v 7 OAMEEN—H
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AT H

TELRH, (Between the Acts, 1941) V&, Y8 v 7 (Virginia Woolf) #¥E5%
ThH—r ARICEK L7, WEOFEOEWETH B, T OfEmICH L TEE
HRIER, SITONTH, WO T TOEROTNTEHE L TWBE
Hl, 230, BFEBELECHETA LI FEL L, BEORBMEAED /T
TdhhEWVINNF Y (Henri Bergson) mNEx K P&, HbBEII, »
SKBPOITFFHE L TBHENI ZETHB, Blb, TR, B, d7rdb L
WASHEBYEE B 2 & #MEESFTFHL Tz n L) 12, #EROERFIRA &
HoTWADThHE, IO EEFEMIBLOI, K{HTIR, TOMEMICIEE
CHBBRYZ TR OFAFFIEETH DI L ERL, FOLTI ) LR
DE D, VEFEEHO, BHOPHMaRE ) LT ABEIWNTHINETLULED
BEHOLSICRALOTHLILEHT S,

TN T O TRy &, BhoREETHD TYay oAk As (Mrs. Dallo-
way, 1925) % FkTH~4 (To the Lighthouse, 1927) 72 & & [E L < T4 1 18] /1
3, (“one-day novel”) LIFIENBIERTH N, PEEHWICIEE—F 0 HEH

(the three unities) WCREFEICHE - T b, BlL, BFE19394E 6 ADndHAH—H,
BEriEa > Fr (London) oMb IlHbH Ay - F—-N
(Pointz Hall) & w3 BE, RUFZONET, CORRDEATHLA Y Y
7 =KD A% (the Olivers) HPEELIEPANTH L, T LT, WHDEHD
>3 2T, OB E (pageant) A LE SN B, ZOBEARIE, FiELD
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BRICES, EEOZBROLEN 07 1 2Pl e § 5B ZHk- 72
bDTHB, TOMHAOWERE., COFNHERLEL, A T7—KRDOAL,
HEVEFEEBICET AL D, BUOIRLR VR0 &) RBE D SH D L
5> TWnh,

TNTOINE COERPTRTEI) ThHorzLH T, FBH: KBWTY
g, YOy MCHLTER2LI AWML RV, T4, BRICEL TR, 4
RN TOFEOREFHEL R > T LT ok TEH#OFE N (“stream of
consciousness”) DFFEF, T TCHALYEMEL RSV Y—F, oo
EMTEBT & Lk, £ha TEId#, (“a play within a play”) & v 5
R TWwB LI 2 ETHD, B, BN, HEHLVEEHE W
STBTRRENTVLDTE L, BlEL LTCOER AYoRicLES
PEIHASATEY, {-T, HHEHLFLERFO-ATHH L) T LS
NTWBHENWIZ ETH A,

bboA, BIPRlE WK ZRERE, PLLEHLVLOTHRZ VL, L
PL%HS, BIFEEERT 2B ERNOROR 2B 2 5o, EREe
ROEFHEGANR= AP FDLFHDDITTHRT VA &S HFEE, His
HTHb, Thidbrr &, Bl TFavafRAy ® W~y S50
& Ty (The Waves, 1931) % EICBWCHRAShTW A EROKAZ EH T
BIOOFEN, FEZAEETEO LAERNTH LIRS, FROMER
EROEHL TR THALEDL I THRHEN TV AL L W) HTHETH LD L
UTh o, VBIL, T 0BWTh 37, B FEL, DiTerRs
AGREPET IR ELZRBEDL EICHWONTWAEEL LD THD, #
IV DT, THEL LI EREBCFEE VL LTCETHEBEELTO
BHEICEB L, CoMEBBENOBREL OBER, RUZI»oET 555
EOWTHET L2z vy,

B R+ 35— (] Hillis Miller) (2 & aid, — i gl 5 v ik Bigm
B EVIERE, ZEOLBICHLTIENICHEL T TS, LS, B
b, Thid, MBS OBRECHE 2L AL BT, ThIEKLTEDE
T LT A E 2R > T, ERICAILTEZ W, CoTHRASNT
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WABIFR ORI, —F T, BESAOBE, Blb, A7y —FKERLLE
THANLXDDHB—BOEFRROREM IS T HHEVELEHD, M5 T,
BIAEABE L LTOERAPICE s TFORPEHTH A L S0, BB
BELILFEZ > TREMICEZO2VEW) T2 FICHES TS, H
L, COESRERIFERTHL I L EFECERSELTHADTH DY

PRz T, SICHmsh 2 bavd ) —o03FE R, T
ML 72X 54, THEMS CHAHERHBENAORE L FEVICRBEOLE
FEDTVEEVIETHD, 250, ZONRICBUTERT SR, B
HEFNBEDT 23 a v ThaLd, BOLEE VI NHREELECRIE
HOMRIZBNWTETLIELDELTHALD, ~RLALLIATIREDONIR
BEAERDTHD, TOREDKI, SlB~<7THPHOFEO>ZoDFRIE, =
DERIZE S I oD LY 2 VTORADTREEL DO T I LIZRBDE,
B2, TOMERIZI939%E 6 ARBOF U T s —RE Pl L THALDEEE
b0 TH), HHHO LEBESOEFICBIT L —HREFILTELNE
BAZHAFNS B, BIb, #hid, COEREHENL, BENLZLDELT
HURAF ThHA, BT, ZOERIFES»SBLICELER LR - 284
BlEFRLTWADTH Y, BIBNOBEIRO—FLHET S, 503 L
NEBIFCVD E RASATHDE, Hlb, OEMEE CElinz, KB
ZLOELTELIELARREDYE,

TR, 122V TOINE TORFIIAIE, Sh_7FE—DL Y 2 LTHE
HREEZOL Y2 VTOFREDORBIAERE, FHOLE T2 TEN,
FRBICHBESEONDLDIL R VLI ICEBDNRE, ZO—FHT, TV7D
D OWMEFH THBHF =4 »73—X (R L. Chambers) &, TOEHEZE—D
L2 VCHRD I EKEBM Lo, Mol R e OB TTF—<h 10
ENTVALLALRSELFHRLRYN, ZOFKR, H—LwI)mTRINBE
BlETHoEFTHI LI oTLE 57"

LA L, B0V Yo VTORADI R E L 2L 1T, 2L
LF 2 A v N—XOBRICERTAZI LR TER Y, TRET A M, THH,
B, GLAEZOL Y2 VTHREILEEZEFDTVWL LI CRZITIONDDTH
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[ ¥ Sy
Bo LWVHIDIE, TOAGHIE, BERECEMLEEHLOTEL, D LAHE
DHEERICELS LS ETHEALTHEO P ICH-TVE 26K, COREE
IR TWLZ &L E ),

EZOLY M ENDIBRAEINLOE, BEES - oY 7iE (Miss
La Trobe) OEHIIHE-> TRELBPBEE TS A8, Blb, BREHE-
-2 OB OBGE "I, (““The present time. Qurselves™” [p. 208)) 73
EO—HHALL>TTNPIZONDEETH D,

QOurselves! Ourselves!

Out they leapt, jerked, skipped. Flashing, dazzling, dancing, jumping.
Now old Bart . .. he was caught. Now Manresa. Here a nose ... There
a skirt ... Then trousers only ... Now perhaps a face. ... Ourselves ?
But that's cruel. To snap us as we are, before we've had time to assume
... And only, too, in parts. ... That's what's so distorting and upsetting
and utterly unfair.

Mopping, mowing, whisking, frisking, the looking glasses darted,
flashed, exposed. People in the back rows stood up to see the fun.
Down they sat, caught themselves . .. what an awful show-up! Even for
the old who, one might suppose, hadn't any longer any care about their
faces. ... And Lord ! the jangle and the din! The very cows joined in. .
.. Then the dogs joined in.... They [(the actors) all appeared. (pp.
214-215)

BEHANFEFNREFLRB*ET 7VELARTAREYN, BEOLEYHRY
W, LA LdAATECBLBT, #LT, £2i0@, £RkiThamby,
SHOIREHRFBELTELBRELLF—FAICEHL, VO LBTFICbD &
72The T LICiRME LAREA, Coflo THIE, oBfeHRL w5
DTHh,

COBRBGHTE, ELARERELPEBEHS THo T, TR T,
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BoO—HBETHs LERIHEOD—HTLHEDTHDH, bbHA, FEHILE
THDRINEPD TRRV, ek, FEABTORLLEO, &5V I3HED
BAHERNLBOBEL T, HMCHALL) ELTVLROIAT (LY

9. SORN, EITHIDEITRLLOD, LT Lbido &0 LidE
Fohiv, BOoEIh EBLNBLIAT, EVFEROLILEI.

Was it, or was it not, the play ? (p. 93)

BhbDIZoWTLREIBETH S,

Was that the end ? The actors were reluctant to go. They lingered;
they mingled. . .. Each still acted the unacted part conferred on them by
their clothes. (p. 228)

Ladb, SHBENS, $§TIRRELMEETPLHCERD G- T, s
T, HEBR XL CHOBRTHRAEHEST S &k, HALE-TETZ
THREEIC R B0,

9 LTHEBR® I HICHEE DIEBRO S I0#b 2 2 OIFFRI, &F, il
LT & OBICEE, KBEEEEC TS, b, CEE D ORRTORH
(between the acts) TdHh b, <D, BEZAEFIADR. FrHEAEEE
FIITE R RGT B, HEZ, —H Tk, ZORBROMSGE L OWE,S, T
OENET L BREHEOBES T KA NI VB R LA THL, Lo L, fEHR
ANPOBEZZ LI LIERTHRbRZEF— 7B b Tzl (“It's the
play,” she (1sa) said. ‘The play keeps running in my head. ‘Hail, sweet
Carinthia. My love. My life, he {William Dodge] quoted. ‘My lord, my
liege,” she bowed ironically” [pp. 125-1261), OO EFESIHELF - Tz h
(. ..she (Isa) hummed, ‘. .. the red with the roe, the stag with the doe. Fly,
away. 1 grieving stay. .. (p.1341), /2. 5 OTE 2 E A h - KL A
BIMAEZ b 2T, »50IEP R L LFEMNRELRTT 5 L) 245 TH



130

(i) "

ExhTwb I E&MNHD (“Taking him (Giles] in tow, she [(Mrs. Manresa)

felt: I am the Queen, he my hero, my sulky hero.... And she was a thorough

good sort, making him feel less of an audience, more of an actor, going round the
Barn in her wake” [pp. 128-129)) 7=, T OFEb /-, TR, BEH
Potn D, GLALOERMEE LA LDIET > TWEDTHbD,

S5, IS EBRTHLEELNADIE, BHOF TS LEAEED

MSHICELLRETROMME., BEOEBRPSS L TERL (DD,
BlOBRE—BEHD, VR EZORBTLEDLNTHIENLELEDD L
WH T ETHD, TOHFIT, BRA2BRTHHEEEbhvize, LIFL
YT XLOBEBL TS, BIZE,

The words died away. ... And the stage was empty. ... Illusion had
failed. “This is death,” she [Miss La Trobe] murmured, “death.”

Then suddenly, as the illusion petered out, the cows took up the bur-
den. One had lost her calf. In the very nick of time she lifted her great
moon-eyed head and bellowed. ... From cow after cow came the same
yearning bellow. The whole world was filled with dumb yearning. It
was the primeval voice sounding loud in the ear of the present moment. .
.. The cows annihilated the gap; bridged the distance; filled the empti-
ness and continued the emotion.

Miss La Trobe waved her hand ecstatically at the cows.

“Thank Heaven!” she exclaimed. (pp. 164-166)

TLTC, Zoflbid, MR EBODL LI REEZRLEZ D0, Bk
LTREZ L2VDOTH5,

Suddenly the cows stopped; lowered their heads, and began browsing.
Simultaneously the audience lowered their heads and read their pro-

grammes. (p. 166)
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BBV Tz, Y NAHEEE IHORED TE T, BYAEREBAE-LY
THIELELBHD,

A sheet had been spread on the Terrace. It was a lake apparently. ...

Rather prettily, real swallows darted across the sheet. (p. 192)

The tune changed. A waltz, was it ? ... The swallows danced it.

Round and round, in and out they skimmed. Real swallows. (p. 212)

9 LZBARBEOMAOBIO ) bigbEEL O, Mo "TBIHE, ORifis 2
SUHEE A L LTwAE, ChriBENH LA, W T<CAIETH
o

And then the shower fell, sudden, profuse.

No one had seen the cloud coming. There it was, black, swollen, on
top of them. Down it poured like all the people in the world weeping.
Tears, Tears. Tears.

“O that our human pain could here have ending I" Isa murmured. . ..
they were all people’s tears, weeping for all people. ... The rain was
sudden and universal. Then it stopped. From the grass rose a fresh
earthy smell.

“That’s done it,” sighed Miss La Trobe. ... Nature once more had
taken her part. The risk she had run acting in the open air was justi-

fied. (pp. 210-211)

COHOH, MENSHENAMICEEL XTI B o T ay 1Y
¥ & A (Lucy Swithin) O & MBI THE, TORKOMS L7, KO
FHEEHITAEI AP LA NERBERLBALLT CILLIEATLT )
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LhB~xEHEEE, ZOBE,. 77— 2 (Wayne C. Booth) ES L Y v ¥
ELTOGHOBETLH Y, Fhid, BOEESROALLT, ZONE
LEHELTWE, BHib, ZohhfiE, IhERz &8s TwBE, #h
, EEANEBRCEECELIOTELRL, BERXRERLCOBRBEOTILE LT
BERATAILEL > TRMWEERTSE W) | EHHEEIOL MY v o
K%eﬁtﬁ%15gmf%éégtwo@u‘:@mmmﬁwf%%a-5
THIE, i, TR RREOBEIBEICEH THWANLTH B, A b
U~F74—WFW%(me%wGﬂM&ma&m)f\ﬁgwmuiof:
DENBOBRELBHL TVLHE, HOFELBETHEHL 2 ORA T
CRATHIZ, BERCHRPERT A LI 2b IO EHOBELIRNICT
RTAHLDE LT, 193946 A "5 OBHEICLYEELR, LossblLw
HRERE- TW5,

He [(Mr. Streatfield) continued: “But there is still a deficit ... of one
hundred and seventy-five pounds odd. So that each of us who has en-
joyed this pageant has still an opp..."” The word was cut in two. A
zoom severed it. Twelve aeroplanes in perfect formation like a flight of
wild duck came overhead. That was the music. The audience gaped;
the audience gazed. Then zoom became drone. The planes had passed.

(p. 225)

F4E o s, FhaEEOBREICL > TESEENCE IO TV S
EERTFELDEICEEE LRV, L L, REMNZERI, ULABORKRT
BrLAERBEOECIEELRIREL TS, ThtboT, ek, 5,
v fEmat, HELEBLEZFTUIAERELWOL Y, V7 ) X L0E%8B
REIELTVBIEEHETILELNTH S,

HHABOEE»2BERETHAH T - bay 7igE, BoORTH, —ABL L
EEBS AT A AEOR EEORBICH L TREE BEREEL 00
BTEH LMD TLT, T LAVFE, HEOLICIBEL L RL LB 0
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gD a rEL T A,

It would be midnight; there would be two figures, half concealed by a
rock. The curtain would rise. What would the first words be ? The
words escaped her.

There was the high ground at midnight; there the rock; and two scarcely
perceptible figures. Suddenly the tree was pelted with starlings. . .. She
heard the first words. {pp. 246-248)

Wt D ORLHEOFAER, T TR REHESNAHAMEEZ TR R, TN
3. ZOHFNEO—BIIHARATINIDBLD, HHVREFOFEHALLTER
ABRENIDBLDTHE, HHLL, Fhid, NEOFELK»SI|IEILES
IC, BEHA MU TEEL (RN BESRTELHLZOERORIE»HTH %,
EHENREE, 202 ed, HEO—HMOBLIHEHL I L) I L
fjomo)

S . bOy TENEETCEYAB > TWA—FT, B4 v - A— VT3,
YT r—EDOAL, Blb, /A—v 10 32—+ #1177 7— (Bartholomew
Oliver) &N AW 1+ Vv kA, RUEOET YV v 4 VX (Giles) & ZDED
7 4% (Isa (Isabella)) 2%, ¥ BEHO—HZ (25 TWVhH, £L T, /N—
VO Ia—b AT AT Y RAMBELLE, BEOT A VXL T AYH,
S bEY TESGCHC LR AROBRPO L -y 2HELLI ET A, b
AVWERELEIELTVADPOIICHIPNEDTH A,

Giles crumpled the newspaper and turned out the light. Left alone
together for the first time that day, they were silent. Alone, enmity was
bared: also love. Before they slept, they must fight; after they had
fought, they would embrace. From that embrace another life might be

born. But first they must fight, as the dog fox fights with the vixen, in
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the heart of darkness, in the fields of night.

Isa let her sewing drop. The great hooded chairs had become enor-
mous. And Giles too. And Isa too against the window. The window
was all sky without colour. The house had lost its shelter. It was
night before roads were made, or houses. It was the‘night that dwellers
in caves had watched from some high place among rocks.

Then the curtain rose. They spoke. (pp. 255-256)

HONEBNHY 4 Vs Yilin o wBOBEE TLA, BECL-THA
L, BAEEEZ5Z0MTwEDRE, £/, TITELIEELDIE, “Then
the curtain rose. They spoke” &9 20 AS, T« baw THEOLICHH
NAH L2 bBORBERCET 225, 20o—FT, TER, LV ERH
FEBDOL 5 TRBILTHE, B, TOEFIR, SEhEOEROT~
TH, D, KDIEREMFITE—20 THE, KFELdho/zbndC
EERBHICHERLTL VDD THD, SOOIV TRBICED TR =
LT B,
BHAROKTE,IOEROBFCELB TR, SOXH 1, HELERHLED
BRI RLENC S LTI > T d, COMICELTWD S L i,
FNTr—RDODANADBREOHE ZO», - by TEONW YT + s v i
D, bRPEHKE LW, Win— o (Geoffrey Hartman) #5f84% L
TWhHEHIC, THE @, 700 bOLY 2V TRYTYXL%EEDTY
Bithed, ZOHALOAFICEL T, ©LAKIEIC) 7Y XL0H% ik
AHLTVBDTHD, €T, LIELITEBRIESNLFEICL - T, BE
ELTOANAYDEFERARE, 7 Py TRORL LR OMEORE &
BHEE L TOBABOEEEVIHRELIORDLIVTYRAT L v 2270y
PORFTORT, FEMRT L BHTROLEREIT S, TEO R AR
D, TOHE, —FH ol ~OEREESTISR TSN, B,
THREMs &, BRI & A, BENBREL TEMITSE, “mimesis”) 5D T
2TVRBHEVI LN, CLAFNMOBEREED L) 75775, HbHViE
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BEEIEEETHHT « huy 7TROLDICEZHRE ) LT HAIENS TH
x ANAT%, (“interpolation”) PEEN T o TVRBEDTHE, P

S LAEROERTAI LR, 25T A, THEy v EMBRD
SRE LTOERS A VIZEEIR, T L HENAOHR DTG ENT
WEbF TR, DLAHAMOZNICHBHII—HLTnAEWN) I ET
Hho BETE, TERY LI ABEY, ZOREE, T ARIFME LT
DHNABOERFHRELTVSEVI LDE, G LAFABOK2, Thid
AFLTHERLTVARTOSIROBRZREL TCVAH LRI I ETHD,
DEHNBAFEERE LTV BOREEOXHETH o720 THHl, TREXNE
PHETHBELLI ETAHIE, FhD HE, 0BRHLL W) I L%
2. W r0ERE LT, ZORROEES, RAWICEHLH0—B0EEE
BARHE, FOEEDIEEOER~NOKEIPD LT ) a—YVar&hoT
WBEDE, fEoT, TOEMPLDBIBERANEEPNDLOE, SHICLD
oL BB L AAEME X ANTASERE CMbo 20 THL, THH
PEE R THHPEH L LOTH L I, FEFIH LI EEFRIKCS
ERTEDDPEPICDD 5 T D, FHEL 120w T ORI R I 52 h
HEREEELNEY, WEOBHEZI VI LEIBLHBDIS

EIE, IV TOTNTORWEDF T, MMy BEREOSMERCERL
Twa LI ICBbRafERidn v, Fhif, <4 ¥~ (Nancy Topping Bazin)
FEBLTWA LD IC, S OVERMEDIE TS/, (“asilent novel”) T
HHEVIZEILLHED, HHVIERNTHLLEE->TdLv, 23D, &
OESE. BEREE P TOLPOL) ZBVERTEINLTE), 22T,
FRASNTVEDLITLR ., EEORARENADFES L, MHrDHE
B NCHMAERERADBIL L EVOTHE, DX E, FuvaM%
As BB, 2919 v¥ - ¥ x4 (Clarissa Dalloway) & & B LD
ITETRABAANRLY ETARBHLRAARL, TE~N KRAOME, 74
J—F% A (Mrs. Ramsay) OEE*HEBE»r 2 THV Y- TY AT~
(Lily Briscoe) ®. RACHTHBWEIE 2 H SN TV D L) LK % E
g8 HAHVIE Ty KBIFB/N—F— F (Bernard) ., A LFEDOHEEHE T
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I ETANMBERG, M CEERTH L,

TRE KBV THBEL 2501, 2 LIBAO—E LHOER, Hik
DETER L, BRER- AFAOLETH S, Z0BHMIE, 3 ik~
IBORIFRIE LT, EREROBESREMOL L LB I FO BT bR,
HEOBLE, BEIAL OBEOEBICBVTRTRENCOLE LT, BE
PHOELTERE LTORMNELRBERICOMIT &85, o T, FHE, &
VCOERDLEENZG B ELREHNREO—D L, FAHG EREOME L Hn,
REWCHER S ZRELHFOL—EDOERICEL - TVRDHENI L ThD,
SO NRBEOT sV a YHERBIOT 7 5 R b L AEREICE)
WE) ETAEMERFE->TVDI LR LR TELTELAICE, $TICECE &
HOBWEI AL -TWA,

LaL, TRy K0T, ERIELD ) SvpRBAEATHS L)
BITHELLHARV, COEMOFLTHS T - buy TIROHHEIE, %
DRI ZHKRRNS ERONFICH L T, BIRETEIKIZ, Sk
ULAHR R DR S 2w, Zhill, Zhid, BEH LV BEICE LY
B NEZICBE T A LR EATHTEI L L, BB ETETE
A, ZORMEANL B EAATOL D, ORIE, HERATERN TR
CHIFBTHD, HEOEF LELERICK SR THI AL 570
(“They [the villagers) were singing; but only a word or two was audible *. . .
wore ruts in the grass . .. built the house in the lane ...’ The wind blew away
the connecting words of their chant...” (p. 98)), £ 7:. 7 v & FE (Queen
Anne) DB EMRET H—E T, “The producer . . . craves the indul-
gence of the audience. Owing to lack of time a scene has been omitted; and she
begs the audience to imagine ...'” (p. 166) & \* o 72, A ¥ — > (Laurence
Sterne) @ TR YRS b v rF 4y (The Life and Opinions of Tristram
Shandy, Gentleman, 1760-7) % Bbhe b L 5 s S EHrH 720 LT,
SROTHAOHFT, BEN—ATHLHE I LLAENE 2 ANORbEHE
KELTWADTHD, MHfIc, COBNRSEDL~IHEHESRAT - b
VTEDOREBRG $, FHAO-BHEFERRE SR T CICbHATLE W,



Y7 OEBEEN B Tl o
EEORET R BT 5 I1E0 0 Thh, Hlb, OB, H5Vi1aK%HH
ORARIL . BECAPEERIRRT AL IL DR, GLAMESEHDOT
Hh, FOHEIIBWTERELDTH A,

Rl 2 &7, 25 CHBNAORES ZHOFHCHL TbHTEI 2,
PEW R AT AP APORE A B LR, LIFLITRENDH S i35
Wi % 07, £ LWEMERLFIRE, EE (nursery rhyme) (“Four
and twenty blackbirds, strung upon a string,’ she (Isa) muttered” (p. 208})
47 AY T (William Shakespeare) (“To be, or not to be, that is the
question. Whether 'tis nobler ... Go on ! she (Mrs. Manresa) nudged
Giles ...” (p. 68)), 7%4 @ > (George Gordon Byron) (“She walks in beau-
ty like the night, he (Bartholomew] quoted” (p.9)), *¥— (John Keats)

(““Fade far away and quite forget what thou amongst the leaves hast never
known ...  Isa supplied the first words that came into her head ... " (p.
68)). AW 4 »/5— >~ (Algernon Charles Swinburne) (“‘Swallow, my sister,
O sister swallow,’ he (Bartholomew) muttered ...” (p. 131)) Z& & ®DFF AIZ
SR, dHrVRBEEEL CORRM R ME ("M Daladier, he

(Bartholomew] read finding his place in the column, ‘has been successful in
pegging down the franc...”” (p.19)) TH o7 b HT b, HEoARE ORI
I 2505 % kv, flaiE, 274V yRAR, 721X (HG
Wells) @ TEESIHESH; (The Outline of History, 1920) #EHEFFL L, £IILB
FAEEEAOABICHET AREE LELEFCHEL THRALT TS

(““Prehistoric man, she [Mrs. Swithin) read, ‘half-human, hali-ape, roused
himself from his semi-crouching position and raised great stones’” (p. 255))o
7. TRRMETBA0LII, VA VXL T A ORGEHER BlH,
O—BEBLTHIANTELHEOEWCHTAHELHELADOEKEIL, 20 iC
EABOEAN— R ELBEL, TTIRALLILT - ba Y TEOKRES
B —EH A EAMICERLL) ELTwh, ThERABIIC, ZOHKFTOHS
G, ZIALHLVAGYTEET DI LISk LA, 19390 TH
fi, RBATRENEATONLFEO—HETbH o7 2 < LT, BB
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DHED BV IFEM I, ERCBOFEHDREEED, 80— BT
WD TR, ZRAHOMICL, BEFSTIEICED, 2 LORE~ERA,
Bl ZEBROBALEF— 72 FhELCITVAATEY, BB L LS &
THERD/N TR LDEPIT, IOHKCTATHREZ VRO TVEDT
Hho TNHFEDNENDDE,E, BHEOMM L BEN I HP T D,

COEIERTLBE, My LI EEAFED L) RERICBNWT T
Ml THEPEVD B, BHOEPCAR T Do SOELIE. BFoHE % i,
LM, HFMEF— 7RSI AALEDIE TERSEN, RTHY,
ERELTHL, I, ErBEOAL EFLET Ao t—HOBELBL T,
K012 b HEOL IS > 2 EBOBA & &, KRANORL & OHE O
bEIKEIRR XEEE TUBREERS L) LRATWA0 2, O s, =
STEEBY BTSN TV AH19394 6 ADHB—HI1d, ZhAHR LIET
By KAz B FIEOWALH b REA L9 ) BROE KGR OFOIEAO—
BT &, EEOAENEG LA ZOERD S 5w nJi~, il
KW TWAHEDSI ORI L (TSR TWBDTH D, -T. &
FEOBREOBGS $70, YREOWROF T SRR TNEE S Z e D
ETHEIH, My OEECE ST, HBVEEEICL S TEERDE, V)
TIVATA 9770y POV T 2 VCEBIZEL TV 254 OHREZ NE
FTREL, ZROIHEHICHE L 25 BAMISRTIER OB R, dk~
DA ECELROBROTEM 2D TH D, ZOFRICB VT, THE, &
VO ERZFRERE TERL Chh s n v, BOBMOBIZEE CTIRB L2 R
ENTEVLV, PLLEDThERELBTEICESZ LRFIKTE RV O
“C*})%o“?)

WELIC BT B HHRSEOMEMEFLE, I THHE Va4 % (James
Joyce) DIERBBVIEND, ¥ a4 21E & DHOBA LI EFT L7
REMIEFTH Do WD T2 2= Xy (Ulpsses, 1922) & Nt %
BATABE W) FEOEBNEA 2 BIFLC0AZ Llfinb s (. 220
B0y SR EOBA R EF— 72N ATR TS, LAL, Z0OH
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KSR LEA, Ty PCELTE, AT 4—F Y FTa4=-F7 A

(Stephen Dedalus) &5 —#fli&, LAHNVF - 77— 24 (Leopold Bloom )
LS —EERO, AREICEEAICESZV—HOEREH > T0HIZTE
&V‘O(IS)

Pad RO T2y =Xy o7 TEE KB THBIIRLANS, 4
HIRR R ORI LT 24 DN CHE LI L &) L TAEED 25 LK
EEid, FRUBIC— ST - 72, SAERAPOREBREEZEES D VK
FHEC D TEKL LD &3 2 R OERL L OREEL I, £ ALY
DTHB, TIN5y (Erich Auerbach) 2RI L TWA LI IZ, Y a v
22N TD LD RERHICE, AP APOEES ., SsERATEICER
Lo DERNEI, 20O ANMOEHOEE 2 /MR 2 EBE L 2 WS )
EFAERIEAL BV, SHICRL, SR, ot —HORETELL L,
FINbRAGEF—7RBERESE, ZREBLTABRHEOS D H~OH
P ARBEELLELE) ERATVHEDTH S, FLT, £ LARAE, 20
HRWEICB T A, D& 3R ABEICTARROATIES TV,
b, HBANIOANED VDR BEAICBITHEFORICS. TOAYOE
HOEBEN (HHVEFOANPOEDLAIHEDEL S ZHA)EINTED,
ZORB AL THAE SN 202 WIHFEEHN, oM REOTE Ok
BICAWEEB 21T » T —EOER b OBICET AL I o2, L
50(19)

HEro L TICEBE LT, BEOERCHL TER S 2T 5B0w0
LI, TOELEDThHE, FlaE, TFava ik ® Wh~Ny KBw
Tit, HLBEORAOES &, ZOMIC—2DEEEEHALAIHLTL
33 L OBBMABOL, 2 LFFOERERLTVEEV) ZETHH P
FlEEIC oy WEILTH, ZAPSHAOBRO—A%—HORORME &3
W ELZAIETHI T -2 TWAEWI I EThHbH, 77 ORKLAERI,
BENFNCERAFEOL LCEIPATVAITAEDL, FEEMIIENTT
ok > 7%, TEEE %438, (“increasing the bounds of the moment”) LB
FHEUTEEICOLNA) ETABEREFEIONATVWLEERZS, TLT, £
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I LEBERAROERE LY 2 VTETEB S M HEEI B RORBOEST
HN, FI TR, HEOEEZOLDINEZL TWA—HADBEDLHHIZ,
EWHHERICRTE T AR, B0 AR OEICEENICZ I #h C & 724
e X S, THEAIC b b7 B —B & R vigedt 2Ok~ 0 I
LEDBEHBHHARD—HOEFBEL THBERTWEDE, Bz nig
T 3, BN ERSREATAERAR /S T LD, 0% D,
—ODXWHAMBFER L, COELOEREFRT ABHOE,IC L CEEL
HELOBOMBEALKI L -TWBEDTHL, P
T, L TEEY LWV RGN, F—oL v, Bib, 7oy by
TNAL2ERTHLT2NTORTETNLZOIE, FhEA7F—BoBES
FoTRBLEITHENE, BOTLLOIELEZLIGFITVAVEEDLSS
BV, L L, AP NEEFBECTELEZOL Y 2 VI CHARAAT
MEND L LI, ToEMNE. —EOANEOEORE LB T—E BRIk
ﬁ%ﬁtéﬁ\#OmﬁmmﬁkﬁﬁﬁKKMLfifiﬁ“#k 2o TW L,
EVIHERT, ROVEETEL L RABBELEIS S ELTwBDTH
B ERRBLTCHDT, YL TOZOREOERE. kot
TOEMDPTRL/DMRLDP S, RHBHIC L THhOEEL LD TH L LEFT
HIEDNTEDLDTH b,
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