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WHOEHIIBWTC, By EFORL LAEEHO—2ZFHICETH - 72,
William Wordsworth & Samuel Taylor Coleridge (2 & A, FrefitE o< v F3%
B E E Lyrical Ballads (1798) OBEE EH, 20T L2 HEIH - (b,
FITIHE, X7 A, BHLMEREREREAFNSHEH T
B EE, HOICBMMIIEEIIERSEII EEBDTwE, FoRBEL AV
niE, Ho R E N0 EEEIL, “the language of conversation in the mid-
dle and lower classes of society” ") T&» 5, =% b, M THHEHRE: @

T, PTLFELPICENDE I, VhEHZ2FEE D IA
DEFNIZ. BIELSR S @ “personifications of abstract ideas”<° “what is usually
called poetic diction”® #HHPER L 72D Th B, L L, HFEEROME I
BWTOH, vy EREPESHEILELLLVABDITTRLE V. FilD
ZOEMBIEOMEICBVTHZOI L RFLETHEELELON D, KFTE,
a— ) v VD Christabel (1797,1801) #HLH B Zh & MEEL TAh LS &
3, FLTEOBIZE, TV Xstvbid 74 05— L THCELSHTT
LIENWERTHBIESL Y, ERTIE) PIHOER, BESRITELTEIL
HEANR, BA ORI, TLCHE o ZARMENRT T v 7 DO S
314, HEEBIRoXITTE R o, EEOH - 2ErRHe0TH S, B
BARMWE W IFET 7Ry~ EE IS NTE 72 The Rime of the
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Ancyent Marinere (1798) OHEFIZ 1k, FEHICH L 2 IEHEN 2 HRFID o
2o BEHLIZIR o 72BKTIE, BHOEEREIHDO S FHNE LMIBEOKT 535
WITRIER o R o720, Tz )2y~ obRcd, FHICEHEICED
BAUEENBEIGAND b OB TRET S, 2L T, 25 LASELHTH
EWIOVTOYRRED, TV v ZEROBOFTHEER LoD, ElEFNAY
OERBMEEE EFE L T 7z0TH B,

I

TV ZANBLOWES T B B Horace Walpole @ The Castle of Otranto (1764)
PERILZT Yy 7O EE, H5F LROEY ThH D, Bialds, K
By LB RO ASHRAE B I, A T IS o 18RI R D M08
USRS L 7B B o, LT e LT, BiA AR EZEE 0GB
LELWLEAPBACEHEESND, £/, FIULTVr yLELTOTL v 2D
NEMNERIRE L Twh, 2iid, BEO TSRS D @i o [ 2 5
i MFEEROEIEE, ROSEESE L OBEY &4, & IR RIE DI
zén&&mmmﬁuifﬁx(”:nb@@#%F7UZ9~»i%:m%

BB T B EANLZ YRS NIE, BHEE AR S EFH&ND R IEEAE 8
CRLLA T4 v OIRTH ), IBHNECTHABLOLELH Y ITEEBENT /2

T, FBENMBENL IOV 2TV A V2 RAL, HOOMA~HEAT
WESMET B, BMOMGHIEZADPERE L BILTHEIATHL, RERW
ROV A4 ERBOREEIRTHEL, S5 BEFMITEARL S
ERTHAZNZHE, FEHOFENLCERERRD ) bIZFHFEIRL, —RLTE
TWBDIBLEL I VAT RN THD, LbETORETHHEETORREH
EREPMEZALL WA LEETESOEE»SHLLTHL, YT
4 eD—KOHBED ML Sure I have sinn'd” (381) W L& EH L7
DTH o729

EIAT, TV vy TORRNERELEETHHHIIBVTH, ZOFH(E
MEHEL TWDBLVRABEDLID, HATIHIMIDIBE»TH RV, 20
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BEwd, TUy R TRBEEBERM MO WIITIERTAE, T2 Y
AFNNG AZBOTEBOEWEE LOFH - 2BESRA T 500 Th b,
COBELFIOTY v rXETE, WREOFELRFEEEHOBEE»SEH LV
3% 2y PVIZHAFEL, FRFO0RORGRREE—OFED FSlEANTED
DHFTID o720 KEINFOEDFOEELOIFOT T2 ) 25~k 12
BUAHOMI 21T A, HICEETA oW, R T Z oM
ThH, BEHETRDESSHREROBM TH %,

I

WIS & fanymwgwﬁwub%i ZOFHERIIIBVTE
ANEEBRIBRC D B, HLIBECEIDEELI) O LT, FFDFI
ENEBELRETHI &ibL%ﬁﬁt%wK%m FTELTWD, BB
F2hE, EBDFRFEAOBBIIEL L LBDONEITH S, BT
BEALFDOTELTAHETH %,

The lovely lady, Christabel,

Whom her father loves so well,

‘What makes her in the wood so late,

A furlong from the castle gate ?

She had dreams all yesternight

Of her own betrothed knight;

And she in the midnight wood will pray

For the weal of her lover that's far away. (23-30)

HELTHWAERSEE P D 2, 2OREOERLHEEOFE LD FORME
BHICH A, EHEEBAYORELZZIAEINBLIE, VoI NFA
>®%E@iimﬁm%m¢£Aﬁmﬁ%%ab$u:5%%o
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Her gentle limbs did she undress,

And lay down in her loveliness.

But through her brain of weal and woe
So many thoughts moved to and fro,
That vain it were her lids to close;

So half-way from the bed she rose,
And on her elbow did recline

To look at the lady Geraldine. (237-44)

BB, BOFIOBFOMERD TR SN2 VENS 205 2 & AT
LLw, LarL, B0 FRATEEMNOIBIHS Eid v 2, ORI CIzZF 0
SETORAELVORIYTIZS TY v 29776 n, BMAT LT TH R
HHORER P2 INTA VI AITH D, YT N5 4 ERIC
BEMSTEHES o —BIEBFIIE, FE—Er ) 25 & k2o [ %
#E & 55l T, “when the lady passed, there came,” A tongue of light, a fit of
flame” (158-59) LFED FICL VIR EAT WA, Lo L, Y Frzolms
NEBIZHRHL LTERT S0, HMHOBMHL & —0fTbin,® 2L
THOHNEEZNDEROBETH L,

.. . she unbound
The cincture from beneath her breast:
Her silken robe, and inner vest,
Dropt to her feet, and full in view,

Behold ! her bosom and half her side

A sight to dream of, not to tell | (248-53)

# D FAher bosom and half her side” % EH L 7= D IXFEE A5, Bz Fh 435
BNEHFTRZVEWE, BT BRRTH R, TV 72 0EKEPERE
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%&%fﬁﬁ?%:&ﬂ&%o9;3»?47t@@%#,fméofd\%
BEOBREIRDRDB I LWL RABDIESL I, b | 7 a VE-LR
Ann Radcliffe 52 XA MBIF T v Z4EH TR, —lOFE D FRm oKD
%%%i?%ﬁofwto%Lféﬁﬁﬂéﬂéiﬁﬂ\%ﬂ% N FORERE
B LT, ¥OBHOBRMEE: W) Bk iiis s s, Ll
BHE BV, FIRFOERTLZI LG, B VI BRESTOHAATNT
HHMORBIRECERTH b, HHE IR T HAMIT S HLEHIIED
<, ﬁx«/XW%H&wotﬁ%®%%mt&#ﬁz§n?éﬁfmtﬁ%
T &RV T BEE 207, BRRATHEE L LTOME BRI E 5 MEEE
Bick iz X, £, ReBaNABREBIIREMAL ICHL AR OHE
DEWTH oz IHEBMTICER, BRrEL LTEVFOTEC LN BN
ENBUED D BIldo7.Y BHEJMEMPTCOZOMPLHEEI LTV
Thh, (P UAINL; OBETREI LD I D, BIRRETHILDED
WA, BOFICILHOBBEOTREZIEA = L3R T
HHY, HOTFHEINLVBNIBH, T2 v 7 OEFICEL TP L%
L, BVFIBHOBETIERZITI BT TH S,

BIROMBREINIHBTO, 29074 Y EETAHOTOERIL, &3

DRILEDBE—ROFBFIBTALNS, EEONLZOREREFLBH T
FOERTH D,

And lo ! the worker of these harms,
That holds the maiden in her arms,
Seems to slumber still and mild,

As a mother with her child. (298-301)

WD T & A, BICE D LB IS ANA U ICE S OB Y ) T
HEBEIELV, LALIIBRONTHEAIFELr SN E0E325T, &
S TEHRVFOBEAOEFEEF I TCa R bR, L2582, LOER
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HHOEELFRACES I B2 2wt T Thhb, 2ITEHARY =50
A K LT, ﬁét DLAEL VS EWRIICIZE R L ZHOFEERED
FEINTVD, 250, ChHDEER—>ORFTMERLHMS 2N,
EiEDOHMIEE DFE T H A “the worker of these harms"AS/RIE T % #8 H IRAYRE
T, EAREHERLZOLBIIOVIGARBOERNAET., B0 LS #
EVIy B EAREL <L LL\")’F’?’C“&)% Ldd, &9 LAEAEICET
LR R WNIAL L, BN FOEIED. “oft the while she [Christabel]
seems to smile /As infants at a sudden light" (317-18) L fBICHE< 2 o5,
LOBHEICHE D OND, ETRET 2T VT A iR, EEED» D PEES
BEVHIBEROLZOBRNBET SHO AW THHO,L Lk, L L
SR TNEE, B FOTAER, CORBROBL AT eBE L, ik
L\%®%E®:§moi0%@mb’?ﬁm&ﬂh%%%fomé £
ThiZBWT, FBAEMS TaLITRE vy, BRIIODVWTOLENDE D %
§ﬁ®ﬁ&%%m¢%\%b$ni%%mmm WL EHENT Yy 7 OfK
~NOFLDHFELHLOND I LB LRVEL I h, DE N, ExRTHIC
BLUHREGrROESER I, 2L 208V T, BYedskditiE
B L EoRR 2R TMEICSHITEDLDLEA ) b #IZW I, FE
NFEOBREIIRAVENEOEHEIBUA2O» L) LELNH LD, 22T
YD TR B, FHE) FRITEMOMBEIZIESD & v ) B L3 L SREE L
BonwI ElbhhroTL b, FIZIZUTORHREIZEZLNL), BIZTV
FNTAL L ETHENEANEFEARVRAMNITIABETH 5,

Hush, beating heart of Christabel !

Jesu, Maria, shield her well !

She folded her arms beneath her cloak,

And stole to the other side of the oak.
What sees she there ?

There she sees a damsel bright,
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Drest in a silken robe of white,

That shadowy in the moonlight shone:
The neck that made that white robe wan,
Her stately neck, and arms were bare;
Her blue-veined feet unsandal’'d were,
And wildly glittered here and there

The gems entangled in her hair.

1 guess, "twas frightful there to see

A lady so richly clad as she —
Beautiful exceedingly ! (53-68)

FEHT <&, “Hush” & v ) BT, “Jesu, Maria, shield her well” & v ) $7
BEAEABOREOEE YT AEMUTH A, ThSIEVHITECH
bDEETHD, TLTERLIZLNRRENB LD, EARITHT B EEHE
BV o BN FOYRELEOMBROAZ LT, IDKENZLO, Hib
L CEBNNBILREI - TWAI LD TERVIEENFTH A, FIHORHK
. ERBICEMN S LM% twas frightful there to see” & B9 — 75 T “Beautiful
exceedingly” L W X2 % Bh L)L ABEHEL, FAODEEIRETHD
o BBOFLRMBFOBREMRN DL I L1, fEEErSHLPIRTER
o MR D Y ARINNy O, FOLZEHDIEY (212, “The Conclusion”
EMENFRUHOFITE 2R AMBOFTIR A THY, BYF
BZFIT, 3-LHSOFHESY Lo, HSkELH D B LA~
%o TNIEFFELTCOFLEROMML. METHITEAL L HRUHEY FolE
EOERIZIED LBk, 2201, DERCHTOEZHFMLRAOIEENL.
DVTEZEDOL ) RUBIIHLHOCDHHEEEARED ) bITHEILHNS LD X
I ETHBEMPHEADNDTH D, H-T, FHEVFIX, 2MTRER, HEER
PEIT LT HMOCEERET A LE RS HERNICENLE LEZA DOV RY
EVR D, TIT, £ LZFED FOEED 2 EREHE LIFH T A5, B0
(V2T AVIETAERThH- I E2BRELLY, T5&, 20
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DEFRITIE, TV 9 7IZBVTEANZREROI ORE~D, Z0IREMEL
EDZERFRBMENTIRVES ) e HOBBIZEL L EH RV bV AT
DFBE . BICAHALBEBRN LIRS LTS, WL ZECECEBREROA
Hr#ETH D, TN O e RIICE &, 8B OBk, BV FEEO, FEL
BOREEUROCEHFLREIOREEREBEL TV REEIOALZWVES)
B I, BRCHETAED QD FICERY . BT v 2 OEFICHIS &
BOWEEWERbR T AHEINH 5, 7 LTER, FIBICARE, 9L
REHCRREZ SEHENFOEEIMA., BB AW L b 2ME 4 1253k~
HERETHAEELEVHRO D, Ld, ZITREELDE, 75 Lk
HTHFED OB LD EE?D Tldh v, R BOERE W) HEERS
BDTHB, ~EEGEROBEWINHE L2V 27054 L 0N FOHk
DRI BIERL . OB~ —~BIlEET L0 TH S,

i

E-METAOWRELThE BV FOEELEOEHLTHEILHTHE
CHREFEOMETH L, LEILHOFTETHIA I IV LT 5,
OKEZPYEDEHATHY, H5 i “Lord Roland de Vaux of Tryermaine”
(407) DIRTH B EENB, ZORBEILFIA > OPD2TOHERETHD,
RO E Z RO BT, £ 58 IERD & FoFHE~nHEY
EEEICE Y, SITHEHEETNEE, FROBBPZEORKETCI 25 V54
YRR ARES SERT B E7, FREAENE BT 5108 5 5,
ZOMFREETELICE CHORL, BIUBORBRIINT A0SR HET
A7z, DA O FHRICHEHMB RS BEEEEMA PN b THE S bR &
45,19 BICHETAEEOEHASHHISOAD LRV, Y TN A
YOERE, ERTERTA LW ERTIE, RRTS » 709TH B, 20H
BIEET VAP —DERE L2V TLHTIEED, UF Y FlI~OFw e HEs
NI D HE DEEEOFR S, BEOARELEIIH -7, ZOHE N EEAL
ERBZDEPE LOHFORETHY, HEEEELIIFES,
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‘And in my dream methought I went

To search out what might there be found;
And what the sweet bird’s trouble meant,
That thus lay fluttering on the ground.

I went and peered, and could descry

No cause for her distressful cry;

But yet for her dear lady’s sake

I stooped, methought, the dove to take,
When lo! 1saw a bright green snake
Coiled around its wings and neck.

Green as the herbs on which it couched,
Close by the dove’s its head it crouched;
And with the dove it heaves and stirs,
Swelling its neck as she swelled hers !

1 woke; it was the midnight hour,

Thus Bracy said: the Baron, the while,
Half-listening heard him with a smile; (541-55, 564-65)

FRERERMLT, BLood 28 00EZ BT 5 ETHBMOENIE
Bz LT eSS T A5, ETRHAT T, 20EMROEER4£E
@ﬁ%%%%&#otﬂﬁﬁ‘%@:&@ﬁ%ﬁ%@&@ﬁo$L&CﬁLf
D%ﬁf@“~wﬁ SEART L EEBIT, HOFEIEIAD D S U 74 B
EMRIELEEH LELRY > biE, EAOTFEIEY F L EAROLH
D%#éh&%%%::?é%ﬁﬁt mtut%HT¢éoLﬁLm%
boTi, FHRABELCZI TR, BHNFPEEOTIITHLLRLLA
TS, BREOREEICLS2TE, EAORA L REHETMb G L
D UTOZ L HEECIER Vv, 2ENREOTELEMILT, MEEY «
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GNT A EHEHR YRR/ E WS MR ERT 2 &R, ERER
ELTORERROLIETHD, LPDBNFOEENZOETEEETLH I
ATV, BERBLABEIE# L oo EAREERTHEAOKT
PEVFIEZHESL,

A snake’s small eye blinks dull and shy;

And the lady's eyes they shrunk in her head,
Each shrunk up to a serpent’s eye,

And with somewhat of malice, and more of dread,

At Christabel she looked askance | —— (583-87)

BECEREZRLTIEVRVY, STHICED, D295 BT THHT
EHEBICRESNA, SRS T LA V- LEDFOEEIR., WHENTIIIER
OREFUCIET B 20— T, FmHEISH L TR JL%%%E%WW%KWR?
BEWVRD, o T, FICBTAREWIEVOLE LT AL L BT, G
@%“%::KE%T%%&E%&T%%ﬁTm&Tiﬁw#ébhm an
LA Ll, ShHELLLRZVOR, EREEET 285, PIoBREgEE
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LARMLPETLEELZOTH S, b, RBETOBRABELS - ITHET
B0, T, BAOHIMEAERCHROALIERETE, YIS Ir0
FARNREP N E RBORISEEL ML T, B8V oibbIEL BN
BRI, BHEHBTERES A TZAOELELFLT A2 I LIIEN»ab,
FORD, WORBIIHLE LT, EELLTEHLBHEOGEN, Z2THY
LINTA Y OGERECTEHLES B, 72, EHIERTNEE, THTHEE
MELTHHUBBARIBEL 2O 2 &2, TTRELE, RHORTTIREEN
R RTHD, bThE, FIZILEEROL XL LTOE, BREH
BVLINTA COBBIILARAN L REOHENEERE V) BICALERD
BT ATRE L CHBL, 2083 EldE s HLAMILLERETSH
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f7‘)27’\)b5 BT AHETL XA LEE

B, 0l biE, FOANHEEOMD E LTEARLE L LICRLY
HTO, BFRECIZLOEPREFEOH,P S 2 BN LI RADTH S,
HECHEVFOFTEL, LI Vo2 INT AV OFEERLRETAHENILS
W, BT HROBPHAN LB OB I - FThb, LrL, BEWIE
REBRTAHIET, TS, BRICZ20 A DOEBRRL BT ERP LI 4
YOPEACIZE TEE L CEBMICHIR S, ZoE, R Ao s
EHHLATESEHR LT, 208, ZHEOGHER, P29 10512038
WEHT AT 7474 OREEEE I -2 BN TAEETLHALD
75U 2 LTEHE, SOBN Y YRS NLELE SRR LD —ERE(LE
DIzE IATERDL, WY 2INMT A4 ORISR IEENEL, Bn-oTL
I, ATHIZIVAINRVLBT THD, 0T > FOERZPHE,» S N,
Z DRI AE IR DR T DO The vision of fear” (453) I2ffibh, 2o
FP i a hissing sound” (459) ##E5 X9 ik o/e L LZERIZENICH %
Lz, itk Y2954 o BeMD S 235077,

And [Christabel] passively did imitate
That look of dull and treacherous hate !
And thus she stood, in dizzy trance,
Still picturing that look askance

With forced unconscious sympathy

Full before her father’'s view
As far as such a look could be

In eves so innocent and blue !

And when the trance was o'er, the maid

Paused awhile, and inly praved: (605-14)

ZITCTHED FREREOSRU IO Lid Lk v, BEEATA DR R EE
BEIZEEEMOR L E, 17, R LROEETREDLETROTH
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HEWOE SRR SHERBOBIMBERL TV AT, TFHELALVO
. COFIH o Tk, BOBE L ERICLTHR S WENOMRE LY
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L INT A OFOEER, 18R R ERIEL R R OSHEOWTIR, B
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HHRER L OSERELEBL TV A0 THb, Jhs, BEEBRREEHOX
STTTO, BEOHLBHEL 208, T2y 500, &, 18K DHTE T
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Melmoth the Wanderer (1820) Tld, H—OFEn F 3 2. RkE L E#AIC
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W, FNSTERE, VoS A OBSETEEREYTOBICT 2 A b
FTHEEILL TR E W BFAY,
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REED»SFE»TEFADZ, TV 9 7 ORECBTABELRDKEN—D &
LTCO T2 )25 Ny THEDTHL,

b=
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(1) THIE9ERsEs MEE & o5 HIE William Wordsworth and Samuel Taylor Coleridge,

Lyrical Ballads: The Text of the 1798 Edition with the Additional 1800 Poems and the
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Prefaces, ed. R. L. Brett and A. R. Jones (London: Methuen, 1965) 7.12X %,
P, OF1IE Wordsworth and Coleridge 250—51. 12 &5,
T3y ¢ EFOBEL, B E OISR B E LR ORI M, LR & o B RER
22w T id, Montague Summers, The Gothic Quest: A History of the Gothic Novel
(1938; New York: Russell & Russell, 1964); Devendra P. Varma, The Gothic Flame
(1957; New York: Russell & Russell, 1966); Mario Praz. “Introductory Essay. “Three
Gothic Novels, ed. Peter Fairclough (Harmondsworth: Penguin, 1968) 7 -34.; Robert
D. Hume, "Gothic versus Romantic: A Revaluation of the Gothic Novel," PMLA 84
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