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F=x v« F~7(Daniel OHara) &, 4 = 4 ¥ (William Butler Yeats)?.
20 HHCDMF OB BIT 2 BERIZ OV T TFOL S Icb < Tw 3,

One of the more remarked but less closely pondered aspects of
American critical theory over the last four or so decades is the
persistent centrality of Yeats to its development. I can think of no
other modern literary fugure, with the possible exceptions of Stevens
or Joyce, whose work has been so seminally influential. The major
critical movements from the 1940s to the 1970s--New Criticism,
archetypal and phenomenological criticism, and a variety of post-
structuralist discourses (revisionary psychoanalitic criticism, dialecti-
cal hermeneutics, and deconstruction) all own a considerable debt to
Yeats. (349)

ANT3, 22T, KA MEEERICWL25 20 HioE- 68T & - T, A
A VIRBEELAMNELAOTELE LTS, A4 ViE, —BICETS=2}
DFEFEENTER LEL, A4 VOERESAATNDES k512 70 448
DBEDBMBERC L > T TML 0B EZ R LET 2L Lk b, FNL0ME
MITES = A b ORBMAY CETENTL BHEEZ PP L T2 T Th 2,
Fad. A=A VD U7 4 ¥ g v (A Vision, 1937 12BWT, 2R
L AL TW R SR LWL, #EEEE v BA» LEVETRA
Thd, MEEEVIHERE. LILIE. ZORFOMELZRTAS 77— &%
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STEREIICELNG, FNWR, T4 ¥ g vy OWEEEEZM) 2 &3 77
4Pavy DTN Fa—nE L TORRMEEZRECEP S LTINS
7‘5650

II

13 edic. AR TR 2 EEEE L 12, 20 HHE 51 2 SEBOBLE TR
LTWwa I EERLIV, MEEE W) HEEOBERS L, MEEE W) FENT —=,
Fost BAEERE R ICB L LN TERZ Lok B, 2 7 (Carl Jung). 7 7 4 (Nor-
throp Frye) (3. BHEICEMIN T E L SEHEEN . HAEZNLDDHFE
PRI Y L UEmMEENCHL, T2 =2} o— Z(Claude Levi-
Strauss) I & BHEESD ., MHEERRRE LTwE, —H, =4 v MT. S,
Eliot)® % — & — F(Frank Kermode) #%% 5= 2 + HORKF EHE D 72 HITHESE
BN ERUEENL Y, Py ELTHYWLNLME»SH B (Eliot 177-
178; Kermode 93-124) ,

5 LI MEEOESIE. FNFN 20 HHEAMFNTN EHE O EFEZ LN
B, 2> 7O, WO HE. 7 74 ORBE £ LT 0H
ML OBV DE, LE=Z2 P o—REHEERL V- LEIICTHE, TL
T, INbiE, WENLMELME, H2EEENL T4 Ve vl
el LT, BRI, B EENIcE b2k, Z0E) %, HBEFE
EBWTEYRHRIOFEEZNDLDNT + 7N A ) ebn& LTEHRE % -
TWais, 79 LEBENERICH L EHEBICBVTR., SHEVETRTSLY
M(reference) BMLPOBTHET B & V) EHMIFET LI LIt b, £ L
T, FEOFESICEL T2, HEZOLNEVRICE bR DH0, #EFFD
WEEREET B, L L, v5 290 F(Roland Barthes)id, #ghic 2w T
DFo L ek~ T, #EOFaENEYc - T 22 VHBZRLELT
EZAWENE L2 b, FOBREROH N LICBTEE TV S,

It can be seen that to purport to discriminate among mythical objects
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according to their substance would be entirely illusory: since myth is
a type of speech, everything can be a myth provided it is conveyed by
a discourse. Myth is not defined by the object of its message, but by
the way in which it utters this message: there is no ‘substantial’ ones.
(109)

ZZRBWT, 2 b IHEEO ST B 5 EHS D DFE H(substance) THET
5Z xBTS, TR, BRANUE, SFHEPVEREZRTEVIERTS
EHEEL T 328 Thd b, 2L T #EZHEET L LOFERERANH D
Pl LIz E ) T8, MR- THESENA ML Y LB, W
D, DENFRENENL ) WHEGHLEHEMEEL L THEEE T LI L
V) HEEEA, EBRONESE L ez E T BTz, T LBk ERIC
2, BYOFEZDLDIREEHE L TOSHELENE L TEET 2 AMRGH
D=D2NHNDPRICTELN L) FERIFELEB LD EhH 72, FRElC
B DIRE~NDEHE, > =74 T o274 ZOHKUDE~DEEIHN
Telp b ThHb,Z ) LIcERRBNEbeER L LomaEEicELT =) » 7!
7' ¥ (Eric Gould)? BIBIIRBITH 5, 70 M IMEEE S, AHOBERNZ
RBEDHENDEHP LELBLNELTWS

If there is one persistent belief in this study, it is that there can be no
myth without an ontological gap between event and meaning.... The
absent origin, the arbitrary meaning of our place in the world,
determines the mythic, at least in the sense that we cannot come up
with any definitive origin for our presence here. (6)

ANEORER BB OWIRADER L3, FLERE L TOREDHEE~DE
BTLHL.FLTCZOBERBIENTH BT L L TOEFEN _E M (duplic-
ity) IEN TR EDICEL LD Th-T2, 29 LZRROT, #EEE X,
ZOWFIZHL, BHRMATE2BIL ) I LB IESHEHEWCAI L&, D
FO. BBLZALDEHBEL LD LT 52D EROT+0310db% (T
BabwBRY)EFELETLNTHH(Gould1l). 2F N, #WEHFLIL. FFEN, BB
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T ERTGENDERPLELTWEENZ 2, FLT, 20k ) ik
3. BEERWLEERELTHLbNLE LW b, FORE, MERciZ, —#%
B9 FERET 20 D8 B ARAY % (numinous) BHEVHFET B2 Ltk b, £ LT I
4 Parvilictb, TOBRBRHLNDE, 2F D, T4 UaricBir o8
B DR BRI T ERIL. ZOBRNA A 2 4 VOEDHBETL L V- 2 TAE
CATEBLMAEL LR L E-T0EZ LT L - TEL, ZDFKIZE T
BERR LMD LB LV OTRE, LA, 174 U v niRY
CERREICBNT, 20 L) REAERDLENINTH B,

7y arvyld T2 X5 - o9y FIz B T3c8E,) (“A Packet for Ezra
Pound”). "= 4 7 - asx—y & 2K AZENYEE, (“Stories of Michale
Robartes and His Friends”). "H?##H, (“The Phases of the Moon”). £
— R KHEE ) (“The Great Wheel”), 8 5585k & 1172 28(“The Complet-
ed Symbol”), $E=8 "B 231, (“The Soul in Judgement”). #HIHE M
B ANz DKB4E) (“The Great Year of the Ancients”). £1E TEH 5
2B, (“Dove or Swan”). 2L T "HELENHE, (“All Souls’ Night”)? /s
RPLhbBLETH D, ZORLENTLENEDORITICEL TR, FXT
FEDFIELMILTWBEHIT, 1917410 A 24 H, #i54 B B FHIcs
RibE o724 = 4V DEDBHBIFERE) K DW T —AFFE) FTHIEEA =
A0Sk - WETEIRE L2 Twd, 9L Iy Paryy DFx2 %
RROT T D3I HZ . B L BBREDORIEERTH B, Sz
., —HBLTZOTXAPOHFHTEIN TR L JiIcBbis, HREERD
T 5 - EEADKKE, SAFINL TEORRILTH B LS 2
DL AN FICL 5ERNTAEVFETL—FH T, TX2A L OREIICHT 2
BEgys, e LT, RSN T I LI L2 RBEE, db0niddhihr
BRI O N ZE3NT w2 hn L) IcBbn s &) SR 5.
X2 FOEBEECESBEL TW{ETHE, 2L, 20k %, BHrS
25—HT, HREESL, WRENZLZWTXAMTHANET L £ T5HH
DEETDIEVIHERSL, I U v i BT AMMERELTHWEDTH
5, MIEHMLZERNY - & LEEELFIZ AN Z+TUEIC L Lo w TR 4K %
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DI BRATH D, T, TEEME & TEEME,. THEE & Tk &
Voo 2SO & TEE, TR TAE Ly DEMER & v Mo0kEE
B AN FCER L. ABORHEECITEIR 2 @07 55 A
ThbH, ZTOERIZBW T, “Man seeks his opposite or the opposite of his
condition, attains his object so far as it is attainable, at Phase 15 and returns
to Phase 1 again”(81). ZDARICIZVHW 5 KBEHRORIE & MD>DEEDR
BhRFHIZZ N, ZORKRICH L TRREBENBEAIBREENTH I, &2
. 29 LR ERLE ST TRER, KBTI TOL ) IzHNT
FIAEP R I N T <,

PHASE ONE AND THE INTERCHANGE OF THE TINCTURES

As will be seen, when late phases are described, every achievement
of a being, after Phase 22, is an elimination of the individual intellect
and a discovery of the moral life....

PHASE TWO

Will--Beginning of Energy.

Mask (from Phase 16). Tyue——Player on Pan’s Pipes. False——Fury.
Creative Mind (from Phase 28). True--Hope.

False ——Moroseness....

Body of Fate (from Phase 14)--“None except monotony”.

When the man lives out of phase and desires the Mask....

PHASE THREE

Will--Beginning of Ambition....

Mask (from Phase 17). True-—Innocence False--Folly. Creative Mind
(from Phase 27). True-—Simplicity. False--Abstraction.

Body of Fate (from Phase 13)--Interest.

Out of phase.... (105-108)

T LS iEEkic b Eon AR I ORAZ. AHOERVWERIZEB N
TOMETH-7HLYPLLILEREZIDVWTERAZ2 IS CEIAT LIRS
(representation) TH b, # L THEELICREN S L H Ik s FHES ¥ 5
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&9 M~ DEEIED LN D, T TIE, SWICHE A EEEE
ABDBHA HENICH, BUUACRENTwE I Eich D, TT 4 s
Yy lZBwTid, 29 Lz, b bIRENTHEY, BENZERICL - T
BT Z Eicd » T, ZOWEFE2TTHEBOBR(revelation) ~ D HifF
EHENFELBH LN TN, LrL, ZOELEEREILT-EEE5h 5,
BB BN, BB FIR. UTo L icEHT 5,

Day after day I have sat in my chair turning a symbol over in my
mind, exploring all its details, defining and again defining its ele-
ments, testing my convictions and those of others by its unity,
attempting to substitute particulars for an abstraction like that of
algebra.... Then I draw myself up into the symbol and it seems as if
I should know all if I could but banish such memories and find
everything in the symbol.... But nothing comes--though this moment
was to reward me for all my toil. Perhaps I am too old.... (301)

REOTLLFRSER L Ld 5722 LAY, “nothing comes” & EBEN T
BLOIC, ZZRBVWTEHE) R, LETLZHENLMBEICEE > Tn
bo XL T, B FIR. BLOMBEORFICHL T, TNET&B2ZBLTH
FEIRIEEIC £ 0 3 5N T E LR 2 KR 2 SMOBIRICNT 2 #17% -
BAELBYIET. BLDERDLZHARAICHITTWE, TXRA MBI AK
R B - R LEREE L Vo RRE & IHEEN T, BRREETHE
FOMSIINT AHALEMTII W Lok D, BRSNS Lo
NTEREBCHT 2RI FHRIN. ZOTX X M eEREIHEE NI WY
DELTWS,

ZHDEHIE T4 P a i dTF XA MTBWUL, B mEL, TXA L
DEEBRMEZTRD T B, ZDL IV EDDBID, T4 P>y DRRIEICEL.,
ZDE BERG % L HWMFAROBANCE L BEIEITENTWL L) 4%
BORENEE THDLLIETHD, SERENILIIC, Ty va v ot
FAERICET 2L 2HMGTEFIFTH 24 24 V0EHN, BicidR2bEE
#(communicators)’ NFE% HBEL L 720 0%, [ =24 VIIRET 2HRS
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EoTwd, ZOHIZBW T, BEECIE—ED R M (authority) 5 2 611
TwdEnibd, BHERNBEN 2OXLERNCELPCEND L HIT, 3
NPT & - TR EAEHFEARTRL TS E 2 51 d Z LI & » TERDERT
PRLPNDEELFDOEERLTWD(8), T2, BZEFRE)FICHL. &
EEPRUI ERMARCBEENEL DNFZ2BLTI 25T 5(012). L
L. BEECE-EETEEP L ON T I b, $CiEHs» &%
b, FD—D20 & L TIESE (Frustrators) DHEEFHIT LN G, L OHFEE
CENIEEELEVFOII 2y —2 g VIBRELSELNLE L, BBYFIRL
TokicHEEL TS

Because they must, as they explained, soon finish, others whom they
named Frustrators attempted to confuse us or wast time. Who these
Frustrators were or why they acted so was never adequately ex-
plained, nor will be unless I can finish “The Soul in Judgement”(Book
Il of this work), but they were always ingenious and sometimes cruel.
The automatic script would deteriorate, grow sentimental or con-
fused, and when I pointed this out the communicator would say,
“From such and such an hour, on such and such a day, all is frustra-
tion”. (12-13)

BYFOEAKING, HEBZEDTATYT4T40, BEELFE)FOL
BERETZ2HHAITHTH S, T LT, 2T, WEBDTAT>T 474
BRICEHLPICENDZZ EPHHENLI L L. BRICwi->TH ZDEH
Bhw, EBELRIEE, 25 L2TAT T4 TAPELPIZEINEZ LoNE
LR, BESNZ I TBLIBESEZICL > T, BHEILOWEISLE
Ko7z, BEC ko720, BELT 2 Lo 27 % A P DRILOEREC
b b &) UHEYELBEVIBETHL, WEBEDTAT>T4T4
PRBEENTZEITHRLDEI LR, T74 V30T XA OEREIERD 3
EFTHDbIZEND—PEL > TWEDT,

B AMOZDFENFE, 2F VA2 A VEBIEEFEZ N TWEPDL
JICBbEDLEEL FLHFAET LAREFT A = A VA 1918 FIT IR L 72T A
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DILBER & LTy (Per Amica Silentia Lunae)?r b b NEFEHL Tw5 &
EHTE08). blc, 124V, Ty 231925 F£RICHOWT, BN
BICHGREIEFETHIELRZI L LA EEAL TV B9, DRI,
EE BOEFBL L TOBRBEYEDOIBREL > TnE LWL 5,

LoL, ZZTENTR Lo, Ty ParofTh, #RERS
MCEERD. ThbbE—RK TRER) »0 808 B rEB») Itwizd
FCA A VDOEOHBERLENE L THhE -2 WIBETH B, BIRS
NENE LD LIREE. BER, ZLTCELZEONELZZIT TV IHEED
) FiE, ERERNELLZAFCEL, TOFEEEHEIICE, o bEN
FENL HICBbND, EE BEYFiIk, EEINLZAEICH L THEEH R
THHIEZBNRELEAL TSR0, HBWiE, T2, HEETIC L > TR
SNICHNZH/ e TN F oMo BT 2> OWTn—ERE
LESTLEo72b  RLTEHATELZWELEALTWAE87). 29 L2FE
FOEAR. HEHELVIZ "y P ety PRAEE TV TORES HBE
HENTWBZLEFHRL ChNbNITEITWwB L) IcBbNLS,

ZIT, bHAHA, bbb FEBL TEL b wald, 29 LREREN
ZNEHDITH L THEZFD L DR FE, BELHRERORE & v
STZHIEL TWEE EHRL T, Z0FEAEEZ L 2L 0PBRWEN T Z &
ko TEL 2—HEOMHEMEIE. Loidbhilbild, E— AN NGE) Pz
ERMT B2 LICE>TELTRWRENIBETHL, Thbb, 7X2
DEEEDBEDTEL W) DHEBREVFICE - T, ThbbEE(4VHY
Lo THTr BRI O NIZEINTWELIICELNEZETH S,

Ll "7y ¥ s vl B 2BEORED, 88D Fic k- TERENICEL
BEebNizb D, HHWiE, BYFIE) LLBERR L 2P n) &
Eid A ZTTEETRZWIES G, L. B FORRMECER L L
T, MBEL DG, XN L ) Tk LA Tl T bhdh oo b
FTIRENREANDEH S HEE ) . TX A MzBWT, RBEOREI BRI
HEMICAELZIDTHEEEZTL. TXAMCBITEZ ) LETENDE
BOTEE b6 TH D,
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SOk, WEAFBEENLEE0 TT 4P a >y B, —R, R
R LB I L > TEHMTHEZIHEICIRRLODD, —HTMIRHATHI &
D, BHEE LBk (self-referentia) 7 % 2 F Th b, £ L T, ZHHEHEIL,
74 vary ROPT, —REOFFELRWZLIC(Y =, 7L wss
—VEFTDORNEDYRE, #EETLHI L), UL LN TH D,
058D V74 gy &ROFT, T2 24 HD, TNEHEF—RIREZ RN
7z, —H%EE(farce) & LI, F oA = AV EHFD— ATRFED F & 4 ) HIYK
ROFEIRBHALIT A . HDVIZZORAEITL ) Z L% - 2R T B
TR E DBINIZR ATV B LY IZBbIE, 2o (=471 vr3—
VEFDRAZEDWEE 2. LI LISHMFIEC L > TERENTEL LD
Hhitd,® 2ok, ~giL k70— 4A(Harold Bloom)#s, BTk 5o
FLTWBEDREZETHA I,

We must be wary of Yeats when he shows his own uneasiness by
grotesque self-referential ironies in the introductory parts of the
book, and even more when he has the instructors say that they have
come primarily to give him metaphors for poetry. (210)

TN L b FEM L GTIEET T 525, HOEHT LB, ZoWREE. &
PLLHDERNZ DO THEAIRBWT, BEOBRT "Wy vay OEA
HEioTvd, Tbh, ¥a>¥ v F(John Duddon) DEZ AN TH
EEINE—HEOWKEL Y 5> - To~—(John Aherne) DELZAD DA = A
ZFTHNIZFME TR > T 5 ZOYRERFHE DT T o0 b, i
D BTEE L BRI ORIEETH ). Ly Ty Y a vy ofhoFEl ki, &
HIcHT2EHEREZRTILICL-T, HECEAMLIDE L 2TV BEDTH
3, ZOEBCHTLEERIE. ZoWREcB TR, LIFLIE TEE, b3
Wi TEEL LS, FEREINLZZICL - T, IR ENS, 2& 2.
MEEORIRETELN TV BN, XV T -V F BB X447}
(Jonathan Swift) 7 > F (Immanuel Kant) K TER L2 XHEF L HEOE
BERTHDB, 25 L—EBOHKEL, BHGOHFOENITEI ~72, H5
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o B =
ZH L, BRBEREROL ) MY 5B OTE & idBEVBE
NDHEEL, FTEMAI»EETIERZ L > T B0, ZOFENERIES
BYTHBLZENLINVEEINIHRELL>TwD, LT, ZHEHEIZ
a3y Ty FrDBERZANOREOHERZ2 22 0ics-TL D @AS N,
SR E V) —RRICEFIEEO R TY - & L5 - SRR 2 OWRE O]
FEPRESTRBIEICE ), ZOYEFBETH VRIS TEL W 2%
BHCEASNLDTH B,

Lz, WREDBE, Thbb, Y3 - Toa—(John Aherne) 264 =
AVANDFRIZBW UL, BEERWEE»G—BHECH PN TS, 2D
FHIcBWTid, v/x—7Y(Michael Robartes). *—7 x> » 7-~— > (Owen
Aherne) &\ o 1RBREDBE ANMICRENIEBOXRITE, Ty Y a v 0k
BTHDA 2 AVEVIEEATRENDE, WhWAHENRTHIREL T
W3, LPLZOFRICBNTHLNLFEEE > TWaDlE, 4 24 Ve
MORTY Ty Par; 200 T4 Pay iICb- L BHICh A
S RHAFCEL COMRTFELNTH S, 2F 0. TITEILbRTWENII,
Cof s ari—ynENE], (“The Double Vision of Michael Robar-
ts”). FLT ANy =7LTsy FOBY ¥, (“The Gift of Harun Al-Ra-
shid”) IL DWW THBREMRE DRI - RIFZHLPICTEEWI ZEHDTH
b, BEOANYICEIDIFHICL T, "Wy Pary OEBOMEEA =AY &,
P74 2 a vy WEBRICBEREZFOUNMERIBIRILL. L2 b ZoFiics
WT, HECEDOBEZ D SICHFFINAZ L THLP T L)z TEE, v
LONBEEMIRFAINLGZI LT, whWwa THEE, Horwid TH%E
DHIEIFFOREN I VEHBCHbNEERE L - T3, D), ZoF
WrEDL T4 7 9=V L ZDORNEOYRE, 3. TONICBNT, B
BEOLNRETHLOEETAICN L CERN LT XA THLZ L ERT &
BlRpIC, —RERLEEMN. RN EL L VA2 ERICBEDL LW H
BDY I L TWwa TRER) TR . UoRHEE - BiEs v ilfd
EAREET BAEHEE BE, B L HEL ) TENYABATR D, HVIEE
BENCERIEENBLDITEL VWLV ) EHOL L TRILL T 5B Z L 2RT
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Yk oT, BOBWRT P74 3>y OBAFOERERIZLTVENT
Hb,

1I

Ty Py KBV, TOBRLTETRES, HEL DEREE. v
2T, WIEMICE®E S 2 5—FH T, BREEA, WHENZGWT XA
THYBT L) ETHOREFHFET L HFHIcBNT, fFEEzRo 2
EWTE D,

FIcB L LoD, MR, Y274 Ty e =T n0aRbP L&
U AEENESE~OBEICL 5. BED. BBEAOT+GE~DERDOED
Tholz, 29 Lie, EREFERCHLIA+H4THE L) BRI, 7=
ZLDBEREICBNTELEZbNLZLDTHoT, N F a2 T47 7
(Ronald Schleifer)it. EEOARTHE & EF = X LDBHTDOWTLUTNL S
2TV 5%,

That crisis was most starkly expressed (not self-consciously
“staged”) in the symbolist movement in literature, of which Arthur
Symons said that Yeats was the chief representative in English
(Symbolist Movement, xix). It was so because the crisis of modernism
is best understood as predicated on a conception of the inadequacy of
language to experience--the inadequacy, that is of any “natural
signifier to the transcendental signified of an hypostatized nothing
(what Yeats variously called the “immortal moods,” “the Divine
Essence,” or simply “perfection,”) that symbolism attempts to deline-
ate. (19)

TITHLPIRENTWA LI, B =X 20/, BBICHL TEFEY
TS TH 2 EIHE ThbbAETRME L SAROBRENR LTS
X TEREKIIEZ LN T2 T (nothing) &V ) =74 ZITHLTH
274 T DORTFENDBBOFICH > 72, THRBOT TR, HHEN
ZhVLo, BLNZTWLNEWAIRERTIPPHETH)., TORRL
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274 TVIEEMIB o, T2 T 4 TrAnBEMNMB VT, bbbt
WHWBESZZLLERRA L ES =X LDEHEMEERDL Z D TEL,]

LrL, EF=RLNZ ) LEEHNLE TR, BUY25477—nE%E
=4 UL e 7 4 (parody). B (disdain) . % L T (vision) & v » 72 T5E
#97 Hik(antithetical language) # AW E 2 74U, UEEOIRIEE L 2R
WEIET 322 L EHEETH B EDFRIH - 72(19), L L. BR FEF=X 4
DEHE ) BT HTEEL H1F, 2T 4 77—, V= 4 A A (Freder-
ic JamesomNBELZMEHL T L Jic. ZNDEFEIRIEY 5 Eif(dead lan-
guage) & 2 5 ¥ 5 % 2 % - 72(Jameson 65), EFEAMEET I3 TOEKE W
IEEEDL DANDEGEVEL e b Th b, 29 Lz, ERADERIZ, *
F=RALBT =74 T ~DBLEELICHLEDT, Y274 T2
HENLZEILCOA, ZOMRBRIZ->TwEEwI B2 45070, &
I LEROT Tl UHERIE. BRIICATERMC S X2 % 270w,

P74 23 vy x50 E TORIE - FHlE, 4 =4 VH B Eb- 172
EENDMMERBNERNE LT, & - BER EOBETHE LD L v,

biE, B BEEEOREPLTH-712.0 L, Ty vy 13—
RUEFRZERACEEH DL LI LBEL2 LD kicd » T, EBHTEZD
LOZBLUTAICHIEICIRRL DD, L TN ENIZWT X2 b Tho &
T DFENRENLTREEZRBAT LV I EERWTWBET, AMNESSE
THEZDONBRDOFLEZNLDADEGEERL T b EE2 52 E0THETH
b LT, ZHRICBYT, 424 VOMREFTL %> TRIBLIBEZ B A
ZZOEMIE. BHIRA PSR MYTH B EVZIE L WSS b,

E

AREE, 1991410 A 5 B, ZEkSC THME X #177 B ARTCSES ch#l 75 54058 43
BASIcBIT o NEEEZPRIZLTWE

1 A=AV eEF= X 20— RBRIZ DN T, BF £ 28, Kermode 93-124;
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Garratt 16-43; Kearney 9-30; Parkinson.
FEEICHIL T3, $REHAH L VIEBHFICL T 5,
MAZEE5 & L0, RG>V THET 5 2 Lo Dw T, Gould 33.
P YNean—id, Ty Uavy OBEREEE L TOEKE 2 “in A Vision, the
defeat feels global, unequivocal, highly frustrating, and defensively rational-
ized” & FEHL T 5, Herr 147
fEEH 12 HA) “communicators” & LI, D HITEF “Instructors” & LiFNT
Vb,
ZOMEEIZ WL, AT~ LIZRL BH, N TF 7uT b, o
ELFEMICERL T3, Croft 93-134.
EF= AL ERR 2T =X o0EHMICDWTIE, LT 228, Cascardi 275
~310; Eysteinsson 103-142; Falck 148-170; Hassan 25-96; Poster 12-33; Pippin
148-167.
Fr7q 29 v iiiT 529 Lz RFICDW T, 72 & 218, Blackmur 105-123.
7, A =AY EEHEEC OV, LT %28, Flannery; Harper; Moore;

Raine; Kinahan.
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Synopsis

A Vision as a Myth: Yeats and Postmodernism
By Satomi Sahashi

In this essay, 1 will argue about the contradictory impulses of assertion and
evasiveness in 4 Vision. In A Vision, We can notice the discontinuity of discourse.
This discontinuity is the result of the paradox of informative assertion and open
-endedness. The contradictory impulses show the tendency toward the numinous
in A Vision. Then, we can say that 4 Vision is mythic.

A Vision is very assertive in that it seemingly intends to reveal a symbol of the
universe. Yeats systematizes “every completed movement of thought or life” into
the twenty-eight phases of moon in “The Great Wheel.” In this systematization
and description, we can recognize the optimistic presupposition that man can
represent the universe by way of language.

However, the undecidability 6f the authority in the work undermines the trust-

worthiness of the system of twenty-eight phases of moon. The source of the
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system is never revealed. The concealment of the source makes A Vision very
evasive. Then, we can find no reference in A Vision though it takes the accom-
plished form. A Vision is, in this sense, self-referential. “Stories of Michael
Robartes and His Friends,” one of the prefatory materials, also shows that A
Vision is self-referential. In this story, the voices create the atomosphere of
verisimilitude and reliability. The voices, however, create irony, contradiction,
and doubt that undermine both verisimilitude and reliability. This paradox reveals
that the story is written in a very self-referential way. The self-referential writing
is one of the typical embodiment of mythical intention. The mythical intention
comes from the recognition of the duplicity of sign.

The notion of the duplicity of sign is very post-modern. In fact, the anti-
representational impulse exists in the writing in modernism. The difference
between postmodernism and modernism is the difference of the notion of literary
object. For modernists, the object was still hypostatized. Modernists concerned
themselves with how to represent the unrepresentable, that is, the futility and
anarchy of the contemporary world by way of language. However, for postmoder-
nists, the correspondence between the signifier and signified is illusion. We come
to be sceptical about the existence of literary objects.

The contradictory impulses in A Vision show that man can never fill the gap
between signifier and signified. A Vision rejects the representation of a deter-

mined content. In this sense, A Vision precedes the postmodern.



