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W. B. Yeats’s The Wind among the Reeds

ANk

1806 4F, 3% [E i 5. 0D Francis Beaufort A3#1 % T 2 ML L7z, £ HIEBE
b BREENoIE L LT ST 5 Beaufort scale DEEITH D (Scott
Huler 69-70)0 9 L7ZJAZ EFE L2V EW ) HREKENHEA LH DD
THY, ZOWROFTREO SN L2201 KEN D, — DI Beaufort IZfUHE
ENDIH)ICPEYBHE L LUREHRT2D0TH Y, £ OIFIZEZ K
DI & E35 L7 Aristotle ISR B Z EWTE D, b9 —J7iE, JHEEBNL
FTIDFELE L TRZZI0THY, 3T Homer RERZENP A TN S,

BB ORI HZ  OZREI 5 EREZ LIS W B, Years (2 & o TH EUIFF
M 70 R 00 L75>Ltc7bx%m0)m AT Tu—F, R ;U)ndODZO
DWHEDOVT N2 L b TMPITEBL Twb, 20T, B &) el
THREMREBOBOPSELDZEDEEZ HNL, KBTI, 'f‘}
WKFDZA PNVIZBWTRD 7 U —XT7 v T E T 5554 The Wind Among the
Reeds % & 0 BT, Yeats DFHEIC B B MO R 2 05T 5,

I

F9, Years DJH & VI FHEICKT AL, JADOKRIZBT 520Dl
WBITBEZENLOHECODVWTHIEICILTBE 2, dHESA Years DR E
WoTh, WEHADKREE VY XD, PRI TEBLIIETSEY
DO L TWBEDT, EL 7V P UEDERIBE L Twa ik E K
ECHBRL TS, WTFhiZH X, ZOHBLEITEZOLODORAHFILD
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Bo KD T A4 MVELT [FE] VI BEEG R0, KRICBITHZO
BREOERE L) PRI EHT 5% 51 “presence” £ THDIMYTH A9,
ZLTINIC “existence” BRILIEV, bHAA, INHIH L THICK
Na 5.2 5BBEOLVIGEEFRL OREIRMOZ ETHb, LELEDS
Yeats D BT A EHRIRE LRRO200MHICBITLFNE %?“T‘IJU?—%L
&7z T, "presence” & “existence” DA L OERPSEE &S 5727,

Presence (., 77 VERDERE pre & sens (=sum) 225K Y L->THD,
(RIS T 2] LI RBPHTEFEL, B FTH R sumiEFDF FH
ETAHIERZERTHEDTHoT, £TWlpre L VI FEFRHBHFL L) 2L
&, TOFEEBERICHOMHEINT G- SN b Bl 2 1L presence D L EFHTH %
absence &L LT AN, 2O L DEMICR22d Lk v, 55
Acabsence b BT ab L sens O Y Vo TB Y, WROESGHEERE LI
WMoNb, TOT 7 VROBHTE [N ] L) BERZR-TBHD,
absence T [HINTHAET S] W) T EIZh 5 9. Absence lLlH A
ZRTERETH D, LA L, oKL QEICEINE, 2O ELE [E] T
Zeve HLGHPLHMNTHEL TV BT RDOTH S,

ST, 20 [HAYF] L3fh. #hid2F ), FOFEEZEMT LN
ThHbo TOFROEFROININEZ LE REEVoTWEDTH A, o
Thpresence & 1%, TOFHROFEHMONM, 2% h, ZOWRFNIINE05 T EF
FELTWBEVWZLEDTH b, u.@i:)(:: presencef“?@ﬁ?ﬂ% [R7E] 13,
COHFAET HHY % Bk 5 Bk [ TELTEY, 2OBKRIIBVTH
WORD THREM L HFAEEZ R LT,

—75. existence lZFEHM I Tstand, D F DT L% FIRAVICHRI L /238
Thobo TIITEFYWLTNEED, TONEMZINIE o TIEILL TV BT
PN, FNERERTIZOFFEILEE SRTwEv, FLE, e
FIERRZ B RO H N T E2RT OTH Y, WEN, FENZEED
HYVTEZRTHEDTH b,

bHEAHATSH L7z, MHEICHED T presence & existence & FHl 240
HZERHEIRINTH LD, KBV TIERECERLTBEW, £



JA & A 29

LTIZOEFHRICHEZIE, Yeats i}ﬂ.%prcsulctk‘f"); BT A TWwA, FL
TR B, EHRR OO existence E WA BITH B0 The Wind Among
the Reeds DWW AN B TN, BB DFIHP HIRDT 0,

1) 21X Homer 2 3 1F % Boreas, Euros, Zephyros, Notos {ZHALIZE 2 1L, WD
BAME HB0IEIMLTH - T, BB L LTAMORGICHD Y &
<¥—’H£3’Za bOELTERAIN TS, ENHIELVHDTH o L) 2
PEIZLT, Aristotde DO FHOLR D, Beavfort I DD, AR L
V) IRE mJ b 22T b BSE SN2 A ORI E B A 2R 2 HBLR &
LTHEZ#RA TV 5,

BELL, TS TODMIRE existence LWV I FEY T—DIZF LHTLE D
TR, B D Ltk v, B IS 2008, WS RS,
BH IR OH & LTS E LCRE SN, SOOI ISIE TV TR
LD ENBETHAIo LA L, Years DK 2RO RERMIE, h
b D% existence £ L THEBBNBFARO FIZOLFHEDIZ LTI ZEFENT
FAoTL b,

F7b AV EOL LD LORTBILRTFIENITRVOIE, KEiZBT 5
presence & existence DA VD, WL LB L FBEROZ N TR RV E V)
ETH Do Years DI T IOV TP AL & v ) BB H TR X
Bo FRUIMTAERST B0 EwAE, HOFEEEZDLE, HMEOLDZF
WOWLITTHEVH LD, BHeob ol ORI IRE R 52
S Thb, WWWHEIETHHY, MEHEMOHNYE LA S, ToOHLIZA
BRVOTH D, TOEKRIIBWT, Years (2B 5 BN ZE X D6,
MFEOFAA LM 25b0L LTEZL LD D, AMORIO BT O R THIX
ILENED LA SNALHFAENE presence EV I BETERZ T b,

I

Allen R. Grossman 12 & 1LiE, [# M @R 12 R BAY IS “acolian harp” &
LAY (51-52). #Nid, Z @ F F Percy Bysshe Shelley #° "A Defence of
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Poetry” IZBWTRMT 2RMOHTEIRT 2FAORLTATH S ¢
Poetty, in a general sense, may be defined to be “the expression of the
Imagination™ and poetry is connate with the origin of man. Man is an instrument
over which a series of external and internal impressions are driven, like the
alternations of an ever-changing wind over Aorian lyre, which move it by their
motion to ever changing melody. (480)
Z D TEHRD W T Shelley ld A B PEDORBFICFHF K2 2 KD, Z O3NS
DWMEPEBTELONFHFTHEHELTWE, FLT HRENTIEWZ VDS,
TORZEOMES e R nw) 2 ks,

CITEHRLZT RS 2V ON, “the alternations of an ever-changing
wind” & %W ME “ever changing melody” & WA TEHEN TV S S DiE—fK
ZIINEW) T ETH D, “Lotan lyre” 1E, TNOSOTETPSEL T, HF%
HTHOEVHERBETHOTHAIN, TN EDLDOTZHWLEHTH -
T, ZORZUOTEB ORI, ZOBRELZHHITHTHIETTHL, L
L, B E) oz %@@@VJ‘ EH L2 ENTwhRv, bbAA, ZOX
IRBTULPERITER VLS 2, FHWRIEIH 5V IEREOBRTH D L v
DT ETHED R, 727, THEELIWLTT] L LTL2ERATERVY
DTHDHEV) LRI L TBLRTNER SR,

SO [BEZEZNEBLTI] OL) FEHICL-T, FHBEIER S
NHEZ LR, TTICREYXWOLIICR->TwBLE, BT sizsnl
THRWEIITEbND, FRC, Shelley ASBRTWBDIIE, Horwidthnz
BRI LFANORFUEEZBRRTVEDOTH- T, ZOMEOBLAWHEICZY
EZTNIENDTH B, #loT, HiBD Allen R. Grossman D E IR - THh
&, WOMLETWD [HEHOB, EX%Z20F FHIHTIUE “Yeats’s image
of wind in reeds’, DFEDHFLILEZICHEDTH A ) »o [HEHOE] v
I ERERT, FAOFHWEGEN OFEHEELEMT L LI TELY, 20
e P &b “acolian harp” LEAKZLNDZDE [# THoT [ T
3%\ —7J7 “The Wind among the Reeds” O BRI IERE V2 < [l
THY, [E] Tldhv,



B & A 31

“The Wind among the Reeds” ZFEDO I A PV TH-T, FHHEEZELFH
MIEFERE L2V, ZHEYeas BEMWZ DY 4 M2 QEICHEH &>, 8lF%
L T % I Nora Hopper & W) PERHE Y v —F 1) 2+ D3 W% DT % Ballads in
Prose EVOERMDPTIHEL T LI o2 Z ENBERAD Lt e v, TRIEFHE
& LT D The Wind among the Reeds SR SN B 5FFEF D Z L TH Do Yeas DI &
L TiE "The Wind among the Reeds” &> FEHUIDW T, Nora Hopper (2%
BTT, ROBIZBUIELERLZ6 L, FHEEREDLRVETH L
DAY TFIFALDCTUIHTDSDTH AL, Nora Hopper D FFO T
CELABWZEL TRy

She[Nora Hopper] has unfortunately copied the title of my new book, “The Wind
Among the Reeds’, [sic] which has been mentioned under its name in several places,
& made a poem out of it, & put verse of it on her title page, which is exceedingly
anoying]sic] but may be chance. (The Collected Letters of W. B. Yeats: Volume One:
1865-1895 426)
ZHUE, 18954F 1 H 20 HAY, Katharine Tynan Hinkson SEDFHMIIBIT 5D F
THY, ERIEHopper DEFFZH 223D, XA—MEZHEHIZHHTS
WRET® o 72 Yeats I Ballads in Prose @ R L T N7z, TOBRILLEFDTO
BHETH B,

Z ® Nora Hopper (37 4 V7 ¥ FOEFITHR S L AEm a0 Tw7zas, 5
BRI Z <, LELIEZOEOBEY T o Twize L LW bH
Wik, HAEHEOA ) V) T4 ZFRL DD DR OGN LTI
o)LV LRBFETRIREL) ELED o7 Yeas DIBETH B HITHITHE
TOAGIZH L THEE T o Twd, ERDOTIHIIBW TS, HuFRw
ZRETHLAE5 D "but may be chance” &R TW 5 E AL, HEDLHIEDN
RTHNBE, T “chance” HMELRT DX, Hopper?® “The Wind among the
Reeds” T BEH RN ELDh, TREF A PANR—IITFELZ
&@#m#fm&wow?hmbfé,&E%Kkof@%é@5;7&£%
FHIH Lt iy 2 2 ) T B

Yeats WL Z M L & o 72l & L CHEWTE 5D, 2D “The wind
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among the reeds’ &\ FEHAD, HIMICHH R OTELL, HICTI VT ¥
FOEFICRE L CAIEEE 217 > TV AR % S, 2OF0»5 ZORBD
T BWREEIE BT AWV E Years BE L T2 b TR wWhEwn )
ETHb, ThUL, BR@MOBE LT TH] 2w RBTEICZ 0N
HASRO M B0d Ltk v, 2 LTIIUI T v b XUEDFEIC Z DiEAK
HONDLHELNBVDTH b,

Ir

bEALABBEIIBWTRAAZENTELNWI EPRELRMB LW B8,
FUIEBEERBCE LV, L La¥ES, wR, ENEr6 T4 HERBL
TN E W) FEIIAMICH T LTREL, TOMBIIFEIEZEIINIZT 50 Lyall
Watoson {ZKD & H 1Tl B :
All wind’s properdes are borrowed. Our knowledge of it comes at second hand, it
comes strongly. And this combination of a force thar cannot be apprehended, but
nevertheless has an undeniable existence, was our first experience of the spiritual.

A crack in the cosmos that widened to let the tide of consciousness flow through.
(Heaven’s Breath 8)

Watson DE L, BETHMZT o457 70— F 02 KR E — %
EDITL7Zb DL Vo TEV, FUEHHOFIE BB L TR 6 b, HiEn
AW ZRNTH Y, FRICKRA OEGOREHRSOREZRDL I LDOT
ELMENLZLDOTH A,

IO, FHER, HENE Vo T2 R LR A O I L &, Watson
it > 2D & “an undeniable existence” &\ o TWwib, FNEERBTEHIH DI
Lo, ZOREEMERILS0%0THE, HOFH L H1C, AITRHEMIC
LaFEHTE R, BINCLA, AN RIS X, %&.Kﬁ%m =YL ATRS
R\, ZNTH 4B, 295 LMBENLZERELTEHLZB50, TOHRO
FLRREDS DEDTH S,

=77, “the wind among the reeds” 1 &) THAIHe TTTH, Jilz L
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T AN R R L ThADRBLUTH L, L2 LERAEDS
Allen R. Grossman IZ X BFFUCIR 6N B X512, 2oL oL ?’:?33"!{]5]1"]1'.*:11
Birh, TOEERITHTAFEERTHEHADN, DF VBB, -TLE
Do DL, TOT V= AOFRHIEABIZS B2 P DL T TH
5o

ZNTH 2B, acolian harp” LFARR ZITVRDS, FWAEITAICZ
DLz B CRYIZBEW T Grossman DFFUIIE Lve &% 56, YearsH “the
wind among the reeds” {2 & > “CZ\I)J,L $HAELTWBEZ EOPLIE, FralE
ﬁzﬁ R s bThobd, TOERIL, [BE] 2L LI12L - THY

AT AEFEBAT 200 [HIEHED ZLILL o TERERITTL00CH %,
U!J{/linﬁ WA BOFEHRTH L [BE] FEETHY, PLPBFOFEH,
NTWB, ZHUIH L THBEREETHHRE [ Evoofilicd, Hike
o TEBY, VORI TR TwBH LR 5,

b H A A "the wind among the reeds” (23T, SIS OWR & LTl 1]
BoEDHEDIETH/EEZLILLTETHL, LLEDS, B2
BERFOI LIETESEY, BERZITNIRIELZORTHE, EOLIAHE
FIIAAIRD» LD, HIZZORINZW» 5L b TE L, L
NOFHREHETLEE, 2L VFHAIH 5,

BN T ZERTH- T, TS B HB, FLTHPLTHD
REMEIZWEDES, ke hoTwd, BOZORF.LHREEE, 70 b
ALDEEPSHEARENTHBE L HIZEZ NS, Years DR 2 7
&, HOBRMOBEDOIIE L 7o Tw b .A Viein\ I B M EHRO EL 4
YERNTH LM E, WES 3o THUH TR WERICH D, Z DWE
MEEZL, TV IMNULOREZ BT EER LD TH S,

WRESIEFEA, LHEEOHOP T, WEELWIBELET NV LD
FREEIZ DWW TIRD L 92 RT w5

ThPOBELBA, FIAMOREFLEEE L *31%’2%17?‘/“‘:'?:55!5“%
DUMEEA EMEFITTE, COZ LIRS NAHEBENE ] o
BAbic, PLIZ b THRLEVOTT,
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L.]¥FYA b ﬁ@%xci MTESOBIIPETAMEELNIZLEEN
TWETD, TWARR]l 2207y aREVT 4 Xh (AMEPLER)
HUERRDOFER, 4 A=V ORLIE G2 TWBEDTTR, HIZADEN LI
HoT, MHELABMOEZ LTWAE, A (DF) DL FLMIT - Ty
Bo HLETHODADBIHET S, WAL WIS A=V () P22
WAEDITTT, ETABF IV IDALLE, F-0 v XTHYRPFL0T

O, WAEELSTENERITCE. AHOE, A A-YP5RY2HRL
7co NEREDPT, AP0 FERIIHLLOEWEELVIBTHLLE
D EBINCHET TE L AR RL LT B 2 LITRAD SHEEN 25720 TY,
([ v b oGz T] 134-36)

O X ITHEEIE TV P LR VERRO AP O TR SE CpUEER b0 L
L’Cﬁﬂﬁ"% %@*I'fu‘iﬁ/ﬁ%i J\F‘i#%,’%ﬁ,ﬁ%ﬂbtﬁkmx’f<Z> z

<%kw7@i%®ub?%éoWfk%ﬂ%k@?&b%@iﬂ?%&bﬁ
e, BEEATEW) I LZF0E THEAANALI EIORDN L, £
IFTBIEIL o TTRTOFLEDOWIILIZR, FORMEL LA, &
SICHEEMIE, Z9 LolAc OB & LTofk#l%, s &I LT
35
R, FUTx - u—<OH»LRHE, FAUFAREEI [Fo7R7 ]
BRI D E-TWB ENICRA T T, & AEHET v F{ bWl
EHNPORLE, FIIUAMOBEO LS RERSo E—RIBLATTH, K
FEOEDPEPPTEL VS S URMNEPTLY), ZoWREErE
KICEABOERER S8 L ) 2RICERL TV, dd0iEsme, M
L, U UERORNST, B (O LE] WBIChb, 7U7x2Ed, F
STvEd, FHIVIHEDTEYERT S (B dE] Lrdihbs I et
v, (154-56)
WRAEMNT 2 &) RERECETTIC TAMS LE] BL2AHEAET, R0
bOREDIEW, HEHVEWE HOWALEENRMEORT, ENL0EE
BEAFICENTLEESEL0OKRT, #2121, BRAOEELFOE FHHAT
W, TXi] fbshaZ b vl L -AGERERINTEY, 2oy
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EHABLOZEDPIMELTOREELDTH A,

ERECE 2R, HAOFEDIE S IC Lo THR ST oM, AfGffkodhic
EHEEENTVDEEVIEBIIY THB, ¥V P AOERIEE 72K 2D
T, TT AR —E DB EW S 72D L IR BT EDTH-
T, WA OHERTERLHMWHLRMFICHERVE VR D, ¥y - O—7
AL & X2 BRI R A ORE, REEW S, HETHRNL, BE
existence & L TR T AL & EHBEN 2w, FL T, €9 LAAbEiz 4t
FL TV 5%, Yeatsid Nora Hopper {2314 2 HIMF & R L 720 Tld %
WED D e

29 LT HERICFHNBENOBERE LTORRZ HOTIERL, 7V
TACICH B 2O E U TR B &, “the wind among the reeds” (281
TR, BESREAOHZEHEH-sTwL00 X HFTE 5, BUXHEEOR:
KELT, ZOHE FALELTOY YRV THHELZ RN S5 720I0K7]
RebDThb, LeLahs, BUGRLTHLESETLEI %L, <
FTLERD—HEETLHZINETL LR VWDTH S, AR Grossman DFFRIZ
HBEIT, HE HHCIBEEIFWAETAOTMAL L THOMIMET S,
L L&A s, ZOHLEFEICEEICHEET, Thd ihehko—HTdhs,

v

CZETHRRTELZLII, Years DK T Bk, T 0T, i
OB T 5 EmE R TNALZEIHESLE VL, LLEFSLFNIZ
BIZATERTVZREZELEWHI I ETEE L, BFOBROETZRA L
I, FAEDOWBEFRERT LI ETH D, TO L) ICBHHIZB 2B oFH
AR EROEME LT, BEEELEHEZRD, 5% “The Wind among

the Reeds” DEHIHA S “The Hosting of the Sidhe” {ZBWT, HiOH~FEFS
FEEOTENiam DF IR T 200 L HITHE Ebd ZIED 5 ¢

The host is riding from Knocknarea

And over the grave of Clooth-na-bare;
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Caoilte tossing his burning hair,

And Niam calling Away, come anay:
Ewmply your heart of its mortal drean.

The winds awvaken, the leaves whirl round,

Our cheeks are pale, onr bair is unbound,

Outr breasts are heaving, onr eyes are aglean,
Qutr armis are waving, our lips are apart;

And if any gaze on onr rushing band,

We come between bim and the deed of his hand,
We come between lim and the hope of his heart.
The host is rushing ‘twixt night and day,
And where is there hope or deed as fair?
Caoilte tossing his burning hair,

And Niam calling Away, come away.

DFCHNT WD LI, ABIZE » T E S S b TIRE Ot FE~DFH
CBWT, FICHESISNLOE, “between”, “twix” THoT, ZNbHidHk
AL T SN2 B MR O A Y IAARENE R L T <,

The Sidhe lXIFAFTTH U, O E R FH T DV T b, Yeatsid “The
Hosting of the Sidhe” \ZAF 72312 84> T the sidhe & & O BIFEIZD W T,
ROYEPWMEBELDERDET ANV TF Y FOWED A the sidhe 25 ) # 72
DL ) Y — FEMA LT D (The Variorum Edition of the Poems of W. B.
Yeats 800)o ZNTIE, ¥V ¥ v MFio 4 A 7R LR, the sidhe ZHZ D
DEFEMELZZ eI &, TR ED Yeats DBIMEICB W TIERE IS
LI % 6T, Pildsidhe LBEZXH LTV 5,

Yeats (I AIEICBWT, BECHEDN 2R o7 A4 &, HOTA VT ¥ FOfi%
% “the Tuatha De Danaan” @ %\ “the Tribes of the goddess Danu” & & TF,
BLWALIE “the sidhe” ETEREDZE W) MRICHET 508 %2175 7215, K
D& )TV B, "Sidhe is also Gaelic for wind, and certainly the Sidhe have much
to do with the wind” (800)0 COERIUTOL ) ITHRTE 2, 2% Y, “sidhe”
L) [FR] @7 = VEETHRE RIS, “the sidhe” &\ [IRAG] €D
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bOTHEHL, MERCICHRER > TV AR HNOHEAETH S &
The sidhe {ZJHICTE - THND 720 MR & OREIZHE V. A7 LD "The
Hosting of the Sidhe” 12H5WVT, TORBHIFTHON TRV L) IZEDbNL,
THOED EHw &1, the sidhe 25 E DB 2 M0/ 2 L 2 EB L TwaH L,
BT B TREOWHER CHOMIZAY AAh, BHtoRrzREEA L
T5 “lthe host” &b HAAMDFEDRATH E L TD “the sidhe” TH 5o
L LZENTH %B, Years DI Tl the sidhe & FUIKF SN TH Y, T &
D MBI 2 W2 NFELTH B, "The Hosting of the Sidhe” Tid, ZTOWED
g & LCRERES 2 & v ) BIRIZB W Tihe sidhe 3AE — 1KLL TR 2D TH
b
FNTI, ZOWE L I3 d Yearsi "The Lover asks Forgiveness because
of his Many Moods” (233 BEDPTLUT O X HIZHERT W5
1 use the wind as the symbol of vague desires and hopes, not merely because the
Sidhe are in the wind, or because the wind bloweth as it listeth, but because wind
and spirit and vague desire have been associated everywhere, A highland scholar
tells me that his country people use the wind in their talk in their proverb as T use it

in my poem. (The Variarum Edition of the Poems of W. B. Yeats 806)

Yeats HHIZ X 5 ZOFHM» S W SR L H1Z, HOJRITH§ 5 Fiko el
\2d % D1 the sidhe & OB TR { "spirit” B IV “vague desire” & O
SR BE R D TH D, 2L T, TIT “spiitt ERBINTVEDE, K
WOXIRENHFAEDOI ETREL, ZOFUHOEE CHIHE LT 25 "hope”
W, O T AR AERERD I L2HITOTHS ).

The Wind ansong the Reedst& A. Norman Jeffares BRI 3 25 &), 2 Notke

BERE ZOBERITIWA TS (100-103). FZHEICE-T, H50 5
ﬁi@%ﬁ%}(f“fb % Maud Gonne {233 A b UM G VEVE, s L»ZETd
Hho —HZOBBOLWHIIEENS L L THE R T {Nivs "The Lover
asks Forgiveness because of his Many Moods™ (1ZHEDN TV B AELHKIT S
L728URD S OBH, TRbbEENDRHRKEDOTH D :

If this importunate heart trouble your peace
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With words lighter than air,

Or hopes that in mere hoping flicker and cease;
Crumple the rose in your hait;

And cover your lips with odorous twilight and say,
‘O Hearts of wind-blown flame!

O Winds, older than changing of night and day,

That murmuring and longing came

From marble cities loud with tabors of old

In dove-grey facry lands;

Prom battle-banners, fold upon purple fold,
Queens wrought with glimmeting hands;

That saw young Niam hover with love-lorn face
Above the wandering tide;

And lingered in the hidden desolate place
Where the last Phoenix died,

And wrapped the flames above his holy head;
And still murmur and long:

O Piteous Hearts, changing till change be dead

In a tumultuous song™ [. . ] (lines 1-20)
W —HZ2IZ L WABORE 2 & R 2P 25050k, 2o
B DEEN IR B KD A RELRZANTF -2 HNELTWE, FL
TZOEACZ WS BN HHEV 2 SEDEIP SN TETBY, SfhdE
ZREREDITHLHELHEIMT L LIRBEUTEDTH 5,

CDEHT, Yeats DL T B D BEALTH o T AT AR 2 Ko % 22
ATIEVEY, FNEREHNZODDE V) X DI, 02225853 HE)
Thbo FANIERIEEINAA, BUEEND v, 28k bR & 3R 7%
WETHEDHTHb, BB L IITEEOPIZ LAREEREL 2. &
DFEH & E) & DBIMRO T Yeats A% “vague desire” D & 912, HE D & “vague”
EHOWTWAHHAAZ T 5, ZRIE2F Y, Wm#HE L TEEICRHEET,
MEDHETERNDIDOTHY, HMDII b DREEHITILICLST
MNDTEDFIEPEETEL L) ZROBEZHLTVE LI 295 TH
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bo ZHUE “the wind among the reeds” & ¥ AT LRl TEHENLTY
LMOFHEEFD LD TH 5,

v

L H 5 ATALE Vo THZNRBEDITH IZIEH D D) DT TRV R
WohhSHIEEERMT DL FLEATHL, ZUIRBITHORH D H - T
— %Jl’ < ;Lumgn—( g ZDO - O)H !’{" lli]:L\ k l/f:)g'-kg) %) f: ﬁ)ﬁ—;}kft@ﬂ*}ﬂfﬂﬂ ’@1%(@%

CHERLTB &7V, ZOME R Years 2L » THBEEOFMORBTH 5
WMTH 5B

Frank Hughes Murphy (2 & AU, Yeats DFEMIC BV TR 2%, KEO
%, HMEEEREME L ORBE LTHRAMC SN TS (34-35)0 LR
D E DD The Wind among the ReedFILD “The Secret Rose” TH Y, bHHA
COFHICHET B3T3 Maud Gonne #IF LR L T bo LA S, Murphy 235
5 &S T NToEHBPEBLE N/ L LT Maud Gonne &£ AL
T % (Peter Alderson Smith 176)

“The Secret Rose” (ZBWTE, BEOHLEZT B LFKIZEEL S
NTOHNEDBVRE LD LDOTHH D, —HIZL o TERED, it

IAEORFE W E o7z, FEE LTHiPN TS ¢

And him who sold tillage, and house, and goods,

And sought through lands and islands numberless years,
Until he found, with laughter and with tears,

A woman of so shining loveliness

That men threshed corn at midnight by a tress,

A little stolen tress. 1, too, await

The hour of thy great wind of love and hate.

When shall the stars be blown about the sky,

Like the sparks blown out of a smithy, and die?

Surely thine hour has come, thy great wind blows,
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Far off, most secret, and inviolate Rose? (lines 22-32)

SR NIEEBRHNTIELBAA, FWHAHIET S WS BEIRICET 5
FAETHL LWL THL, 2O TV M LoERECET 2L 0
BWAT DI EITE o T Years t, BOMEAMETRL TV AELE LS,
UL, RRICEPNEERFEIMERTOTHS 5. I NEEEEORIIC
BONTZOBWUHlEBTHEH L) ZLITHTAIRBELBENLL, HArs
MO EbAENDL, WTFIICLTD, WIEMETIShsZ LT, =
DO BEPREEI R > TVDE I EITEEVIE 2V, S 5222/
EPLERZTY, BWHMEIRLILOOHPLEENTEY, 20%RF R LN
T& %o MEZTHPZEOFHEZERLT VS, 2F ), ZOUEEL &
T, BHOIEEERIPIICHDE SN TWAEDTH S, S NITEFAIEHT 2
9% DEREE] OMFEAT TAEMICREBE LD LEELZTEIVWOTIERY
Ho DX, OB FLTTMRESTIZVEDTH B,
JUGEHIZ R R s, TTWiiEo i e LTREREHEZ R LTV 5,
) LAHICRA WA ETHOES L X, WEROFKM LR % 36
WHIT BRI TV AR H o e FhE, Dl b b v BsicmLT
Yeats i3 Z N2 ZITHNT WS, LA LI LAMICH T 538t LT
R oTER L, SICHTPHICE s TR R BB DE W2 5, SRR
TR OEWES] ORT, RIEHFE Y BEEEDTY £ o 228ATIC, Wl EKDRL
WOERIETHL TS (48-49)c UM EEA R E DU, 2 AL 2 ¢k < Bic
BEIRANE BV o TE 2 EIREVDE, 29 L7280 o 52k s % 044
S B EVICERGHLE TR TV ABEROMRNTH 5, BT ERE S & M
RIZENVIZE ST, B LY L LVDFEINEA T 2HERESTH 5,
AU X B A EMYMEEZ ML THICZOFBBEICH LT T LTwk
TUE, REBEVEDLEIANELNEOTHER LilifdilsZ Lichso
Thro ZORKRTY IV WO ERRAIZBIEN 2 ERT b W 7 0k T
FRETFHF->TBY, CORZED ¥~ %2 MICE L7 Years DEkIE, W
BHOOAIE L 72 19 iR 2T SICE 2 NS, LY EELBHREH>O
TELWTHA 9 Ho
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Synopsis

Wind and Presence: W. B. Yeats’s The Wind among the Reeds
Ryuji Ishikawa

This paper aims to examine the concept of wind in W, B. Yeats’s The
Wind among the Reeds. In contrast to mainstream Western thought, Yeats
bestowed a less autonomous but more vital role to the wind. His unique
idea is exemplified in the title of the volume and the three poems: “The
Hosting of the Sidhe,” “The Lover asks Forgiveness because of his
Many Moods” and “The Secret Rose.”

The concept of the wind in Western thought can be classified into
two main ideas; o-ne is scientific investigation of the wind as a natural
phenomenon and the other is its aesthetical translation. The origin of
the former dates back to Aristotle. The latter was already observed in
Homer’s works and the Bible, though its primary root is not traceable.

Yeats’s concept of the wind opposes the above two streams of
Western thought in that he regarded the being of the wind as a
“presence” while the other aforementioned two promote the idea of
“existence.” “Presence’ signifies the recognition of a being in relation
to others while “existence” implies an autonomous bearing of an object.
Yeats saw the wind as an element of the organic whole. On the other
hand, the two schools observe that the wind is an independent entity.

The difference originates from the concept of the universe. The
Greco-Roman school tends to assume the universe provides a static
order in which every being is independently arranged. On the contrary,
the ancient Celtic culture from which Yeats’s poetics evolved, conceives
of the universe as a transient representation of matters that are
continuously interchange and interchanging with each other.

The wind in Yeats’s The Wind among the Reeds, as in the ancient Celtic
figures, asserts its presence as a medium between earthly matters which
seemingly claim their independent existences but are always subject to
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transformation. The wind cannot be seen, but it suffuses and develops
the universe, spiritual and material, as its fundamental element. Focusing
on the wind, notably in the title of the volume, Yeats decentralized the
authorized eminence of transient matters and transposed them onto the

backdrop of an ever-changing universe.





