B ihio 7L L

— =27 Tnb DR, —

A O — BB

%5 97 - 1¥ Y (Henry Crabb Robinson) i3, 7— X7 X (William
Wordsworth) @ TwHWDAR, (“Yew-trees”) & T# 3, (“A Night-piece”)
%5 L T, “They are fine, but I believe I do not understand in what their ex-
cellnce consists” LR TWB VA ES, 2 L THKEBREAMBEOMIZT (T
Iy hREEERHOL TR KoVwTRI Ty T - OE Y Y Y OEERES
HVILTH P—RAAMOMEBEO A THEE N T wok, i, fHr
=X Z20LBOER S HER S BN AR TER IS ICE A S,
LaL, 7—X7AEHE, BoiT- BEOFHIZBVTIOFE TGS
DE, (“Poems of Imagination”) DHEEIZ &, BEANFZTO N2 BAR O
HZUFHE L BT 20200 —2 L LTERZ TV A,V 20dh 0 2,
BENONHIFRENHEOERCEINDL LTI THLTRENDTHD, VA
RET— X T RO BIBEE L., Ty (The Prelude) (23 7ZFFA
OO DH D & FFHIC, Twb ok, ITRB SRS OED T2
FEEOBERCOFEME LML, BENOGEH LA T — A7 2OFHO
ZEHBIEIR E o TV B I ERHT 5o KIZ, — R L i oSy & 3 iz
WCRABZOEGD, EREARE L ITTAEOLOEE)ELLTLE Y
SIMHRBE N E OO F I v THDHI L EHL2IIL, dbETI ) LIFH
Dd N F B, RFEAHE S T EFFE TREHES (The Recluse) DEMEFEIZIED »
LD THBZE Hil<D

— 95 —
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ISISEM O HRFBEIRAONAFEXORT, 7-ZX723FkCB8TAHH
BHOBBZHLTVE, FIXBWTHEE, BEHO—2> O[THE* B
THRMOWMEN T THD EEFRL, BIELEOLHROFE MMM LAK, K
D& n—HbERAE TS

These processes of imagination are carried on either by conferring addi-
tional properties upon an object, or abstracting from it some of those
which it actually possesses. and thus enabling it to re-act upon the mind

which hath performed the process, like a new existence. (PR, [l 1 32)

AR NTWAEEHOERIZ., W 25 YWOR—MEEDL LS
FoMEERAS L0, BCfibo TOWBRBEO—HE*HEVNLZ LIlL

Akl T vok) KEEHOFBFFELTWEI LT T~ X
TIREE LTV, Tl BHEAS L, BOA S LIZLAHOR
BB, foPOETIOHILBDLALITRIE RS &V,

There is a Yew-tree, pride of Lorton Vale,

Which to this day stands single, in the midst

Of its own darkness, as it stood of yore:

Not loth to furnish weapons for the bands

Of Umfraville or Percy ere they marched

To Scotland’s heaths; or those that crossed the sea
And drew their sounding bows at Azincour,
Perhaps at earlier Crecy, or Poictiers.

Of vast circumference and gloom profound

This solitary Tree! a living thing
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Produced too slowly ever to decay;
Of form and aspect too magnificent

To be destroyed.® (1-13)

— B LR TRELLROBEICTELZVWIOHEARL, VX7 A0
EFRILTERATAL EEOPOEBTREEEA T DI EHHLDIIL S,
O— by BOVLVORIGZEMTHELEL TWA EFBEMIGERNS RS L FEERHD,
FhESOEY HTEEOTFIZS S, CEBCHIND I LIlL-T, @F
ODAOEE Y BA-ATESE LEHEEIC L > Twh, WIZLZOEA,ASID
HWiIcHLEEOBEL L OMA ZEREICEb, THRAZZE, ZLTHEREILS
CHEENHESNTRAZELR LR, BIZZIOKRFEVEGERH-TwEEY
FTEEADTIRAEL, AHMNEBBORBEOELIZH ) 2ass AROER &3k
KHDHOTHAIEEBEHRL TS, T72, ERS LIS A HICH
PRHIFERTWE, ThHRHASHICBEOBKRCOMEITAZBAL, £H
CEBHEDFECHD, ZOFERICL-TU—FrHFOVHEVORIZETE
B, AL ST eBlEMA, ERE LTRBOSMIZ L A6 A
BB BEEYSABMED, 2 VHWEECEELEZOTHE,Y

F1 54V (Borrowdale) DKADERELENIEICHETH L,

But worthier still of note
Are those fraternal Four of Borrowdale,
Joined in one solemn and capacious grove;
Huge trunks! and each particular trunk a growth
Of intertwisted fibres serpentine
Up-coiling, and inveterately convolved;
Nor uninformed with Phantasy, and looks
That threaten the profane; —a pillared shade,
Upon whose grassless floor of red-brown hue,

By sheddings from the pining umbrage tinged
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Perennially—beneath whose sable roof

Of boughs, as if for festal purpose decked

With unrejoicing berries—ghostly Shapes

May meet at noontide; Fear and trembling Hope,
Silence and Foresight; Death the Skeleton

And Time the Shadow. ... (13-28)

RAFA VORI, TTEBLELZEAORSE LTABMEEZHEY
EWRn b, TOMEIZT— b BFOKRNPSFZITHA N, “capacious”. “Huge”
Z LT “solemn” VIR EERLTERRICL > Tad oL Y
f &, “looks / That threaten the profane” &\ AMMOBERIZIFEET 5,
FIEFIC, ABICREI B & & “serpentine” & W I EBHIL X » THA AE)WINA
WHESZoND, TOWE Y b D EE EEE KR T Ko %
WLvLbmE &R 3 5HWHEMEKLLT, LrL, ZHTEURICE S
& AKRILiE “pillared shade”, “grassless floor”, “sable roof” % ¥l |C
#aafb LIG® %, “Ghostly shapes” DI MGHT & & o BT, Ko 74 v
DARILEHETHEG S WP 2 NEBEEFECS A, v Lot
LABEZEGE & LT OUEDPHEET B, ELTH/ TOMICIh T
ZHEZNLL TV A I OMEMIE, 43 ) BEHASRINCIER L Tv 5 59 ZER
EEN T NE LS RWES S,

EHERIITHET AL T v, TH/UTH F TSR & /-
. RORTOMCHURRLEh LT Lilh b,

... there to celebrate,
As in a natural temple scattered o'er
With altars undisturbed of mossy stone,
United worship; or in muté repose
To lie, and listen to the mountain flood

Murmuring from Glaramara's inmost caves. (28-33)
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TAAFTEO YAsT PUTIEBE W E R o TNz “natural temple”
i, FRF TR & N BRI E DS A 4 o T 2RSS A5 O 1%
PRGENHERETHE, L THRICERERO>EBADEED L ) 20K
B3, B#ITOr7 I IOWME VI RTHES L, BRE LTOERER
TWwWBDTH B,

HOHI D OWHTHIEP T EL o vbvoRE, BEHNCILEE
TER 2 20 Tl & v NLHEED I —B R L, 2ok, e L
TOZEEMHE %5 L 2>, “natural temple” #® “cave” DIETALEL BAD
HENEEoTwD, T2, RARPEZNTEAY CHLRIMEL S 2 50,
MEE & #F 224D “ghostly Shapes” & WA MBERBFHEIIEE LT LHFD,
BRIZIBEKRETH D “ghostly Shapes” 2R DT & v ) BARME T HIC
THEVIBRICL T, BRLBERLOREPER SR TLLLELERLL
9

RO, 53 TR TRABUMS LA L LEEERICET S
LOTEAV, BIEERLABISEMDOFELOHR T, 7— A7 ZEHEIOD
I—DoOMAILERL Twd,

. . . the Imagination also shapes and creales; and how? By innumerable
processes; and in none does it more delight than in that of consolidating
numbers into unity, and dissolving and separating unity into number. . ..

(PR, T: 33)

SIS RTWAEEE—IIHAE L., — 2SI OHTARENOERL T
Thbunwok) CERWHES, EBRAUKON L DKL THLFETT A LD
VwHvaid “one solemn and capacious grove” FTEEL L, #xAI—F L L TOM
DEMET— P Y BOKRDPSLZIFHCOIEIHIL T B, F/2, KL 0OHIIH
B “fibres” OB o TWVAELBNLRTWVE, T— AT ALb, FHEiC
BOWTHEENEEE I~ L, BELBOTE—2 0B L TEELOHY
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ZELTWAHEEILIATHA ),

THILTRADE, BNEHETLEBTY — X7 APEZ Tz BEHO%
i, ERLABOMAELR TwibvoR, CHECHEDLRTWALERXRS
55, CORTEENOFCHELAE, bbrAHRIOIEEEHRL
o, R Twbvwok) HFELLHETHEHRL, 7—-X7 A0
SN EBECB 0 A - BB RN R ZME 50 TH B,

L L, COBNBHORTHLI EFRLTVADRBENICLSL L
EESNLEE, BIERFEDP Y T2, ZEELIIVHEBFCZOZ L2
S>TVWBDTHbH, ZOERFRBIIIETLORXT T 775 OIPREVHE
HBTHo7h, WEIFT7 X7 AFAMOBENTERTLLOITFATHE S
TZEBRR MR S v, FRICESOBMOBM - 72 TR KBWw TR
RREEYWTHLITNEHELTINL, T LARHOMRE LX)
BB LT A, BiZix, 7 v ¥ (Cambridge) THOHELEATFO |
“Caverns. . . within my mind which sun / Could never penetrate” (I :
246-47) W R RR LB LS 0, HHORREIRSAL, A,
eV EFEIFEHSA TRV, HAI»RITE - L HENERTHE S
LIRS SBER S R AHG b RS h5,1Y

... a gentle shock of mild surprize
Has carried far into his heart the voice
Of mountain torrents; or the visible scene

Would enter unawares into his mind. . .. (V: 407-10)

77— X7 A H “workings of one mind” (VI: 568) #HAB 7o DET VT A
IH @ “narrow chasm” (VI: 553) OHTH 5, BHEELEMELL L &
BARVPLLALZVY, ARPOEH ENTHDE L LHREFO LW
EhoThid, BoEERe: LTRHELREFICEZORA LRI THL D,
HAOHMOBE LV TEllly FREEDS T4y 7 ATHELZOE
COFBOWE, TRHOLHNEICEEN B A “a blue chasm, a fracture”
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(XII: 56) Thh, ZOHEEDL T — X7 A E o TR L 0L
ELTUAEEREEY SO TOLrEPHEoT0E Y
IOL) HEEREROFARESE. T bv ok, CB» TIREHITICE
STHDTHELRLOTE 2V, BEAOEALEKRE LTHODATRTYS
DTHH VELOEEICT OV WOKRE G, FRESPEO BRI
O HEBE L REARAHZERTH S EFERL TV 5B, 2 0ZEHILE
Bl BREIEANOERA T S0, B INEASZERNESICEL SRS
Z &2k 5T “gloom profound” &, BIMICHED SN D, BEIHERRLZ LIS
XOFA VORI RHEICERAEB L HELABEDTH), o— Y HOK
B ESVWIHEESY IR ELb0EE LD, A BT~
FrAOKGEBOREE OBMBROPICENI R, S o OiRE L TR GO
T, W RTFTA VOKRLOEE, BEEZ - TWE0EZONEZ
BoaThHY, kA»SREL i;hﬁm(«&kbLAfwéoﬁﬁm?ﬂ
bEATEOET D RRELTOEDTH D, VR OB GEE D IFEE
WMOBENERT A HAFTFEMETC—IERE T T 545, £RUED “ghostly
Shapes” AV 72L& LTHEESNAY I IV IOWENE, HFF DIKT
EEZATLH)—EHREDESh T,
ABOFEMAPRRICKRA O D D, b7 —-X T A% ETHOY VIR
DIBTIE LV, BIZT T b > (Plato) & THMIES (The Republic) DL
LT, EEFBICTAILNOTESVABOEMIRNZE . KB HEG, IR
OB LU 72 e 2 EE L Buvid s, WEICH LA SNz AR OLIZH
WT Wi, B EIZE T 5 2 (John Locke) #° FAMMEMEERL (An Essay
Concerning Human Understanding) O T, ABERHM % W55 (camera obscura)
R ATEDLE, 79 b iLTh Oy 22 LTh, SMEME AGET DK
®@§d®<iﬁ%ﬁ@%T%%oUvﬁutofﬂﬁ%ﬁ%&m\%ﬁ&“
TEAEL TEMORENIZI LS SNBSS ¥4 5 TS HIc T
Ehd ol SR LTOY YIROLEFHEESER L O, FRISERELT
FERIAME E S LT R0 L THBHZREHELTVE, EWn)l L
Thb, KO VEfy »HOBAEEOI L EMIISWHE> T 5,
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An auxiliar light
Came from my mind, which on the setting sun

Bestowed new splendor. ... (I : 387-89)

—RLTEREFHELTWALTICRZSL Thnbunok, FEIBENICL
LDHMLWERFED RO, 2 0REENALEEEO L ORISR
il &% & L EBRICIKR A DTFERR L 2B D ThH B, MA TEHIBA7 BRSOk
WAIL TZ 2, S OfEmud RN HENICEER S LD AR S h oA EIc i
B & 2 ir, BRELAE 21T “auxiliar light”. 7% b b AlERHEE S
KoOWTDHTH oI LIS NLEDTH B,

I

IHETDEZHEAN T BWOKR, (THERR L TR, Rk, A
BHEV S LHEERIEVCICEY AV AN OEE L IEFE S TuAa MR
Bo LAL, BLTEIZA I He ERI L ) —BBBEHO kT whE
ENTVWHDTH A,

BEYOEHFI X OFENSHER S ND LIEE - TH, KK E L CTAE IR
WasNhHLrLThhv, ZOHFERT—XTXOELTF 7 2 b, RO 5
By SR D Z LIS K o THENICHEE SN AICT ER v, L L, 485
HESIRER 2> CEVEENCHELNTVDBE A0S 5, FHITHEE
#4r@ “the mountain flood / Murmuring from Glaramara's inmost caves” T&

B WE A 5E & HBKED “auxiliar light” &[4, B0 HBIES ol
HhhwI i TRl KBS T-X T ROBEIS VS, TH B,

This faculty [imagination] hath been the moving soul
Of our long labour: we have traced the stream

From darkness, and the very place of birth
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In its blind cavern, whence is faintly heard

The sound of waters. ... (XIII! 171-75)

Z 7= F vl ECoLEEEoh, HagRLc0b, ERTOBEEE -
THE»PSHRHETABEDNTH - 72,

... a blue chasm, a fracture in the vapour,
A deep and gloomy breathing-place, through which
Mounted the roar of waters, torrents, streams
Innumerable, roaring with one voice.

. .. in that breach
Through which the homeless voice of waters rose,
That dark deep thoroughfare, had Nature lodged
The soul, the imagination of the whole. (XIII: 54-65)

TwbwoAk; & TFls BEENORAFFBEOREKE Lo TN TH L,
LAL, HAPEEHLAZTAER S 20, BERICBTEENRS
FCHARFEOETCHRILENTVEd, HAHVIBEHAORICH®ATNAT
WBHEVNI I ETHE, DEARLOBENZOLOLERL, 2oELHEAT
CHORHEESRTLIEIZEE, T—ATAPFEAL L TOEEREZH@L T
BT LY EBOTERLIE 572, /n— 7 ¥ (Geoffrey Hartman) %@L 72
LI, ELTRFHEEREML, ThEHOBR LAY LFREREEET S
IR % 50 BRURER, MG 2L »ERICEE LD, BHZRBOHD
LGN R ICERE LTEABRATLE Y9 BRHNEREC 27 -X7 2
DFHIHIEIAM 2 &% v WHARERICRE LS ShTu R L3 En
BIcikoBrfdl, BB ELTHALDLEST,

7—Z 72k Uplly ohT—EF, ZoEOBEHOREITICE, By
SO S AN LD T, TElly BEREDITA Ty VAR
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A0
TNTAOY 70 ¥ (Simplon Pass) 2 0¥ v— FTHhb, ik
“hopes that pointed to the clouds” (1850, V[ 1 587) ##& . {i/ & » D ikl %
HRMEEBREZ IR LSO TV 7 ABZ 2 Cbhrb o $, B Clis®
STHIFHBLEORSEEERT LI LR (EYBETLEIY, HIELED
BUEIICRSOEREBICEERI T LI B o, ROEELRARL
EZAONDBTNVTATIZAMHENOLRASH SR, AHHEHoOEROFHR L
EREMCITS TR LD 72D hD v, Bk ETT X7 2
HHBRCIER ) D ORKDOEBE PSSR TLE v, EFELEK L O
KRBMLTWBEEIZLLTELIES S,
LaL, 20D OB ZhBHOBEICERTAI LIk o7,

Imagination!~lifting up itself
Before the eye and progress of my song
Like an unfathered vapour, here that power,
In all the might of its endowments, came
Athwart me. [ was lost as in a cloud,
Halted without a struggle to break through,
And now, recovering, to my soul I say
‘I recognise thy glory’. In such strength
Of usurpation, in such visitings
Of awful promise, when the light of sense
Goes out in flashes that have shewn to us
The invisible world, doth greatness make abode,

There harbours whether we be young or old. (V[! 525-37)

TG4 BB ¥ s L. %A%Wb%&@%@%%%EuLftia
CEEL T, BRHEERLEOMTE FEEL T 5, fEH»IZ “invisible
world” Z RE T NAOREKEOREONLTHY, ZOEKTHIENK
B2 o TwA I EREETELV, g, BEHEIEPECKLSN,
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KL LTEARE 2 Mo TVa 2 L bHAIIA, LALYRDHOHE S
BAROER L BRI ROBRA Lo Twh, T 348180 0 g
BTRAEC, A= VETF—ORARE LLREZHRE LTYSERTS
HBILUEBLAThER LRV, B, BHEINEFEAOIIS HZEMH D HE
ELASTEDLODP, APLHAZELLDOROPEP TRV & X, BEN
LHS H S MRICS D “greatness” AMED & BN AL “usurpation”
“visitings” L Vo HEAETHAH I LS, BRAES R LN, #E
R HRERSL L2 ) THI L TR W I G h, 7T—A 72345, BHA
KREEDDILOTEAVEBNBGNEME L TEY, B2 cEANE
R oBRNZBOOMR~NLREOD2HDLDL,

LIFL ORI ol AR B L, SRTERL LI L5,

Qur destiny, our nature, and our home,
Is with infinitude—and only there;

With hope it is, hope that can never die,
Effort, and expectation, and desire,

And something evermore about to be. (VI 538-42)

“Home” WAL LM AMEHLERRFRIE, TITHULATWEEER
“Effort”., “‘desire”, “expectation” & ) FMHBICH b MR, BHEMN
EANEN ) ThH A, COHOERICEHSEL 2B 2v0E, BREVIIMET
BERPHTR S S W L 72, F O N O & CHEEOER % R o EAER
HEES ) ERTUEDPLTHSH P

LaL, BREVIMALEAEFRZEINCTAZ L2 LIL, Z0oROBE
B BAEIAZ LR T — AT ADEELTHEIA TR BN o1, BIED
AOEFETIET 72 DEHORET, RAVHUEBAELEEASNDD
2HIZT %,

The mind beneath such banners militant
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Thinks not of spoils or trobhies, nor of aught
That may attest its prowess, blest in thoughts
That are their own perfection and reward—
Strong in itself, and in the access of joy

Which hides it like the overflowing Nile. (V! 543-48)

CTWHRONTWADEEHET BRI, WIS 2 L0 & - THM % %
s MHRLOBEXFD R LS “oy” LWIEBITHE, ThEHIHOM
BHOFRAEEEL LA TEVHLADDOERAZ X TELS, LML, F
AWV ERMIERONMERC L - T, BEDZERDICHE T2 350, H
HIOEHOLECIEZ OB, LT, WhFHKZHBHOEENI TS S
&2 & 5T (The brook and road / Were fellow-travellers [ VI 553-541) #&<
—®iIT7— X7 A& “workings of one mind” (V! 568) L& & LD T
<, aﬁmﬁqu%inthﬂmTa:tu&%tt@fﬁao::
KBWTHK»S OMEL, 8 L oM, #OBEPLo FI <y %
TV‘%O(23

Oy (CRONL, AREEATHETAEEIIE Tub ok, ICL1F
TEABIR S TV /ey BEICHERR Lo K940, KA DEER T HUH O I id B
EEN, BBAROHEEICHB)Y ET5HEXH 06 THb, I OHIEHE
F o FTICHIER L 220 HY “Fear”. “Hope”. “Silence”. “Foresight”. “Death”
LT “Time” &\ o7 “ghostly Shapes” TH B, N SIIEHKALEEA
WigEEZBHIEHTE, BIC “Death” & “Time” 2 F N Fh “Skeleton”.
“Shadow” & W IMEBREGION TS, LaL, BIET~N IS
ETARRoOKE, oL EEENAROBANIIRE LHEIBDHILTH
Bo BN OWEE T HHMANMERIEL THRAZT - X7 RE, TIWBWTH
REZEEEL, BEALBEOADTLI Y 20H A MG il Lo s
S>TVBDTELWVIESL I Dy WHWVOREVIEREIERIFL TWABRD, M
B ERIET 262 ETHAELL S, B o Tild, BEho
SREED S BT BA S EHRRIETES R, BHBROMEBIATEI N - TR
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boTwa, Tl KBV TEEHEFEBROGRLERL T LH iz, Ty
HWOK, O “ghostly Shapes” b 2§ o AKEHEV LS5, BARES
ER-BABEL, B A Uiy oscifeini, S I ThE L,
7= A7 AOBEINIERERIIL, B R B THEROHEEA LG
TWwn @7,
MEHEEAKEOHAETMINIEALALT AT ACE 5T, ThELEM
SEHOEHREZEHZFLTB DRV D2ER LIl E R, b )&
TRethy CRENIRAIEENC A MIOELEE 2, BENeARLT A LI
W L& Sz, Twebuok, TIHEEKN, 5 xKAKNEHEE H
AL L, LB L X9 LT AN R RR D> SRS ROBLIFET o & 25
ORENBIB DG E 7 o720 IRICZ T I T EVLIBBIERLTVED
LIDWRMO—~BLEISNDL, TNAFE L TEREEL LI L RWEERD
REBET B I0H 72 o T A G 0RO SRR A & B R~ o Mk
T AR ET B EAWE L R o e hBEDTH S

TRy BHE%, A/ - FrBBOI Y~ FlZBnwT, 7—X7 234
ARGEE O A L ARSI L Tw A 0% B L 72,5 Z o8jiiAe,
HAORMOE S FEE L TRl ORBNERZOTHIUL, BPER
B EHLoMEN oM &L S ORFEERORMYL 272, BEH~0
WEO—FHICRonz L9, BEHZ0L 0L 0ETE? 520 B~
floTWwAI EInb,%) Tnb vk @, ZOFEABENIHHMOERT
botetrn 2, TRl efeBg e odfio—me L < B, BEA,
FLTHBRILEVOIMERE LD LIl h 720K, L3R4 IZE 5T,
TBhwvok, oKD (“the mountain flood / Murmuring from Glara-
mara’s inmost caves”) 7%, TFEMls OEIOERLIEEMICELR S L3Rk
A LETRREVDOTHA,

... in that breach
Through which the homeless voice of waters rose,

That dark deep thoroughfare, had Nature lodged
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The soul, the imagination of the whole. (XIII: 62-65)

i

7 — A7 AWE18144 FiEs (The Excursion) & 32, RS TRBHE,
DR T R TERE S (“Prospectus”) #HI L7z, ZoOFHC LT, A
HOMPBARRCA—TAHFEMH I THE; 0ffEED—>TH
%, (“How exquisitely the individual Mind. . . to the external World / Is fitted”

[62-66]) T HHMONT L LHFRANE -, FEEHCERR OG- R
FTHEENOHDFEEZLD, L L, BEAPLOFEAT - X7 AOKRE R, F
LHMENROE—2BBTIILTLZOMBOH NI, Tabbi R H
MOPUEL D AR A —{LERT ECIMEN LSV HIlhH o/, T-X7 2K
T TRD LI TENT VB D5,

... and how exquisitely, too—
Theme this but little heard of among men—

The external World is fitted to the Mind. (66-68)

2L, AROESTEMICIDAATL ) MERmERE. AROHFER
HEL, FRICL-THSOF -T2 EBERESE LIStz db
R o TV, B RENA 7 2 > 7 1+ » 7 (Isabella Fenwick) 12§ » 72 & &
HIZE i, R I ORBETRERM~OETHRE LTHERL v,

... 1 was often unable to think of external things as having external ex-
istence, and I communed with all that I saw as something not apart from,
but inherent in, my own immaterial nature. Many times while going to
school have | grasped at a wall or tree to recall myself from this abyss of

idealism to the reality. (PW, IV 463)
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Tl ERR s WD ZeMlid, A Tl WHR LN 0%T 50
THN, Hico—X7 AHE IO “abyss of idealism” OEL LI IIE 72
SEEEABLTYAD EAS G, P D DI S AU IR R O R R
ELEAATELABNER T e EZBRL, 245, MEIZZHIZAD
DFEEE R LOERICHESELHMES 2L L, O LTAE LTHE
D= X7 AR LA ERF IR ORET LS5,V E i
Tiady OMBH~<E T %M IZ “the darkest pit” (36) X “blinder
vacancy” (37) KRASNFFMOBEMTH B L, —Hix TEE, ’C*fiiifﬁbfﬁ
Ao, MW EDFEE VI FHY O LIMENER L HEO LR L Laghid
BORPoDTHE,

—Beauty—a living Presence of the earth,
. waits upon my steps;
Pitches her tents before me as | move,

An hourly neighbour. (42-47)

ANERMOBERE Z0EBEE Lar b, LT ERENMESED L0
FobHiL, TAH TubLOR) KHAR > TELLOIL SR
7— X7 23 HI TR, 2R s A L TELR D o, L L, Al
EBET, TwhvoR; @ FEE fv) Ty 2BECHEELZ Tttle
cells, oratories, and sepulchral recesses” (PW, V! 2) ®—2& LT, /MK
BABT =X T ZADHKRGEMO—iHEERL T TH S,

p=d
(1) Thomas Sadler, ed., Diary, Reminiscence, and Correspondences of Henry Crabb Robinson,
3rd ed. (1872; rpt. New York, 1967), 1 : 252 qtd. in Gene W. Ruoff, "Words-
worth’s ‘Yew-trees’ and Romantic Perception,” MLQ 34 (1973). 146.
(2) T#HE, OBz 2w Tid, Kenneth Johnston, "The Idiom of Vision” in New Perspec-

tives on Coleridge and Wordsworth: Selected Papers from the English Institute, ed. Geof-
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(5}

@3

(14
{15

Z/ T I I 1

frey Hartman (New York: Columbia UP, 1972) 1-39 %,

W. I. B. Owen and Jane Worthington Smyser, eds., The Prose Works of William Words-
worth, 3 vols. (Oxford: Clarendon, 1974) [ 34, 35%M, 7 — X7 2D ILH» 5
DHBRFIEB DS L wIRD Solic L D, PR EMII LB E R~ VHFTLET,
Ruoff 146%:HH,
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