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The Prelude = B> T, “rules of mimic art transferred,” To things above all
art” (X1:154-55) V2 B 5 L i3dEBO L0 & LTBITAE &, William Words-
worth RE 27 F v L2 2 %Y Lomi 2B L Cuka Y & & v B
EROERN AR ECEATA I LN I OEFOFEMED—2 7 5 72
HTHLD UL, 77— X7 AN A BRSO K2, landscape
mirror. & A Vi if Claude glass EHHEN A Y 2 F % L A 7 OEBEOFE, S
WESFTRILAZbOTEH5,Y $58, Prded, MFICKBL R
BEVIRLIIBLTIE, 7T—X72AREYF v L A7 OFAONEETE
P ol il B, Ak THEMy $HEDOVHLWSD "The Boy of
Winander” DBWIZHBITAAEORME L, ZoMREFE L I LD
ROFTEBTAIEFRKADLIDOTHD, ~RIDLMEL L CIBIIAE
vl B A AEESIZ, HAEHR TR/ AOERROURIKEHIZRR
B TEHSLPIRL TR TV A, Eo T, BRSHEEROB/ESTHI LI
T XA MR OBBRYESPICT BIEe D, T — X7 AOHEMZER
OF TR VI BN BEELERF WL L TABTHS I,

JA B85 13 the Lake District 2 12, A4 LAFHF A2 #HEIIHE 2T 5
AZIZE s THOSNIPERFHETH L, ERMITZIEL 1 > FHIHOLE
W, $RRESNBOMMBETHH, FORMIE, BECPEE 0@,
SNTwd, RITEEEFAORRIITES L, TOFITEFLHL, T
OHYEFEE L7z MHSETh B 0L L CRECHO S, EHE
OHIFOFIZBARER WD SNz, B HORBIZEREERII ez %
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€, B & 9 & Claude Lorrain DEOBIH SIFCTRFELZ.Y 23 LToo
FiE, HNOTETOFBUERMEOBREEZMASL 2 L1k o T, AL S
REBRTABL.D RIS ST RIEAROMEZER LA s 2H 2 Lo
IS PREE L, &I S ECREEORBORIIHET A L %
TR T A%E L LTRELE,©®
EET~NEE, AR L 23R EACBBEEDOZIEY 4, +/ o33
B RER 2 528 & 5 2 72 John Locke DM ICHET A I L TH B,
Oy 7 {345 (understanding) # T X5 222wty LCIREL,

These [ie., the external and internal Sensation] alone, as far as I can
discover, are the Windows by which light is let into this dark Room.
For, methinks, the Understanding is not much unlike a Closet wholly shut
from light, with only some little openings left, to let in external visible
Resemblances, or Ideas of things without; would the Pictures coming into
such a dark Room but stay there, and lie so orderly as to be found upon
occasion, it would very much resemble the Understanding of a Man, in

reference to all Objects of sight, and the deas of them. ([I, xi: 17) ‘10

TEEOIFEAIZZEPN R0 ) B ICHBEENEIET A 2 AR E SRt
W, By 7 ORI B W TIR Z0EIEEY, BAatwIBTRIARSA
THRE PO ORHRE, B THET A EBEORETH S, BHD
NRERD O, EERGONIIHEET 22, 0 v v OB LRE &
PLTEVRI N, B2BLTUEE0RISEIN, COLBOVWTRLIAOE
ATICHE L S MBI TH - T, FMET 2 BRI R 2 T 2 813 B
EME SR TS, [, ARSEOITEE S ERO BRIER I 2 [T,
FIH LB U SN E 0 A 2 BEMICEN T 5, BEEIIEL 0L TER
PHELTH D, BEOOAEEZRET S Lz vz, BRIV % g s K
TAHHFETHB, Oy 7OHRITEV T, BHRICESBER A EEONS
EFTBHIEEDNARVEV) FHENOEEYREFONE, IS s
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ERERTHL LV I)RHEICEI MBS 5, LA L, Uy 7EHEIZ
BEAGIZ 3 “a conformity between our Ideas and the reality of Things” (Essay,
N, iv:3) 8T 2EEFB Ty s TodeMiE—5%L., 8
A A RIS B8R, EEONEH CIRBErNROBEL S LT
KBEL Tz e B » ZRBEL TV 0K, 2oL RFErEET LT, &
BHREIHGELETT v s, FLTEREPZHHCZ AR OBRRRTES
LT e ES 2 EATEBIEA D, Friz, A RICH 2 A0 THHED
Lk shfBhviw iyt e, Zhicdbrrb o TR e NmHO—i %
BHIIELC T A LW LR, ERSGHEIEZ T hTwa,
BEICiR 78D, SOMBEBE OO ONERN, MBI 2 EROE
B EHoTT = XU AR ENLOTHIIE, I D B AR 025
ML ZORMBICI E#I 3T Th s, FLT, FHELISD
vV EENEBTTAERNUROER, FIULMOHAOBEEMA TS
AI, MEHOBL IOWBEAFH»VIZ, T4 5 ¥—0FFE ) 12817
BEZEBOMER T HOPII L THIZN,

Z OB EGR ONEAL OB E W - T 5,

And when it chanced
That pauses of deep silence mocked his skill,
Then sometimes in that silence, while he hung
Listening, a gentle shock of mild surprize
Has carried far into his heart the voice
Of mountain torrents; or the visible scene
Would enter unawares into his mind
With all its solemn imagery, its rocks,
Its woods, and that uncertain heaven, received

Into the bosom of the steady lake. (V:404-13)

SIRO# DD L TRTHLPIZHA 2 &3, HEMERAH O KE B S hi
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RECHHOBIECICAVAATHL I L THA, LEBENIHEDE, BRI
WU L 72 B 5 OFBL A L S PEORMICI AT TTo e 2 &
2 Bs, FEHC, W Lo KBS A, AR %M LAELT 2o EH
DWFREZ > THBEVIBRADRIIT A, L¥hd, OB MR
BARBSATEGEE & L TR SR TN B RERE . 2O, AR ENE., ERE
FWEPED BT L 2B L 2R ER-Tnb L FEERL B 2 L
Ky, MERIEEShLIFMEE 7T— X 72200 N FTHEELTY
HEFEX b,

ks, BEELTHMICHE S BB SBEOBM B0 THh I,
T— AT AE Ty 7B EFETLTVwAI LIRS, LL, T EiEER
BrEMTcERv, 7—XA7 2 RFFEMLRTHS “heaven” 12 “uncertain” &
SR L, BETHS “lake” I “steady” EVIBEREBTAH I LI L
2T, EEYTHHINEMELY HEBOFICLOMEE LAERRL X hE
WlifEE S 2, 0 v 7 EREHORMRORMA T ERL N IIEER Lo H B
D1, 7= X724 Ty TROL GRS LB B, “ .. the mind
of man becomes,~ A thousand times more beautiful than the earth,”On which he
dwells.” (XIII: 446-48) 4 & T ANEOHFUZHT T HEM M IO LS
RERBLERE DL L T0D, Lad, SERICHREET S LT, REAK
FRHEMICERLL) L LAEREOSROMBARE Z It it ey TE
b Lk, LAL, BUEoohErZRTHOTIEAR L, S§igs
Fe FALEREEEZTCVBHEVI ZLRTEERTLOES I D, 7T—X
TAEIIT, EOBEEECOOFORAEEETAERY 2D REED T
WwhHn7z,

T— AT AE0 y y OBMERICS—o0H L WEERNATYE, Thid
TAF v T —DPENG LTRICBSNZE, BABESPPEOELE N
SBHEICERT 5,

I believe that oftentimes

A full half-hour together I have stood
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Mute, looking at the grave in which he lies. (V:420-22)

PRI O ELF Y LB OB TLEOE T Roo B IRE L&, HIZFFANS

W RTwsDTIREVWI L%, ThbbilizHE

LOBEOLERDD

EHELTVwAEI L ERLTWE, Y - X 23 VEOREHY B S O

OWNBEUZAIE G, B OB IcEr R OgEE L

TRTw07,

E4847 51213, B0 TMAKE L & OBICHMESSHILE Sh b, I
MU 7RIS 2 BET AT 5 IEWHD » 7 OFMEBOEHE T HIEYD TH A
P, Wy 7 OBAIZMBCERNZERE LR 2 Tulvy, bE XD

I B CRRFHEREZ & I BEIR A AT R

EHLE R v, BSHERN

FOREIZBREBT v T & R ERL Tu AU SRR oA,

T X7 ZAZ M ERICE D LAY | B L)
B DToOH R EEEFEAL TV D,

BHEEMIC TN "I F o F—DDE, H7—XT
S TWBETHE, I Tms i eZEay —
OEREETRL TWVBLEAL ), HAeDHERSL L THNT
B, —HIEEEEWIEFH TS Lidvwa, R
72T H o 72 BEBOHE L HRBIFEORPNFIC

5 e L & 7o BT

2B &8 0.LEREE T R
X7 A DOFEMH O & B
deFza v & O
A EILEZ LN
ROERADTHLEDS,

Ty 7 HE SN BEOEMEFEHVTwREERSL, T4+ ¥ —
DBE ) I HRERL ZOBORE I A ERTT#AL TS TR

E, Tl RS NAMOBE s N RIZEE & g
T ADFEMH L TR LTOLREAPHES IR S

rH-ABIET, T
TH A9,

TRy BV CHbRZZEBARORSE 28> THELTWwE, MW

T4/ ED Antiparos X i Yordas OffEIE, ©w¥ Fr
B 7~ X7 2ZHYNPEKRE LTUERLA-HTHD, v
ZENEREE TS, BHEFCLLIRAZZ ORI

ML L EBEBEPEL B, F—EEIHEORI MO

He sees, erelong, the roof above his head,

RTHI O0 R2le L- > f
IR C 5 5
A ADETEED
L & B D B
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Which instantly unsettles and recedes —
Substance and shadow, light and darkness, all
Commingled, making up a canopy
Of shapes, and forms, and tendencies to shape,
That shift and vanish, change and interchange

Like spectres — ferment quiet and sublime. (VI: 717-23)

Z DEEAY “a written book” (VI: 727) OFFE L REBIZE BEC L, L
TTEMB ORI B,

But let him pause awhile and look again,

And a new quickening shall succeed. . .

... the senseless mass,

In its projections, wrinkles, cavities,

Through all its surface, with all colours streaming,
Like a magician's airy pageant, parts,

Unites, embodying everywhere some pressure

Or image, recognised or new, some type

Or picture of the world. ... (Vll: 728-37)

Z OB Biographia Literaria Tk~ 5 M Ty B Coleridge D A8 T B I
FIZ—HT B, o= v JITEk 5T “the primary IMAGINATION" & “the
living Power and prime Agent of all human Perception” <Td» ¥ “a repetition in
the finite mind of the eternal act of creation in the infinite I AM” (T:304) ¥
TdH b, “The secondary” DFRE—~BEHOBRETHY, BELEI, F0
& LT Th 5,

The secondary I consider as an echo of the former, co-existing with the
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conscious will, yet still as identical with the primary in the kind of its
agency, and differing only in degree, and in the mode of its operation. It
dissolves, diffuses, dissipates in order to re-create; or where this process
is rendered impossible, yet still at all events it struggles to idealize and

to unify. (I:304)

HE—BENEINRLRHONTICAETAZ L, TRbbMEIEEL TV,
BRI IIE “recreate” LWV I EBELLONAHMAN, F—BENIIX - TH
MOPENZIEE S N34 OHE 2 FHRNICT L, A LIS LI
TLDTH 5,

=N o VOREFHIILTT VT4 3O AO—FHE2HDIE, ADERT
[Bl5E DAV RE it OIRTLAS, SR OMEIBT 2 MG o E—ERy . 51 &%
WTHL BEEA BIERIZ K E T A EEAE RGO a ch o b A
Bt e N5, 19 7—X0 2 MO RREOERCIEHT 288G 2 e L
TN T2 DTh A,

IOMBHOTEREY T4 Fr F—0LE, I TRDTHENE, RO
FM~ORERE vy @i e, ZoBBYBI eV BHMNESIC B 2EET 5
FE_0WRELs, FhENE~BEN EETREZINHIE L Twd AT
Bo TY T4 NUADBH M E LTAHANIE, TO 4 F > ¥—D HE, Tid
BB CTHRENDLINEHEENEZOEER IS L o, Bl L L TR
LV T ELLRAN, MED, WREEOREEREEV 2V,

=)y VIRETER R E- MR OBREE Rk L, m@ﬁ@i%%&

TN FHEH—BENOF IR LTS, ZOFREMFICE L, E—HEN

TAME A ORI BV TACHEETH LU L, %*@@ﬁt;ofﬂ
L AMED I MR BERENIE TR VAT, AR S 2
AL ERTHIELDAFETHE, 77450 2ADFRMIIKE LTIHRL
Twabu >y FrEifBo.clEEDL, T4 -0 5F—0dE, &, 7—-X7 2

o TIHFNCERZDODDRE TH A, THE, L Ed I LIEEY
BRI S - Tid, MRTHSEBRRNMELEL ., BRI 88T L &
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BHEFAELARWES I e 29 LTRAE, MRT 2HHOBIRTH - 72l
A, SMEMEERTHLERIELELEEZHFLEL 0o REHETIE RV,
IO L2 B3 NBRAT, BBICBEHEZ0E 0BT R LKL
TBYH., 20, BEHOMEIE L CEAE LR AL AR EI Y &
N5 L EFEHEIICTRETH B H 575,

L, 2 LAEHNOS D FRERREROAEZ L726TLRRLL WV,
D=y VIEE—RBENEIRL T, AROBHONIBCTE T WA BIEITAE S
LT/, 20BN L OB EHLET, 22008 RV,
BRELCWL27E S ERDHICHZE L ABNERCEL TRz O T 5,
Oy 7 OFFFRZEN O BRI L IFETH - 2245, BEICERLA LD, 4
ROBLEEANFEOBEOMIZE—H 05 EXFORHRTH B, T DERIL,
HHE DBEBEOHERZ 2R b 00, N & FVR O TERE 2 B HE
ENTVBHEID, 72 & R EEDOHRILATITNIC LA HE & AT S FRHE DT
b BB EL 2w, WG, 7-X72a- V) v VEEREDLY
B EATE o THESRICREMZEENE, B MR L B S T B EEREATBEL AL
LEBIBIT A TH L7720, BRENCHAROEFEEEI RS TCLE), 7—X1T
ZHEEE TRy obTcEKE AR E oRIC “first-born affinities” (1:
582) . ThbLLEHEME LAMITEEZFEEL VLD, HAPSEMLTHS
AREEAGE M S N B O IE, BRI L. EEOW FNEE SN L »
3L EAEES I B E V) HEONEOKEED I, HROKRED
BEHICEHER 28D ZF S ENFHOL I 2577 — X7 ZEHIG L v,

A, 7= X7 AR L THEORE Hvioblr TRy, b L, 8
BRENLBAREHEMOBISHE L, B E S0l TR L s
LEBLBOTLF 2, HREZ0EFEDR, L AZNEOAMKRS T
HAHH, TR LHEEICATE L. BALREHO ZTmEHMOADO—ITT
FICETELTLE) 2EThAH, HRELT, 2O LIEROBERE b2
S5F, BHOBELIE, L2ALA2S, AL IESHFELLVE W ) EE
ORI L, BHORERTAE#» D 2 BE LT LRETLH L, J0F
. BEWHEFREHEROBEL BELC SNB, 7 — X7 Rk sabella Fen-



T X7 2 & WO =
wick & OXFEO R T, HROBYSFAB L I, BICHDLETHHSEH
“something not apart from, but inherent in, my own immaterial nature” '® & &
OHNLEERT LI 82T wh, HIZZOKIESL “abyss of idealism”
(PW, N:463) LIFU, ZIHSHHENBLDIIKRRBEL V) FHLY DD LT
REBOFO, TOFFEICET LTI HOCZHEOHRANIPURL 722 & 28
HoltlifioTwh, ZOFKBIFMEBROTILHRORBEICL - TH &R
Sh-HFEHRORERZIET 2720, BABSoRIIHES YEMLES &3
BRRTHomEHEZLNDB,Y F 72, “Prospectus” 2BV Tk, —H i34
ZE5E The Recluse D5~ & F % “the Mind of Man” (40) DIELZRIZRKD,
BECHERWLEROBELES L6, & 12BN & 1 s BICH 2
Yn$, #EiE "Beauty — a living Presence of the earth” (42) & 3 #L7ERY
BARZ R L AT RER S d o 2,® £ E v BHBE - TS
A, EROZEMADOEREZ (W IED B 00K, 7-X7 2138 L D
FEHEE L TWihEEZLY,

Ty FETE, NEISFE»SFE— b2 o ESH s RA%MHA, BE
FHEELEET ATAOERE L THEbR T,

As one who hangs down-bending from the side
Of a slow-moving boat upon the breast

Of a still water, solacing himsel{

With such discoveries as his eye can make
Beneath him in the bottom of the deeps,

Sees many beautious sights — weeds, fishes, flowers,
Grots, pebbles, roots of trees — and fancies more,
Yet often is perplexed, and cannot part

The shadow from the substance, rocks and sky,
Mountains and clouds, from that which is indeed
The region, and the things which there abide

In their true dwelling; now is crossed by gleam
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Of his own image, by a sunbeam now,
And motions that are sent he knows not whence,
Impediments that make his task more sweet;
Such pleasant office have we long pursued

Incumbent o'er the surface of past time. . . .(IV: 247-63)

COFBFEORMOF OB T4 F ¥ —0VE, OFREERLRS, I
B MBECBEE RSO, BEETAHFAORLOBAONE), BE
FLTREZELERLTBY, IIRICERICFEEL T2 HEEE s A
LLTwABETHEEEZLNL LS, H BIHEKOBE 1, FhREK
AR A L ERHETH D I L v, BIERRIC L > TEBERTlO
PRRREEERATAHI L2 LI, MGAZOFBRE BT S 2 L ERTHE
THhHENIFRTH D, EREORWIH T HERIET - OHIKORMH BV
THHESNTV D, Lh L, TRTHAEBBEOKES, ke LTIKLE
WIEOTEE 5 6N TWD S LI EWA H Do T — X7 AE Lyrical
Ballads M 18004ERLOFE LT, F O RWEL WHEIS 4 5 RE 0% £ B 3 0 fRER
FOLDIE-TTRRL, BEOBEN A LBBLER»0HCHE L
Twa,

it [i.e. poetry] takes its origin from emotion recollected in tran-
quillity: the emotion is contemplated till by a species of reaction the tran-
quillity gradually disappears, and an emotion, similar to that which was
before the subject of contemplation, is gradually produced, and does itself

actually exist in the mind. (:148) %%

FIBIEZ W, COBRBORBEZOEEORFEEELRLTVL I LIlL D,
A F D= THBEOFEROFZBOFEAM 4FCHBIC S T 53, %M
BEEMTFONTVELIFTEL Y, NHOK— FOBHETH, NEEZBEED
T—ATALE S TEETELVWEDNOOHLBETREHLDIESL N, %
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77— X7 Xk O
DBEDITLAFEEL 2HPEPIIOVTORWRESLN TV, T—XT 2
HEE LV HMOEIRERAE ERITHE LSRN N s TndisEr

LA, LT, #EITRSDI, ZONENNKETHADIZ1E, 8
BRE VD) EEHRANOBEAI T WALEN S L, FO0I2E, Phlk
LWMEDHEEOREIIB O THMEERRITHEThH -/, EWIHIEENLY
NZabhwofZ, EEEVS | BB I8 B e +4H
ABEOTHTADOHL S, BEOHDHEOMEE SRS ¢S5 2 L 2RV
N, EHCEEZHOADZUERE D2V, 22027 -y 2883 TF
Wy TEBBICENEZ, Ll L, @EOKBEEICS I AL
B TH® A0, #I2FTI2iE “abyss of idealism™ L ZITTWA D
ELRBRTROEDIS,

7oL, COMOEEIIIEZT AT ADOBENENE L TCnuZ i, &
Ko T OFEERBORIENFOFHERIB LA R, T2 91497
LRI 2R EOR Tl TVl L bIEETE 2, ™

At that time 1 was afraid of such processes. In later periods of life I
have deplored, as we have all reason to do, a subjugation of an opposite

character. . . .(IV: 463)

Bz, E L3R NS LT D “renovating virtue” (Pr, XI: 259) % {#
R 72 “spots of time” (Pr, XI: 257) 2%, FFAYEEAE AT U PN O ) 254t A {7
WLHBHREE, 2 DAROBPEOEIELHAIIRROBRBETH 2722 &0 b,
7= AT ADFEEE P Lo QO L o T AEEO B GHAT
H%,

This efficacious spirit chiefly lurks
Among those passages of life in which

We have had deepest feeling that the mind
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Is lord and master, and that outward sense

Is but the obedient servant of her will. (Pr, XI: 268-72)

7= XJ ADREEEHE T AWEOM TIENE KT ES 2% v “Spots
of time” DKER%FEN MR 25, NHOMBOBELERTL7 -7 23,
L EDORFKBIZZOIIELTEET S,

Oh mystery of man, from what a depth
Proceed thy honours! [ am lost, but see
In simple childhood something of the base
On which thy greatness stands — but this ] feel,
That from thyself it is that thou must give,
Else never canst receive. (XI: 328-33)

Zoobut THERLE NI O AOREE., B FIECOFEREMLT L
e Bdke, BHEL. UL LW IBBRERL T b, 332-33THIZAH T
HEROENTWS, ABHMPZITHLLOEETEREEVEIR LA LD
73, LWV EENIIS29TEIC BT A “Tam lost” DIRBEIZXIG L, “abyss of
idealism” OFIEFEIFTWAE, W AT, ZNICERE Xy LT A some-
thing of the base,”On which thy greatness stands” X, FFYBERITRMRE H o
A ORER A B L TV IR Vv, Sl L) IEOK— F OBEl

EOTEA R LT gl & Mt & THHEEROBR IS BEROED
BHETEEEE S TWA, Mo L) ICHERTE, CojHoEKRIE, AHD
MR 2B S PO BERICES CHRBREER L LTWAA, £hic
LADhOT, FORBREIETHMOBL L /-—THEROEBRZ 202 b
Lz, EnWd 2 Eiinh, 7270, HEOERIOVWTIHEROFEMNE
BT B “see” LWV BFEMMAL, BEICIE “feel” &I ERE LARE
LORE L WEIFERSECA D T EIZL 5T, 7— X7 23X ERICHES but
BEO, S22 B LMENSHPE CHIER 0., BRIUELHM D ORI
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BoTwad, ZOFE, ABEMNESOMICET BT BROMER
LT EE NS LR HREBRO I LR 572,
BHOBRENR IR LZBO Z0MOBRLREEL ., B2 LTRLIS
HAZBIB L7200, ERICEMTAESRTHE, TrF 4R RDFRIS
EARTEHZPSTNE, T4 F 2y ¥—nd4E, 28T AMEONEILIZE
WHOBEBMOEERI 5728 0n) T ek B, LEL, LI ERETA
ZrilkoT, REROEZED—>— D BEELBNY E o T LB S A, #
REBEISFONTOHEDE," TR ERIBMNEIEN FTE LTIl
7= X0 2O BEFATREAIRI & AT A CENES & o a7,

AAE OFER & SMEIRE O BRI, ﬁ@#%avauﬁ@wg DI}
A L S R 2 BRI X » TTFRE AT,

. both hands
Pressed closely palm to palm, and to his mouth
Uplifted, he as through an instrument
Blew mimic hootings to the silent owls
That they might answer him. And they would shout
Across the wat'ry vale, and shout again,
Responsive to his call, with quivering peals
And long halloos, and screams, and echoes loud,
Redoubled and redoubled — concourse wild

Of mirth and jocund din.  {V: 395-404)

R DEE OFIL 2 REBEE, 725528 L7 “a gentle shock
of mild surprize” (V:407) #4&¥ L o703 HEHOBERFETH S, LiE
STWVABPDEITHE, Lo L, FEllITHE 3 hd A R 5 = ZIED
LR IORBHEGE TR 722 Xl MR L, LOBHEEEEON
b BEORIZE, COMOBEMEEIBEL -2 & 2EET 5 “pauses
of deep silence” (V:405) LW IIWHEO—EIFA SN TV LI 267, BAD
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ANoE — B
FOHEKE =L PO B DEORE L ) BFRE, BREICE
BEBEDTVWAZ L, WRERSLDEORAEMRG TN - TEET N 20
HIERERLTWD, B BREDBOZOREFHE 20 T4 F v 5~
OYE OETEL, BRONELE &R LLBBLROTH S,

A, EXDEFRL %o TIOBEOITHEETHD I EEEHEL VDD
BVEOEMFRTIER L, LB N “pauses” &, “a gentle shock of mild
surprize” (V:405) & W) RENHLERTHD, TOI LVDVEDHUOHE
HmoOBmED LU LHEVEL, TAHOEERIB L2 bEROBMCH L) %
BREICENATWE, COHOERE-Z, BREFBHOMELRIFELL) LG
To7 = AT ADFMIEORTEIME S kv, FEENASEEICK - THRER
EORHE & NGB LBEORE 2T - B EREE, BRICEZMITTFOH
BEEEL T/ UERAR, SFAGEREL 2RI RS2V, T4 F
YE—DAE BT = X7 ARTOEBICE BENRDOER R
Wheni, L L, L ETEREEROER2hT2E L LT, 4RoR
FELHMEICFE LT “auxiliar light” (Pr, [[: 387) & LTOREALELERD
BRTniz, AESIE A, LTY — X7 20K B, S35+ 2 & Rk,
BHORAZBEEL TV b, TG OFZERH, NHEARO—HEwn
30y 7 OEEERHEH - TS50l 5%,

HRE ANLORIZZ D MFEHOMERLME T — X7 2A0BEkREThdH o 72,
BBRE L) COIBESH oD I F, 727 AFAREORA R
L. BRAOFERBRL RS, 0y 210X 5 THEE ST W AR OME
FTHUBETAILNTELOTH S,

LaL, AEOHHIEZ IO L) RHHHN2RKEBICHIALL0EL ), B
BMOEFICSE5 T2, B BRAOTEHELI D LI VBTORALOROT
W h A e T X7 A18044EE, Tty o#EDIL, AT NINE
PRILLZOEEHETHHHEY ZoBEL I il olz, —2RETZ5HICIL
W b7 Snowdon LI ETOLJBEHERTHN, bI—2RFEREOTVTA
BADIEY—FOSEMHEASNDLZ LIThb, HlEHLoBEH L0
WHHTH 5, BEOHE, BENICLABEOFIL LI, BREOREHEE
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L, BAREEMEISEEUUTEELCuD, ZTORBERbLS, AT —X
724k Ty ORBREBCA/ - FroxRrEs, ANERTEILL T L
NEBROWEIFETHILILL-T, ZOEEHy BRLEGRN L OFERL
BIEOWEE LTHEBESI20TH5,Y7 L, 7-X7 20 0HE
Lahbod, BREEMSTERE T A2 EBD20oh 5722 & HYIE
THbH, NRTEILTAEEN E O AR LB R, FEErEKREIELE
Mont Blane 2512 B4 & L LA BwaEEL, 2D ELmME 77— X7 R
B LR s TVDE DS,

That day we first
Beheld the summit of Mount Blanc, and grieved
To have a soulless image on the eye
‘Which had usurped upon a living thought
That never more could be.  (V]: 452-56)

p=d
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