43

NAm=y 7 - b—a—0DER

——— FDNEEN DRI DWW T ——

M H 5F

Lord Byron @ Childe Harold’s Pilgrimage (1 &IDOHIRITI8IZHE 3 A 3
HHZ ETHhoTz, 20HT)DERH L ARICEE, {23l awoke
one morning and found myself famous” & E -7z, v FrEfs o0
KNE A Thomas Moore 13452 Tv» 5 (Page 25), VW hW EOEER/ A v
SHEETH), ooy 7 b—u—tw) AEREI L REEL
Iz B TH 72,

BT, ZHDEHRLTES L fr=y 7 - b—v—3vhrkdd
DD TH 5S4, Thorslev 3% DT —<I2BI§ 5 FHHAFATHIRICE W T,
NAw=y 7 b—u— 31 NRDOBBEAR TS v 7ANHDOBEL LTl
FTsevd, LirL ZORBELOMEZ2ICEELLDTH->TH, B
BAREORELERLTCVDLEEI, TR Mu=y 7 - b—r—&»)
NETI A1) 54 v > DEEORETE I Bb-> T zndr, &Q2FNDE

DEDFE ) DRREOHBIZ E I BERL TN 2D L W) KTH S,

FI S vy 7 - b—u—%54 v Do A& & DERARIC BT
LTI D EHEZ B, oiomwnimfﬁyF-77~#@m%@u%®
Z DFATH wm@%%m%7UTL£H6@®%U@0#%%&§¢
S Bl BT B e —w—3ER (3) Don Juan (18192012 BT %, FricA 7Y
Tﬁﬁﬁﬁﬁﬁht%GﬁyPu&ﬁﬁﬁé%ﬂﬁﬁkﬂ4ﬁlv7*E“U
—EDWH N EREBLTCAVWERY, ZOBIcNfu=y 7 - E—D—
DL OHEBEMEEEEE VO ZHEZIEE L LT, D MEEOERICKEL
LML, REICENLLBEABERCBITTI2O0RALNETHSF, T
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M H ¥
UCE T ey 7 - b—o—flEICBIFRREN L TRy - a7y
KB 2EN ERCAAIBLNZ LB, 510k, o ANER»5 b

LAREANEHE L T2l LIS ERL W,
I

BHC N fw=y 7 - E—0—DHITBIZ OWTHEEL L J, #0iig
YD ELT The Corsair (1814) & Lara (1814) & v 38T L 5,
INLNFEMEZEL T, TN — 0 —BORKBICEIEL Cakv, T, 3
ROFHEEFSM o=y 7 - b—a— ) BELZAWER»WEED Pz BRIC
HEL TV B EZEZNETEZWIES I H, L LEBD o= 2HBAN <
fa=y 7 b—u—NERIBHFEOMOBIMPDLERTRTH -7 L Bb
Nd, Whid, 19EOFRILER & L ToOFERE» Sz L - T,
%9 L7zt —w—{%&% “an independent existence as a myth for the public”
(Forster 81) ~&i&Y FiFrzonTh b,

HLCBE) &, M YRV FEBEL Ce—o—ERE2T5, FHE+n
AN eZIT Y . AL v B L, Urf oy L TLE ) ~NEF-E
BAA—CREET D, TN ODIEIANA 0 DFFEESTLENH T,
A=y 7 b—u—b3EENAWESFENEHROF TEE SN, BH{L
SNt —a—BLDTHL, BRI IUL, LIFO S 0P DT L
EEGROETICEODDLA L TT V4 —RBART I AL ThH-72DTH 5,
NA R FREICHL T, HEZFEL v, ao—L ) ZAMERD 2L
TWwizZ LIz D77,

BEED A 0 DFENFEOFE LT, {&O)D ¥ P UEERIHTERIC VW
Lady Falkland &5 MADT18124E 6 AL2AAT CIRICS T 8% BT A L
Do

“Surely I cannot be mistaken! Byron, my adored Byron, come to me.
I shall feel each hour an age until you are pressed to my heart as
ardent and warm as your own... Tell me, my Byron, if those mournful
tender effusions of your heart to that Thyrza-whom you lamented as
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no more—were not intended for myself? I should not have been vain
enough to suppose it did had not the date exactly corresponded with
a severe illness under which I was at that time suffering. Your
Farewell address in September, 1809 also I think to be intended for
me.” (Walker 3)

7 g —H—Iz LT —Y 1334 v > Cambridge kFEBEAHBHRICA
NOEBBERODETHEY, THINOERE, & i Mrs Spencer Smith & B3
Florence &\ ) W TRFNI L TH D, 74—/ 7> FRAIZELT—E
bofarizgs Tdnin, iR Sf v Bid, BoohTtEiEl, 20
AA=VEBRFELTWEDTHDE, A urDAf A= FZnk ) IcHERHIC
BWIHAML To72dTh b,

FaneTy BT BLATHOBBEOH T, A vl iE-Twb,

With regard to my story, and stories in general, I should have been
glad to have rendered my personages more perfect and amiable, if
possible, inasmuch as I have been sometimes criticised, and consid-
ered no less responsible for their deeds and qualities than if all had
been personal. (“To Thomas Moore, Esq.” in The Corsair)

SNA v EER A BEREOMICBBREEL S WENBERI P L %
BDHT 5B, fBRBDORED NP bOTE PSP EFTBEFDITWELT
FHANTL E ) BED, WETEBEFOBICE) Lo T B0, N{rrd
FT 5T 4 TOREE LT, Mellor l3“Byron deliberately blurred the lines
between his ‘real’ self and his ‘artistic’ self” (31) £ & 7. BCTH N 2D, H
BTHOABIZOWTEERLZ ETHDT 7 A NI T H5DTH 5,

Pa T sicB 258013, Conrad &V ) HIBICHENDEHZEH T
BEERL T3, B FOERNERIEADP L4 L=RT v F AT
ELTWDINZ, BBIFTEZar 7y FOMIybr6T., StEHE—HICZD
BEESIEL O EIICRZE, av Ty FOANMERIIZNL ) I2kS
nTwa,
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That man of loneliness and mystery,

Scarce seen to smile;, and seldom heard to sigh;
Whose name appals the fiercest of his crew,

And tints each swarthy cheek with sallow hue;

Still sways their souls with that commanding art
That dazzles, leads yet chills the vulgar heart. (1.8)

a7y FEBETE—DRFHEIFEOMN L BENRICTINTNEZ
ETHD, SHLICHEBLTE L LD, 3Ty FORMITIIB#LESL L
T BRICIIEARRIRED ) — S — BB EEN TV B E W) B TH 5,
ZOBEE L HB0, BONOBIEMENBEREELELTANE
boTwd, H) oWz bIZEcESbiIciz e WwAREIE R L.
“They qaze and marvel how—and still confess / That thus it is, but why
they cannot guess” (1.9)& V9 L9z, ¥ LTLHENGHICHEL L 2B
VN7, ZHBERLEERNDIINIED Manfred (1818)7) b — a — B ENZ 1T k¢
LA MEICHT AWM TH D, whiE, A EEEL LS ETAER

HEEZEOHEBLH T30 TH S, Mk bid, BEAWICEZ L, 5
WizbnfEE ) BriE b )vad Seyd DMEEBNICHEILE»r ENTWE E W)
WREIZH - T, FNZ2ITHT 20122 T v Fid—»5 I\ OEGEGBURITRHE
RN HTHLTH B,

2¥ Ty Ficiz e Db TRANT, EHENTHERII L, 2T THE
TRAANEZBELE»ICE Y, BENLHESEZ L L » T b, “He, who would see,
must be himself unseen” 1.10) X FbHN 5 & 52, BT AEOBIHEIZN > ThH.
FONER FBENDE Z L IEHA LIERT 2 AMTH -7z, HITHEEEIEET
LUSMCIIE S S L TR LB Z i vnds, W EBW TR LTS & BF
lCEATW2, 3> Ty FORBETIRINL J iz k258 L CLE I E
HrRZ 5, ZOWE Lotz L T his deeds had driven / Him forth
to war with Man and forfeit Heaven” (1.11)& W kg -7z & &4, K
o BREE L THEOEEZAEICHLEBEL Tw5, 28 288k
e B Y L COMEERIZ, 2> Ty FAUKRL HSEEEL 2 EEEE D
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2 TWB I EDEERENERTHS ).

ECarTy FiziRomb@EoHsns, £id Medra XU Gulnare & W»
SEIeH o T BB TOERTH B, A FFZEHTNATIRbrHE
— ADLDAEFIGRL 2 & S i, MR EEERL w5, A FTIEEL
L MEET, DD LR UAREXFLIEMTH B, ZOINTATNATIZR
DIzdU LITRETA FERLTL, BA0WzEL, BRLL702TIT
4 EZDLDORTH S,

AFTRTNATEH ATV BEDN{ v riih ;5 & Caroline Lamb,
Lady Oxford, Augusta Leigh % & DFEMAMN L/ H LB L TWIET
H oz, BHlIZ(Marchand 1.327-79)ic 8 5 4%, Kot L BHS Tiltda S { v >
PRET DL ) A RENEE D > Tz, TR 2ERDNTTHEME, 41X
24 DESFIIT 24039 5 & J % Annabella Milbanke 12 K% #ilF T\ 7z
DLIZIDETH S, ETHE, FoENF-TAFZ LR M urics-ThH
EHEOETHDET T TH), FNATIRED bITZOREHE T K
BN A—T2ZFEBBICE LT 2DTH b, AFPIVariv FeiE
MR THIEN TR R LI, ANAATIRIY Ty FETVY Py
TOBBRTHENTWDIEERZLTHH ), TAVRTEIY T FIREERL
R, VA4 FosBEbIcRTL., BUEELEE L) LT013HE225
ML L7z f a>r e A —F A7 OBREHHEE S, 2, BOFEEZEITIEZ
TLEIARFZ A 02 L TFXTE0LCENERLZEDLE S, Tate
T3 DT A MCEAA vy DEBEFROT 77X PFEBIAZTN T ZNTH
5, T Lz#ROEL AT 20iE, FiinerEBRR0)—T 4> 7
TNy THBRCAT o T2 Z EDBERBLDTH S ), TaneTs 3K
BIc 1 3FHFEN 2 L2e vy} - 27 —Th-72d, ZHIEIEZT
KBS NLRREROA X ) ATRELWI & ThHolz, A—HRF LD
BHARDOBEICEBRL 22 L MBS 2 2 v, SA 0 DFRERE L I8k
HEREBRT 2 EEE. FTROBARE TH - 72(Martin 38-9), Tzl
ThH, LTy 7WKRICHLL 22, BRICL - THBIENS BB TH - 72,
NAv=y 7 - b —u—OERICI3ES DRI BT 554 v L BOHLLRE
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BAOARARLEDTH -1z,

P55 FanteT, OBETH), b—o—nT7 JTixECH IS
BEEZLOHBEMNAYE LT, BREEGOBEZL L THANL TS, 2F 1.
Wixar 7y FOZENERL2 S SICHBICRBEEYTWENTH D, 777
4 TOLFIGHA s fa=y 7 - b—u—RELHTHERNERL Tw 5,
ThbbHBEENT TEHO W FERREBI L% BLSORE,L
RLTRS, SORTHENED EIZa> Ty FOZNEHFAET L, FNLER
BHC 7 70Ty 7 OE~DIFR & R EEIL N1 2 > 9 Newstead
Abbey TOM#HE 7 ifE(Marchand 1.142-84) B » T b, #L T IHh&
Db AR - TRIZDDH S vy — AD/NETH 5 Kaled(T VAT & &
b s BEOFZ VT, M=y 7 E—o—DFEELTD

BHWTRET, REVWER, ACBEHEINLIZLOBEEL 2RO THAMZ
TWaDTH 5,

77 ENEHERHRL 2. SEES v, BROMN L W ATH b5
RIS EEDHREL LRL T b

Born of high lineage, linked in high command,
He (Lara) mingled with the Magnates of his land;
Joined the carousals of the great and gay, (1.7)

ZORBEMWL T T OBENREBRAN LFHENBLERITEZ LicfbNTn3
Fre, Wy 7RO TRPICERUIFE 2 ST CRERRES “9"&‘/‘77‘?
BLEBELTRT, TN BB LBErBBICIFETHL, S5
{3 Ezzelin & ) Nk BEnEETHRET I Lict ), HEERILNE
BICE->TLE-REBREANTWEBI L X}, 77080 T 2 iEICBE
DEEEERLTWBEEZDTHA I,

L L%hh, 71032 M d 2R HEIVLEES D -2,
FREzY 2 ) HoREREO o T Otho KRR ERIZLTLEW, 7T
HENTHBIZLWLT, HElOTFlebn )~ —itk->TLEIZ ETH B,
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ZZICR R & BHMEDF Y IR SN b, HidA y F— KT -
THEZINLHEBEZBRT 2, 2 L CEH, H, BB 2o0—F >0y
RMWHIED B, 77 DFRHET 5 ARBEIZFETHAT L, L2 LB L&D
B, HOREERRE, BEEORICHMET L5, ERZESLL.
B L 2HSEDP T, 77 DADPEROBUNERIHE> T B L HIC% 5,
DWIZT LA LDORODTTCERIZhEN, vy FEFOTDEDO 42
BZEANBNOTH B,

ET, 2O, 0318124 2 H28H iz BB ¢, Frame Break @) & 5
FEREB~DZMBE X WL T 2HEE L T 5. ZOWMTIAREMN 2 L
72ARNT2 B & ALETT B Frame Work Bill DBEME 2 i L. £ 0B85 % R
WT2LDTH-7z, WIHIEOFTIIE).

Are we aware of our obligations to a Mob?—It is the Mob, that
labour in your fields & serve in your houses, that man your navy &
recruit your army, that enabled you to defy all the world, & can also
defy you, when Neglect & Calamity have driven them to despair. (25)

By aic, N ariFARONBIZT - T, FRE2EET L EROBELKS
12DTHE 72, Balhio Ao OFBIZESTIREBL 22, M
— Y ~<F LR Holland W48k L 727717 THh - 72 & L v»(Kelsall 35), %L1
B9 ET T OWBREROMSIET Kbl EFEL 2 &2, L L
PIZE 2 DI, H b DOfED Nattinghamshire O E Wz 3858 2 54
SfmE, T EREL S BUAEFHENEBICTI DL W) Z L TH B,

InEHiEoidua=y 7 - b—o—Zi@H L WP N2 BRF 2 ERT 28
OIEEL L COH L, BEBLBRICELED., A o> oRERNEICET
ENBEEDFRLENIDTH D, TR B E T, HEWIITEL
T E ZDITE 2B, WEICHES ) ET2EBERELTWEEEST
FVRTHL ), WHIEFHOSHEREBNERON LK RLENEDTH B, 3
o=y 7 - b—u—iliZZ ) Lz2a{ >nEED L LRHFEONILIFD - 72
DTH b,
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EZAEMIZ) Lt —u—ERHERrTHREERI LBH DL, ZILUCHTH
Sl A v ORNECB T 2ERE L BREOBOREN TH - 72,
Woodring 13734 v > DEIABEE O ZEMHIZ D T“Byron had liberal
ideals to propagate and remember, but he was born to be a king” (152) & %
BLTWa, TaneTy b 177, ~O#EENENIE T, t—u—3HEER
B b EHHISEEANE RE (RIBEZRT, TOHEICBNTEARTBICHL 2
BED LE T AER 2 KRBT, HRELERERE L TOHEREF VS,
R4 DA A=V LAEER N TV AR, EREODETHE, Ly
L ZDBEARLIBOBES AW HIFERIC AL v OB L > THEREINED
TR, GRV=T74 Ty ELTEI L LB kolzNfu=y T -
E—u—DEREESETLLORLENTH S, BETH N furizL TAHAN
., THZRRIC L > TEREINTZAL v B 5D bIEEBN LD TH - 72,
Fischer bE 3 L. A v DEVIZETCIKEMAL >, BEAE) B2
“to be objective or distance himself” (57T 2L NDTH-72DTH b,

II

N4 v F18164ED b A I A NORICH T b E o ER 2 FHOERTE
ke d, T 7Ly Fy R Can 18202 LTCH %9 TH B, FHOE
RERAT DI LI, bLAPARENFEIPTEL LRI EN)IZETH LB, TR
bic, Ao rBERONYPRL > EFEETENBOLIEEHFT. 2D
LM U EHEDT A A ANEEIET LW THREL T MFTENHT S
EEFBRT B, WAMRCHHOBECERET A4 2 THEMOER T, »
b A v DHOHF{LOBREIEITL TN Thbd, ZOEINI-EHTIR
RIS X > T 79— BTHOTIR L, —ENKEHES 2 L T+
ICHND L D77, BRINCE - T, FNLIEEAI A EEEIAY. £L T
FOBTELT IHRMENAM TH S, T L TELEIETTRNDfa=y 7
cb—O—DBEEEREALTRENTHL, ZITiENfue=y 7 - b—o—
BT B EEERICRIT B 2oz, 254 v OEANUTE & HRAMTE O X LHE
HPELBEEICENL T2 EEBbLs, 4 7Y THERD Werner (1822)& The
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Two Foscari (1821) AR DWW TER L Tz,

Iy CBWTHENEARE, BELBRCBIT 2R E2ICHE
BELNTESEL CE, ZOHRRHICBT 2R SERoRE L TR
ZHENDITHS), BMIBEATH 20, GRIZOEERICHE) THh-TL &
ST ANBHEBINTWDE, WREAXZ A, ERICIEBHIIZL LM TR
Siegendorf £ & \» ) BENTHAZZIT M CEBIH-2DTH . HEHEE
DEBI B B EHE I N S BRL 2D TH b,

7 —F—& T ) —BEDEH TH B Stralenheim & Vv BldERoEEN
NITH B, Wiz7—FT -, BEOT—7> FPATEROFEE, 7—F
—RBREL CHMELENO—DNEZITHTHIELTWDE, AFTv A ald
7 —F—DE A T B Silesia #1759 Oder W DE LI E TR Tk b, 1232
FZNMAPIBEZEIL, R TVvnd 40T 2 BEEZHRAL, HiZEN
o TLE ). ZNEZHITHT OIGEEC 7 —F+—NDAF. Ulric & ZDF%K
Gabor XN TH b, TH v Z7IRBEL WA —7 Y FA7EROEREZ R
UCHL 7, HHEoBEBEcS v, HEWEETH S, £ LTAIL,
BTN w 7 ERGELBTCDTAT YT 4 TARERT BTV —F—E HE
BRI OMAL72 2 2 P T v o L) ZFREESRIP THRILT 5N TH b,
BNOBEL DBBAMI2 LI TNV v JICRBET B ——, T—F—, &
LT B DFE Josephine. 2 P F L oA LDFHIZHF L v Idenstein 725 &
W Lk Jit, FRFNRBEZENIEEEIO(DTH S,

MIBIE TV v 707 —FT—b AP Tvongdnd, TNEFRPf o=y
7 b—u—DMEZTHATWEIETHSE, Ty Z7EFILIERFICED
ST 4 Frb0ERICA), BREOEE H-> Tvwd, HidERN)—75
=L THa>Fy FlESfu=y 7 - b—u—Thd, Fi2T7—F—I3H
%R BRLERCHEEY Lo, AUEEEN o=y 7 - b—u—Th 5,
WDTAT>T AT 4 DIEFEEREL &I, b ERRICEFDEKRE A B VH
BB EE, N o=y 7 - b—u—AROEEORIIEE o
2, AL Fv A LBENEEEEFZTHCZEFEZINTLIWTHS ), &
HENFNZASAa=y 7 - b—u—DFEEEFHE L Tw5b, ZOFROHR
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Tl BELANf o=y 7 - b =0~ YRBRIL W TH B,
SHICRHBIZ L 203, TNETNDFFZA I b25H 720 b BRI
RBLTYR20L)IcBbnb 2 Thd, HbLNEZIIEKRE L CHIEE
HEGEEZEORT 270y FORBICES L TWaNE, H) TWIZE- T,
oz A o DHCHANEONAMABEEZ 5N TH L, IR ZEALT
VINA DFT —F =D B L WEENEZ LT TH, ZOWMERENEE L
SR D RWEL DLV O T ADBEBATORETF 7o & O A IERD 6. HoEEKE
HIBT BI2ED, WOL AN TU Y AL 2 2B 213 L7 T
L, BT —F—ELICH> TW D Th b, Bi#E “here I have him, and
that’s better. / It must be %e!”(2.1.269-70) & 7 4 /SN -OIFEE 2 B LG 21
& TBICEL T, OBREDEN2ITETNE—ADERLZ LT —F—% &
BEICEEL. ERYHEL L TRECEIRT TR E2S I, L L
BT EF—TNWOKMET 25 - T, DMENCFOHITERD LAY
WG EBERD D, I b EET—F—2 L TBEWE) TH A,
T—=F—icL T FoE Ty y 74T oME B ERRL, 747
EF o TA L7 Vo g AOBMBICBUIAA, WOTHERE B2 H
o7z, L LIEREZ THFR2EL L TBLNTH L, T v 7~DEHEHIC
BT, HIEE2WLEE»5 2 ) BT 5,

An instant—a mere motion—the least impulse—
Had swept him and all fears of mine from earth.
He was within my power—my knife was raised—
Withdrawn—and I'm in his: ... (2.2.133-36)

) L —HRORMEZRNC L TORKT HEER, 7T—F—t v iBENA
WMz LERRICETT L THE SNAMBE T2 v, N o DfERTld s
D Tk DRBFHBICIEND U753 24 V8T, DA Francis Foscari <.
Marino  Faliero (1821) DM EHE % HIEFHSICH 5 T Bertram <. Sar-
danapalus (1821) DREERBICEE T 2EELEDEAD L o EA W ICEE
DOHFCEEILI N T DEDED S, T—F =884 - 215 T THEAN
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EXBIRD, EEMEIE ., PEVBRT LI LEI#TION TR0,
727403 William Godwin @ Caleb Williams (179412 BT % #1E Falkland & 1%
IoH: 2 B Caleb ZEWICHIF 2 A 4H6 AL THFRIC, ZUZBTW 5,
TR 4 HRIDOTADERICEL T2k D, M vy BELUEDOEY
N ORI & 351 13E - T B, TOFBRIZETE. Btk BREoBD
BHAHRE L D72, 7272, 34 0> OEAITIREREIL - T CREOEIR
A L YEBRALEUOE, HRERERL 2R~ EHET 5, T—F—
EV a7 4 =R YTy FATROEREBLNTHREZHE ), RKE»L
DBREETH Y., W51z & - T “The past seems paradise” (1.1.584) & 777,
TaeT74— X0z LTh. “Our nobles were but citizens and mer-
chants”(1.1.708) & \» 5, WSRO RS RES N, BRICEENL
Tuscany &\ ) BETld 4 » 722, Corr 1354 B3 “man’s exile from
Eden is permanent”’(378) &\ IfE&ICETTEHELZEEH »F. ~Sfu=
v 7+ b —o—(CHBIRT DA B, BEANCEBELOOL. T4
TR 2 BH L CHRAN BT 2 &) ZRN#EELZ O THRL TS D
Th5b,

29 LBBICEA T, AP TV ond LOBEEV LT ——ThHb L
AUENRI LR, BRERTERMTH L. Mk h, TRICL - THPY—
L FNTERBICAMIL 27 —F— T » ZORICEHizIic Wi WE
S BMEHRILT BDIE b, T—F—DEMLL 72— > FATERIZT V)
v PHOOLT 4 T BHREL, BMoRIcF TREEZBREE TR Z EEE ).
B e BEANOBABEDEREDFETH B, T v 7iEATAHTERYYE,
H—r = 2 RHT =5 FATREROKOTHIICHEL, ENEEL L TOR
BaEEY, TNRABOBE~DBACKHTIHHCTHZ, TAY v 7id90
FAF BT IR EMT T B2 2 2ETF UL E S, Fods
P & ARSFRE & AT AR ATHERE S AL, B EIIAHIC B W TRDLENDTH 5,
ZOFLIZTRL TERREN B Z 3T WD,

B LI EARER LA EZONMS RN 200 T74 20 V#
Fi Thd, EARNDT IV AR T 222Dy P TH BN, TORTFD
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Jacopo XV 2 =2 DB TV DOABRH LEBRERESITR- 728 T =
ADVWOANBRENENERZRELLER22T N, ZEORMNE2EVEINT
Wh, Nfu=y 7 - b—n—DBELRICHL AR VIBEMIZ. Yy
RPZTRATHEDTH S, LTV » aRITFERED Candia lc BT 3
7T = ANGEETIERITTHA ) BEREFEDL, BTFHELEZHE-> T
REZAHERZILN, BU Y22 BRI NTEM2 25, HizEE
HBR72=2c > TREMETHBLEE-T LW,

LAV aRiFzE 2B oM, BEEREY LN E0%bh o TwT
by V22 RRRB L2126 L WwOTHE, N{fo=y g - b—a—n/
F— TR T, ERWLEEREE L TESTRETh - 2z ERoBICEBALL
RAHLI, TBOERE L THOT 2= 2Bl 204 THE, LArLS
DT 2 ZANDIRRIFBIC L > TIREHIT 2, ERICHELWITE TR S h -
THD D, FIREEITLERA~OBETLH 5L, FOITE KIS
K ETT 2 2 ADBEDEHR LR EARD bNEHBOLICTEEEEX I
TVRBZERRLLTVIDTIELNWED I b bAAMI KD BDIFHE
EBTEL(, BREL L OV 2= Thb, —ADLEHEIZHENEIEICH
LIFENEEE Z S BHHEL TN,

Because all earth, except his (Jacopo’s) native land,
To him is one wide prison, and each breath

Of foreign air he draws seems a slow poison,
Consuming but not killing. (1.1.290-93)

Bo&NEoT, Vo ANHELHBR Y » aRIT & » T BEL T 3
NTH B, HHEELHHEDIMWEIHICH L CIBROEE L N2, L2 5
2 REIRENIZT TCEBEE LV, BITESOES ) EROEC “faithful pic-
tures of Venetian story, / With all their blank, or dismal stains” (3.1.118-19)
RET. TNLEBENBHOEESPEHENLSNEETH-12THL I,
L2l ZN6RBFI L EDI T2 =220 B E W) ELEE 52 T N5,
% Z T The Prisoner of Chillon (1816)7 Francois de Bonnivard £ 5 L <.
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NAv=y 7 b—u—DERE
PIERPEEE L TELBDLIOTH B, T ZITI3HIC & » T “something /
In my native air” (3.1.128-29) 25 2 D77, ¥+ 2 ENFE, Marina 7°% DL
% “This crowd of palaces and prisons is not / a Paradise” (3.1.147-48) & &
FHLTH, BT3B THRIF LWL I, T =R L XDORLTHEL

LEINEERRI Y » IR E - TRERTH B, TN, HEORBIZRERE
B EMIATR Th - 2072,

B SR B RELMBR V2= AN Fy P I EcH 575
CADRBOEEWY) , FHEDORTZF L. »5 VR ETDOEIENMNEZ
SEN. HERBLICTA22OFBRTH S, MHIIFBINE & AWE & ICHRE
FHENTLEINE, 77> AREANE L EHEWE & OB TR B8E L
LTHEHATWS, TOERTHEERTE L TRECHELREMGERIR., 2 &
HLFIIOANBEOPEIREFHET 2, <) —THZIT#HATW B, 22 LEK
KMol b 5z Tl EROFEGOSFEIF USRI LI LI
v, FREVRTLICT7 7> AT E LTOEFIKE, XEHwl
?*k%?béﬁ??%é L2 LERD L VIENED Py PIEFERPEAD

CEREOEELZZZ 2 LRTET, DWRiCEEFERELC LTLiL
VU—/'7TUlm@i7:AE§@%ﬁ%WO BRI B oiEIc
0;&@757>XK&?%&WWEOﬁ@ﬁ%%@twwwﬁauih%%\

HNELCEBEE L COZNTL2 Y, U, IWABESORICZDERKIC
L { “private staircase” (5.1.238) - BN T2 L7 &#HL5M3 75,
WRELZ CIEIET DRy PO ETFY), E02HDMEELZE-> TERERIC
T2,

Doge. No. 1
Will now descend the stairs by which I mounted
To sovereignty—the Giants’ Stairs, on whose
Broad eminence I was invested Duke. (5.1.239-42)

T7 4 27 VEF) OBBEHLERERILZPHRE 71 A2 VROAHICE
BEAN LEL T3, Loredano #EL T3, i3 35 ABESOREL



56

M H 5F
THY), 7 AR NVFIEELZETE) L LTwd, 77 RFurd—/
RHHBITH > ThH, HICHHIRDL LS, Zohdhwv, Yy aRbBico L
&= 2 TR ORIE & BB 5 LSS . MOFTE) b 2T Eh 7 v, HERl
Brd-oky, BE0EBEREFULEREEWIME T fu=y 7 - £—
U—DERUEEFHELTWEDTH 5,

FEOEMNEEP ) T2 7 P, Lo Tl Y » 29 ROB B ITEINT
Wb, &ZAPEDITENT “My beautiful, my own, / My only Venice— this
is breath! Thy breeze, / Thy Adrian sea-breeze, how it fans my face!” (1.1.
123-25) £#M L, BA2FH LV 2 = A EBENER2REBH L) &5 &5
Thd, ZDEHIC T75 24 )V HF1 CREGTEVBBITENELHREN
TN THbE, TH LT raRDBELSL, TFY Y27y KBTAH
ERLHERE L DIIIC L B TR CREE DO OHFRICIE A E—Hn
IoEbns,

RAwHA Z ) THERICE 2RI 2 BRI L 2R L
Twiz, T —F—; 3% “Preface” 12k % &. Harriet Lee @ Kruitzner,
or the German’s Tale 180INCHI DR Z KD, 75 25 V#HF,; 3 E H
Coleridge @ “Introduction”iZ & 1L Daru @ Histoire de la République de
Venise (1821)7% ¥ DIEEFIC X D FMARETF L Tz, FOBEEL 2o
Bl R TIE, HIZFE) F2RELE S ETHE2EEL S, 98-8
BOHEEZBHBECEOP N ELYL LD TERLNDTHE, INLOHRKITF
nENfo=y 7 b—ua—0FEEEWEL T 2B LBA54TH 5,
INLDEHEDFIFERMYE L BEEORMAOM TOHDHNTEL b E I E
YORBEL, Ty -2aTy; CBIT2E)FOGERTHELZF T4
TP NEDTH B,

I

PR e DaTrs RBITBREDIZ. KETRIMENEELHRL THA TW
(&I TH2, ZOENVOHRXIIFERNS NENEHBEL ZOBERL LT
DEN OMERDL, BULHDLVEENFORKOEBE LR T3, 0K
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FEEEE LA ) TREMOFRH ST L Thh o2k )i, ZoBEEERE
HEBROBERRZ N o=y 7 « b —o—DERC BT 5 E a0 & Bkl
ICHIEL T2 THolr, FF a7y TRIDTIBEEIGEDFON
HICE > DWMYAZN, WOBBLXTTT 4 TOFCELTLENOTH B,
DR OIRIEES) I B E % 52 uE, BBoETERPRLNE THS ),
W NFEN DFEM OB - BEFIER £ FEIC AL, ZOWEETIIE K
BEHEZRL CGULNE, MEOEREEIZZTHS), Wo2N LR
FED THER AN MRRBEARLL 7 2 A TOWMRTH), ROMoEN LS &
B HEEL Tn5
w7 ulBERBSTL, TOIBIIREMAEIEHEZ 5, LL2EVaTY
& Donna Julia & DFEZ WIS HEIEBEICELZ KD T, BEITIIBENT
KTL Uo7z, PHEX) L TOENE Haidée L NRE B VIt KR EZ R
bEBEEL LD TH - TH, BEICIRIEM Lambro DALY 5 B THORNDM
DEBETH 72, WhilE s L T5 5 1L T4T » 72 Constantinople D& E Gul-
beyaz O Z DWW E R Uz BEREL BT, LIWUEES ERETAIC
o THRLNLENLHLEDBESENTH o 72, WML 7ev sy TED Is-
mail B 2EHET: H OIS Tla % < L R &AL L 2 ARz B OB A HF RSO
ThH o, BiRIZ v LT O Catherine ¢ St Petersburg OB B2 & # &
LTz A X 203 FRIE, BUR» L 2T OERD L EE TR Lo
RBRFOMFRTHo72, ETHBLIVE, RETIHRLNTHE, 22T
e e RE O I3 . N OBERE & BIEEOMT L O Th 5, Ridenour 7°
VaTrNEhE ZRE~OBEE ZOHH L IOMEIC T LHI T2 L J I,
B A RICEHBROBREOMEZRELS L ) IGEG T LN TWE0TH 5,
TS TL, TOBYOBNIBETRETH L, bbb~ T3
REARLENCR - TH 2 NI T 2 5, 72 & 21F Waterloo T Napoleon —1it
80 “the iron Duke” & IR 7z Wellington R IZ. BEETR I LS
TLOTH5,

Oh, Wellington! (or “Villainton”—for Fame
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Sounds the heroic syllables both ways;
France could not even conquer your great name,

But punned it down to this facetious phrase—
Beating or beaten she will laugh the same.)

You have obtained great pensions and much praise:
Glory like yours should any dare gainsay,
Humanity would rise and thunder “Nay!” (9.1)

EDFVRIZT ) P ERBOFERZBETC L2 D o2, T ErnL =
TATYDTNTEDOBEIMENTLE S, WoEiciz# KRB LIZL %
WA “Nay” BRI TH B, “Nay” - Fud > —hc Bae A< L,
Elba B2 b DEDIFRIC AT ERE- 727 T > ZADIFE Michel Ney N % %
b2, 72 Y FER LD SEEDFOFHFENCHIG L WoiZ, EXNE
RGN a3 N, BELEEBOMICHLENDINTH B, E5ICENITWIZD
WT, BYFRIDLIICERHKC,

You might have freed fallen Europe from the unity
Of Tyrants, and been blest from shore to shore:

And now—what s your fame? Shall the Muse tune it ye?
Now—that the rabble’s first vain shouts are o’er?

Go! hear it in your famished country’s cries!

Behold the World! and curse your victories! (9.9)

Tz )Y P EBOBRIIRONTREIRELDTH ), ERLREBF TIE 2L

WDTZ, WORRIE I — vy OB EAYZEARS L L DR & v ) BT

EHRET, REBTRIAROAMBERZ LA Lh 72, 5B FORAITESR
BEGE, HETOZORBUCEINTZETH D,

SLICFED FUERELLIRTOBIRIC BT 2HEB L HEDRBICHE2R5,
Pix A ¥ ) Z0#iE%E The Prince Regent # “the Prince of the Brazils” (9.
6) LI, ZHUZA XY ADF R U A Y EAHITEERA T ATV B ORI,
BHELF 77 2N BT T2 b TH D, A X ) ABERAXF Y AFILT
AXNVZAETRZDTH D, BEBEIHERITEINTH 5,
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EHERERECLZTRELOTE L, YaT a2 XY ADBIERI 2L &
WE RSB P, WL ORBOERE “The truth in masquerade”(11.37)
EEHFEL, EEIBBOEROERS 2T 5, ¥4bb, TOWMAR
“nought was lasting, but now even / Change grows too changeable without
being new”(ll 82) L VIMBT AL 72 ATOWRFREL TRRENTWBD
THb, i) FHLEEEHET S Lord Augustus Fitz-Plantagenet (=George
Henry Fitzrey). Jack Jargon (=Colonel James Maconell). General
Fireface (=Sir George Prevost). Jefferies Hardsman (=George Hardin-
ge) t\ViotiEr E AL ENHRIT AHBEFEREALLIEI—HEL T, 722D
HRTEHENLZ ik b, ZLTHEOWRES» (LT, BFoFICHE
LTCLE>NTHB, “Yet even as Byron attacks, he is playing the Whig
aristocrat” (Robertson 7220 EbN B L HiC, Y FoFRELL I, 20
PR B BRI IE - TIT <,

Good company’s a chess-board—there are kings,
Queens, bishops, knights, rooks, pawns; The World’s a game,
Save that the puppets pull at their own strings (13.89)

PaTrDROEEIIKRE S XEHTOEBMOFERTH b, LE)FEE<D
NELTETREROT 4 20 s A F ENREZBHEL, HEOBEEHIH
FEREE L TREYLN TS Z & 25HHT 5, &b 5 HERER~DEED
REDZ DB HBNTH .

SNAagg TRy - 22Ty OFTCERIZDWT, 7> 7y URFERAD
5 DK A Douglas Kinnaird 1258 C 7218234 4 R4 HMDFHK TN L )ik
NTw 5,

You may reckon upon eleven or twelve Cantos being forthcoming
(the Gods willing) and I shall probably make the work a hundred in
time—if I live ... (10.150)
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1007 > P EVIHIBFRENLNTH ) EBNEZA2HLTHETLEWIH
AN ZDERETH D), g s, TR D27y, ZBMELBEEON
NEAFET S, NMuroRNEE HEICHEL 258D oW TH . BER
SRS EE TRV EERITLNIERENTH DL, 5, TNOEE, Ottava
Rima &\ HEEOHIRD, ERZD 2 > THERANLEE2 52 2 HHEELT
HHCEATwEDTHDH 5, Thbb, BHOD sestet THRIKNFE 1T\,
RN couplet THFEEZMZ 5 &V ) HEEIBER» LB TLELE-> T30
ThHb, ZOYREFII A 0> DBRERET 2 o0~ BNEREN~L —F
V4 LT OTH B,

Iv

NAv=y 7 e—u—EFEANL T E - T, BT BT L Ea
NOEI»RAZREL Y SBBOLTENLEEFEATEIN LD TH -2,
Z D NYETLIZEEIC B Tk, 37754 v > & v 5 BAR AE 2 53
Twie, L2rLEDOfa AN, A—DF, NMo=y 7 b—a—D3
BAICBWTHRZICHE > Tw{, 12 TIEROSEOBR TR, #5 L
Zbe—u—@ERMOREE AL 72 Az b HWIT 00 ) A v, Fotkft
NARCOHOCAMEEE T o2 WTRDAWL L L ZNEFNIC f vt
bh, BOGELZLTH-72, BB TFY - P27y REST, YaTr
EVIHREAITIEA Y RLN TV, wWhITHELDEE R FIC AN N4 D
i, HCORM 2SN THBRICHROBBEHEHL TW 2 EXNTELD
Thbd, MO CEBVaTrOBEBIREUETIOFY - P27V EHNEN
LiFEGREY, ZOE—DERBEALILERZFIRL LW ETHBEED
115 (Weinstein 80), & 0 @IEANCEZ T, X4 0> DY 2 T o 13RO T
HET, B OMEDLODFERLNIZEEZ L),

PRy - 22Ty VI EROEBRNZECBEWTRLEHOTHIE 2 &
Iz, %V)%Lb’?ﬁﬁﬁiﬁﬁ@ﬁ&?%% Samuel Chew 13 Byron in England &
W) X DEBERTROP T, ZOWHIRZ29EE THI BT T30 TH
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(45-75) s ZML XIS TR - 2Ty o5 oo ANiEd HBEEEL
T AR L THEL TETEN LN TW»DREE L X 2D TR WwiZA )
e

SNA v OYRESEPTOR) BB CA AV EBLLETOENLP L,
PaTrEwH)EE ML THEANEENEFEIT S, /54 22D Yeats 1Y
o, BEREWEZ 2IFERIC—I S, BMERE BRTHIZ L > Tz
TEEREI DL NIE L, 72& 21 The Plaver Queen (1922) @ Decima 9
EOICIREZZ 2 ERV BB LEICANEDLY, HdhHoREIC LS v
e, PaT Y EENFORMTREZ N, 2 {er@3yaT
EVO)FHILEEICHODEEL TCE B Iz, 19 iEo 3 —a v e
HEHEFICL THRHNONY 2555728 WIERT, YT WodEak
LT TH -2 E-TdwEES,

*AFEILE 31 HEHBREHCHES >R 74 (199244 25 H) CHE
HELLZAFICHETIZHELZ23DTH S,
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Synopsis

The Transformation of the Byronic Hero:
On the Three Forms of Its Narrative

By Mamoru Kadota

This paper deals with how the Byronic Hero has changed in the poet’s literary
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career and the corresponding variation of his forms of narrative. I have tried to
connect the hero’s characterization to Byron’s other figures in his plays and Don
Juan (1819-24). The works discussed are (1) The Corsair (1814) and Lara (1814)
written after Byron's return to England from his grand tour, (2) Werner (1822) and
The Two Foscari (1821) written during his stay in Italy, and (3) the several cantos
of Don Juan.

The incipient form of the Byronic Hero was always associated with the image
of Byron himself. The production of the hero follows the course whereby Byron
narrates his images in his Eastern Tales and the reading public regards the several
features of the protagonists as Byron’s own. Consequently, the Byronic Hero is not
created by Byron specifically but by the reading public in the Romantic age.

The outstanding features of the Byronic Hero are paradoxically contradictory
ones: the devotion to the revolutionary movements and the innately aristocratic
status. These contrasting elements contribute to the vanishing of the hero. For
when we read The Corsair and Lara, we see the revolutionary aspiration increas-
ing rapidly. This change weakens the image of Byron himself at that time famous
in the fashionable world in London. His love for reform is connected to his longing
for Paradise which I will discuss later in the paper. However, we must admit that
his revolutionism is always haunted by a conservative and suspecting attitude to
idealism. The psychological sway between the two poles—his will to change the
status quo and his essentially aristocratic posture—puts a great influence on Don
Juan.

After the breakup of the Byronic Hero, the features of it are attached to the
characters in his plays. In the case of Werner, Ulric takes over the attitude of
revolutionism and Stralenheim represents aristocratic conservatism. Werner is a
figure vacillating between both ends. As for The Two Foscari the mentality of
Francis, the Doge of Venice, is divided between the love for Jacopo, his son, and
the duty of his high post. Jacopo is imprisoned as a traitor to Venice, but he truly

loves his homeland. He has lost the hope to restore the order of the city. Marina,
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his wife, is the sole figure opposing the corrupt aristocracy. Jacopo can only aspire
to a visionary Paradise in his dungeon. This posture to impose an idealistic vision
over the fallen state of the world is developed in Don Jjuan. In this period of
play-writing, many characters signify Byron’s own different voices. That is, Byron
is revealing his inner talk in such plays.

The narrative in Don Juan develops in a huge spiral form. The narrator is
obsessed with the discrepancy between the ideal aspect of the world and its actual
degenerate state. Together with the ever-changing targets and quality of Byron’s
satire and the chronological development of the plot, Don Juan gives us the sense
that we are approaching but always deviating from the ideal vision of the world.
We can also state that Juan functions as the poet’s mask. Always entrusting
himself to this mask, Byron attained the ideal linguistic machinery to continue his

satiric narrative.



