH B, #EHI, “reading” 75 *writing” T b b, Tk
BIOWTEHELI L), E—HTAEVIBEERRE2EAIIT L, 2R,
‘reading” #* “writing” WL TES D -~ AT 0D LD EEZ
Ho 7x I XLWEFF L, FEMI “reading” 2N TH 5B,

Pl X dic, ZDETIE “reading woman” ORIEE A & WHEM % . HBIZER
TEFNELCRBALLETOEZ Thize TOEFNLE “reading woman™ & O
HEO, L L, 0e220d 5, MBIEMOBEICE, ¥ROZ ELHFD,
BUHOBMELEINTVD, LWIHETHS, Thid, 20 F F “reading
woman” I2& o TOLHRORETH D LFKEIC, TFNVE L TOHBIZHOK
FMEDFEBETL H 5, “reading woman” A D kA LB EE, 325
7232 XL YFFPEOBREEZRIBTHES I, e, FO, 7
5 T RAHICES Lyer, BHBEES Lud, ZovFhshchid
R 520, LR ZLBEREL VT TH 5,
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E

AEE, HARELFEPHLHLHHOEAE (1987F108 3 ) KBTLH Y VK
T TORRCMEL LSO THD, $ 7. HBILLFEKEIIRELE195 (1988

F£2ARTTE) ToimLb—HELS,

Sydney Janet Kaplan, “Varieties of Feminist Criticism”, Gayle Green and Coppélia

Kahn, eds. Making a Difference {London and New York : Metheun, 1985), pp. 38— 9.

W. 4 —— SHEIGR 75 LTomE (FR RIS, 1982), 1—¥F-0
OB, OB EE, ALHIIA- T E LTORY, B R Y7 ASEIGR

L LToXEE, (W SHEE, 1976), Y720 0EE»r605HL, &

TR T E A LTRT,

COBRMO—FlE BT TE L, TP v, Bl $HVEEROHHTIZL 5T

HEELNTWBEEFOMHEOTE (p. 38)o B L 5 BIEROMEOLT-
(p.40)o Tl WXy 7 U, F¥ - Fh—FUAREHAHEOE, ULOWCEHE

TV HROBEWERY S DM OMTEE LAH L HETBW T, (p. 38),

LEFEF. Tl vy el O DB, 1986), p. 11

Norman N. Holland and Leona F. Sherman, “Gothic Possibilities”, Elizabeth A.Flynn

and Patrocinio P. Schweickart, eds. Geitder and Reading (Baltimore and London: The
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