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Robert Creeley, Words iai—

I IE

Chatles Olson (1910~70) %° Robert Duncan (1919-88) & ¥ 577 v 7 « =

Y ¥ 7 VR D F N Robert Creeley (1926-2005) %%, 19674F 12563 L 7275 4k
Words W4 50 TOB, (1) FEOHBWREAKREEETs )~ —DH
Bk, 2) MLV -oRFNMFOLDOEHEETHI LI T, 1960448
P H19704EMRICAE L7227 ) — ) — OFFEOLALZ BT 0%, KEOHK
Thbo

I. JU—-J—-DOwpb&E

i. WordsDfiigd
M9 % 5546 Words DL 2 1 5 7o O DR 2 o TB L LB H B 72

59 o Words % B E 1960 4F 00 5 19704 T TOFHEMMAERZ TITRL TH (o

1962 For Love: Poews 1950 —1960

1967  Words

1968 Pieces

1970 In London

7 ) = =& In London hF%, 20054F3 HIZMSR 2 £ TlZe0 2 B 752
HOEfh & =y A 2HE DT 72, LT, 2006 4R ITIIIER T On Earth:
Last Poews and an Essay BT Bo L7255 T, RIZEIF 4RI, BRFE
Le For (1952) HWMUCIAE D, BMESOELEIZB IR ) - —0OFALLT
DIEB DD p—HZRTITT E
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ii . Words LLg( -For Love R D EF

For Love\21&, 104G ORAIEIZT TRD 5T 5o 8 1#61E 1950~
554, #2181956-584F, #53101959-604E D 3FHER T, & TITidbE4 3
DHEHMEDVH L, WEFHEPFRDEI0PL, HUEAMELT200, FHThs
o FMETERT L AoNSMAONEZ M NBRREERT S
L REANOFEEWEEZ B, BOFHFARLEIIIIFONT 55, ol
HHIEEEZLH, BRRPWMETEEZZ 5L, HEdH O TEIFHE
ZHLTERENTVES, £20HT, HHROE L2 HERT ZOOHERTE
e HIEFEFHLVIAT T —ICABZ D TH B, KFETHATHHITT
T, The Collected Poerns of Robert Creeley 1945-197512 X %6

“The Immoral Proposition” &, HAEMTH b, FHEZ IiED. AL AL D
IHALBWZ 8L T, ANMBROER %G 2P D5, EDLDIC
=2 LBWwD7Z, L, €DX)REHEWY oDz b LTh, Pl
BRI EPRI 5 TL Do BHONAIZL ST, o THEH Y HTHEELD
DA, FiE, ENLLOLDIC G5 TwE M6, FIEHRTTIHEL,

3y

God knows MIH-> T35

nothing is competent nothing is BRI ZIM R ERVDEL, FETS

bl
all there is. The unsure TRCERICh bRV L, ETE
Tiwn
egoist is not IO AME, HOHHICESTER
good for himself, (125) BT v,

[IREMAN IR E ] L8IToN 2oy, SIHOE [HFETLI 0T
TERIIPRbRwoiiE ] 'C“fgﬂl:%h“@/‘f:c‘: L7:6, ##cEMEL Lo
f:f‘&)% 50 ffﬁi %“ci%:f%}k\/\l[l&b%hﬁ;b: B V) Ej:% L\/‘ rI.:Y ’f A
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Pl RFEFBIRLTL %, LT, BOHHEBR Gz 2wEREICLL 2, =
TTHDLL BND, BREFOED EZARMSHT, M & HRETIcE
ETWCHEZNA S ELTELD, 0L LHNCHLREELRIEY, £
T ETHYTE o/l W) EHRTH 5,

BREEATR T E, ZORFE, FE L LS FICA S Ty SIS EEN
kT 5b0THE I LRt BEF L L o/2725 9. 208 [ERIIPE
IDORERV] L, TRTOLON [ERI»RbRV] oL LT, P&
AT AP 2 Mg 8 E b, FRRE DB - 7/203F
BROTHB,

CORPNITHEE D ZTIHET, HIIMEEOKRE £ &b, BiEo
IOFDOHN LI THD, 7205 T4 A ] OFENIARLEZ L FTHED
ZFNIZL T, FHITHEYTFOOIEIPESTEEOPIIHESATLE ) 22D
72, ) —2o0flE R L9,

“Like They Say” LM TH bo T2, [B] SwricAKkELIZH S
WhaLLI) D, HROPTES L TOBREMIZ L - T [FA] IZRRAAFE
T ERY, ERET AN T,

Underneath the tree on some KOTOEMCED LI

soft grass I sat, | AIEETALT, ZHO
watched two happy FHRFIVFERTHEE
woodpeckers be dis- F U FRAELZ ETOH

wurbed by my presence. And ek 972072, £LC
why not, I thought to Z97EAH9, E—AT

myself, why Hozm7Z, %5
not. (144) ARR AN



) ST e

INVFEHDOELTH b, 3THD “warched” 5, 2T < “two happy wood-
peckers’ % HIWEEIZ & B & A, “two happy woodpeckers” #* & “by my
presence” ETOHZ S HMWFE LA L IAIRELOT PR ONE, $72
“disturbed” % “dis-" TEIY, —fFOEHEZESE, FTOKIC “turbed” LET
TEIZEoT, FYVFIZRFVYFOEETEMHWBIZERBLAFEL LT
(R PEBEINTVRIHEY, VDY EEDLLLIBRILRPLENTVST
LB B

O (For Love 8 138) @2 ) — Y —fEmiZiE, R & MHENZ I
BHOEEbSIFEYVFENRELL, ot ilZFF AN eI EENA
REFOTEE L0 HHI P, I THRTELEE S, For Laet2
BT, 70— =L LONBRE~NREEZB &, XD B CHEAM bR T P
LoD, ZOHOHDIIETHT <2 BRT B, For Lae B35 TIE, &
DR CHEELRANR TG 2 5H0% 20, FoEKREMBARNTGEIVTH
INETHEITLTHEDOTXTUITHAD»EREL, f0 FrER»r M L i
bEBRIC o TwBDE, 2, ETRALZOOFCBTS THE] 0b
DJibD#E, HHVEZI L THCL] O Y TOEND, For Lotk
DREGETF—TTHoRETREDTH b,

i, 7U=U—Dips5E

Worde ik, B OEPLREL, H-LEBCTBERT S For LaeDBIEFE
NIFHETH Do 728, WordVEBFIC S [FHEOBHEN AL EEF 7 ) —
U— DR BB E 2B RWEIAETRTVW, 205D 8F2 s
Y= —HEOHEBIZL > THEIOTBEI 9,

Collected Essays /LD H LIz “Writings” OFT, 71— =&, #WZs A7
G4 T =% flioTHEL, LB NURR—ARUVRHEL D PR TN
Ll fHEIERLETS 78] (professional) DRFFHIZHNL 5T
54 T54 =D B HEB -7 L devDT, ZRIFTIHOOEN, 0
WG TREL R LS, & (527)0

WIZDWTH, 7Y =) —iddLeRML Vv, VI DIE, §xX 114 Y FOH
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PR, HOWEBEKT, LLSHor0udoR—F L, 74 7Lk
12, MLFEDFMICA-TOE, PLAEANTEDL XD s 72, vkt
W72, XFERMETIRCROBEZI YIS 2ThiER 5w, FA A& 8x 11 L
Bolodid, HHCEY A X 81/2x 144 »F) HEETOHMIITEB4H
HFRETED 2O, ~BOBERBKEEC#Z2E TR0, Fitef ¥

LEAVH B LMD TR LT, HHEOWHFBHEH (3?9) EEI D,
5Th5b,

LA L, #FAPEEBEPEBHMIIZZZDS 2 EICHOREED By, 72
P, ANEDOHBIIBOTIEELE LS ESI RS h, 7Y~ —~EZHS

TROBHIIE, WHIH L THREROTH L, 7282, BLOKAREDOKL
FAHITFC D WERNENEZ T 500 F 207, LT, Colleted Essays \ZFL B 1L
paR 1 ko NS (ALY

7)==, f{ArEHEOTOLEIIL, KALBPHBEICA-TLAE, X
FEBYHELOFRILD L, AR THEEZATHE, I }+7§>‘L/L7‘w\0)T%
b (533)s F72, TAUSOHEWEHTE, KARWESHE S E&EL L {a
EEOBWADLEY, 7V —)—EZINHPTEDL LR LT TEL D
EBEALTWS (533-34),

CIOLIBACODYHICs =) —HHEWMEL Twiw, BO%
FAHLDIZETTHAORIIH->TZF, [HLHHOBEGE ] (certain kinds of
fecling) DEIRT 2DV MEP LD TH B, LHL, RELZEIZIZLoTW
52080 ThH, HAPEHTHOTWAENFMI AL, (b, #iL, 20w
WIS AR o Thz] EV GBI D, L o>T, [FHIE 25 1]
(534) o

[FFRECRE 111 7V -V —0OFRAECLS>T, ZHOHBEAEZF I —

2, 7= = AR E FAMN T AU, R [Rw] 79—
V- DFHL, HEDDTR o THRAEWT, Bl o/b v BHRIZR S, b
) —=DODFEHRE, HEOFRPAENZ [He] boThsbl ez -1 —H
IV SR A0, [HE] o8z, HEOFHOD ) KDY
12, DELMAOFEORTVIZLTHECTRETWD, Lwv ) Hikh 2@ CIL

¥,
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LA TH D, ZHFEHOFTAITIE, ST Coleridge 254 F1) X - < VIRFED
FEE %57 “KublaKhan" #l{ERZ KADFMIC X o THFHNA, En)
WEB B RRFENELRAEDE LN TV S,

INSTODEADEL LPHETEL LPRBLOPEFELTHTY,
BELEBOBESALMREI L, MFTERY, JITHELNTWSES
ETHLRDOE, 70—, (1) 47545 TEL L2 FH
ELDVBESEIFATHY, LX) LMEfl) & EIRDBPEIEFHESL A
WcharZ b, (2) FhrEHoCEHEC L &ITE, WMHWTI4 77 ¥ —
FLBEETLHEANTH o2, EVHTETHL, ZOMITIA T 7 ¥ —1T.
X, g & O RRRSEE A BACIE S E D ) 2, TR E R RO PRI
PHEETDHIELSLHERY, E VI EHBEENTVWS,

Words  TOMERNE Z 9 ) BECEDPNTE . 72205, 727U —)—EHS
DBFWBEEEICHEL TSI TERL, (1) ©¥ 4754 5 — Lol
ORI ENT2 VLo TH Wb, Allen Ginsberg (1926-97) & 28 L7zl & |
WHL 2SS, 71— —dE9,

7 L v & Fhld Jack Kerouac (1922-69) O Y FIZDWTHE LA o7z b
T v 7 AUNE L FRICEREHECFICELBHBRICOVWTH LA 2072,
HHENERN-R - T H VDWW THRHLEIENE LS, S A Vi) —
N7y Ry, FRIA VI TEC RIZED SN AERE, BHLICHE
WTWBRRESRTWA (529),

(HFBE L Creeley; Keronac D AR AEIZ )

F/: Q) O T IAT 7 v —b 7)==k oT, BHICRDIFEDT
Whoe FUAN=ZEFHETIBIC HWIIEZ S, HIH)ETHERL 75477
V=R FEIDODOHBRPEL L LG RALMELRI LSS, FRIILEL
PO I A TITA T —REPELE L5 E (532-33), T TIIEF (b
ABRTHD EZAHTIHEENTE R KL XETHT 5,
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PEh, EASE LV, BOMSAEOE 2L TS, ¥ TTY
YRAT, BRIy v 7 M BomEOIER, Yy i, wobk
ML BT FEEE> T, FEDTT Tz, unN—}F - Fra
LFH 7207z (533)

(W3 B & ORI Crecley)

PR EABF T LT OB L), N7 I 77 —DWT, FHO
a7 ) - —OEWEBIEIR, RESFELWIEDTH S, UTOdHEE
WETHE 72200

HiE, FRBI LIRSS TEL 7, 2L, AT E > THAMTT
B AT BIES E R CIEEARIEEFOMILTE T, b, 22T
B D7, WD D LD T LA O SR, BT E S ST
DB NV, & (535),

(BRI Creeley)

[Z22T] (here) &1, "Writings” DT, LWHIHEKTHY, ZOHHX
X, “Writings” @ rfﬁ Fo) (A Postscript) BEUIMIE L TWwb, 22& 91,
“Writings” DAY, 71— —DWSWIEREEZMHT LI DE o722 &
Khbe 7= =389

FOH, 1BERL, BHEEL TR ENELIEERERDEHE fL i
Adsze Bra BEROMICHVTHRLZOR, BHL TS L &0, BH
BT, NURHfEefHios, LT, T9 L’C%i%~b>7:%@ﬁ)l7¥\*i)’ [&
Wl EAroHEE, TCIERTERVEIFHDIz. 29 LTlikALRHT
Words iZHLD SN TV B S DI, A Piece,” "The Box,” “They (2)", BXU
“The Farm” TH 5 (535),

BT, Y=Y =B, INHOFE, LGB EH S SR
B Twiv, Thbb, EHOSX 114 Y FOBEETSRE Y, I
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BEENBZVWHETENZSOLROIEN, [H%EE ] Goibbling DOFOW M
HRRE TNz, 25D, BRI EALRERLF-E LD 87, A
BB OIEN R0, & (535),

ZV=)=DFEoTWHEI LI, MEOTNEHELIICELS. EEY
DI, 7)) =DEETHDE (1) HbF4 XOFBHKE 4TS
45—, FhiZ Q) AN T I T 7 V- O OPBELEGTH o720, F
DHFFI P SRS NIz e W) TIRT, INFTORITHEATELITSE, £
nAs, T, YA = HWTFICERERICLAET, (1) 1’iEo
Pord)bon, ) ofMIRFEINLTEITHY, (1) 2) MEOEE
RUEE R SN TURV, 2RO hSb LT, B o Eike Hsk Fato 72
EROREPOHEROZLITL T, THRHEE] OFOWHREEL AL TER
EL, FNTHOTHEPDL I TWENLTH 5D,

(1) & (2) OWIMMEIIE, To0®EEFE LCEERE KT 2 Bil%
BHLLDOTH o7 7208, SIEMELB RN TRW] 289 1OFHl
ZRT, [HEE] ZHMICLTWLIOTHIUE, TOEREAREE 25, [#
FEl i ) BEOERMKEENT, ) 79497 =2 TFohHE
TIT->Th, [HHE] THHILITELYIE RV 7Y =T —iF, 2D
BTSSR E R TH L TWADTH L, Lo T, 7aklLTHELENT
BRA BT E ECRIFRNSDOHO ENL A5 4 T54 ¥ — kb
Wil W EA, EEOZ ) ) —DBEFERLLZTROTH D,

7272l EWEKREDRoT, 7)) =D Wards TEE L0, #HLwWiE
AN TREZ—REFRANTI Lo 27— =3B, [#LZ
L, HAFEOHNO DI EONRE D T HIOOFEZLHEZ Ttk
L] & (534). &, 7=V =L TwEOE, #EHLZ t@ﬂw%@ﬁ
HAENCD PN T L2 (535-36). T [H5EE | oWieM
RoNBLEWHIWMOOFEEMRH Lok 2 AN, F ORI Words DI E 7R
LTBLRETHAI,
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v, Words DIFH

Words\, 2EBHERIC 72 o TW Ao 10 (263-313) &, Z &idEnaAkD
A EVH LOPICHEROEEPETOER TS, JOHKIE, XD
LONKREL, ZEIXRFRTALIIERTHS [H] U, ZEFCXo T
ROLENVHESEZETENILPEV) ZOOMERYZHE MT, H28
(315-75) Tit, HRPEWHMTHESN L, FYWVBELESZTIDIE, £HTL
PHVHBLNLOE LT, RSP LMROFRT AW Y, WO
HoHHL LNBVEITEREMNE, FHEUVIETTw LIPS, w22 D
PG, 7)Y —OFHIMEEIGELZE)ICDELOND, LT THET5
WoDEA, TOHE2MITTHIEMTH LI LEW o TBIRELSL I,
7Y =) —HEE, Word B L ZHRDLL B, [T, fHibsZ b
O LIS RV, BAEORA G HNIE, DAL o L2 H
BLWEA D] & (261) HFEHK Michael Heller i, Words% [27 ) —1—D
BRI 2 RG] TH Y, [HEF ORI L72IRA ) A Z OF
e olhE-72] EED (Heller 171-73)0

T, T%EE] OWEESRONE LI UOOHEMFTLTHAI I,

I. Words D DDEF

i. “ADPiece”

One and 127
one, two, 142, 12921

three. (352) 36

HRDO I IHHGDD, BELIMIELHEENIwEEbNS, ZH, &
LEERLTWAEDTIREL, BICHEERTWEELENE, £IHLILDH
M&/1E2/3) LIz, —2FOWEZ T EOMRIRDEN TS L
LEZONL, EH5ICLTH, #4 MVTHAE [HH5] 5, ke diw
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FE, HAMOBERBMLT, HELHATHEZ LI, BEwiv, 71—
V—-HHOBREZMI ),

Words i8I S 721, EFR b2 —FW 272D, SDHEHTHo7
CEPRRER /27 ) =) —ldE Y. TLT, FHO, $TNTOWHMED
FLBZOFHIIH B LML, FRT D, CoF»S [E2K25] 2k

ZEWHLTS Jwas, 70 —)—BHEDEWI L Tv7201E William Carlos
Williams (1883-1963) @ “The High Bridge Above the River Tagus at Toledo’ T
b, FE DTOL)RELPEED

In old age they walk in the old man’s dreams
and will still walk in his dreams, peacefully

continuing in his verse forever.

(BB E AL, %@%/\0)7‘/‘,"10)‘113%55%/%1,( ToLZBAOED
Ak {2A D /M %A@%mw%ﬂw AT bl FLT, $o
ERTTHRAA L, BHTAZE, BB L, aﬁﬂﬁ?%uk,ﬁﬁ4U
?Az@m@%oﬂwk%o%am , LEEBADOTH D (535),

BT T U= =3 [ZNTHRE, NS TEHMCIH U 2D
HHICRE SN TLE -2 LIZE&ND W] (535) v HO#HH %2, “A
Piece” FRPUCISHTIUE, BLEZEDL L TW5B L E 2 -bILbNOBEH,
FBEIC Lo TSN LR LAL, BET 2 — ) —p-WET Y 4
VT AZXDFE, SAPBCEESRWE LT, —oF2Wamaz shTtwnl
L, ENFRNDBOTHN, BEVWLOThHh, AEO—DDEHTH 5,

DFFE, TED] PEETZEO BFEIMEFHMTEDLLTWSE, Bh4ehs
DHDEFDLEF) LT LRV, TNA, “APiece” DEDLTHRLZDOTH S,

ii. “The Box"
Jor John Chaniberlain Tar o FzuNLyODIC
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Three sides =OOH
four yom
windows. Four &, oo
doors, three F7, =00
hands. (353) Fo

:@%%Wughfwéyay-%lyﬂvyu,wﬁﬁﬁihw%‘
FHEROWARTH 5. B SWAEESHZE-72Z L TIROBCHAD
N, ZHUC X - TR B F B % "It S =R ITl %ﬂﬁﬁtA%f%
Do 19554E A B SCAEIIPITTEME LTHAAELZT I v o - T VT VRS
T, 27— =0 E R o720 BERTT I v o - 7 ¥ T Y RFEHIRRD
Martin Duberman i, ¥ A7 I TREMLZHE LD -2 F 2 VSV U, 75 v
y oo YT yTEMRE LTEROBEBERZFT2EE S (Duberman 405) 0
HEOLDILES I,

@ii FCHBOBLEoTVWBEIARLEZLND, [ZD0D
H/ o0l 1, Zo0BmHE2=20FT/EY, WOHOEmS R, &%
Kﬂilwkmbhéo~oﬁﬁ% O HF COBEMICIE, H—0FTODOw
TWwad, LT, WOHOEHORVWE IS, EoIZORMEZEILIEERD
DTHbD,

ToHOXIE, 5 LTHEZHBIZNODO F7HH L, wvi, LAl
BEHIIZO LA 500 EZes, WoHO P77, BHohwEERL2ESIZO
BREHZDLI0ERDIAL, 29F5ILI2LoT, BRYOXD [NOH
D] = [BEDZVEER ] A5 [MU2>HO R 7] = [BEOZWEER ] HBIL,
(&l = [BORZVERE] = [F7] PRI THEPLTH S,

“A Piece” Wk, ZOFHRIBEOEHEZHEATVS, ZLT, ANHOFTZE
BEEwAL L ZOFORD,XE, HORAINRWEMOBEN, HOEF) %
REDB/HREZETHY, 72, HOENY ORANHTT L 200D KE
BET7ThHBEVS, WNELIFOMFRE P ZOFOPIZATINSES
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Vo BELIT, [E20F] iE, ZAOAWOZODF, HBWEEADOAYD
EDODFETHAIHNE, ZALLLLEEABRTFE2AbET—20Wa/ES & v
I EFEEOT,EEZIRDLT VD, 7= —DIDEHEZDL O, i
EVH I BEPAVIIRRBEO LI, FICIFER B,

jiii. “They (2)7

They were trying to catch up. WHWEBNDI Y E LT,
But from the distance LaL, soio

between them, one thought HEEr s, HrHEIEE -7
it would be a long time ROV 0572595 &

even with persistent ek R, RO ERL
running. They were walking ENHETIoE LThe DI

slower and slower F7ET, ol BRI ho
for hours and hours. (355) i &, AEER Do

COfEmIE, WEREY D B R E, BFSERENT, XL LToBE 2T
iz CVuART, GETRAZZODFHIN EDERLTWEICRZ B, LavL,
B W7D O R WEIIPZoH 5, TOE—E, (5] Li3Hh
THh, £E 3MTHD [H5H] (one) &1, [HS] Oho— NGO,
Zned, (o] 2RTVWIANLOPPRGHTH LI L TH b,

FW, WLFA PVT, bOROEEIZLTWS “They (2" I ¥ b
ZHRATANBR “They” 25, WordiDEE2HIZWD LN TVWBEDT, #h%E
RBZEIZLES. 72720, “They 3547545 —TEDPNLFHTH LD
b, TOREMAE IS, FodHrnz [HHE] “They (2)7 &I
B Lo nwZ BIZEELZTER 5 v,

uls



“They”

1 wondered what had

happened to the chords.

There was a music,

they were following
a pattern, It was

an intention perhaps.

No field
but they walk

in it. No place
without them, any

discretion is useless.

They want a time, they
have a timne, each

one in his place, an
endless arrival. (338)

Thc) (2)"

TEFIASTICAD |,

n, HENS
DERTHBZ LI
AR E A m%f

HBBETIE, “they”
e TAx] zid

ASENE & HE % I
B, WD T EEHAET L L) TEEE
IR BN E HIAFET L2 2 &M RTHH L E
R BIHED BRI T b T O DR &
—HBRTH B, LA L, "They
“they 7% [F13%5 | (chords) 2HS5ARTO
L < *ix
FTONPPRZEIUIEWHEE TRV EICH S,

B &

wIN B WA 57

b LI3EZ v
TIPSR 70590k,
ERIEH o7,

g, M

Teo Tyl ML
T2 5A, BZo72,

B E vl
M, Eohmr
BHHENTWDE, FIEsZTE

B ERL, AR
BREBHES BRI
AT S, MES

B FICARD &, LORIE
RDREHGTORITNS, #bbI Lkl
ST 5o

LTHYH, HHETITBNDTRV
FETADICHL, "They' THZ,

Rohd o005
& “They (2)" Dk
WX LT,
HHwvE, B

h THRE ] ZHRT o,
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7L, COEFRWHBETHL LA E, od),ﬁ“d)i 75216/50 &
V) DI, “They” DRAET, [EDOME D /RBNE HHOBITIZ] (cach/
one in fis place [IRFHITFIF]) BB T2 L8N THY, [HF J BAMELT
TONTBPLTHDB, 2F D, “They’ D “they’ b [HIF] THY, 7,
AR %D THB, £ LT, “They (2)" @ “they” 1&, TAM] TH Yoo, [H
H] TbH2e 2HIVI)—RN—ARREET, “They & “They (2)" Ll
FiENTwamn7,

“They” @ [ = [AR] 25, T 2HM2ZFICANL I ENTELE
O, HEROMOPTHRLINELIAEHEIOIH LT, “They(2)” @ [AR]
(=) THIE] &, B2 Faicfninid, BElficko g st s
WFon, ZURHLICAREREEZEZD LAV E W FAICES LTV
DTHDo EE, TOWMKFEE LT ZRHOFHT, FEICLELS 280
ENTANMDERZH VT ("They” WEMBI) &, 253 A 50D
BB T, REBEL CORERBOME R 5N 2 812% D (“They
2))e 7=V —llkoTH, #4745 —THLED L, FT8 (%
HE] OFH, FEBMGLEZICE Y & S50 WFERROM A £3T 20
IR A 2 £ 9 72,

“They (2)" 3TH® [H 5 &) LMl onT, B2 ML TE»%Th
B bhv, (53] LidgBETiERL, H&%J D—ANThb, 2% D,

HIEPME TS [HE] 22D )25 TH Y RS, B EERICHIITORT
iRz TS ey, Lo THEDRZ {f’)u_é:zé SEPICHED, B
BTV HDBTH B, REOFZRI I,

iv. “The Farm”
Tips of celery, o) oo
clouds of B

grass—one EH—\ D
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day T'll go away. (357) 1L, BT EA D,

ZOFHIZOVTIE, BRZELZVE S IZEDLN L, 1‘*1‘ DL LIZHS
BELIEEDR, L2 ﬁ%w)mf“ﬂuﬁ C5k LWV BEDFTFLW

FIETTH B, 7272, qu*?ﬂi&%fbwi{%Uumﬁ%J@%t
h—TizBBd [0/ B 2, [ECRBTHLZAS ] bu) bkl
EHLIZLEVWEWAIZ ETH D, BRHERHATEELRGOURD, 0RO
BOFICL oL, HENRERE DT, MOZd s fg& L4
CLARZZVWOTH L, 7205 ZhEHoET v, [BY] L1329
WH ETARDE, BT ETIE, TR #HELLIAELT TEY] %
7o, TOFHLEOTHL, ZH)Rbor—kurLlbhs,
EHLPL, b)—20RASNFETELDLMEHE, MOMFITEER A
xR, T8 2ol TITS ) &3 594, v Ao
%%z%hé#%to%hm[%mU@k%Jt%t@~ﬁ%£%7fﬁ@
JEWE] %, BLWLOLRLHAN . 2FED, TR Il EoTwadD
FIZR D T S 203 H - T, FEE NEEETIEs95 ] &
CLAAS, B OBOBRICHTHENOR/BERLTWDE E W) FHEART
THbBo

BHOHEA L, BOBRADOELELDPLELVDZESL S, HE0WIE, EbL00
AEFIIF E LTOMEAHE TS ) e BT, [ay R [H]
E T BRES v AR LNT WS, FLT, ¥y o Rsaicihik
wOD, HRELT, EEH LN ELPERZVOTH L, Ol
FRAZE a2 2o, £ NEd] off ki, #hizEswiifio
BWERZEE WA Z EIZRA D L, O FIEWIE L 2o RiT UL, TiF
) DFFEDTFEMIMEOMRIZ L v Z &2k b, 29 LZIEROF
BT DL, Ty T 2B WEDTHD, Fy Iy armTHZLT,
i — v =0 LF§%, £LT, £RUlohThbhojiAsd—>
O & B OB~ EBFTHDTH bo
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. #Eh % EHEHR

ETRE L0, UTY RAOEMICH - T, fihd 4 X4 & 2§
EMZEHIETHOTIELRL, LLAMBIIC LT, LOFEMHEZOF Y
FHEHMBRAE IO L TEHTH L, F1LE, @i H52 b H1UE (The
Box"), BELWEBELWEDEZHMEDFEIR (“A Plece”), HME%R %
STREBELUBTHEM ("They (2)") Z#RBL Tz ZLT, HFHTRE
NBETZDDHI D ES SITHWIEYES 2 5TV A DN5h 50 HIlc,

R OEADVEETHESL, bbb (“The Farm”)o

F%<;t%,%é%i@@%@t WHEORMBEE BT - 00EH 2L
EZ T b n] Ewni ) =) —0FERZHMEL THITE, (L&
FECBLAHOEALHANLF LW HEE Wb, LML, [HHE]
DFFOWREHDIH DL L 7 ) — 1) —=HE I TS MNOOFE, I, o9
IR Y 2 R D XD IR SRR E S L 585 X S IR 5,
HEDEREPR B 720 OGN A R T 5 T oM 2L, E2ET
BIED D —ROMTIE A, HINEUND & RIS T EN 2T &
o 7EA%, BERERGET A I R (HiEBO SN, MoRfiid & b
5 [#UNBHM] 2F, LOFHIEIL HHLRELLDOTH S, —HKOWIE
w#$@%WQ%%i%h&<ké,m%h%mm#&n M2 B
BRHBIENTEL, F72, £Ui§i‘%,l;%iﬁ§}i§&)%h’(w&w:@%}ﬁ 1%, Hiydh~7z
ENHELEBENSHRENT, BLILEDETREDOLKITID > TERT S
ZEEIAHEBDTH B,

BTN BHHER] &, AN ryBIUY Uy h oo (W3] el
TBIHe ANV i THEHFER] (Projective Verse” 1950) O T, §Hk

bﬂ@@ﬁ?@léé@F?V%wdﬂin%%@f&L (5502 & B FFE)
(composition by field) ZFEWE L7z 50 L0EZ LI &2k U THEDY

RHRAET, ié'é';“i“l‘ﬁi?b\&ﬂfz EPLTOEARZFOLRA LI ELEDTH S
(Olson 15-21)0 & ¥ % ik [F8EDH;] (a field of compositon) T, —RD#H
(a poem) DS OMBE (Poerry) D—EE 2B TULAEZHOLR LI LA
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S1F72 (Duncan, Yearsx)o T LTI o THEEFOMLEEDL Z & 2 T2
By rAVOBZERTLZLEI N T HZEN->7-0TH5 (Duncan,
Certainties 113~14) o

HHTHIZEZIRE (B h2fd] BHLZwE I o T {#HTH 5L,
FITI, WHEHDLY KD 7 BEmMRWEEE LD b, FEOBER
FHENDLFHEFICEH S DREZEENI 2+ LH T T B A%BH 2 L5
IR E o TORBERE LD TH 5,

TiE, [BYWhBWHEH] EEI7ZA I 0. HEFORZHOHSEIZ, LT
MET L7208 038 A 0w, WO, HROSD 2T 5720
@ﬁD#H®£WT%éQC®£m£iofﬁ#@;ﬁéfﬁ@ﬂéﬁﬁﬁl
&, RO BYNERDLT LIRS Bve 2F D, [HAANF] 2
Alferme o, [BURLLNER] Rz, LT, 7U—-U—DOH
FRICIE A, BUINAWLEEE [HEE ] WEEBRZL I EILR S,

V. Words Bl1%

WordstBiiBe, 70 =) =394 754 7 —%flibal{ny, /—MIHSZ
MIFDEI kol ZLTC/— PIWNHOLODPHRED L DIZEDBIC
NT, HLZEDOWRENHIN TS DRIELTZEEFE D (Collected Essays 535-
36)e FEDHOT ) =) —~DFHPE D Lo T /2DD %, PiewesR In London 2
FENL, AR, FLTZoWIH LI &L W NI E 2 A
BINER LIz 2 L3P Th D, LT, b9 =2kl iy, €h
5OTEOBKARPBYN W EMOEER L IZH L ETH 5,

FNEMET H72010, BB, PO ON-/HERTHEI I Re
C" ik, HooH N e ZoMRLEOMREERET HHTH L. MY TTH2
(B &AL DMIZTNEGISES 5 T b, 2O EH L TTIdR <.
HWta bW Vo2 L 5 [ -] ZRUVICLT, 2HRDH . WL
D [#] A BB SLOP DR EFET LT E R I I,



The sun will set again on

the edge of the sky or whatever

you want to call it. Out there,

not here, the sun “will set,

did set, is now setting,”

Hear, goddamnit, hear
I have no ease

calling things beautiful
which are by that

so called to my mind.
You want

the fact

of things

in words,

of words. (429 W7l & Creeley)
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S LEOHIEIT LA Do
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FHENTwD, [ ICE->TE T LLTRULDTH- T, THIH
LTEIREIOTREZVDS, RO [ -] oBOFATIE, ] 25 [&H]
%fOEM%é% IHEEHD B
MEIZZ S EDIEM R 72, SBBN IR oWHE, SHEIICX - TE
FAbT 2 &, HROWHIZEFICL > TEHOWR SN, $§XTHEFHEOH DN
FHIZHR-oTLE D, S N1EL] @wirsh, EIHLTwE07kE, #idl)
HiEh s,

T’d rather sit on my BixT LA, DELE

hands on purpose, and be fifld Lawnwcwndd, £ LU THIEL
oT

an idiot—or just go off somewhere, RBH)—HDVREEIPMToTL
B9,

like they say, to somewhere else. (430) WhWwa, EIrol A,

BHRAFTEZIR [ ofg@lerTdsd, LrL, EELOBBLHA
TRV EETL220 L) BFMY 252200, [H] O X9 2T
MR NP EBYISLI LTIk ZLT, )~ ADHZEDA
W laal & [ LoMTEFNIFHEZTLEDIRILTwE I L, &

512, ZOMFEIFRAWITIZ - T OHFEFIINE 5 X ) IZRIO 5T
LBl PEEEIS, WodsibBeo 7 ) — 1 =5 [HRUNLEHEM]  BIEC
BT, EREYOSLMREH I EPHERDE L) ko2 /A 2 &% H
kb,

In London P20 & N7z EAE “Oh, Love...” (508) Tk, Z & iIHHAD
HHEH)EFWRMCHZZICEEELT, k&aé%k%wm« ) TAT &,
HERZEY T, TOF TR, IHTHREEDNE LAY, REEAAL D
ELTWABEDTHAD, LAL, TOXI)RUNEMOEFIZOCTE, FEid
T LRI 57w,
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Synopsis

A Tapering Asymptote:An Essay on Robert Creeley’s [Fprds
Yorio Hirano

Robert Creeley was one of the leading Black Mountain poets, associated
with Robert Duncan and Charles Olson. Creeley was interested in the open
form of poetry which was explored by Olson and Duncan. Creeley talked
often with Allen Ginsberg about writing and felt envy of Ginsberg’s way of
writing, Ginsberg could write anywhere and anytime. Creeley was different.
He needed for writing (1) a typewriter, and 8x11 inch sheet, and (2) absolute
privacy. These two necessary conditions for writing became a burden for
Creeley.

Around the years when Words (1967) was published, Creeley tried to be
free from his two conditions for writing. He wrote “A Piece,” “The Box,”
“They(2),” and “The Farm,” without using typewriter. He wrote them in
different states of consciousness and tried to stop deciding immediately the
effect of work done. Notwithstanding the fact that Creeley used his habitual
8 X 11, and wrote in the security of his home, “the possibility of scribbling”
emerged in the poems mentoned above. “Scribbling” meant by Creeley
is a kind of ideal writing which is done just for the immediate pleasure of
writing,

Interpretation of the four poems in Words reveals that each poem is a
new type of writing as an abstract construct for drawing the asymptote of
reality. ‘The asymptotic line is tapering to vanish, and the line cannot come
in touch with reality itself. But, this conceptual line acts as a deputy of poet’s
wish to glimpse the world as a phenomenological representation.

After the publication of Words in 1967, Creeley began to write in his
notebooks instead of writing with the aid of typewriter. Although it is
impossible to summarize the characteristics of his works after [Words briefly,
but it is possible to say that Creeley learned to use the poetics of “asymptotic
line” in [Pprds and explored the theme of “what we know of the world we
live in” in the following Preces (1968), and I London (1970).





