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KEIEL DI RN EMBEDP SER S B A L EEREELLOOBLE LD,
LR T B2 dORE L TISHE O SBIRME S 2 BEL v a2 T
RbELbhhvor,

TNTR, B, BEEERPELTOIECHE IS, BifEROFHFEooWw
FREAUGBE RV, ZOT, SALHORRERE LTIsiHEn SRS
o THiVANSAT YD, ZIUABRLLTEDL D o~ Y RGER:FHA
RATWOPEERELIZ, $72, 2085 RIF0OREOHEAINHH OGS
KREDEIIIEBERTVEDPIE D WTLERRE LV,

1

TVTATOEGELKREBERIEL L ALBHOBEHETHL, Zhidh
UERHCEREMALHE LR S RLILCE-TH b ENA, HAOSR
TOEEDTH ot 4T YDT VT ATOREIE., - OISEHLHESD
BRICHDEE > TEv, EIAN, HZoRrb63ALTHER, 2%
Wordsworth DL 9 %0 < ViRANE2SHLRLTHWAENDTHE, LE3E-
T, N O Y BERIRT T VROBFICER LTS hi Tk, O L
5, I8N H U VIRNEBLBUOBEFOFEICMBELTVAEEED
NETHHH,

BOFoREE Fb ~Nrw Iy BatEE b0, BRI BROHRICED
WERESEENE, MELLEELREZ) EBDD, L LeFS, HD
OB & ZISHEHES AL IBEREL TV A I EREA TS DI TR
WEBbhs, Lbdh, EVFoEROSNLIFM- TS,

TVTADEEE BN TR, ZOEBLRBE* 0L KEOHRL A,

Above me are the Alps,
The palaces of Nature, whose vast walls
Have pinnacled in clouds their snowy scalps,
And throned Eternity in icy halls

Of cold sublimity, where forms and falls
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The avalanche—the thunderbolt of snow ! &
(1. 1xii. 590-95)

TANTARZBRIIL > THSRZERTHD, ZOTE LI RENEREIZD W
TWwh, kiE &id, BRMBILENMOBTHA I, FBHFORMIT LRI
BWTED, FOERIHEBLERETHLZIATYNS, b, 18iHHKMNE
EOBEENEOLNTWAE I EHFERENDTHA I,
EDFIMBIIALEHEOL I, EHLEL TV T RADURA~NEE - TfT
(o BHEBROFTHFEL 2B L2 CVEG, RO AL % “the hot
throng, where we become the spoil,”of our Infection” (M. Ixix. 657-58) & Zd
BEoTWwah,

PRAE L LTOEYFE, SEEFETROBECEARLBTEEF—HEL
TnB I EIZEND <,

1 live not in myself, but I become

Portion of that around me; and to me
High mountains are a feeling, but the hum
Of human cities torture. . .

(. 1xxii. 680-83)

T, TITT7—AXTAOBREERLNAL I EEBESTH S, Sfurid
WMEEFTL T ZICBWT, HOBEREMEIZ Shelley ¥ BLTHELALE LTS

UL, SITEELAI LRI/ UL OHTHIL T — X7 RAWEE
HYaZ TRV, EVWIDE, HEFER 7T X7 A0HADRE T 2 ZHT
ELhdolibTHhhb,

HARLBSOEBHBEZICO VT, BVFRINDEICHERDBI L LITE
ey,
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Are not the mountains, waves, and skies, a part
Of me and of my soul, as I of them ?
Is not the love of these deep in my heart

With a pure passion ? (. Ixxv. 707-10)

B EROBE R L B ORAMGRICH L TEENTH S, TOEMRISERET
L2FELRTELT, RLTHIEESR TRV AVSLTHE, EHIZ, 0T
<t T “But this is not my theme; and I return, To that which is
immediate, ... " ([I. Ixxvi. 716-17) &ii~, COFEERTREL VLD
Thh, BEIBARDOPCECEBIIS 2 T E LV, ML 3REOPTE
BHCL > THREBRO—FEERBIIELAT-X7 R0 o< ViR
DL, FOFREELTO R0 THL, T LA, O
CHEZ RO TIT 2 RIER LR VWD TH b,

AT, B AEATET — X7 ANEESHL LA “l live not in my-
self, but I become,” Portion of that around me” (Il lxxii. 680-81) & v+ #4+
THhhb, BERE TNV LCEEY FAHc, B0 OBRFISETA
ATLE BRI, Burke DF ., BIED ) HICHT ORI ER 2 RIS
o THBIREBIC SN B LBBRLEL 5 T HADTH Do /N— 7 12 OFFAK
Ex ZHHAL TS,

£

In this state the mind is so entirely filled with its object, that it cannot
entertain any other, nor by consequence reason on that object which em-

ploys it.(m

NUOBER2MEHFEHCOFMERALE S v B, EEEmUEcHE
bRLIY Ly ARERTFOURKEZEIBWTLHESLLZOTHS, h6,
TVTATOIOHEMEEE, WOEXKLE PRATOIBRHET L EF - T
WAHKER LD TH S,

BB, TVTATHOEEOEEL LTREANOHOBRIE TSNS, ]
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B AIRE R 22, BV FEETERLEANEEATNLEIRE
AT ADEBELADTHD, FORIZRIIVA, L LWIZHERT
Wwh,

Though young, yet waxing vigorous, as the blast
Which it would cope with, on delighted wing,
Spurning the clay-cold bounds which round our being cling.

(. 1xxiii. 695-97)

B Fo LHIRHIZ. “the poetry of heaven” (1. Ixxxviii. 824) & FEB s hi:
WORAIH LT, £R5H “create/In us such love and reverence from
afar” (0. lxxxviii. 830-31) T ADZ LW IRFUEPITICLBHETH S,
ZORANDFENE, FEROBENE - Tnbd, @EFofvn@dEeiEo
WRNEFRL, HRANV T TANBANO ERFESZHE LI LIBEVED,

Not vainly did the early Persian make
His alter the high places and the peak

Of earth-o'ergazing mountains, . . .

(M. xci. 851-53)

ZOIo OB, EDFE “A fit and unwall’'d temple” (I xci. 854) &
5, 77 AOEREHROER G, HOFWA A - TOFTEL - TL B,
Fh Sk b2 “Nature's realms of worship, earth and air” (I, xci. 858) &
B, MOENEBRABHIE DO, E510, FBOFRT LT ADN
Clarens Tk, “the god,Is a pervading life and light” (M. c. 934-35) %o 72
EE D, WROFEHREE ., A LT “the Rhone,/ Hath spread himself a
couch, the Aips have rear'd a throne” ([ll. civ. 975-76) L ¥k LiT75 F ToORY
BEICELDNE, BOFR TN TAOEE, S, MEZEMA &RHEELN
T TWHaDTH5E,
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RECETHHANO OB EIBERMARBTH D, L2, Yr 7YX
1) =& “The Moralists” (28T, Philocles DI IWEDLLOHTWV A,

The contemplation of the universe, its laws and government, was, 1 aver-

red, the only means which could establish the sound belief of a Deity.(m

FIRED RLF#IE, 7 7 1 A ¥ BSpectator (no. 565) T, KD RE I B¢
A B, “T could not but reflect on that little insignificant Figure which I my self
bore amidst the Immensity of God's Works” " & ixTWw5a 2 LiZbilibn b
PHTH 5B,

NATYEIDE LT VT A TOHRERE, 18174 1 A28 H {3 ® Thomas
Moore ZENHFMOFTLUT O LI I{EL T 5D,

1 was half mad during the time of its composition, between metaphysics,
mountains, lakes, love unextinguishable, thoughts unutterable, and the

nightmare of my own delinquencies.(m

COX P EIFRICKE - oL ) HRMIKEIZ, 7= X% “The Advancement
and Reformation of Modern Poetry” T&H 9 #JL “enthusiasm” DA & b HEL
>TKBDTHDH, NA VP HGTHHM L RBEZICL - THEHALES
NTVLEDEIHEL T, F2ADHEDERE I IMTVENSTH D,

I call the very same Passion Enthusiasm, when their Cause is not clearly

comprehended by him who feels them.!!%)

E 52, 7= Zid “The Grounds of Criticism in Poetry” Tld “the strongest
Enthusiastick Passions, ... must be rais'd by religious Ideas” "¢’ & BJF & 57
BMOBBREFBEBEICL, XM O o7 VT RAEETRON L FERER A
LR EREL THEDTH S,
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W% Z 54 v, 18164 9 A29H £+ Augusta Leigh 1258 T T - 72 Alpine
Journal DR T IR TV TATHEL I EORAEZ I HIEBLTWLE RS,

... neither the music of the Shepherd —the crashing of the Avalanche —
nor the torrent —the mountain — the Glacier —the Forest —nor the Cloud
— have for one moment — lightened the weight upon my heart —nor en-
abled me to lose my own wretched identity in the majesty & the power

and the Glory—around—above— & beneath me.[17)

Wi 2 SRR O T, N0 ZESICEL LD B Y BRD
KR TCEMTAIENTEL ol iEoTwh, 1ISHERHFEETT LT
DEZHAHE, HIEHBORMLEFRECH > THEELCVEHITEE
D PR TN TADESELCFHV LA THADITI TRV, LA, HDE
DEAROT VROFE LI, HROEBR PR AR ERE LD
BIETHo7DP, TORAIEKIEDLoTVEDZITNREDL, 11
DOuv rRGEBD I OFORTREZFTOBRELEL TV,

|

BEEIIBIAEHIALYGILEETHD, LL, FREELRHIZET
VT ZNIBT A, BROGZAFEHLEPHL TV LLEHRETHL, LE-T
L, EVIHI DR, TYVTRLBOTRER LIRS A Tu IS IS
DNy =, BEOHETREHERL TV AONBESNLEP L TH S,
EHFORBEBLIC PO ~NEAPWEDS, TORBEHESETVT A
DREREBEOBIIIEON WD TH 577, BEHBEEIIB W TRE~AL
G I L TIR R B8, 2 oBEBEEIC (P 2 RARICK-THES R
Twa, FRAMOBROPIEEDOERERBET I L 25TE T, BHMEIC
FhERDBUT VIRNEHEELTCVWBDTH A,
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Thb, TOHKROBHIGEAKICES LEsSh, KEOHENHEL TV,

Hues which have words, and speak to ye of heaven,
Floats o'er this vast and wonderous monument,
And shadows forth its glory.
(IV. exxix. 1153-55)

BEEEEREERSTH - 7205, BEGRELTWLL00FENEBRwI % -
Tnbd, FREERVEH TR T IRESE LRRESFRHI I RRALDOTH S,
REDFEHLH FOBEOENLEIBHEOESICL - TEBEE S, F0E
LB TEERY LR TER L AGIrRBELNOTH L, /1 0 v DFEYE
FU LIS HAT O IR O BAEICRE LT B 25, HHIc k- THEIEE K &
EOoRCBAIE o TWABDN, 22T, fEDFRBEEZEHMATED B L2
e LTAA—TTBDTHA,

Amidst this wreck, where thou hast made a shrine
And temple more divinely desolate,
Among thy mightier offerings here are mine,
Ruins of years—though few, yet full of fate
(IV. exxxi. 1171-74)

SBIEICHBIFONLOE, EOBS L EGICHLABENENTH L, HIZFEIC
HLUTHOMF D 2k, 2OFRIELALHEISGENEEIZZOY v F%
EFB, FoFz G,

13

Have I not had to wrestle with my lot ?
Have I not suffered things to be forgiven ?

Have I not had my brain seared, my heart riven,
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Hope sapp’d, name blighted, Life’s life lied away ?
{IV. exxxv. 1209-12)

KE~OZOIEFRMPE L v 7 UN) =27 F 14 A THEICRE~EHE
RS EDEEIKE Y, BNVFOMLFETHLOORE L3, 184
RADBMD S RELRBRERL TV, HOIRIE > ~EFVTH TS,
DEIICE A 5HEIICE S g Tni,

ZIT, TRABICEYFORMLEBICEL VD 5, BEEDS 2 Bk
AiyF AR oOFMEEIILL CL T 9, “thou dread power,” Nameless”
(I exxviil. 1234-35) LU Sz, BEROEI G N — 7 0EEII BT
BB L HLHHOTEREC LS > T, BNFLEBILETOBITHEITAAT
LEIe

. we become a part of what has been,
And grow unto the spot, all-seeing but unseen.
(IV. exxxviii. 1241-42)

2k AEEDFOABEIICANAL, BREBECLODDIIZEASLLD
KB, PRI E RS Z L, COREOHRLEMR LTS ICMA S LV
AEREEEST 5 L6507, COHKOBRBE, Bit¥sFaT7L 2y
BROHIGREOH SN2 b T TRV, P2y FoR o Ricsgrn
TLDBEEE AL TWw AP,

LT, EYFOREFICIESO O TENOLE, wWHhITHEFEHLRD
DTH 5B,

1 see before me the Gladiator lie:
He leans upon his hand—his manly brow
Consents to death, but conquers agony

(IV. ¢x1. 1252-54)
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Marchand#*® “subjective-objective pictures” ZY 0l & LTEIF 1, & OBFED
BTN A O v HBOLELER>TLADTHD, BEITid, EOHIcEF
AIY Z,o

But where his rude hut by the Denube lay
There were his young barbarians all at play,
There was their Dacian mother

(IV. cxli. 1264-66)

FFoiOTHROE Y 3 7TICKEREL, O—vOilEE 4 - Ty BRTE
A F ) ZUIFE L 723 Annabella & £ DF Ada ¥ o T AhB 40 > EFLEE
BIZWBEDE B0, BEOMT—A, ZDO4EFEE “the playthings of a
crowd” (IV.cxlii. 1275) & 8 MO Laid, B+ —H R & LD
BHZBLIEHESN, O0v FUHRREBLII A O OEME L DRI L
b0 5%, TV T LALEENED LWBENLR L Rilh
Lz, LOBETH - 07,

IN— 7 %% “We have considered darkness as a cause of the sublime
STWA LI, BHEEMCRAOh RS2 BT L0CHIE LY FEX
Thollo NAOYHPEBOHE L TROBEEL BALE, Z OFENREIC
HoTWVBDTHA, LrLued' s, HEBLICISIHRMESEORE ML T
LICBDbRB, )0, KREEOBGCEELEI»HENTED
TE% <, & UARERAN & ZEHANC SO — R AGAA PRSI H 5 2
LThh, M~DFENE PO ~OFHETLH Y, 7 THIE VB
DLORENEREE L7207, (R ~NEfDPD 2 Eid, DEOHEISED
EhLEHBRTRETAFMETLH o7, LT, NM OV EBOESVH
BEREFRTAOI, 2B EHEFFOMERD T,

v o(26) =
3
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B ARERAFTEROSZABEBE LD, B FOMRBIL I ~¢&
9o 7N T AOEE LR, EORRIIISILEESEFZ ORI > TH
PRTVE, LiL, @) FREFZOBRES &) 0w EHOMEH, Sk
BRI, BICEBATOLD, Z I THEOHE LR, b 3 2HE0OMm
EREERDT LI LRBDTH S, '

Ebdh, HEEBISERICBVWTESORRE LTREBEATw, 2ER
iF, =2k TEEEZEDORIE; ®OP T “the ocean is an object of no small
terror. Indeed terror is in all cases whatsoever. .. the ruling principle of the
sublime” PP EHELCwd, $72, TFA4AYIR FARYF4%—; (no
489) DHTHOEEHE DL I IHHLTWENOTH %,

1 cannot see the Heavings of this prodigious Bulk of Water, even in a
Calm, without a very pleasing Astonishment, but when it is worked up in
a Tempest, so that the Horizon on every Side is nothing but foaming Bil-
lows and Floating Mountains, it is impossible to describe the agreeable

Horrour that arises from such a Prospect.(zg)

NATYIBNTHBEAEENLDD FEATH o7, EHHOHBOEEL
1AL A DI 72 F N F G o 45it, ZOBOOFIHEL TWA2EEED
MFEABAL THBI ETHDH, ZOMIKL ZHPHOMEIIEE HFHIZHE
BLTWwE O F®ohs, "oV FOBEAICLD, Hiz—EBICEAOH
B BALZEE LTHR{LE B0,

TUTAEBEENF) Tho72X )i, BELEBLEKIALETCEVFO

BHROLBXEZ D, BOVFR VLY 2 TCEONHEEBITH L, 22 TRt
Kﬁwabdgaﬁw%ﬁ&ofiifﬁoto%Cf‘@@bﬁ@%%@
Bl LRI RAEEO RV, NONVFBFOELAFER -, THbALD
HEBbRL, EWI0, BEEICBITALABBOM: L, ~or o
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BGLEEF WA —HRFEFROBERTH»HLTHS, Lod, HETEALZTE
FTELT, BOFLEVRIEDILIBHERC L - THDHD,

But where is he, the Pilgrim of my song,
The being who upheld it through the past ?
Methinks he cometh late and tarries long.

He is no more—these breathings are his last;
His wanderings done, his visions ebbing fast,

And he himself as nothing: . . .

(IV. clxiv. 1468-73)

“Destruction’s mass” (IV. clxiv. 1476) ~EHX T T v FizBit s ol
BUEZH LoD FEY FOFRLAHR 2 ENNHEL LT HDTH DY

“Man marks the earth with ruin — his control / Stops with the shore” (IV.
clxxix. 1605- 6 ) LFEDFHE ) LIS, WX AD LR TSR HROFIET
Hhbo I OWHIEEE L MIBAMICK EAN LN, fHOdECELFELHTH
ROFOEFRIMFTH o 72,

Thou glorious mirror, where the Almighty’s form
Glasses itself in tempests; in all time,

Calm or convuls'd—in breeze, or gale, or storm,
Icing the pole, or in the torrid clime
Dark-heaving; —boundless, endless, and sublime—
The image of Eternity —the throne

Of the Invisible; . . .

(IV. elxxxiii. 1639-45)

LR, Ak, AAHLEMHOBHTH S, FOMD AL X — T % LT 5 i
FIBHLNTERN L ESPRELSSLIDIHG LW IFEAEELZATHA
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EOFEN TN FEIOBANERITIEC, S0IREALYE, BRECHEA
EFTHEOFHFELTLE I,

His steps are not upon thy paths,—thy fields

Are not a spoil for him,—thou dost arise

And shake him from thee; the vile strength he wields
For earth’s destruction thou dost all despise,
Spurning him from thy bosom to the skies,

And send’st him, shivering in thy playful spray

And howling, to his Gods, where haply lies

His petty hope in some near port or bay,

And dashest him again to earth:—there let him lay.
(1V. elxxx. 1612-20)

IITEBLAVOR, BOFFEERNLA,IDTELRL, ELAOBED
FRICEDW IO FHHEOREE L L CEELLARNEBATHE
VI T ETHDB, BEOEED MEATHANDHREV IO O FEY
NEEL, B EDLHEThH-7207, Bz, 22T/ 03T 5
NAVFEEOEFHROTVAEDIFL V) AL, Zo0ANE~NEFHLT
WBDTHD,
NONFOBEFHEFBEOBHEV I O Y ROFFE~DOSA TN
BREEZRLTWAHSETHA, NONVFEHLTITHLHANEFELaE L)
ETHBMVWEETY, NATOYEIITRLTWADKE, NfuyidEENH b
KCEHEFZEEICLTHEANLEfEs ez toftbbic, Non FEfgic
LTEELAEZORIIHLEADLI ELEDTH -7, H T TIBMELDE
FEHBMICHE OO L, AUV EBUYVIROBELAEEREBROE—E )
AT EICLTWEDOTH 5,

1813411 H27THN O BEEIWCR 2 A £ 9 12, “To withdraw myself from my-
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self/ R AT OBEOHBE L i ur g, BEEFZHCCEDLEA
FEBTEAIELADTH o7 TREBEICEBELALD I, HROBIE
DEERMEELDHE NI ERA Y PEFATO L, EFRETlND X 12,
BEREBRO—HE VI O VREEAFBELTH, N0 U PESICLS
BOER B RA TR el LB LB DTH S,

v
EEEE, bEb EFEFENICHE “limen” 5 WIZEE “threshold” & v 9
BAFAAATO, S EE 2 AR M EEROTIIHEpELTW
BDTHDCVN—rpm s FyRKOREREE - TR EL - EUORE
PHAT AR, EEIOEBICBTAEHOSHEOMBICEICEARAA TV S

DI, PFZ H k5B,

So it is certain, that it is absolutely necessary my life should be out of
any imminent hazard before | can take a delight in the sufferings of

others, . . (35

KBULSTEHELOD AL RCRMCHECTER L DI, NTHE)
DEBD I RERFIC VR TR B 20,0057 = 2 b THo#Fo®L
#y BT, ABLEET LTV,

. no Passion is attended with greater Joy then Enthusiastick Terror,
which proceeds from our reflecting that we are out of danger at the very

time that we see it before us.**”)

BloTahd, TOEBICBTLERONEEKE EOKE S~ LB 18T
ADOBOBIEEBE SR TW 00 LRk, £ 055U S50 0 28Ik
HOFHEBEANEFD O ONTHNLGEELVIBAETHDOTHS I,
tbdbh, BREFSEF TR IOEROSEITFHOMNBHE(LS AT
A
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LaL, A0 rOaidE), BEENFLvsIugrs, BoogEuy
RHEEPRDD I LILL ST, HEEHUBYARNUMLEUTEZREEICELA
TWBDE, BEOFL un FOBRIZ, -2 oWRICES ¢ idRe 2o
BABEEL AP SN AHOBRIHIET S, TOWHEIZE I/ fay
DEHANCHLAD SR TBEOME, iz 2T, avr ROFNEHE~E< S
EBRLTWABDOTHL,

TAT A, B, HE VI ERIITAEDFOERR. EE L LHKE
DI ENL, ABCBIANEAOHERE, LR EHTILLILE
DE L AL DR E VI FiELlD, ZORBONFIITEFCLHNEICS
FAHCDIE VI FERIE, BRAOHEIIRADONDL, 72 & 2L The Bride of
Abydos (1813) Thk Zuleika #F LT L ¥ 9 % Selim. Manfred (1816) TH®
4 Astarte ¥ BV IRD BRI O E NS, Sardanapalus (1821) THEME Myrrha
EMBEDR A EBITHBDEANRL B NA 0 L OHRE G| & %A S HAR

BB TS, NAOYRELALETOERTEHESBEFOEEHTLE 5
o, BEROBATH 72, EEEE, P EE»EN L 0D BIF0ES
WERBLZOTH 5 72,

Ll ZLOEROPICHSOULEHE, ZOHCOAEEYRE LR
A LR, PRA-THESTESTHIEATLE YRS TELOTII VDY,
Wmﬁ%KQE%Mﬁ%éﬁ&:t&\E%E%%w%%«tﬁ%%t¢ﬁﬁ

Lo%bive /54 8 Y OEEEFHFT &AL ATOROBMIL, 72728
OB S LTI ELIHELEZVDE, COASBOREISHERL D
AR - 7o h . RE LI TH 5 Don Juan D FTIKEDHS % ET =
ETHot, F5LTAIL, N0 B AESITHERRREIINT 55
HOER»H5 L, HROEMHEZET, Yo7 v i ubi@RTDER
FTELEETAEANEHBEATH -0 LA WD TH D,
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* AR AR ESPEEOESHB4E RS (19884E10A220 . M CHAY:) <O
FARFELALOZLEICLCHE R RLAbOTH S,

0

(@)

EHO—FHEFICHELTE, UToO b 0% %M, Walter John Hipple, Jr., The
Beautiful, The Sublime, and The Picturesque in Eighteenth-Century British Aesthelic
Theory (Carbondale: Southern Illinois Univ. Press, 1957) ; Samuel H. Monk, The Sub-
lime: A Study of Critical Theories in XVII-Century England (Michigan: Univ. of Michi-
gan Press, 1960) ; Christopher Hussey, The Picluresque: Studies in a Poinl of View
(London: Frank Cass, 1967) ; Martin Price, “The Sublime Poem: Pictures and Powers,"
Yale Review, 58(1969), 194-213; W.P. Albrecht, The Sublime Pleasures of Tragedy: A
Study of Critical Theory from Dennis io Keats (Lawrence: Univ. Press of Kansas, 1975) ;
Thomas Weiskel, The Romantic Sublime: Studies in the Structure and Psychology of
Transcendence (Baltimore: Jofms Hopkins Univ. Press, 1976).
BEEMEBOFEHEII 2T, LT b O % B, Marjorie Hope Nicolson,
Mountain Gloom and Mountain Glory: The Development of the Aesthetics of the Infinite
(Ithaca, N.Y. : Cornell Univ. Press, 1959), pp. 271-323; David B. Morris, The Religious
Sublime: Christian Poetry and Critical Tradition in18 th-Century England (Lexington:
Univ. Press of Kentucky, 1972); Jeffrey Barnouw, “The Morality of the Sublime: To
John Dennis,” CL, 35 (1983), 21-42.

O~ Y ROEEOALME L, 728 21 Albert O. Wlecke, Wordsworth and the Sublime
(Berkeley: Univ. of California Press, 1973) K& UF Cérl Woodring, “The New Sublimity
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