Hamlet (2 BT %508y & S

Marius D’Assigny (& The Art of Memory (1697) DT, BEDIKIEH
FRTRENZWE L LI > Aol LT, v—<E% Claudius 1

HEcH LAl L3 28R TBT o6 Lv, HAHHI L, FiL
Messalina 7%V 2 b DL JITEBHIZEZ H oL E L L2 RUBITE L,
Claudius 11Z, #3229 LTwadd, fibEicshiz vy, Fid, S5
DEADH LHICHZENFETERERETILIICHLGH L THBE LN
LURIEBZDHTENZ L2 RKE L TWI2DTH % (44)  BKFE D2, Hamlet
D E R A Claudius— (3 Ghost i TEIEDSE %50 L 728k, “adulterate
beast” (1.5.42) L MHIN T 2—DFA D, ZOKIERY L < ISEHEINT
WhHZ E(1.2.124-28, 1.4.8-38, 5.2.268-75)T&H 5, {372 L T Shakespeare
BIDEMEEEZAET 5w, BENOKRE L2 Claudius I 2 &HHICE
WTWZDTH DS B, KL Hamlet ¥ TS OB % . ey et &
Ignatius of Loyola ¥ L 72 T8, (spiritual exercises) @, Tl
POoRHETERATH B,

Hamlet BN CREIBERLFETH LI L RIFRHL T 3013, Poison,
Play, and Duel H3F# Nigel Alexander T# 5, iz k#l, Hamlet &
Claudius DEIFILIZ. 2023 TR, & TEH, XL TLH D, LDIE
By R Y7727 ) Bz Claudius & 5 L 72 B0 EHH: £ &% | “mind’s
eye” (1.2.185) T “Hyperion [Apollo]” (1.2.140) 2L T 2L HH L
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HoLz@E L, DR, o7 L2 =¥ w2 5 Ghost  firf——“Remem-
ber me” (1.5.91) —# it 1%12 %1407 % Hamlet, ¢ ‘doctrine of remem-
brance’ 2L T3 &9 57 51E, Claudius I3 ‘rhetoric of oblivion’ % B
FHEEFDOL D LTS THERES TH 5 (Alexander 46-51),

King. Though yet of Hamlet our dear brother’s death
The memory be green, and that it us befitted
To bear our hearts in grief, and our whole kingdom
To be contracted in one brow of woe,
Yet so far hath discretion fought with nature
That we with wisest sorrow think on him

Together with remembrance of ourselves. (1.2.1-71)

King. But to persever
In obstinate condolement is a course
Of impious stubbornness . . .
... Fie, 'tis a fault to heaven,
A fault against the dead, a fault to nature,
To reason most absurd, whose common theme
Is death of fathers. . . . (1.2.92-94, 101-04)

Z ZIZHH L7z Claudius @ BRA—3EN GREFSISHES) 0 FEOEHE L,

2R LTy 2 Hamlet ~O P~ R T 5 D id. ‘rhetoric of oblivion’
v 3. “discretion” #HEAMICL T “nature” OBEHRET LTI &, D0, JE
HIZHT B “memory” ®HEREFT 5 2 & 2 5 “remembrance of ourselves” # &
M2 ek, “nature” DEREZER S, BB L VBEL, BFE L VRE
PERBCHEHTHL L) T LM, £L T, I ‘doctrine of remem-
brance’ & ‘rhetoric of oblivion' d&tirid, ERITHB T ARED AL
Hamlet @ “inky cloak” (77) & Claudius 2 I L & T 3 EEANERL L3
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DR LT BB T B 519121 Hamlet 2 Claudius 85
T, TREMEL & TR SN LT END S I LIThBDIEN, I Lz
FER L HERBENIIRDPTE L TAIUTUENZ L TH B, ek b,

T80ty Gmemoria) % TEVMEL (dnfelligentia), 9.y (providentia) X3~
T L7z Cicero i LT H, & B\ {d Albertus Magnus., Thomas Aquinas |2
LTh TEtle 3 "B (prudentia) ZHERT 5 & hXT B Y (Yates, At
20, 62-64, 71-74), L7 ->T, WREBDO—DOTH 3 r%i‘@".! A% T gk
FRIFZHMS 2, (Yates, Art 20). T 2AERT 2 2 L IZAMWE» 5 TH
5,

‘doctrine of remembrance’ & ‘rhetoric of oblivion’ @ Z3HX 3 %, Alexan-
der FE K L T WHER—FBICEIT72, 28k L7 Claudius I 12
DWTDERFE DT RF L THIRT 22 L L L BAATRTH 5,
HH SRS B EBETIE, TAS 21— (melancholy) g
PRIE I 2 TR T B 72008k & ORI & R0 < L B I35
WhHP L weEEZ LN T w2 XYL (Yates, At 58-59,69; Klibansky et
al. 127-28; Lyons 1-16), ZEEHETH B L B 5 223 5 Hamlet (2.2.597)

R L OB W SPEEAL TN IZE W n, HEnE, Bl
T Claudius 2T % “memory” SR E T Fortinbras O g %
“I have some 1‘ights of memory in this kingdom. . ..” (5.2.394) ——I[2\72
SET HPIIBLNIEOLNTOHARBICETAIEELZFNTEILICLI»T,
LD TR ST a’%ﬁ?'ﬁ 52833 BAANZE, BEES AN LR L OHEGRE
MM LT, TRESBRTH-> TWAEBNLE®RENE T2 LT
573495, 72k 21, France iZfkir & 5 &3 % BFIC “these few precepts in
thy memory/Look thou character” (1.3.58-59) & & 7% #% 5 Polonius Al
HimEE T3 L&, LT “remember well/What I have said to you” (1.3.
84-85) &> Laertes #7412 Ophelia #° “ "Tis in my memory lock’d” (85)
EEZBEE, HDBVFIEEL L 72 Ophelia 29 Wi 2 &89 5 rosemary %
FHETLE (4.5.173-74), £DHZ2DHEFH-HHIZ, “Remember me” &>
WEEDE DTS Ghost &, FAEZFHOPFIZHAZ D Hamlet DEMEZ KAE L
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TWBENZBNDTHS,

7EHT L LIEEEE L LT Hamlet (2, Alexander 7¥EH$ 5 L 5 Wil L
DEELBEGE SR, BIPTREDTITTWANIES S 2, bitbili ‘doctrine
of remembrance’ & ‘rhetoric of oblivion’ D %f37 % BAHF 2 BRI OB 2 2 &
Tk LT, RFESD ET, Homlet £ BN B LSRR EOBEEICO>WTD
BER I 5 F CHEDITIE R S700n,

II

—HAH, WikL., FAUEE, oAk 2L TE&BNFELzI LT ECEL
7> Claudius (488 L. Y& L. “Remember me” & ) EF %5 LT Ghost
MW AR -7 E%IC, Hamlet 32 9 85—

Remember thee ?
Ay, thou poor ghost, whiles memory holds a seat
In this distracted globe. Remember thee ?
Yea, from the table of my memory
I'll wipe away all trivial fond records,
All saws of books, all forms, all pressures past
That youth and observation copied there,
And thy commandment all alone shall live
Within the book and volume of my brain,
Unmix’d with baser matter. Yes, by heaven !
O most pernicious woman !
O villain, villain, smiling damned villain !
My tables. Meet it is [ set it down
That one may smile, and smile, and be a villain—
At least I am sure it may be so in Denmark. [ Writes.]
So, uncle, there you are. Now to my word.
It is ‘Adieu, adieu, remember me.’
I have sworn’t. (95-112)
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CORMICHET AMERDBRIZKD L5 Th b—T™Hamlet 13 Z 3 T,
(“globe”, “brain”) O W TEEEHOEFEHRL (“table of my memory”). %
LT T4y (“book”, “volume”) & LTHMHICAZTEEAATBWE TEE,
(“saws”), &, (“forms”), TER%t; (“pressures”) #iH L% Y. Ghost ®
WETAT e 2 ZicilA DT &) EF 5, KIS “table” & W) EHED H 0BT,
BRI TEFMHL (“tables”) 2 L TwizZ e zBwiliL, 2zl
DH L “one may smile....” &R TEHEDITE, & (Styan59-60), 29 L
TR E RIS LT, Alexander (3 110 T H® “word” %, BN D S
Wb MBS AETH B 2 b, 2% ) Quintilian 77 Institutio oratovia
DR THHL TS L5 7% (228-31; bk. 11, ch. 2, 32-33). BlL~—¥ 7
NEEATNTHEEFICBCREIEE TE -0 (rigger) &% 5 “word” T
H5bH, LB~ Tw 5 (Alexander 47), E$ 512, Hamlet (I\vso72AREL T
B Ghost DEH L 42 Vo TLE LTS LI 12, 20ME LT
“Adieu, adieu, remember me” ZEV, FEFRICE SO THEH I LTk 5,
P roWRze QB & 2056, RICHHLAEREZE-> Tv b Hamlet ©
LBeBBT I3 EPERE Y, Ly ndb, »Fo - oy i THE
DEE;IZBWTEREL T3, Cesare Ripa @ Iconologia (1611) I 72 TiE
B DBz, 2o Hamlet DEDR) Z CIEDTWTW B2 6TH 5,

HHOHEE AL L, TOL N Oky, BERCGZOOH, ZO0HE LS
R BRFIZREEFICL -RE Ty P Tnb, ZONHEDEKRT S &
AR TEBEZ A2 LHNT G EFLIS LT E LD, B
FOHEET TR BEEIHAIDEV) I ETH D, DAITALTET
BEXFERETIARERAL, TLILSELN S LS, EIEERICE-T
FERENTHRLZEEZRLTV S, (v 64)

Tigfe, ¥R sEalE, Milton 2983 L 72 & 9 12 “staid wisdom’s hue” (“I1
Penseroso” 16) TH V. B % H 5 b, Hamlet 75T 2 T—E T3 L Fkic
“inky cloak” 28TV aAE I PIEIRHTH LN, EFRERVEFH -2ED
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iz, TAM L EHIRIcHEZ RS T SN TE S, WHAOBEMGELEL D & v
JEESNESE (4.4.36-37) 2 ER DI L5, ZOERHO Hamlet {§ & TERE
DEEFE LD TRNMIEICH B L EHETH 5,
Ll 2 THEEZ DI, ‘”—‘?Wic‘: F&oml % b “word” 2o 7z
TREIEMG 2%, Hamlet DfTEI=HE L EHE L T w2 L TH 5, #i3 “medi-
tation” (1.5.30) & % \»{Z “thoughts of love” (30) DX THEHEIzmD» ) ¥
ZAh, ZEZH T “The spirit that I have seen/May be a devil. . . .”
(594-95) & | FEREDHLICHE SR TH { N E Ghost DHFELE I ZEE->T w3
LICEE LS L3, EEREMH -7 Hamlet 9 2 TR, D2 ES 72@
W2 ez, bUONPEETHELTWE LW ATHE, £ LT, 20HEAIE
Sonnet 122 25 FIZBHA L7 Hamlet O BFOY 7 F 7 2 b & LTHIC/BRICHE
ELTWBEIEE, bIUONIH > TnE0 6, ITERPE LTV,

Thy gift, thy tables, are within my brain
Full charactered with lasting memory,
Which shall above that idle rank remain
Beyond all date ev'n to eternity—
That poor retention could not so much hold,
Nor need I tallies thy dear love to score.
Therefore to give them from me was I bold
To trust those tables that receive thee more.
To keep an adjunct to remember thee
Were to import forgetfulness in me. (Sonnet 122, 1-4, 9-14)

Sonnet 122 MY Fix, Hamlet &MU < TEFHM, (“tables”) 2 - Tz,
"By oDV TH S, LrL, BYFEZOEFEREHLTFRL,
EVI DL, FFEHIIESEESHKL TB L THR, (“tallies”) &I ToF
Sy, (“idlerank™) 2R THY ., F I TE) ORREEKEICHADIT
TBECZELETELWRLTH D, ) FHUEFEFRONDL NIRRT 2 DI,
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f570 T (“brain®) Do “tables” T 5. Wk IR AIZIRIITH
2—THNZ L EZ BNV I R EEBFRERH L LI/ D LoBPT S
iR LI BIEB S 4y DV Aoy bk (I TATE A — L T,
28 L7 Hamlet &2 5AP 2T 7% 613, Tt oM zaisEr,
FERIC “word” 2 E 017 5 Hamlet @&S@Fffﬁ?i)f\ WEEhEEE LN
BT BDREDLNDTH S, &b diL, HFHEH IR MrEE L
WO EREIE WL, Hamlet (2102 M 2 - T TEELL 7286, (Mdis-
tracted globe”) DD IE F LIE E‘-t%ic FhiEH sdwn, 2LT, 2072902
Hamlet #5732 D25, “globe” O’Dit D—-—rﬁ}j’{ (the globe) ; & THLBRMEE
(the Globe) J PR B o0 TH. Tahb R (EE) L
BEMBLZEENTH 5,

11

=373, Claudius Z (2 LHETE2EEANHEIT, BIHE The Murder
of Gonzago RSN AEHETH B, EHIE Hamlet, Ophelia 25195§EIC
FHELTWAE LI IS, BB T2—F 2, (“chorus” 240) D LELE T
3. The Murder of Gonzage NFHENH—21F, T3—5 Ay % Hamlet 7°H
OFOFHROL Iz DA THE L 2B &, Blrho Player King D &#H» 6 5
Pl ki, BETH L,

. Ham. For look you how cheerfully my
mother looks and my father died within’s two hours.
. O heavens, die two months ago
and not forgotten yet | Then there’s hope a great
man’s memory may outlive his life half a year. But
by’r lady a must build churches then, or else shall
a suffer not thinking on, with the hobby-horse, whose
epitaph is ‘For O, for O, the hobby-horse is forgot’. (124-25, 128-33)
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P. King. Purpose is but the slave to memory,
Of violent birth but poor validity. . . . (183-84)

Hamlet »RE Y D& 72512 The Murder of Gonzago % FIEE¥ A2 XD
RLWVIEITZHOH B, —oit, King Hamlet 8 OHRE 4L THET 2, (re-
present) = TFEHT 5 (represent) T L2 & ). BHOMICIED LT Wi
Claudius DEEEZFEB I L, o TBL s (“conscience of the King” 2.2.
601 2L AT &, b —2lF, Ghost DEHENEBIEEZEN. ZOEEL G
BEECHIEBICH D AATBLIETH D, 2D, The Murder of Gonzago
LFEIZBE 2RI CLODREMNTH 2 LRIMC, BE2EOHITHIENL
THBLODRLENTH L, LEHTELIESY,

Frances A. Yates %% The Art of Memory T B> TEHH L TWBE L9
20 BATL 4 £ 9 R W2 H R OBAEIIAD £ 5 % L0 Th b,
AR 2L &9 328 (L AR 3. £73'. Ko Lolgmic
B DR Lo, BT o8 (W) RBICAREILIE, FAPL,
LI &8 Tl 2wl TS 245X CHRMZ A 2 DICBERT
5o WIT, BEELAVIEFICEDA 2 V%, RICHEL THWh—EDEATIC
BREBEEL TV, 22, BlENA X2 LTHP, et AL L
THREZEE T HHAIC. 0 L) T2 8L L v % Quintilian (3L
DEIICHPET 2—TE—DE T, WHIT, FEICEER, B0 2 IEH
RELS EWI)RAIRT S, BI)NEFEZIZEEIC, FkEORY, 2 LTESE.
ISEEIT T BERZOMOMICLEEL THE<, 29 LTHIHL, &
B2FURTLEN D DHE. BHDOBH» 5T XTOEHRE2RY, Fhsn
BB L TH R bDEHERL, A AVICE-TENRZREGWET I EHTE
b, LT, BOHERIELLQERAPICELL) L, FILF2 L -TH
57D L) ICHIB O H-THEEINENTH 5, (Quintilian
222-23; bk. 11, ch. 2, 20), L TBWIHEBH (B 2BVWHEF) LT3
L&, BARETREED TS 2EF LN, ZICEE IR TWEA 2
VEEW (BF) KREELIVDLITTH S, PliticB T3, TRMIMHEL
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AN, KREE MBS EENEITIGRIRE L, Ty T —& LToRME L ERY
ZIACEES N (Yates, Art 50-104),

The Murder of Gonzago ¥ EMNOEEEZE > T dbhbNiZE-T
FEHTREZDIT, FICH 86-82 4-EHIC Rome T 2 L7258 Ad  Heren-
niwm HET T D, BrL 4 A V2o 2NEMOEERATH 5, P
T+ 2 DGR & BT L7z Ad Herennium DFEHIZT ) 76D
—EREDH TITHBELZ B I -2 »IToNTwEHZ, Dbl
FHLETNE L ST WERELL Y, bbby it BNz - THEELTSE
PRI HH O, B WEEOLNEZRE L, K0 X BHRTH
5,

We shall picture the man in question as lying ill in bed, if we know his
person. If we do not know him, we shall yet take some one to be our
invalid, but not a man of the lowest class, so that he may come to mind
at once. And we shall place the defendant at the bedside, holding in his
right hand a cup, and in his left tablets, and on the fourth finger a ram’s
testicles. In this way we can record the man who was poisoned, the
inheritance, and the witnesses. (215; bk. 3, ch. 20, 33)

HBRAREONLEDEFICELNTVWEORERTH L, EF0 TEFH
(“tablets”) (FWE L LRMEZ S5 L, BIFIZOT LR REENSER
(testiculi) \3HF DM &, FUDILA (festes) HHb LTS (214-15)

£ AV DBPNBHH=FE (BE). £ LTI w=EF FOBAL I

BTERT->TWTH, TWEAE, (ablean vivant) & b\ TEE (dumb-

show) 12 b7z, REIEMIC & > CTEB=FRINZDERDOEGFTH. The

Murder of Gonzago 127 A 605222 3+aeh) 2%l L

Thbd,

51209 —8., The Murder of Gonzago * DEETRELT I LHTE

ZnDIE, VAT ZAMOREM TR, A A VEHREL THE e LTEE
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PRCLNBBALH -T2 ZETH D, TRUIRS &-FEHTe» T
HHE L, EEORMBEE S-S Robert  Fludd o TEEIEMT B, (memory
theatre) (IZDMITH B, o THIH,) (3. RFEHOMMELHE L TBL 2
DHDFEMRY - A A0 MERERBOEIE LT TR, BRI TEL SR
FELTBLZDnTEBYArL LT AV s/, & Yates 34633 5, Fludd
7D TR PIEREOLOICH LN BE—D2BITTE 572w, liber,

exaltabat, laetus. cultellus, lux DHDONSF L EBREBT A, EIRELLS.
Fludd 1 "B, DBEDTLHO>OANI, Z2OBEREE BT 2720018
2l 2 L IR TSk EL N T E /2 Ik L f;}é‘f’f‘éi&wo Fludd
PEET S DIE, IO A F ) Y= 2F v —, (dumb charade) ?iFEH;
5 BRI Medea e D TH 2 (Yates, Theatre 144-45), # LT, S %0
EORESHIE LTHREL WK T 2HELZA A VL LTHWARMZ, Fludd »
FLBMICE I NS, BN - A A0 MRS TR A o6 L, &
W DY AT B ISR L7 D’ Assigny b WL CHET 5 A
M AHNOGINICRET 2 L RN THL L2, RELTWAER»LTH S

(85),

The Murder of Gonzago Fifly, FTRTEL LI, Bk A 2 0%
W MRE RO E DWW A L, iREMAOBE LB E R H oA Y
P ARJREBEMOER L LWL 57545, 7277 L Hamlet w3412, King Ham-
let £ Claudius %, #### Gonzago, Lucianus ¥ \»9 {Eﬁl‘ (=8l N 1z
BEMPZT, BiITZoBE® T, (“garden” 3. 2. 255) ICEET 20 Tldk
WZ ETEE L2v, Claudius 29E 5 L5 LiAA RS, RN % EKITHE 28T
% Ghost 1227 55,

Upon my secure hour thy uncle stole
With juice of cursed hebenon in a vial,
And in the porches of my ears did pour
The leperous distilment, whose effect
Holds such an enmity with blood of man
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That swift as quicksilver it courses through
The natural gates and alleys of the body. . . . (1. 5. 61-67)
e LIERFEOMB N, DB REL LS, EREERELTBwE

SO WEE NI E - Tw o X i, BHId, “porches”, “gates”. “al-
leys” & \an 7o—E DB A4 A P TRAZINDFEDEZEIT KA, Hamlet
3. SOk EORELS SRS L3 ENS hE. Gonzago (2 LT
Gonzago Z L B1%%) DEMKICHER L. ZAEAEIRUR (KFH) 20
DERET B L ICAET 5D Th b, Hamlet (ZEEIC—HTH T, R %
LRATIS BT

How weary, stale, flat, and unprofitable

Seem to me all the uses of this world !

Fieon't, ah fie, 'tis an unweeded garden

That grows to seed; things rank and gross in nature

Possess it merely. (133-37)

Quintilian (&, FEREAMTISEE 5 BT R G IRkE, B OBEE R2ETH-> T I,
R EDOEREETNVICLTEPED W, L LTWwa (222-23; bk. 11, ch.
2, 21), FEERIC, PHTREICEORESME L THELNIEAE L H o720
(Carruthers 131), Hamlet Z*BIFBHIC B W TRET 2EEMHD TE) 2,
F3 LS 1387 5, King Hamket D81 Gonzago ik 315 TE, 13,
ATERMEEFENE > T BH, »D T “rose of the fair state” (3.1.154)
PRSI - Twie TEy, Thbb, EHER-IHR - KRFEHz LT 5 TR
%, (theatre of the world) & LT TEE, ThIFNIT% &%, The Murder
of Gonzago 7 L3I N5, WR(FH) 2 25T LM LETHENRHORES &
Ad Herennium 7R S 5 A S ES LR L2217 08EE (BE) L3,
FHMELV T 2V TRELRBRDDFHELVDE LR 2%,
ELIZAITMZ 2% 513, ZOBIPEIZERNNE S v U7 7 ) IR



28 Nl liz

FRALTWD EHEHINT &7 (Laroque 239; Davis 123), S &9 %
NFRERIRERR L, S TEEL TV ARIE L EERTIE L Vv, %5, v r
e ) eid, HEEOESIEESEY HITTELBEMEZIL LB 2 i
BB LTH D, The Murder of Gonzago Lz, B+ ¥ AFIE, EH
F&ZEEWIETE Y L2REERIL L 72 Claudius & Gertrude 124 L T AEHMT
LB T Y7y )y LAREEDLITTH S,

AT, BIEME LTo The Murder of Gonzago FiElZ., S#0EZ

BRLIZDOTH D5 7, %512 bitb L, Claudius 22 R THEEILE,
ROBETIE, WD L) LEHFVEET TR LI HEHET 5,
Claudius DFEEF B L, DB LEHZ, Ghost DEENERELHES
LW BT, COBHOREMIIRII LWL BEA5, 72 Llirl, &
DEIPENL . €I E LT Hamlet 2 7272 b I8 ICmp» b e b I LW TE L
W, EWIERIMBILTEL LI S0 v, S EHHETH > TWw B
Claudius 12185 2 £ 2 A%, IS T, BN L) 2513 E,

(“Bestial oblivion” 40) 2 O TE L WANT Xf') 5, #. —BELGOFFHR
B AR RN & WIS, The Murder of Gonzago £~ ZREEFHAL 23
M b, Hamlet 0fTHE=EE L EELTWiwoTh b, TEES (“will” 3.
1.80) ¢ THE I D ) 720123, Hamlet 133 9 — oMo Elh—2
B2 EERL 2T S0,

IV

hFE—%, BIEBALAT Yorick NIEEE % Fr F1C, Hamlet »IER T 25 T
H b, Yorick DIHE I, FEXARHTH L &, EnIviEd, AFOELED
BLEZHL0THE TSNS % (memento mori) DEBTH D, FH—IK

AR, BEAN EER, AEER, BB/, Alexander XFE. Julius Caesar
|2 DWW T @ Hamlet 8T, TFED Y (danse macabre) ) X FHIFEIR
THbEEZLNTET (Frye 205-53; Morris 1036-39), £ 9 L72f#RIZ#
N YRIELWDOTH SN, 22T, IFE—%0 Hamlet DD, 1
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ST 2 I L7z Ignatius & Spivitual Exercises (1522-35) O ik M8
1%, (spiritual exercises, art of meditation) TH 2 Z L ICFEEZHIT72v,

Spiritual Exercises {2, A » 7% » FEFE (Church of England) #*%E ¥

BAAHG L RABEEIC BT ORELHENZRITL, ToHE, FHRICHT
2B EL OMF—4nHi2id, Haomlet L OBBTEH SN T &7 Luisde
Granada @ OF Prayer and Meditation (trans. Richard Hopkins, 1582) 3 &
ER () PRALREN TR &, ZOBET Lt oEBE»ES
Nl &8Iz onWTiE, Louis L. Martz % Nancy Lee Beaty 2988 L <&
LT3,

FHMOHME, B, FE. K. Christ o4&, 2, HE ARC2wT,
F221& s (memory). "5t (understanding), &, (will) 2E»€%d s
CHBEBULBET 2 LIk - T, MRS 22 B & eBicmids Martz

15), BEPANDENEL Z L TH D, Spiritual Exercises »VHAT 53 L 2 512
IRUE, EIL TEERS, (Yprelude”). W ooy TEEA, (“point”) LA
B, Z LTI oxEE) (“colloquy”). D=0 THIKENTW A, 72
720, Martz 298 LT A &9 1C, 2o TR, BERE0THY, EE
NDEHIZBNT L, ERFHCERINIEAL, Z2o08a 78T 2Ab%kT
NEL 6720w v g DT TEZ Y (46-47), BRI L OBE T, & ITEEL
TBELGDZ, THEMIITE T2 THEroM%, (“mental image of the place”)
& TEA, THB,

Thmosk, L3, EEONEPELEL T2 FEDEFE TRIROIR,

(“mind’s eye”) TR T LI L ThH b, 72& 213, Christ R Virgin Mary iz

DWTHEMBL L9 &T2% 6, MEkEPILEE, bhAbhES L ZFDHEIZL
20 L) ICBBETRETH S (Ignatius 54), TRk, TFEs IS DWW THEM L
&9 &T 2% 6, 4 =X 24t Luis de la Puente % Richard Gibbons #+f1
RT B, KD LI % OB 2BI b d e sk (BTEDTIH
7% Puente DfF, %3 7% Gibbons DEITH 3),

If I am to thinke upon hell, I will imagine some place like
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an obscure, straight, and horrible dungeon full of fier, and
the soules therin burning in the middest of those flames.  (Martz 28)

. if [we meditate] on death, [we may visualize] our selves
laied on our bed, forsaken of the Physitians, compassed about

with our weeping friends, and expecting our last agony. (Martz 28)

FBHICBIT 220 TEFoBE, 75, bNONPFRIETHER L7, BiTL 4 X
VRS HHREBNOEBRTH LI L3I FTH %4 (McLuhan 64),
Boiz, SRoOPLERTIES ITBWT, SR P EKRT 2HICE, T,
FEE, LI T,y 278752 kbbb, Spivitual Exercises @
E-ZROEEE—TIE, BIZOWTHOEBOFERED, RO LI ICHM SN
Twd,

The first point will be to recall to memory the first sin, which was that
of the angels, then to apply the understanding by considering this sin in
detail, then the will by seeking to remember and understand all, so that I
may be the more ashamed and confounded when I compare the one sin of
the angels with the many that I have committed. (55)

Ignatius »% T8 THW S FEaf, « Ty - TER S (3, Augustine 25 =fir—
e TFNI LTHRL 7. o SR —T RN - TR - TR ——ICE
xR LT wd (Yates, Avt 49), BHEE B 7209 Hid. TFolL & Mty
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—— Read on this book,
That show of such an exercise may colour
Your loneliness. (3.1.44-46)

Polonius ?Vvs 5 “exercise” &2, Arden il Hamlet DFREVIRTET 5 L5 12
LA IEL T b, Ophelia %% R T, Hamlet 728§ “Nymph, in thy
orisons/Be all my sins remember’d” (89-90) * HIC LT a2 &4 50T
5k, iz s &, Spivitual Exercises DE—FHTRXLENTWE LY
o, BFIZOWTOEBZBI %> TwRzIZEA N0,

BHEEPTFICLTBIGnLNE, B0 Hamlet ®EEM Y| Ignatius NDE
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72 L, Hamlet (3ZHOTHEM D 72812, Gibbons 2¥FIRT 5 & 5 DK %
EAED T L LTHET LI v, ¥k s, HoRILITE, 2o
T Yorick 2Hi7zb - Twiz, 2L T4 L1213 Ophelia D722 115
BT DFEDR (= BN FXFEBYVHEF L T2 5TH S, Hamlet 127505,
BT, 9 LB Yorick DEZFHIET 5,

Alas, poor Yorick. I knew him, Horatio, a fellow
of infinite jest, of most excellent fancy. He hath bore
me on his back a thousand times, and now—how abhorred
in my imagination it is. . . . Here hung those lips
that T have kissed I know not how oft. Where be your
gibes now, your gambols, your songs, your flashes of
merriment, that were wont to set the table on a roar ?

(178-81, 182-85)
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Ham. We defy augury. There is special providence
in the fall of a sparrow. If it be now, ’tis not to
come; if it be not to come, it will be now; if it be not
now, yet it will come. The readiness is all. Since no
man, of aught he leaves, knows aught, what is't to
leave betimes ? Let be. (5.2.215-20)
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Lizva, 22T, THERRICEHIN B LD 726 TRAG) (“dread of something
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bk. 2, ch. 86, 351-54),

Hamlet (32 DD T, 2 Simonides DEEL & B L T 5, Hamlet
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7238, Hamlet (2, Claudius D> i24f LT “a loving and a fair reply”

(1.2.121) & 75 & 1 527, Hamlet #7412 112 2013 Claudius 124 L T
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So excellent a king, that was to this [Claudius]
Hyperion to a satyr. . . . (139-40)
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Ham. What piece of work is a man,
how noble in reason, how infinite in faculties, in form
and moving how express and admirable, in action
how like an angel, in apprehension how like a god:
the beauty of the world, the paragon of animals. ...  (2.2.303-07)

Hrwii, EVEBOILOOHLDIRERT S TENEM, L LToAMEBLD
7B, BELL, FOEZIT. HEICH» > TELSNS, Hamlet DIRDE
EICHERENT W D,

For anything
so o’erdone is from the purpose of playing,
whose end, both at the first and now, was and is to
hold as ’twere the mirror up to nature. . . . (3.2.19-22)
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FEORIEIC, Hamlet (229 &2 —

O God, Horatio, what a wounded name,

Things standing thus unknown, shall I leave behind me.

If thou didst ever hold me in thy heart,

Absent thee from felicity awhile,

And in this harsh world draw thy breath in pain

To tell my story. (5.2.349-54)
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Synopsis
The Art of Memory and the Spiritual Exercises
in Hamlet
By Mutsumu Takikawa

The aim of this study is to shed light on the relation between memory and
revenge in Hamlet from two perspectives: the art of memory and the spiritual
exercises, i. e., meditation on death.

It has been pointed out that memory is one of the play’s most important themes
and that the conflict between memory and oblivion in Hamlet is represented by the
opposition of Hamlet and Claudius. According to this view, one can say that
Hamlet, who adheres to the memory of his father, embodies the ‘doctrine of
remembrance’ and opposes Claudius who has a good command of the ‘rhetoric of
oblivion.” Yet the problem concerning the kinds of mnemonic devices Hamlet uses
to retain his memory has been mostly neglected by the critics. Moreover, the
connection between the act of revenge and memory in this play has never fully
been examined in spite of the fact that these two elements should be intertwined
closely in a revenge tragedy.

The first kind of mnemonic technique used by Hamlet is a rhetorical one.
When he uses writing-tablets (“tables”) and writes the Ghost’s words as a motto
(“word”) upon them (1. 5. 95-112), he must be acting, as Nigel Alexander suggests,
according to Quintilian’s advice in Book XI of Institutio oratoria, where Quintilian
advises his students to memorize one word as a trigger to recall rhetorical
passages on the same page. But what is important is the fact that this ‘mnemo-

technics’ does not immediately entail Hamlet’s act of revenge.
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Staging The Murder of Gonzago (3. 2. 92-288) reveals the second type of the art
of memory. It not only makes Claudius remember his past sin but reminds Hamlet
of the words and commands of the Ghost. It can be said that the technique of using
a play as a memory system belongs to the Renaissance art of memory as well as
to classical art of memory tradition. The classical art of memory uses the
technique of setting images for words (or things) upon a series of ordered places,
whereas the Renaissance art of memory uses the device of depositing the actor’s
images for words (or things) upon the memory theatre’s stage. However, it must
be noted that the ‘mnemotechnics’ of this scene fails in the sense that it is not
directly connected with the revenge on Claudius.

The third type of memory system, which is used by Hamlet in the graveyard
scene (5. 1. 65-209), involves spiritual exercises or the art of meditation on death,
which is a version of the classical art of memory. The spiritual exercises,
exemplified by Ignatius of Loyola's Spiritual Exercises, succeeds in inciting
Hamlet’'s will to ‘holy affections and resolutions.” And as the result of this
meditation on death, Hamlet can complete his act of revenge.

It seems reasonable to say that the play Hamlet itself is a kind of memory
system or, using Hamlet’s words, “the mirror” which reminds us of “the beauty of
the world, the paragon of animals,” the “quintessence of dust,” and particularly,

our own true nature.





