MRefili & B AR DG
BIIAZNYHTFHE

ST

ERACDBRIZ D - 7oA REEI BT, Rii& FHROERIT A T
IV O BEREBT TV o, FLTAAFa—0E LTORAZREDZK
W BB, BROF A I AL LEB LTz, HBIZEM TR L &
AR L, T D, £IhoRk4 RBUED - HE0 - UL ERD D5
fbsh, 2ZCRESICT2VF— k73275 4— - AN - BRSO
EVEMEE NIz, FOBE, IREGIIE 4 2 EHRCHEOBAE 20, SHRITR
i % BT LT T “fashion” SN0 TH 5, HIRMBEMAKD, e B
IR DEARE o T B EZ BN U OB E Nz, 2 L TR & 1k
&, LRI oOXRIOMER 2 KL, EHRET 84k kol L L
ZOHAETH, R & FHRIBADOMEE ZET L2 HL 2R TR e o7 TH
ORI ELTHEREEE LD 2ROMRANS, ST, BISHE ([
ABZD D) L8 GEaWRb o) ML, ZKHL, 2D EEINE ko
7o TOBWIBNTTA T VT 4T 4 —RER, HEVIE TTAMK “agency
DOEEFFLEL, FRLTEOTH 5,

A 1d William Shakespeare DBl Othelly DFfFZ ML T, WHLEAIELEIZBY
LR E BIROME L EE 9 5o Othellh TlE, Othello 73FE® Desdemona 123
LCH IR EMZ 3 7253705, #2 Tl Ty B F ] “handkerchief” 2538
DEEZEFREZHERL TV 5,

T DT & Othello \= BT 5 “handkerchief” &> FEOMEHHE, b DHEET
E5ho OEDIZXNIT 1530 £ HRWOEFBTOMANEE SN TV D

“handkerchief” &9 FEAY Othelly D TE R SN AL, 30 @L< IC Rk
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A%, TS Shakespeare DEWERMDFERMEHOBE» L AT, BHILBER S
HETH L, D729 17 AL EKITIE Thomas Rymer 4% Otbello % KD & 5 123
j‘ﬁ Lf:o

So much ado, so much stress, so much passion and repetition about an
Handkerchiefl Why was not this call'd the Tragedy of the Handkerchief? [...] Had it
been Desdemond s Garter, the Sagacious Moot might have smelt a Rat: but the
Handkerchief is so temote a trifle, no Booby, on this side Manritania, cou'd make

any consequence from it. (160)
Rymer (KD L S 1ZH BT 5,

Here we see the meancst woman in the Play [Emilia] takes this Handkerchief for a
#ifle below her Husband to trouble his head about it. Yet we find, it entered into

our Poets head. to make a Tragedy of this Trifl. (163)

Rymer (2 & 2T, Othello V& T2 71 F DI 3 “the Tragedy of the Handkerchief” C &
D, NAFE TOoFELLWVH D) “a tifle” BROTH b,

Loy hFziiess7ay bORBIE, Otelo DMIFICIR 725 DT
Hbo 45T AD Giovanni Battista Giraldi Cinthio 2% 1565 41277 = = A TH|
1T U7=WiRB3E Gli Hecatommithi \ZIUD &I WFED 1 DHY, Otbells D E M IET
HBH (Bullough 239-52), ZZTHA—T A—FOHHIEIHIENBZ &
7w & Z D Disdemona DB ZRED T LDOENVHFTHDB, D
E ) A—7 A% Disdemona DEEZFBHRNICHET L0, BT
FETLEORTHICL, BETLEOABEZHETINTHE, bBLAHAZ
DN HFIE, ETCOBREOEHETH 5T Disdemona 5 #H, T+HE
DWMRBIZEL L TBNW/ DD TH 5B, £72, Cinthio DI OWFEIERNEHS
EHIS LT 5. Guido Ruggiero 12 L UL, 15 AR Y = = 2Tk, RKEFTH
ELTHADNY HFREEN, TNEHAETHI LIE, TNETTHEID -
Tl ERRT SRR E AL SN, BEONRELDOTH B (61-62;
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Newman 90-91) o

L LY B FREOBUE» GMEAET 51K, Cinthio DWFRICIIRKML TE
D, FienyhF% T0FEL%BVHD) "auifle’ LW L5 Rymer ORFFH S B
R#TENTWBND, Shakespeare D Orhello (ZITTE LD OHH Bo TNIIN
YHFRRE, OSSR E OBREICBCTIRRL, BET 2HET
Hbo RETERER O CICHEHmOMEIPSRD &, N HFIUE Othello &> 3
B % BRE§ 5 BT, AEMRERPRE SN TV S, BADONY I FOFA
L BB A ORI BRI SRIC D, Bo ) LBERIHEG L Twb, £
ALIENYAFELUOBEED CHIE, BRCEOBEKIIOWT, HTFO
LR RBDOVRGHGOHNTH 5o

Ny AFIE 6 RS S 17 RIS ToMEEER I -1 v 3T, BEXL
DRI E TSN LB CTHERINS Z L5 —RILT 2B H o7z B
MCTHETH 72N HFi3, BRI - SBHENERZIIR U T % T
7y & L TolH %%tL 2R O SO MPHIEORY & LT
BB E L% o7: (Braun-Ronsdorf 15-27; Dickey 334-336)s 9 L72X
{LIMMEIC I A T, Ny A FOERW - EHMMED BEHS L, HEez,ALD,
FaREV2Y, FEROFENER 720 T2 L0 TR S N Norbert
Elias 7% ML @RE, 4T 2BLMEROT T, ZoRY, HESICH
*é%t&%éﬁ%@t FOTENERNERZAIRT 2085 5F, #Hil

LA o728, SOREAOBEDOER TR LA (Braun-Ronsdorf
11-12; Pisher 41-42; Stallybrass 125)¢

COZ XL, R E TR T HRAFICER R RIT L2 15
Wil E AL, BINT 52 & CTHEEZHIC NEEL "pured” ZIREBIZHRDZ

L, FRFHCHERNLEWRT THE) pue” THHIEZRMEICHELL, T2
IR BT A il &E I Uz, Zo BREOBERIHATY
Bo HHEOWHBRSRMNLTH I LI, FHCH RO Beld-¥-
PERR - LM% b—% b L, ZoME L EHEMET LI LICBl L, £
NAFEMEZ R T 50 SO L) ICHITHE FHROBR & H% LTHGIAL,
LA LT, B THbIz8E/ MESh2GM4, L LTHERS
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n, B Rt TEbNZE / S SN “hortus conclusns & L TIEE
b3 Nize DEDE “hortus conclnsns” W&, THRBED TR, IZBWTEA=1E
B THbDNE / AESNE S "A garden inclosed” (Biblk, Song Sol. 4. 12) &
AZEZ CITHBEL, MEWICIE I ORI, BE<Y T “the Virgin Mary” % F
KT DHLDEMMENTze FDEKRT “hortus conclusns’ &, BE<) 7 & Z DM
TR EBLIOTH D, 2 L THERIEENC BT, “bortus conclusus” H%
ST AHBZARBT 5D DO, “the Virgin Queen” & LTHOIY FARZ—i
EWEDPHEBTHHEETH D, LI BHIVPHBENIHAHENLDTH B

(Stallybrass 125-30) o

Ll THbhE / BEENE, L LTorglhbw)ERIE, ok
I 2 BEOARE > O KBRS N3O TH S Z LICEET L LE
b REHEIE, FOFOBMWHIEIE T, 2ha5iiz L, SR »
D, WFECRASHAMENLY T BN % %8, Mikhail Bakhtin D E %
BRI, TOHEE T705 27 %51 “the grotesque body” 128 L\,
Rabelais D3HT & 38 LTIV AY v A D G K% %5 L7z Bakhtin 1&, S RBICTH
DEEWZ WML 200, WL OoMEENE 2 &4 MM T, SRR
T, BERAPHITEEL, BRI E R AT AR EhE T2
TR Ak, AT (26-27)0 BUKARLEEOEEAOE, F
BRZDOERTOREDEERD 7O T AT TH B, FICITE TR HFDHK
%, TabbEE S CENREN, FERMEROENE L TEREh, Lo
TR E HET S WO BER R 5272012, BHIC X 5 HE L SR OLEH T
MENT2e 9 LIBUORRRERED, KO EBENEY &L STz Kl
DBFME LR, KREOFEE TR TVERS “leaky vessel” & &
Y GBI, MR ORXERMICES CKRIEHRICBWTBR IO
T® 5 (Fisher 40-56; Montrose 144-45; Paster 23-63) o

DB, THDIZE / S ShE) L) BENEfEORS L TR
NPT VR LWVIMORRELIE o T, LW ERMF IR Sl FE%E
Bt Othello 123 LT, Desdemona 2% “If to preserve this vessel for my lord /

From any hated foul unlawful touch / Be not to be a strumpet, I am none.”
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(4.2.85-87) L&z BE, HOLDOHMEELZ "thisvessel” & A Desdemona DF
LW T 01, ) LIGHBTH Do 2 LT Obello (2B TNV AFT
ERELBERZHOOE, 9 LA2XRIEBWTTSD %, Othello 2 5
Desdemona 2B 55 Y 7 F1, Desdemona D H BT HFZIEOIE, 74
b TELR TV, OBNEZIZAZ LT TELG W) 2T 5205 £
NI Z D F F Desdemona DILER - FUEE - TEMHE AL L, 2K T 5 2 LITEDP 5

lago 1&, Othello & M EH 5 728012 Desdemona & Cassio D#xBZ ML, T
O THIZRZ R “the ocular proof ” (3.3.363) & LT, Desdemona % 5 #
APENY AT EFIHT 5o Tago DI DIFFHI & D Desdemona O HHEiIIZEE& T
WEIBDTHS, BHEHIELZRETHIIED LT, SHITERERIBY
T, Othelio & Desdemona 125 272N Y A FOFAE L FOEKRICEIT 5,

Fdh) REEHIPUHBLIAE, TobbBEEME (L) 28ETHT
ST BARRICRZ BNz Othello 128 5T, N¥ T34 Desdemona D
FuFAr i BREMNREEREL, BRTAECTH S LR, b
BFWAL, T2 "7 X Fv—/ T2 A7 4] “exture/textle’ &5

(cf. Armstrong 79)0 ZDBERTT 274 v Y2 LU LNV A FITHET S
Z &T, Othello X B H OB EHEEMERL L ) ETBY, ENLIEHIS
RCHBO M58 OFRLMRL VI MERITEINLL DR S,

INYAF BT LT Othello 2% 2 EHROWEME, > HF ok I
2T Othello %% Desdemona WS E PR ST PLDIHE) T LHFTE %,
ZHZ D Othello HFEALN Y A FORBPIIFHEL T bHo BWANE, Th
BZEASIN TS, Othello BNYHF 22T 7 PEPEICH 720 D—

“Did an Egyptian to my mother gave” (3. 4. 58) —— & BT 5 —77, KAk
5.2 72 % ®—— "My father gave my mother” (5. 2. 215) ——(RIFHEHDTH
o FDORAOFPE Ny I FICERNEEENETHI LT
Desdemona ICARE S 2 57200 TEYFE, “ghoststory. TH 5 LFRENL
2t dHB (Bruster 84-85)0 LA LARZIEZEL LA Othello DRI Z ZAFIET
%o Othello lFIRD L H 5.
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That handketchief
Did an Egyptian to my mother give,
She was a charmer and could almost read
The thoughts of people. She told het, while she kept it
‘Twould make her amiable and subdue my father
Entirely to her love; but if she lost it
Or made a gift of it, my father's eye
Should hold her loathed and his spirits should hunt
After new fancies. (3. 4. 57-65)

N AFIEMEE G 20D, FNieLl Lz bEHICE2/20 352 T
2L 3NLEBEORBEMNATL t’C“Desdemona AR R %252 198735
Othello DFEFEATA L, TR E ZOMEZOEFIEICH T 5 HEORTHA
RERE LT WA, Othello &SI, NYAFHREDLIICLTESLNH
Z, ROLHIWIHMAT S,

"Tis true, there's magic in the web of it.

A sibyl that had numbered in the world

The sun to course two hundred compasses,

In her prophetic fury sewed the work;

The worms were hallowed that did breed the silk,
And it was dyed in mummy, which the skilful
Conserved of maidens’ hearts. (3. 4. 71-77)

ZTHUINYAFOEMESBAEIN, NI FEROLBIER SN W
IRED I A T DL ST o 7ok, MV - MERORBE LTS
F T8y OFEET 5D (Fisher 55), ZOHED T/, BHLA 2 Mk H4k
EEDWEIIHT HALE, D, ZNOEZEFWICH LAD LI £ T 5 Othello
DFEFTHELTEREL TV, ZOEKT, Desdemona & Cassio DFIE%E
HE1E L7z Othelio %, /¥ A F OiEIF % AT Ty LR~ 5B &G HBRGE

Vo Tt was a handkerchief, an antique token / My father gave my mother.”



TR & SR DA~ Chello W2 BT BNV HFEE 7

(5.2.214-15) XDX4EHTH I ETUOHERTIART 2 Z0EHIE, FUE
TS X 2RO AR Z B L2 b 072D, Z OB THELEE NS Othello
OB MM, FICHICKEISH T AR E W) BRERT, W RIFEL
GHLEBEBLRADTHS,

N AT AN T O “a handkerchief / Spotted with
strawberries” (3. 3. 437-38) ——DZEED, Othello DT 9 L7232 & RIS
B5EHITBDND, 16 WHOEETHI NN A FOBBD 1 DTHo72
i (Braun—Ronsdorf 19), Othells TIZML DI & O &5 0L (Boose
362-67) %, FR& HOB DSBS (Katim-Cooper 170-71) Z 58T
B EMEND ZENH B, WHT, BREZRERICELARE V) HIGEME
D, EMEBE (Newman 91) OFEEE LTHRENLD, 356388
P LA (Frye, “Staging” 226), #HFE S LI (Armstrong 80) OFER L LTH
HEN/ZDD T H, NI FENLIZ Desdemona & DBHEROHT, Othello 1
3, HHBRETHI0L ) 2B RICNDbR, ThzHLHIELTHZ
LD TH S,

—7. Desdemona ENV A FEHEDNL I LT, HUNTYAF LI THD,

“athing” (cf. 3.3.305) 120 L THio T ANG2HES N, BOATD
Dy &L THEA - BRI SN T (Frye, “Staging” 221-22)0 2 F
Desdemona (&, T ANV A FERFASN, F—HEh T, bbbt
Desdemona &2 7 FOERIE, HEW CIRRMW 2 S O TH S L RIKHZ, BIR
WTREWNZDOTHALILE2RNEBLRVY, ERFETINYHTFE,
Desdemona DIEER « #i7 - WAOECTHH L0, LLATUTF AT G
EUMBHEDOFREDODDEEZEZ ONDL LHITH D, BHEWHITIE Desdemona
DAHADERE 2o TS

L72%%5 T Othello B SN 727 B F % 72 { § Desdemona %, FHFEMIZ
AWM D A Z oz th e LT Othello CHEBT SN %5, Desdemona DF
20 o C, Othello BERERD LD 2R YD 25 5,
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Othello Give me your hand. This hand is moist, my lady.
Desdemona It yet hath felt no age, nor known no sorrow.
Othello This argues fruitfulness and liberal heart:

Hot, hot, and muoist. This hand of yours requires
A sequester from liberty, fasting and prayer,
Much castigation, exercise devout,

For here's a young and sweating devil, here,
That commonly rebels. Tis a good hand,

A frank one. (3. 4. 36-44)

Desdemona DARH % £E9) Othello &, HADFZ TE->TWaH 1 "moist’, "
W thot” ERBLL, EHICE ZITTHE o 72 ERE L “a young and sweating devil”
DELEERD, TOL) BMEEERRDID, Othello i Desdemona D H K%

PRI T Wik NEBICL, Othello DBEOHT, Desdemona Wi S B 2clh
NEZERE BT T (Fisher 50-56)0 2 LT, Ny A F&2HLLE
Desdemona D &AL, THbNE / EINZE 256 TR T Wi, ~&
ERT L. 612, HHEHO TR, X, THbhAE / HIshik
JE T TR R / 3 U SN/ “a fountain sealed” (Bibl, Song Sol. 4. 12)
BHEET BV, EOBERICEST 50725 T, Desdemona D E&IE, THib L
By b TeFRATNVOEGEM ) ~EELL T,

But there where 1 have garnered up my heart,
Where cither I must live or bear no life,

The fountain from the which my current runs
Or else dries up — to be discarded thencel
Or keep it as a cistern for foul toads

To knot and gender in! (4. 2. 58-63)

CHOFEETIE, TeFH L) “toads’ PEREINE I L EERLFEBHICHET 5,
a2 RBETL0, TBIEVF ey 2 TRICES WDk
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FHLN ) ODRERD 7L H 1, PP ST T F TV,
B2 B KR B & G OR L 72 (Lehnhof 54)0 A% B9 Othello #°
Desdemona D EZ IELBLTHMPWE LT, REXOAFAHZET 5,
Desdemona & TR TWE) ORK/ KREDDDONLELTLE T
%o “She was false as water,” (5.2.132)

NYAFIEEHII, BRAE B Bl oo 2B &l ICHOTT S
NTwL, TNHEOEMITPBPRTIEL V. e b ENTAFIE, TOMHAMED
LH, 5 B, BLvo B RRIIEE L SN - BIRIBIRICDH D, Otbells T
FOT EERTEI, N AFETNS BEEALOBIC, BTSRRI R ERE -
SR SN T DTH %o

FPHIICEET 2 &, Othello BNV A FOREETE - 72, Desdemona &

"Make it a darling, like your precious eyel” (3.4.68) &#/RL, HENYIFO
SAliY & B0 Othello 1E#HE1) TIRD & S 12 X5B, "To lose't or give't away
were such perdition / As nothing else could match.” (3.4, 69-70) ZOEEDOEE,
BFIZ "lose” ® “giveaway” &V o2BEIE, N A FLHZHEORKRE LT
Who B, HIL Shakespeare (2B WT, LIFUIEHEMESHORRE LTHEM -
ERENBILHDHSH (Boose 366)0

LA LA ik, BIZRE & 3250 280l Bk 374D Othello DHHH
FERURIM % BB T Do lago 1d, Desdemona 2 Bi#l3 5 & 9 Othello B L, &K
DX IHITE D “Look to your wife, observe her well with Cassio. / Wear your eyes
thus, not jealous nor secure.” (3. 3.200-01) Z ZTIE, "Wear your eyes” & V9 il
EBLT, HPERMILENTWE, TOHMEOLIES (K Othello &
Desdemona &2 9o Othello WEH 2 5 &, Desdemona DI/ 7
FEELD ETED, DTOLIIHELEEND,

Othello I have a pain upon my forehead, here.
Desdemona Faith, that's with watching, "twill away again.
Let me but bind it hard, within this hour

It will be well.
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Othello Your napkin is too little.
LShe drops her handkerchicf 1 (3. 3. 288-91)

TR, CFHE Y OFROKITTISMNZ, EEIEERS NEOBFICAEZ S T

“this forked plague” (3.3.280) ZHE/RL, BROKHEE LT Desdemona A5
1F% “watching” 1, GHIENBMZRET 5 (Berger 236; Bruster 82)o 2% Y
BRIRIZ A G THEICHME B S5 Othello 1, FHICEZ BAORWMAITE L
DEMLNFICEL kD, Lo TIOHED Desdemona DITHIX, 4
BI9IZIE, Othello D EIZNY A FTEVENT S LI LV, Othello 2
NaeiffiT5DTH5,

RIZH, B, BIZOWTERET S L, Othello i, Tago DFEIT L - THIRT
RELLEETHH, RO XIS,

Lie with her? lic on her? We say lie on her when they belie her! Lie with her,
zounds, that's fulsome! — Handkerchiefl confession! handkerchiefl — To
confess, and be hanged for his labor! First to be hanged, and then to confess: I
tremble at it. Nature would not invest herself in such shadowing passion without
some instruction. It is not words that shakes me thus. Pish! Noses, eats, and lips.

Is't possible? Confess! handkerchiefl O devil! (4. 1. 35-43)

ZITIE, REENDENYAFEVHFED, BRNICHE, B, BLidsns,
FTHCHLTEETL L, BEIED "Noses” T Othello 24T % D1,
Desdemona & Cassio @ "5 &8, FLTCEOEMITE, 2FVETLETHS
EEZOND, TNERUMBEIL, The Winter's Tale \2B W THMERTE %o
Leontes t&, 3% Hermione & XA T Bohemia E® Polixenes & D BFR% FRIEL,
“is meeting noses [nothing]?” (1.2.285) £ EF) DTH5Bo F 7 Othello i, &
LBEDOYHTET, BURIZERT 50 Cassio & Desdemona D 1EF O % M
LT, Othello ZID & HI2F Jo “Now he tells how she plucked him to my

chamber. O, I see that nose of yours, but not that dog I shall throw it to.”
(4.1.140-42) COBEPLIL, RVPBROBRE 2o TWE I LAHR 5o
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RICHIZDWT, ZOMICE THrb0%E) OFEPHRETES (Wall
366; Lehnhof 47-48)0 TH4rbDZMa, &1, ML & FW$ 2 ey 2k
i & RBDEHR TH o TN I, WOFENY ) 7OH 2L THLD
HMIZABZ LT, U TE2ZHREELEHBENS, Othello 7% Desdemona
EBTL20b, 72 Tago % Othello H——FEEN 2 EHR S FHT—HIC
LT Bl TEY) "monster” #RFRL0, HIZWiEE VS T
ZHEEAL LML TTH Ao Desdemona & Cassio D THEE | “ears” T %
HE )R - BHREEMET B, Othello ZHAH 725 T HMMMRME LR LT
WhEHICEbNhS,

Desdemona B, BRHRXRZOMOEERERL, WESBHEZZTANSE
BEOWMEE LTEELESZLZEMLTwE, 2OI i, Desdemona 7°H
5OEE % FEHR LT "Or that mine eyes, mine ears or any sense / Delighted them in
any other form” (4.2.156-57) &iBBIE, MFMWICHERTE %,

RBICECHLTRE T2 L, BROMSITNEESICERI BT S, I
Othello 2 & - TIEIL, Desdemona & Cassio DTz X4 5, FEE, 1
found not Cassio’s kisses on her lips” (3.3.344) &7 % Othello I2& o T,
Desdemona DFlE, Cassio & DT OREBFZFER T REHHTH S, 35612

Tpt Wi, TERTET AL LW EIRD H B, Tago 1FIKD X912 Othello %
PEFET B0 "0, 'tis the spite of hell, the fiend’s arch-mock, / To lip a wanton in a
secure couch / And to suppose her chaste!” (4. 1. 70~72) ZZT® “lip” i%,
FEWITRE L) —BRELRITAE LTRL TS, T2, BEFH LML
WEELZORE SSICEBTAREINCI o THEAEE BRI S

(Stallybrass 138-39) o

BlED X, Othello =BT, B, &, B, BvozRHif iz o <o
T, BHECTE BN LR EROM “web” 25D LTSN T 5o Othello I2& o T,
NYAFHRIH) LEGEREReNTTHH, & H BEREHEL Ith
b OBBPYED ) OPIZEINDRE, N AFEE L OBERA A—-VDE
i BRI NAERE D, IO, Othello DAL L TORENHR
LTwa, #ifl LT < Othello DB EZ D, LMY SN D FHEE, HY
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71 F OBE & LT Othello DEFRO P THSH & Z1L L T { Desdemona D &
R LoD, KENEEREREL TH{DTH 5,

H, ¥, BLwoZBRBOMLMMORLHE &) BT, “the Rainbow
Portrait” & IHEN S L) FRZA—D BT, 1 DOSROBEIME L TL
Nahd L, COHRETIY FRA—-UPE WLV M, %<
OHEEE (BikE) O/ BABAN TS, TORBHZ Y G L TIX
TERFE A RIERAIR SN T WD A, BEEOEHR L OME T, Cesare Ripa
D Iconologia & DRI SN T D0 TDHD TEZRKEYE, “Ragione di stato”
EWVI) BT, ZgkED, BEETELNAAI—F2EVWTWED, £
OHEEE, ERICLDIEREERLTVWS (Montrose 140-42) s F 7 TSR,
“Gelosia LV BMBIIBNTY, KENFEFETWEFL A%, HEEIEH- T
BHo INERLBEOWIRAEERL TVAY, TYFRZAOHBHEICBN T, BiA
FHED1 DL LTOREERME, Tobb ) PR L 2HE %4 Lz ERE
BRWRT 5 EMMENDS (Montrose 142-43; Fischlin 189-90). F 7oz 4
NRAOHBHEIICRONALL /B, TR TV & LTOLESEONE S
TERI, BRELEHOBELERT LN, ZVWRIXDEY b~ “Vides, Taceo
TFA biﬁ% WEELT, xHE LT, FREERE HE~E KET 5 (Montrose
144-46)o W5 T, BEWmOH, B, D%, ZUHEHEAMTI2BRLD 5
(Fineman 228-29; Frye, Elizabeth 102-03)0 Z DFFUL, TV HFRA AL D
BREMN L BRO_EREHARALEREE 22, LEOXIIKRTLS
&, COBBEIZIE, B SE - B B Vo REENS, T PRA
—OEHEZ ML, BRIETZHNDTRDENTVE EMIRTE LY, Fh
BFREEC, REFEOR D SRUMER~ORE L o iz TR D&%
EROBFREL T,

2D LIZFRRE Othello WML S £ TR B % H1E, T YHFRZA—D< ¥ b
RN S ERERCHE SR, AL D 0L ENEZEFEOA DL,
Desdemona (Z——% L T—#id Othello IC—¥#F 3, WHELEhL T D
TH b, Othello 2L 5T, Desdemona IZFERAY 2B R % BE L TAMmICILS
HHREORBZ LA sh, BEHOWMSICEINLTLE ),
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Lena Cowen Orlin 1, WA ¥ AMEE OB LALTWHRE %5 ZHAe EE
LT, LRSI - AW 2 I S 1A MM 2 AN T8, Bk
FrRENREE L ST 2R THE—Z O O ORTHEIMA T, KD
BAE - SHEF L V) EEE WD & THERMRONT R 2 RN 5 2 LA
BETH o7 &) PPMET S D2, Hme LT, ORI ESHSh
o WHRELHVONBTHOTHE, TOIEIE, WEERINTA
F % 49 Desdemona ICH T 5, Desdemona &, A HAEZ THIZT 5
YAFE W) EHBEAMOBE R LT, BEOIRELOHEZELRY, 7
05 A Y R L HIRREDS, BRI SR TLE I D THE, —HED
3 L7z MRZE LIS A 172 Othello 12 & - T3, Desdemona @ "% L7z
B4k “Desdemona’s cosmeticised body” OFEED, J8 LRI OIE LI2AMB% 52
(7% (Karim-Cooper 171-74) ¢

DXL, Othello \2BWTNY HFIE, RAEHOTHLEZUIIET L
UosEBlEREL, ERLTE FIAFY—/TIAIAN ) TI Ay

“texture/textile/text” & LT, BEIOBBICEELRPETHSLTwA, L
L Desdemona DN ¥ A FI2IE, ENEFATL, BT 2 EROKITSFIET
Bo TN & ERBICHER L THBE 72\ Stephanie S. Dickey (2 L1IE, KH
EXALIC TR MRS o2 17 A F VIR OND THhY A FRRD
T OBBEL, B X AHONRE FEE Lz, NUhFIRERTZ
I, BURE SRR, BOoERS LR o7 (355). DY AT, Desdemona
DNV HFERBTIER . NV HF EHEDNT Desdemona 1, HEEHI T
N, FHRIICREANEBWED SN TV, BURE 2RI ekl
BIFEEMZ, BoERE%9 L35, Desdemona (& Emilia {ZIRD X 9 1Z5E 5,

"1 cannot weep, nor answers have I none / But what should go by water. Prithee,
tonight / Lay on my bed my wedding sheets.” (4. 2. 105-07) Desdemona (Z& o T
&, TIEALO ¥ — 2 ) “my wedding sheets” 7%, RbNINT A F2RETHLD
LBt

E BN YA FIE, Desdemona BWEFDT A 7V 7 4 7 4 — R BT S

TS & 7% % (cf. Fisher 56-58; Frye, “Staging” 220)o L4 L C O #ARIT M
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W, THRbENYHFO TRES LI REEELT, SHMICEMKLT 5,

D E D Desdemona lENY I FEHBONIFLETH 5. #0728 Desdemona D
FERMEZ, N AHFO TRE) EELTERINSE LIV N AFO TR
TE1 & Cassio L DD Z & T, Othello 2> HBEEEZ DI HN, BMEEZIT LD
&, Desdemona l&—H L T Othello IZBET, HOLDHHiZE LV, Othello &
Cassio DHIHEA 9 L F 5. FEBE, Desdemona & Cassio ISIKD & J 1255

“What I can do I will, and more T will / Than for myself I dare. ” (3. 4. 131-32) F
72RO T Emilia 12 “O, who hath done / This deed?” (5. 2. 121-22) & Rl
M, Desdemona t& “Nobody. I myself. ” (5.2.122) &&EZ 5, WTHIZBWT
b, Desdemona (ZEHHD "7, 2B LT THK, 2HELLS LEDHDT
bbho Thbb, NYAFLZOMRPER - LLENLREIHL, #ho
WY RERZH LT 547%% 8L T Desdemona 25RD TV B D, HS D HK
RHFE, HHCEZEESHCATR, HEsh, BZELwdok LCTHEE
ENHILEMAML, FTNOHICMOERSLTIEN 2 RZ5 ¢ T52ETH
Ao FlBIRTRBIIRENS Z L D%V Desdemona &Y I F ORHRIZO N
Tid, Bmilia 25E L TN T W5, “she so loves the token / [...] / That she
teserves it evermorte about her / To kiss and talk to. © (3. 3. 297-300) dBAHAC
9 L7z ERIEEAS, Othello 12 “Why, what art thou?” (4. 2. 34) & b7z,
Desdemona %% “Your wife, my lord: your true and loyal wife.” (4.2.35) &%z %
TEICEoTwES,

Mefii & T HERDOTTREMEDBR & ) KT, Tago DFE Emilia DFFAEDS, &
Fil7% o TL % (Korda 156-57; Sinfield 46; Stallybrass 142). &I, M T
% Cinthio DWFETIE, KOBEZHM 2030 dbR2BNLHE Y ERELST
F 2 WE SNTAETENS, Othello T, BHMICEAMTREFE L, Othello DA%
55 Tago Z bWIIRT HREIZH) o KRBT KU VENEIDED T,
Desdemona EEFHIZFED A9 Emilia &, REEPYLEME LT, ROLHICE
9o "Marry, I would not do such a thing for a joint-ring, nor for measures of lawn,

nor for gowns, petticoats, nor caps, nor any petty exhibition.” (4.3, 71-73) Z® X

JIZFESH T LT, Emilia 3RO HELMZLIRM L 2 LB HET LI LE
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EET D, ZORDHY OFERIZIE, Desdemona &N A FOBEENRD 55,
Emilia ® = O¥34Z, Desdemona & ¥ #1235 LT Othello 2581 L 21T 218
ROBKEMEZBALE D, Emila BT TROIICDHE D,

Let husbands know
Their wives have sense like them: they see, and smell,
And have their palates both for sweet and sour

As husbands have. (4. 3. 92-95)

ZITE, KYWOH, B O EOSGEREITFELSh, B Kok
OEICAENCRESNERY, B3N Twd, ThiZE 2,
Desdemona /L TEED FHEZ VAL LI ICL THREICIEQSNAE
RO EFHET 5 LI BND,

DX, IR E BEIE, KD TATAMRL Cagency” & 7% BTTREM:Z IR
T b TORE, WM& HHIE, RIEMOPTE SITZDOMRA & S EZHIC
LCHEINZEBoEH R8I, HEREANIERLEILNES,
Othello 3% 9 L7 REHEREBEI B L TWEDTH b,

*AREIE, SCREHEA TR 20-21 B AR UHEFFITBT 5 LFENIE
DIEAG OHEAESZE L OIGRIT X BIRAITSCLILFERIZE R CUbRFREE
77 v Toa YRR o B R (TEEIG B X R AGRIBUE S S
OFEAHIBEEN 3517 2 MR SCLIC B § B 0igE) (GERBIEd5 20010, #ifE
F FEIE) OREO—EHTHY, H48 MY = 4 7 AT 4 (2009 4F 10
A3 H, BRERE) B THLLNOEERICME - BIEAMAZD
DTHb,

P

! “handkerchief " & 9§, Cymbelin TV& 2 BT, Richard IIT & The Winter’s Tale T
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BERZEN 1 BHREMNEN T b, 72 “handkerchief” DERETH 5
“handkercher” 1ZDVTE R, King Jobn & All's Well That Bnds Well TI&EIEN 1
T, As You Like Ir TIE 2 BT, “handkerchers” (ZDWTE I, King Hewpy 17 &
Coriolanns TENZTN 1 EIEA STV S (Bartlett 689)0
2NV AT ORI T B Othello DWFHEIL, Othello DAL - i b & AW
THhbo ZOFFED TRENES “exoticism” & Othello @ “blackness” & DRI DN
T3 Farah Karim-Cooper (170-71), 7 7 U A BZRIIBIT S TWHEHEL “fetshism”
& DBIFRIZ OV T Natasha Korda (125-28) 28, SHICZORFHICBITBHK
(B - BB - ATE () ORBE&,r SRS MM (Desdemona) & B
(Othello) DIFEFHEZ DV TIE Karen Newman (91-92), & & AFLERORA S
DUT I Susan Frye ("Staging” 222-24) = &K,
P NYAFED LD Bmilia & Tago DXEEIEL, Desdemona ICBWTHABULTZ T/
YhF ) TSR HRRE ) OB EH S ML TV A, Desdemona DN
Y HF % KF L7z Bmilia %, T have a thing for you” (3. 3.305) & Tago IZIK&H L
TEI &, Tago & “You have a thing for me? it is 2 common thing” (3. 3. 306) £4)9
BT, CORNIYOBRT, Bmilia oL >TET T D “aching’ & ERILNVD
FiE, E 51T Tago IS & o T, B &5 WM “a common thing” (218 L2
ENEDTH b,
* Lynda E. Boose i&, NYAFLEFHLY — Y ORMH L BHAREREHL VW2, &L
ZOMIIEE 2 72NEDO Y — Y 2 BITHEERWHEICE R L 245, Boose i
Othello V=BT BN 2 A F LIEALY — Y OZBIMRANEZ 1 &I, N A Ficfirh
FeA O =D L Y=Y B R BT DM E R IT S (363-74)0
> BUNEBTENAFEEOWBEENT S L CRENERERHELT S
FBmLBREINTWAHZ L, EHIET %, Cassio DFEAT TR “courtesan”
@ Bianca i, Cassio PONVHFERESN, ZOBHEE LIS X HICEDLNLE,
FNRIEHRL, N hFEF72&8 T “There, give it your hobby-horse; wheresoever
you had it, I'll take out no work on'tl” (4. 1. 153-54) T D174 % L T Bianca A5RKD
TWBDIZL, Cassio & DHICRELZORBRUTMET L L TH B, TLWRIZ,
Emilia 2°% T EFFEN Bianca 1, KD LI UERTHIENTELOTH
5o ‘T am no strumpet / But of life as honest as you, that thus / Abuse me.”
(5.1.121-23)
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Synopsis

The Interplay of Clothing and the Body:
A Reconsideration of the Handkerchief in O#hello
Yoshiaki Hachitori

In eatly modern England, representations of clothing and the body were
transformed in remarkable and dynamic ways. This paper investigates some
facets of the interplay of clothing and the body in that age by elucidating
their meanings as tepresented in William Shakespeare’s Othello.

In Othello, as is often pointed out, the handkerchief is a core element of
the tragedy. Indeed, the handkerchief encompasses extremely complex
dimensions of meaning in precipitating it. One conspicuous perspective, in
particular, presents and problematizes the handkerchief in relation to the
body, especially the female body.

In the civilizing process of eatly modetn England, the handkerchief
generated new concepts of cleanliness on the basis of which the female
body was redefined. Within the ruling discourses engendered and
reinforced by the patriarchal ideology, the orifices of the normative female
body were focused on and controlled. As the country was modernized, it
was redefined as enclosed, that is, hortus conclusus. Paradoxically, dtiven by
male anxieties about women's capacity for transgtession, the female body
was also conceptualized as a leaky vessel.

These are the contexts that take on great importance when Othello
gives Desdemona a handkerchief. To Othello, a fetishist caught in male
anxiety, the gift warrants Desdemona’s chastity. Losing the handkerchief
through Tago’s vicious plot, Desdemona, in the eyes of Othello, is
transformed into an unchaste and incontinent woman. Het body, which
had been an enclosed gatden, is reduced to a leaky vessel with a “moist”
hand, and ultimately to “water.”

Furthermore, the handkerchief is associated with body parts, such as the

eye, nose, ears, and lips. Bearing contiguous and metonymic relation to
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these bodily ofifices, the handkerchief also develops intricate metaphoric
relations with them. Desdemona’s eyes, identified as the equivalent of the
handkerchief, signify her chastity. In contrast, the handkerchief accentuates
Othello’s eyes as voyeuristic and surveillant. Moreover, juxtaposed with the
handkerchief in Othello’s speech, the nose becomes a metaphoric phallus,
the ears connote the idea of auricular conception or impregnation
charactetistic of this play, and the lips easily evoke images of kisses or
kissing. When associated with the eye, nose, ears, and lips, the handkerchief
represents condensation and displacement of many ideas and images. They
are used to define Desdemona’s (female) body and expose Othello’s male
anxiety.

The “Rainbow Portrait” of Queen Elizabeth I, which depicts the Queen
wearing a cloak covered with ears, eyes, and ambiguous lips, serves as a
point of reference. While this portrait can be interpreted as a political
allegory aimed at mystifying and reinforcing Elizabeth's monarchic authority
by means of such emblems as surveillance, desire, silence, and chastity, it
simultaneously represses misogynistic anxieties about the female body. The
negative aspects of the female body both represented and repressed via
FElizabeth’s mantle are projected and reflected on Desdemona’s body.

Once deprived of the handkerchief as a cover for virtue and chastity,
Desdemona’s body is revealed as grotesque and sexual, and it becomes the
object of Othello's suspicious eyes. Thus, as a textile, a texture, and a text
reflecting and substantating the ideas of the female body based on the
patriarchal ideology, the handkerchief is a crucial element in the
development of this tragedy.

Desdemona’s handkerchief, however, embraces still other dimensions of
meaning that parallel and match the above. It becomes a (material) basis
on which Desdemona constructs her identity or subjectivity. Endeavoring
to retrieve the handkerchief and resist having its interpretation controlled
and appropriated by Othello and Iago, Desdemona seeks another possibility
for the handkerchief, something that will prevent the female body from
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being enclosed, defined, ot eliminated. Emilia, lago’'s wife, plays an
important role in reclaiming female agency. She disapproves of the
connection of clothing to sexual desire for the female body. This highlights
the arbitrary interpretation Othello imposes on the handkerchief and on
Desdemona. In addition, by leveling the senses of the female body, Emilia
invalidates the arbitrary institutional differences between the female and
male bodies.

Exposing the precarious interplay of clothing and the body, as seen with
the handkerchief, Othello also points to prospects for use of clothing to help
women establish their agency, producing faultlines in the discourses and
representations of femininity constructed (through the very use of clothing

and female body) within the patriarchal ideology.





