&EyT )L =LO_fEtkits T3y v Fy

— IG5, OPDOAT T AL —

8y Y FidA <Y A MEOEFHO BABIIFED “one image” Wi T ZEIT %
A Vs — O SHNEREA S S, 1 A V% “the speech” 72 & A,
“the word beyond formulated language” (p. 88) &HF Wz HL I AL, H
WEEABAES PSS EET AN DL, L bR ENERE
“the language of exploration” (p. 88) &I, L2 L ZHidik L TR LR
LEETE R, TSCRTEBNTHD, AV s WA YT 45 OFTOE
g7 4 OBREW AN OFHEBELEDLHE/SY 2 Fid T hadn't in 1910

made a language, 1 don't mean a language to use, but even a language to think
in" B e =S, LI AT translation EFEHE A ranslatus, RIS “wans- + latus:
suppletive past part of ferre to bear, carry ek B, BEMITIE T S ICEER
O transfer TH 1), FRAPAIEO—RE L TRLEONDLDREARTH S,

—FOERM A ¥ EHEL VI FNESHOBBY~ 7Y T viE, BISFS%E
ARG L 2 L L dE D, Wordsworth KKHE L Tn7zoiR “hunting for le
mot juste” T B 7o ™WF LT “le mot juste” DKL, RREOHEH & v ) il
S GREL) & Ema BAN (ER) oflg, Hlb-7) 7 VEROFEMB T
H:tr, “There is undoubtedly a language of form and colour.” (p. 92) &3 {F
LBTH b, Actuality FEEO 20 OIMBHFEM & v )| EELBLLEEOS
R, ENHFATTALTH D,

BAHLDETNTEERE LB S 2824 A 213, T OEBHICIMR
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T THEETRITRE RS %0, BB AR XS 2 Mt iz 7
%%o&giti%%ﬁbt“?%ﬁﬁﬁ@E@%A@W%f&%i5K\?
FOREZDHALLY, PHLERLERAETLT AL 2V, =7
ThVEDL DT B 2 & DFR, BN CHEAI L2 ITBI, £ 5 v ) #Hh
& LTHOEFENTH “Direct treatment of the ‘thing' whether subjective or
objective.” L 1) £ v Y X AOREH RWR S ¢ B, EHMGEOE /| T b
ERBE VD) BHERHNO T F I MHMESEET transfer 35, BERMEOGES

L5, BERAONALTHENS TV TNVELTIRIREND &, HIbLELK
PHFTOFEL & LTV,

WA BALZY T I T VEEE -V 2ok 7oy 7 > RBRERIGEL

ERETH O, RO B X etymology TdH B, D255 o Wik 13
Freiburg ~7'0 77 7 ¥ AFEOHER Levy i3 %8 b, FOBTIE B
LWV, £ I “noigandres” &\ EWARB O 70y ¢ v RSB 5,
Z 13 18834F HAR D Canello ML 7 v 2 — - ¥ = TV ERES I35 1 Wif 14T
KBS T HHIET, Levy W EZN A HOIRKEOEEMEA S “d enoi gandres”
EETIE. BRI b “The smell of that place--d'enoi gandres'®” (20,790)('%
Lo TEYTA, FHLAVORZOWMITCOER L XSy FEn)
WOTHDo ADBHATEDZLTHEMPRT/SY > FiE I dunno, sir”,
€ LT “noigandres” MDEBRE M, B2 THIEE { “Noigandres! Noigan-

L

dres! / You know for seex mon's of my life / Effery night when I go to bett,
say to myself: / Noigandres, eh, noigandres, / Now what the DEFFIL can that
mean I" (20,7°89-90) &+ 0.0 bR X EHE—1T “sound slender” %I
TEILETHH, Z0EVA, FIHERTRIEHO L VI HIE L V#D 5
FHERTHFERRLIOEDS , 70y 7 ¥ AFEOFEFIME ST, ®EEOGD
YTV TERHLDbICR B,
2N FREOHICL > THEELERIOFHL I ELLE VI EVS
BEY TR, G LAFEHENLEREOBEDSVEH L P o70OTH
%%#:t<c“m%¥ﬁ07%07»f@%;&@%%tL
HERADFIERL &) ERIE 2 w029

Z-)o Y‘ZELE 7‘7—‘

HELH X
TOOFEEEOF
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ESTN I — Ao ERS 89 » Fy T OB Ty XL ——

Mo HITFTA A BN L2V, FMX FHBERSEFHIC transfer S€7%
FRER SRV, Bpbssy Y FRESHOTIHICEERE LS €5, R

TOAEE ., BEOTT Y T MEICHET A BEFEO A X P L v ) EE
FHLTITHR TV,

BB OEEEMICRIEAN LB L OBMANRROEE 3, BILAS
EICERRALAZFICEEE LAY, BRLOBERLHFRENICHL I LN
-0y AHEORRIGELZ L, ThIEEOSH~OEME RIS
bo HEEOMAL, Kenner DFEI % 5 N 11X the Romantic quest for purity” !
Thh, FLIZENI—T » MEFHEROBETH D LA, BHo TR, &%
B+ A HE0OERTLH -7, Hy ORBIICHITTA2ELZERTL LV Z
Fit, RAGOHMELTO TH, 2 BETHIETHD, T, 1E8FEZ
LI O THY ., TOHOSHNHFIMLL2FERE LT ], #H5108
B, T8, @237 FORAOMBETH A6, ZOLIRT ", &8
BELThab, BIFEEVITAOERIFICFEETHDL LEF VY, —HHA
HLoERETS, HbEIETAL 5, BEFEOFRETIHETHL O, FHEl
BTHDDD, BMFBEET 7 A FOMANFGZE 2BV LD,

IS OB T, CORBETATBRIBICETS S, TRERETS
OERMIGAT (differential element) &FEATH <, T5EE; 12 TH, O identi-
ty EROWTR L, B LARRORTD Do TRy OFLLAL R THES
NANDZF, (58, OAL—RO A A VP RBEHICEMEBNTT—F
DEIBHNBRTHE 720 TH5b,

2TTNI - Vo%%E THE OFTRIMLL, /S v FEAREA 0T
A REBIEIT B, BT ERFEATAOERNENAIHO,IC LT TH L,
I OB ERE A T 2H - T, Alienor ¥ 72{X Eleonore (d'Aquitaine), 3%
%43 Eleanor Thho VA EMETI V¥ T2ty POAY ) —THOZA
OEFEDEE o2 HENHLT, WhiE7 7 v A4 F) A& RICETL
Tdho Mo WX Fy— VORERZE LTOHLNTEDHEREIEFHEL VL,
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OB OO
ZORNCE B FDZOAPE ST TLELTRELNAT WA, 20
BIRDEYIE TRy B OBRIC LS, 1917EDBMEEREOE CEREMN
SN/ &R A Draft of XVI Cantos (1925) & % B $ TIANE 2 BE] % R84
5o HTH “The Righth Canto” EEZBICELT LR /-9, EE Eleanor 12
TN = VEDOANERTHIIAL 2= &V (,

“Eleanor, €Aévavs and €Aémroldccl” (2.76)

“helenaus [ship-destroying]”, “heleptolis [city-destroying]” ® "2 NF1 3
YERE TAZF 2020 OP H L7 vy OFTCALZ—%BLTCHWH
BT, JERE L O BEUAFERFENMAT #1284 % L T Eleanor i3 Helen ®» 70 v
7Y ARRBGE D, TUL ) = VORFEEIRALV A -7 E S 5B, Ll
BLLTOTF Y 7R/ b EDOHFIEIL L - TEAOEUNE S B 7270 T
bWh, & IAHTHBFTICE M- 72 EEHI oG BEAEbALTH
Bo WU TAREZAL 2= R TGER LV BREDEADELETH
Bo TUIL)—NEDERBEZIZG v, 20U D0EES
W THH, Eleanor @< FUTNVEDLDTH 5,

ZRAHT L TEARRED Eleanor i, + » WS F o — VEAORESR L I
ELESVATIVZ )=V Thb, VALt OEFIHE D s hTh s
RGBS T 505, FHOMER, BIBLA7 ) ) —uiigso 7ay s >
AR B, by VN F o — L AD Bernart de Ventadour (24 3, Ber-
nart & Eblis III of Ventadour itEX 2 B TH O LB b Z0RALBIZE S,
ETNEENCHOND, HHBROBEERYETIFIAN, 22TTYI)—
KHEVWIHRDICH S L) 22K VI RETH S,

Eleanor, domna jauzionda, mother of Richard,
Turning on thirty years (wd. have been years before this)
By river-marsh, by galleried church-porch,

Malemorte, Correze, to whom:



STV I/ — ROl RS Ty by ik OO A T YK L e
“My Lady of Ventadour
"Is shut by Eblis in
“And will not hawk nor hunt
nor get her free in the air
“Nor watch fish rise to bait
“Nor the glare-wing’d flies alight in the creek’s edge
“Save in my absence, Madame.
‘Que la lauzeta mover’
“Send word I ask you to Eblis
you have seen that maker
“And finder of songs so far afield as this
“That he may free her,

who sheds such light in the air.”

(6./22)

o ToAL I —EOES D FRBYICHRT A LD, SIHHEO
“domna jauzionda [radiant lady]” @<= 50 7 MEICEE L2wv, Bk
OEEN 7 AL, TR OFEBIC E TIAT B, 2% D etymology DL
KIRIRTH B, “domna jauzionda” 1ZEROETHIHD 72Dl H B,

7 I 4247 “who sheds such light in the air” & “domna jauzionda” D

IR LV, W OBREBEHEMTE AV, BETEY 7 ¥ ¥ Mo — A

LB D L DED S, LA L Eleanor — domna jauzionda — who sheds such
light in the air D4RIZ, ZNF T HMEIESTH FFRE LT T,
PHAE S5, KIS E0bBHITO D IR L b O & LT L DA TIE
N5,

Gods float in the azure air,
Bright gods and Tuscan, back before dew was shed.

Light: and the first light, before ever dew was fallen.
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s OH [ oB
(3711)
Thus the light rains, thus pours, ¢ lo soleills plovil”s)
The liquid and rushing crystal
beneath the knees of the gods.
(415)

RELT ) O 2T3MEDELDITBVTEET S, BIEMIZTIE 5,
JEIZE R L7z “she moves like a goddess” (2/6) #5E I CR AT B, Hid
KHBENIAL A - 0BER2N 2B LI L2V, eLTEHEL LAV, &
LAKED b RRADPWAT S Z & T, “domna jauzionda” & v 5%, b BEEE
D=7 ) T VDS “the light” £V 4 A — | Bl bR LR L WK
OPFTHNTOMNMEER R TD, FRIBETE CITHb N7 Eleanor & A L
F—DRPDENF v YLV ENLOERBELOD, HirelBEST 25T
WhHPD XS 7,

TRIEVFRRT D23 b REFIHENLFELOFTLLTOZTFI T
HEFROBEIR, Blb A x VL 0o THNTOBESICH 5, BFHETHNLER
BN SO PRE R T, MEO w7 U 7L &S0 HI REEGA T,
—ERALLSOERET S, FSHHOMBEL S Th D, FIHE W) 5
THROERIFHLTD, 5IHTS "8, BA2TOMEFETHY, BED
EREEOREL LTOEIFTHY, FBICHHAL TV &) T8I0k
T AL Zh B L LTERTABEETLH D, FIHORE~OMITIZ T
S ORFITAOERMBNICTAZ L Thah, TNEFZ X FOERTH
EATH VLY, BEREVIFEIRTARBE 2V, LA,
DRABRMEDEER S X TNE I LRLEOETH S,

HRMTAHEOERPBEMrEBICT > Tab, FH O LI “domna
jauzionda” & “who sheds such light in the air”. % L T “Que la lauzeta
mover’ TH b, MELTHDEITOY v v REL REOHBRUBHETH 5,



TV =AM E RS Ty By TR oo f i As — s
TEREE, 12X T OFHASTHN Tw b, B0 2R RFE T — KIS
BEL TR N-HBROBKTH A, TOPTERSHIBEHTOLNE LTS
BHo (GHEMNERTHS L ERTEMAL LTORHZIELA SN TN 5,
BHERPHERINTOABAORBZENZRCHLN, =7V T VLTS HE
SHThD, LHPREBLTEERFHFREATEDI TR EEV I
EHRT L0, FOBRICGEAE L TOWESFTEETHKLTLI T
BHIF TV, WhiF B s & U TITRMEERIEAE 2T 5 e a®
Hho WERHICEZIE, BER THE oFde e TMOoRER2,
AR L L COMBPHED» DS TR - T A RTHENEAAIFHO X
iz, WhIETMEOARTH S, H7545 T Bernart de Ventadour 754k ) IKid,
B & O E 455 Ventadour % 3  HiNTH % 3k - T % @ % Eblis 111 254
NIEZEA D Lady of Ventadour b ENB75 5, ZH M E{RA THRL W,
ETVI ) —WIZHRABDE, $Eo T, Eblis ilfah B N&EbDRFHE LT
DEX Bernart fEOHKTH B I & 75, “Que la lozeta mover” & 9 BEEHFH T
UM TS SO TERVERHIC, "EEFREOTECTEE, LV
MG LR D TOBRREETII RV, FND Bernart fETH A Z &AF
FEELDTh b, RKFETHOERMELICEL TE A EFH L RLEREOE
BThb, LOLEALEENT, WHEOLOOHBHRTH S Z &b WA
BOFHETHLBETH), ZThAFBHOFEEERT %,

HE19254E HBEE D A Draft of XVI Cantos TOHARICGEHGFEL T S AT
B

Bernart of And before all this
Ventadour
By Correze, Malemort
A young man walks, at church with galleried porch
By river-marsh, a sad man, pacing
Come from Ventadorn; and Eleanor turning on thirty years,

Domna jauzionda, and then Bernart saying:

(The Sixth Canto) '™’



e G om oMoy
CONENZAEFEE, T2 AMRWICEAE TBHCH AN b0, CHREL
THI)—HEEFELLMUELLH D, HUORLDINT 54 LThHDH, FRDTY
FIEBCHAORED ICERRIERAEE 205,
BHEDERBETIED o LTI, “wd have been years before this” & FEif
WA ST, BILHP LT 2 A PADRGE LTRFOBREYH-> T b, I
MADLFEEB Y OBKIL, 1919F0E Sy » FAFEFO L — LiRfFLA 70
Ty AMFOBCHICHET BT ) 1) — & Bernart ®H AV A A
ENBIGIH &3y v FOMANREERDS, HEE LN B ICEheban s,
TOERGHLEETRICTLHE AL, BFSHL TR, TaENE VR0 X
BB H B, TNEMHEL ¥ M id “Que la lauzeta mover” #°3F A Bernart
DHERTEEE RS & LB RGN 12 H 5, T3S, oy
BELEHTHHBEL LTCOEDLENHAVOBEL EEIELHE5TH S,

(I stand before the booth, the speech; but the truth
Is inside this discourse-this booth is full of the marrow of wisdom.)

(Three Cantos I''"7)

UGTBE THIB S NI Tl H B4, SO LIBT 4 2 St T
By OF - T x Y (already seen) & LTHiZ FREEsNTVE, 20—
A LBSCoOBHETHY, EREDTILI ) —LERLF—LTHD, Wik
HBITRO Levy IR EOHEV L CO—EHETH 5,

COREE RIS L TR S, ICHIAMHADZ 2RISR & L
O, HIBRSNAFEASY Y FORS § SRRSO SN D TR VD,
MLERREICE L LR O#E S “Que la lauzeta mover” ¥ 5 7 A M ICHEH T X
BN BABRW L TTT 7 2 ARRIT~OBERLUIMCEE L SR A v, L L
AL/ R R AT rﬂjmc;n&wtwu‘ﬂm;fu&mﬁﬁ%i
BT A PLEICHELLZTRIER O 2V, 22T, $FEROFIEAT
“wd have been many years ago” &FEEETAH I LT L7t CRETRTICIZME A RS
HRBEFEAIETH -7 THy Bl sy v M, HETRBIEMOG TZ20OR %



ST VL) —NOTAEME TS TSy Y By T od0f v XL — 7
#rn, oF ., 5%, oRICBASWAFAOEREE, SETHO/SY v F
BELMCIEA P ROTEORD L LTECRLLH, BREFETHD., T
FHSBMILOFEBR L KB LS I DT

e LTo TSt fTAYEATAL),, Hsims T—EHT, &
WHFAFEORIZ Ty bERDBIE, VHEHEILD &) ER R E
WehbETHE, THAML TTEHRG,) LI TAR TR, RN
S b=, Th LV, 7 LCHER, 20 TTEHRD, TH M, SO 5
HEZDWTH D, FEREALOEREI T RIZRPTH O TEDH LA,
25 DWIEE & D VRGO A, TR I RECETHT O BRI S B H A DR
(AR 2 BAIZ B 5o

S R L LT 5 £ R ORI D (BT B,
TH, AHEAELCEEFFORT EIATH D, £ THEMAMMD John
Heydcn(mﬁ“ﬁ’ 5T Ay & LT “Omniformis / Omnis intellectus est” * T,
MBI LM ERT, 22 THMAES L “a note, my assiduous
commentator” 'O ASMAR D FIE V£ B A T N Do FHATRI R MR ICH
B4 L. AT B OMNBIRRE L 3BT, T ED
B TH EATVD, THENRIC B BEOED T2 Bbe s>

S OBMEIOE AL, BEEOHM L » ) UETERRE 2 #E5 2 & TX DR
ML S N B, ALOFEE L OTREBRMICED BT HEL BT 50
REEE L COENYE, BIEL LCOBETLEYF, HloP T el

B AMES. RETHEARIZOE2IHPLNTT 7 2 P ERRT %o
TRy RRPMMLE B0 THD, (i &kaﬁn%z# nERMICR
WBLBHES. T, #E-TwD TRy ST, FRFC#EED TH, ©
wt%%ﬁﬁﬁwﬁﬁ%ﬂﬁﬁﬁéo%Lfﬁ%ﬂﬁyk@ﬁ&@%%f&o
7o TEpE gf%of&ﬂ@’ﬂ;ﬂﬁﬁbwﬁﬂﬂﬁykwﬁ¢bmfﬁo
THAREGHE L b ED THE, BB TRE Ty v Fy & LTHEKE
BT ThHb,

S350 LRI~ O = 53 ERO BRI E v ) B, ERRED
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s H fo8
TUYT AT EDE Y ICEMTHDH, Eleanor L~V 32—k Db D %
BTE e RIBETAORELEEHTH B,

ELEANOR (she spoiled in a British climate)
“EAavdpos and ‘EA¢mrodes, and

poor old Homer blind,

blind as a bat,

Ear, ear for the sea-surge;

(7./24)

TUI /= Wh A F) AT ol ) BEERT LB L) 25, 5
AL Eleanor DL 7 7 5 & b & BAPOMET 2 BHICEE L2 C 0 &Ik
RENDE L THBT LIVDL ) I Bleanor i { TT7 )L/ — L5542
LERBDOHMEDN, NV A—LOBAGDEDRTT CITHAF A T 2D
BHEW, BCIOBICET T AT AR, ¥rF, 70x—L, A1) — -
VA aZXE HBAFEORLLCET AT L2 BB LT, ik
Db E =72 TR #7369 N & “domna jauzionda” DEERMEE XTI
EBRBREES ), 0 SHIFI 2 TO Eleanor DERIEFED T ¥ THhIF
TR BR v, I BERORELTERT A DIH B,
& 512 Bleanor BETHRICB VTS 4 Y THE LTEHT 5,

Zoe, Marozia, Zothar,
loud over the banners,
Glazed grape, and the crimson,
HO BIOS,
cosi Elena vedi,
In the sunlight, gate cut by the shadow;
(20,792)
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T, OMO 4T YA L

BIHREHEO S oo - FAFHPEHIC Lok, FREEE/NY )
EBF Oy — TR REEBTIRINRL 7201 b T, WA L 22hk7:
LCd b, “HO BIOS” & “Life” D, “cosi Elena vedi” &% ¥ 7 THRE,
HHEKLNOFH, 2OPTY 2V F )Y ARV 2 -2 BHICKCORE D
oL, BEROEICHAFEAO—AILZEITS, Lo L Francesca & Paolo ©
ELEL RSB Y Y TORER, Y VF ) T RAOBEL I, DED
FEEIZIEHD» HEHP N B “a great commiseration of the frailty of human
nature” S LB 2 b, €5 THIH “cosi Elena vedi” PHFFITIE, 5%
TR THC A bbb EAL F—% -, (Kol THEL)H &
THEFEE(T 2 Vv F ) 7 2)OMEHET AL T2,
ZHH L CRITOKE O & 2T WMIE, Elena ® RAEN 2%, Eleanor
(AL R—=) DA AT EDEREDLEEFRET 5, 513 Lope de Vega
Bk Las Almenas de Toro 1233 ¢ o BIEDFEEAEOBIIHUI TS 2 72 Toro @
MMaxmBlcEs) &, BEY Y F s 3FEORE LM S AN TR O TR
#Bla@EN TV, B Elvira ABHEIC R o 22 SBROFRIR ARGV, &3
Mo EH»S (“Epi purgo'® [on walll,” 20791) 5o Thxfivict ¥
2 Bk E LAISTZFORII—BBRT A0, FEREZLEHETONS, L3 L
OB BEFT D% “gate cut by the shadow” 12 I DE T @ “peur de la hasle
[= MF: fear of sunburn]” 2, “In the sunlight” ¥ “*Twas the sun’s self
passed us” ® 2, FNEFNMIET B, Elvira #$7 7212 “domna jauzionda” @
FFBICBAT B
L LEdoEicMbsraEmiEd, ThEITREHETH /2 “domna

jauzionda” @ —fEEEZE PR OAEL BT A e v, FRIIHIET A L D12,
LG Fiko> “Epi purge” L HAEDFED F% KT “Este, Nic Este speaking”
FHBEERT VD, I OEOHETAERTHHEFENDL H —2H “Bloody spa-
niard !/ Neestho, le'er go back...”o FE& BT & FEHIC L THRMEEELL 2=
a0 - FRFOERILKCOLAVF—DEPERD, LL, TOKOL
7% “domna jauzionda” % F ¥ ¥ LA TH I Lidk v, —EMEOF B LI L
—ERIBKT B I ETREV, HILTBAMEE IR L Tl L A BIROAFE & it



20 s om a9
R ETHD, “Neestho” 1 “le'er go back” O F Y ¥ v EEEFERB) ¢,
Eleanor DB L ZZ 20 TCH TN E LR TUETHHOPMBOVHI R W
“peur de la hasle” & & Hil, LRI FUTAELTCIIWND S, FOTD
v FUT A ENAE, BbEE T8 v 8 offifEie c By sEE0R
REGIFET %,
COZEUMEEERT A EPEZTEOEETH L, ThANE=<F
TWERICEN DD T TR, ZhSF Y 45 17 2O/ &1k w»
% 139D Elena t& “lotophagoi [lotus—eaters]” & EAGb S, 572 v+
T AHERRIEENR SNBHT (T4 7 2 v &4 75 HAI)CHFTo T
DHEM ) 12X B1T T VEFEEERIICELS > TV b,

Lotophagoi of the suave nails, quiet, scornful,
Voce-profondo:
“Feared neither death nor pain for this beauty;

If harm, harm to ourselves.”

(20,793)

ETREAT 2y ATl RH LS AFTE~DOHD & LFO DA, [{Th
W&, 5 T8y v Ry id “domna jauzionda” O ED—JFIChL 2
FNEBRITAEDTDZI LG, FRICEHEZONEILH D,

LA L, REICHEE 2B UENITA & v ) 3RV, T2 5 <
THIRBETH, ZOMBLEBROBLEELLOLHHLOTIHE L, F+
MO Elena i 53 H 20 BRORE & DfE e LTESTH, BEiE=2
O FATFTHLOZATFTRPERIIL-HETHL, 2anbESY L+ L0
FEUEHL O P OFEHE PR S, BV CEBAORA BT 5,

And he in his young youth, in the wake of Odysseus

To Cithera (a. d. 1413) “dove fu Elena rapta da Paris”
(24,7111)
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4 %) 73 “where Helen was kidnapped by Paris” O ¢, F#ERIYEE
B2 Blena A5V A —Tdh b 2 & B S, BUIZH T 5 CBBKILICFTT
L 7= Luchino dal Campo DJRITELTH B, FMFOM D Pead, § CUhRfr, & <
PSP IRAT AL S B D, ZREFERFEOT ) T/ — o 1B
R Lt Bl 45, 2% DEAEmIYIZIE Elena 37 ) L
J— NV EMMEIELHETH), AN A— S LIRLE L v, ZO/HIEE
WT RS R TnDB EE 2 Th IS 9,

LA LS SEEHT 5= o mdiHEilofcd sy, JHRITHRLTET
¢ LIEBZ < Mid T B A5, R X Dkid “Ter pacis Italiae auctor [three times
author of the Italian peace]” (24,112) & LT, MG (Kwvok) {T2
DThH b FaThHLrE - zau - FAFHAEETH, LrbEHE
DFEFZGT D E~NDOEEIEHHH, TR TRONS L) Lflifi oML
E 7V, B Elena (SH 72 ISR BN & HAIZ S L vo BARF 0%
BEBE bR el B,

“Here Christ put his thumb on a rock
“Saying: hic est medium mundi.”
(That, I assure you, happened.
Ego, scriptor cantilenae.) (24,7112)

5 5 v #E13 “here is the center of the world” & I, the writer of the canto.”
D, Wi - I uoRKILT, FU R MECEETESEROBLEE
EYh, BEHL a0 EF YR MPELRDLOLESHH, BE R DIXFHROH
Thb, ERWENOBEESIIPLRIAIEETFEL, TRy & LTH
T BEETH B,

Leon Surette 1&/5% » F25 A Draft of Cantos 17-27 (1928) SERLIZH 9T L 72
SEIIIEDbB, FLTEOERET A HOT —LRMISRO TS, ¥
277V Y EEBTARTOES B TH LN, MirhZz0RE, kL
FHEONG T AHOT T F 25 R T AT £ OLEIZE W THH ISR
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OB M OB
LL T2 2622 LR E ) P E TR0 = s ROBLEEST LA
o TEWE L O NI IR - T -0h b L v,

L% 350 Eleanor "85 2 L id v, BEOERWBEMA TN, T,
DB L7 TRy 3, BEMLER TR CRBEL T, 2LTE
KMFRKEORT TH AR 70 F 4 T—E I EIb L L, 7 Eleanor
M/ FEOMBIMEE D) —EBHT DL 512, “Helen” & % » TEST
Bo MR FLALDET 4 & Tk ey, HLEICEEN R WA, )70 r 5
1T —EFOBTZVEHWRE LT,

Mist covers the breasts of Tellus-Helena and drifts up the Arno
came night and with night the tempest
“How is it far, if you think of it ?"
(77./°473)

KA & Helen OFE T2 510, BF L 8y 2 FAYI0HERTIC “domna
jauzionda” 1ZFAVTWZISEW R WHIBE 2 t2s, TH, Oo#in & LTHR
FEHEMICERNCE IS,

2 on 2 -
what's the name of that bastard ? D'Arezzo, Gui d'Arezzo %
notation 7N

3 on 3
chiacchierona the yellow bird %
to rest 3 months in bottle 4%

(auctor)
by the two breasts of Tellus l i
Bless my buttons, a staff car /
si come avesse ['inferno in gran dispitto

Capanaeus
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ST L)~ VOB LT T30 ¥ F) — i obofvIAn ——
with 6 on 3, swallow-tails
as from the breasts of Helen, a cup of white gold
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