23

FeH DL 2 1T 725 2SR

Playing for Time = 2D T F A b

AT Birkenau (Auschwitzll) XN ATHR ST %S D - 77,
Z DHAFH Pania Fénelon (1922-83) 13, k% 304 %%flﬁ@Umﬂ%aL
7o Sursis pour Lorchestre (1976) T bo ZIIFBEIERIN, [ FYAT
The Musicians of Auschwitz, 7 A1) 71 T CNE R DS Playing for Time & L TH
W& hize 7TAVAMDY A PV “play for time” [HRAEEEZTH] v
IATFAFLICHRTEEEZONEH, HWEGH (playing) XX - TH AR
ERNIE L L OREEWHEICRL D, HEROFKEZZOT T H
B, B2 EER L T Moratorinm for the Orchestra b 55 XD b, HEEFB7280
WS L7 ke b OB EHRLTE—LVTE5 4 PVl >Tnh, H
2T Lawrence Langer & Primo Levi D If This Is a Man D% Snrvival in Auschwitz & 1T
A7z, 7 AU A OB A Ko [BEN R AR 287255 (Langer
xixii), ZNEFMBOIEN T 7 =7 ORTI—A MR LRE TV, ik

DERFE U TORBRRINETRED, BOOFREENTHGEEZRYMZ /2
PR ISH AP 2 DN B HWIT TICE > T b,

PRI ZEM S & {, CBSA%60 Minntes T “The Music of Auschwitz” & #
L7zt tlld, 7727087 ooy 4 vy 2 BT AL LT %
19784416 HDZ & TH B (Shandler 289)0 [, NBCTiEI =T 1 —
Holocanst SEAFEVPNEENT VD, 74723 v EHEFRBETLEIOFT <
F, FFARACIBLYVAKREEROMEZ DD TLL T AU B AOEHRITR
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HEEETze HAFETEMET S F TSP B EHIE, BT 53040 &
NHZVETLEDNTWS (Novic 209)e —H CBSIZZDIHICT 7 =7 D
48 8% % Acthur Miller B8, Vanessa Redgrave FIT7 VY BLHE{LT A2 & %
FEL, ERLAERIESOEITHMENT VS, [Aua—Ax ] oHlEE
LbEAZDLIDFITE, —AZBWCTRTEEDO AW THE S, HEEE
HEFROFHIBD TR o 720 HUNSKOHEREINNVAT A FXHOLY F
FL—N7 7T RBELZIEE2DHLONFHLTH o7 (Abbotson 270;
Shandler 215-19)c Vv FZ L —YDF % A5 4 ¥ 7 THHEZPD LTk}
L, BRI S IR F oo ERX bN5, I T ID54ER, HTO
BIEZMA CTHAERMAD ERELTVS,!

NBC® [homa—2A M) Wt 772 AOFTI—A MIHTH
HEk MR ARENAE TV ERE AR, 7y o T ORI EE FLY,
WHRLVI) ZDOBEKICE > TT A HIRHVWTW L, ARFTIEES, 77
ST OFEE, 35O OOMAREFGALALRNS, I T -OHBERTA v
R b 77 =T ORBEFOREWN RS SNL RIT, 3T —PEE
ETAYAAOFTI-A MRISHEAGSED, ThbbLTAY LT L8/
T, BRI ED L) RIWEEIEZES L2 WEET 5o 2 LT Playing for Tine
DFH EHWARED, HLLANEZEDTELDP - 2H LEMA~OWHE DS, #
RELTMZLLrZ2HORCT S, 4B, REOEALLHLE 77
=7 OFER L EHEEEE O TIZ R, HROFRLRFIFT—DHEIZLD
LY BEE LD H Do

2

19784E1 H, 7 7 = 7 & New York Timesi 8D A ~ 5 ¥ 2 — T "T've seen
Nazism make a strong come back. So I had to write this book finally.” (Abbotson
10) EBRTWE, HHFIZBWTY, BAHOWMBICHbETHRINADE
ERRBICBED, BRI L L) EEZ TR, TORLGPPETTO
HAZIRATW/zZ &L TS (Fénclon 48) fLE DEBZR7ZLTH
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FALDBREZITAMT 22 LIZELPH RO LPENETH B, TP
FTRTTE RV

=7 DEERHBESL 2D, Marcel Routier % I E 4 72 Preface & Hi AT
#two::Ti&ﬂ#@ﬁ%h&%W~m¢$?:#Of®ﬁ~7xlﬁ
MPRIZAET ) 2y 2 VOFRTFATHEZLRBORTIESNTE, 7
HHTREE, 2R LBERFHAALE HFEWT FT VORI
NBEITHENFEVTVD, R HEDT— T Vid “the cloistered darkness”
OHIZH Y, BEEMUIFEIZE VG, V74 TIEZFIHEI3AE “They
come to this gathering enthusiastic at heart but with some trepidation.” &% § %
(Routier vil)o LA BIZHEILLI-THEFD VDY EIAPZLOTEN
Twbd,. ZNEFTHEHICHITONTRALDPEESETCE D, 7727

B LBl T, Wk HLOAEPORIIEDoTLEs 0L
%o "Tve never left the camp; I'm still there, I've spent every night of my life there,
for thirty years.” (Routier ix) FHI—2A | Hi/ﬁ‘%iﬁ‘@%’/ e pPrisEgz L
Twbd, TV A—dHLCw225, Sk ra /ol viEoihz®EDd
NTLEIDOE, WS RTLILEEI2OTCOHEEIGERELLOT, NFE
I CORBFEREL: LICBAOERICAVAATETLED (Langer 1-15)0

FIAEER A 2 0B B OB A FOE T 5L v, FINEI K%
BMOBLUEZTWELSLRE, Zhi, &0 IEMARERET 500 KR T
HEN, EETCBEYVFELAPOMINENE Z NG, 7727 bERE
WCh72 5 BHORAIREN, KBREHET L TERETLII L THOCHES
ol THE, VT 4 Tid Preface D{HEE "What T had to do was exorcise
the orchestra.” (Routierx) &W I L DOFEHETHA TV D,

T T OHEBRR AP, T SIERDIFEIPY ELT, B2V TEL
ThIVe WIZEEEE VT F o OAEFE BT D, ALt —7 A
N OAFE, F =) A DO Anita Lasker- Wallfisch® & JTLH A~ 2 b I H A
Szymon Laks 1%, %4 O FEEEE D2 TOBEFMERPLREICHET 05" 77
STITEEED 2 A REMAMITHE LA WL d o7z &0 ) IERA T 3 ik
7o BELITTHG DA TFHF ZTHAT S N2 RK IR 2 <, R ORE
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TELDBVRVS F—F AP TOFTRYORTTHIHMETLH o720
T, POTORA Y N—%RHIZHGEWELRMHTHL LB o T b ol
WHZELHNHEL, V=T —kDLDTWESRFTIEK Alma Rosé 123t L
TTD, MEIOVHHANLEEZLTAIEDEVH A TH 72" T EN
AAN OBRFELTUERDTL, ENUADFEEREL TW5 (Fénelon 57,
1Mo LALINAETTEMELHFEN T FyONANICEE BT A B 3%
5wy,

Tr7oTIEoT, HLVEF—FARNTDAY =L 5T, Elbriw
DRNAEH  FT “others” [ | (Fénelon 90) TH o THIETIE RV, H
CIAEFIIZES Lo b EEIMICERPR > T, o/, £—7 X T
W A K OE BB EH ORI TH 50 £ O RETT O BRI R
L, #ABERND, ZNUNOFLIZONWT, 77 =T I3Mo 2 =560
KWL THLPICT 2, HHRS T EFEAEMTEAR) OvrT—
EWOTONDL, HEHREHE- KIREIGEENS, BECEE DL, BAiL
V=UNH b, WHEOMMEREO M LEBEINTE 2% TH L, EHO
RROWICEE 2 RPORBEICOWTIE, PHETHLEN DD THLHIE
ARZo7z] LW MPEOFEETIAL T 5o O b IETI S
ENRNDT, WASHROBE D%, MIEDB TV AN EIR) 2L b TS
eV D72 (Fénelon 168-69) 0 —75, iz b TR, WIS HE
AL, #BERFHCm» Y RAERY, FM2 52 72, T3] 12
NFFAOLEBO LDy — 5T, A—7 A MNTHERFF
ADNy MTHY, FEWMRE NPT L ORBREDHFEALEP B TH LTV 0
THHMHRHEEDOWRIWFFRAIFHAENTHEEZRETSL LV F—ADHT
WEONA L OFBEIED TGREWAT, B, Hlh, MLAL Vv R
BHHRCEEZ N, 77 2 TIRHEGBICEINLHNAL OB
FICHERL Tz FLTREEZCHIRETIULEINZES ZEVIL "No
wonder they hated us.” &&fio T\ 5 (Fénelon 91),

AT OPCTHWL /B IR LAOBME XL D, FFATERLM
BTHBIETOEN T FIDNANIE 720, 77 =THEOLHIZAMT
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Would the gulf that existed between us and them be spanned, or would it widen?
Would there be enough survivors from the orchestra for the truth to emerge, or
would all that would be known come from some few survivors of the camp who
had cast a shocked glance in our direction and retained, in all good faith, only
a subjective vision reflecting their feeling of the moment: envy, jealousy, anger,

bitterness or black humour? (Fénelon 169)

CHIEMWEWI XD BENTH L. HAREITTD T wondered how they
would describe us later; in their eyes we possessed everything they longed for.”
(Fénelon 219-20) LT 2o WRDSEML72DE, ErrF7ORAL D
Bt o T MR ZLR, [—HO] EHEHFOEBNZ BRI S —7
ADTDFAERHEONDL I LT, T7 =T RENV T FIOEEHRLICHE R
HBIFTVWB0ER, Ho7ebZHET, LedAMIALRTwALXIZZZ, &
MIEHZH > T LWz whbTHb, ZLTHLOBFLFFL, Hafz K
WTNBDTE, 77 =7 OPEBHEOBRITITIL, I LI E~DOMCFRD D %o
ESICERO—HICE, F—F7 A MTICHT B AT T 1 TRERERETAT L
TwbETDH%0, TETNTHRLNIA4DEENERETHL & LTH
BRI 2EMLHHDNTwD, [HE] ZHIGLIOREEEZEDTEH -7 A
FINERIC W72 B T 072, BRIEEEEZ A -y T4 v 7 RHEFE LTE
RMLTBY, F—CBELZFEREV T Y DEEHETH o7

3

Alvin Rosenfeld i@ 3R 2 —Z b7 AV AL OWTUTDO LI HIICF DT
Wh,

But the cult of victimhood is only one typological strand in the Americanization
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of the Holocaust. Another, no less sentimental, derives from a seemingly opposite
trait: the American tendency to downplay or deny the dark and brutal sides of life
and to place a preponderant emphasis on the saving power of individual moral

conduct and collective deeds of redemption. (Rosenfeld 37)

U—t¥ 7V i, 9 LENE 50FERUSHIVE S 7z The Diary of a Young
Girl DEERYWMIZB W T TICALND LI 5, AToa—X M3 sY
ANDHIEE T FHERKETIE 2L, BEFLTOBBERTNTREHTET S
TR LBL T, BEMICENE R LAEEZOWRRICIE, Fe 2RO, )
ITNNHBENH T EBDIE (36-T)0

TAYATRL e o a— R M@ AR T 5 &, LEOMFEIE
BECESL EFTHRENWIEIELL TR E SIS, David Denvy i
Roman Polanski 5 B O The Pianist® T N2 Wladyslaw Szpilman (22T "] as
he gets knocked from pillar to post, he interests us less and less. That he’s a non-
hero is fine. But an unconscious man cannot be a great movie character [...].” (Denvy
49) EBRTWh, SOOI AL ML, TAVHTHIT IR MO F ALK
ED LI BEADPRDO LN TN B 0RMITHLMIT L0, BFIT LR
BN BB TREZFERENTVHEDREE L RV, FOTI—A DT XY I
bk, FFARLLBF Y AREERICHTAHIELID S, TAY 7']]\@“11
fEBle z— M R° 2 RHT D L) RRERSANWEE T I —- 2 PRRUA
IETBERTLHDDI

77 =7 OEEHFECBSHAVERCIY EFsIs3hb L, 72U ML
WBLAEZZNEL TS, 9, 77=2T7ELy VY AL LTHEZS7
AF YT 4T 4BBHEDITTERVIFELORIELY YN TH o728, BHET —
VT7%R77YANTA M) v 7 ThHA (Fénclon 81) BT T YIlBHEIN
enb, AV VRS Y AEEIMb o TE SN ENE->RTT, 2
FXYAN—FBBIZL DD DOTE RV, S50, BRFESETTESLALVE
WOl &) L-BMERZE > TNEHOES LICTH 272 (Fénelon 48) o
FLTAFOFRE L THLOFHENIRERMELZL2HL LFHFoTWD
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(Abbotson 10) o

LB OERERII T, 77T OFEEWET HIIHZD
fiofzZl &id, ROBZFITHEHTELLEZONS, #1UL, 77T OAY
EHREPLIDEF LR I-AMEOETNILEDT S, S0 Ersu/ udin
BODIIEZTYHEZ DI NR T T LEKRIH LR T RL ), £ LT
FICAONLBFSZIHTE, v boii,

9, 35— ERTY 7’:—70)}\%1%75§7’)< Vhorua—A PS5

LD SESDLYBDIE o2z ZofilL 2w, —2R 772707
AT T 4T AT 8572 HRIEHE ﬁ’ff‘ Ry oMz, LER
FHEOWEE DT LN THEROBEEE LS. £ T D% 5 XOMT]
EEZ, POTEOWEETH S GoldsteinZ %Tedb, $5& [2FFYAl L)
FEDS DG/ Z & TRUMLAESIE Y, AT O Drancy ICE b S, Rk#
BNV F 728355 % (Fénelon 14)0 T DB DHER T I A & P HEIEET S
HROEE L TEES LT YR AP LHirH 5. BIZENVTF TR, &
ABDOURERZ DL THE L T572018, KIZZFVYATHEFA M) v o0
T—=UTRTITVANTHE I EEZFTFICHET S, #iA “halfJewish” L7
EENTHOFETORZEGYEIHIICEVIERELLIICLEEE S,
BHRI T 072 S ETFOREDIFTTERE Ty 7 IIREL &, 25Y, 2y
TWTNDRA Y N—7p o b ERHEZ o THRLNE, 772713 F <
Y o 22353 & TCICRET . ZOBENCZDWT "1 dide’t know; but something
drove me to that gesture, the same something, in all probability, which also led me to
tell the police my real identity, preferring to die under my father’s name rather than
under an assumed one.” (Fénelon 86) LT Wwb, ZFVYATHHLENWH T
AFrT4T 4%, HEEZR - GRAZOTHNE, Lo L WAPRFEYOTE

EBEL-BHERTILENTIZETTH L, ERE [2F VY AN—7]
EVHH LW, BRI L CREBEER IO RS o 2@ D 2, A
V= OREEE > TLE 70T, BVTEXELLTHREIEV. 2F
D, 77=T73HBEICOWTH 2 ) HMRERN LY 2R o Twan7l,

I9-RBEROIEY—FETFLE, #AEVCTRLORATHIY LiFTnws
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A, T 77 =T OEMAR) 2RTGE TR, MR, 74 uF—I1285
AN T AR ERHT AHIIEZ TS, 77 ZTHFICLTETD
B2 THEETRy 7ITRB L, HROITHZ & oPTIZA V=1L DR
THMARE 2, SZETREFL—FT 5, MPRD— A5 5 "The blood
of innocent Jews cries out against your treason!” & U b A &, 37— DK
TR7 7270 WEL, ROLHIZEVET,

Oh, Esther, why don’t you just shut up? I am sick of the Zionists-and-the-Marxists,
the Jews-and- the-Gentiles, the Easterners-and-the-Westerners, the Germans-and-
the-non-Germans, the-French-and-the-non-French. T am sick of it, sick of it! Tam

a womar, not a tribe! And I am humiliated! This is all T know! (T'V 78; Stage 53)

FLF Y NOWRBE RO THGVN=7THHEHELLHRIIZOEFZT
BEIEED, WKHMFES 2ENAORAIEEA, Wil G2 3T 5.
LFZ T THAROS A & LCENEZHI L, doa—2 b 2IEH &4
B DS 7 LRI LT B,

RICT7 7 =27 0F =7 207 AMEUNICE S 5 BREICEH L72ve Bdward
Isserid 7 7 =7 % “an existential heroine who maintains her dignity and free will in
dire circumstances” (Isser 70) (2L TAH /DT I T —PHREHFEOUER
fiofzbBIHLTwE FH#HICLbE, 7727 REMT T 7 AR —K
bMHIFEH AR EINDE I ERA T APFICABILTWS, LALIT—D
7FUVERBATIE, HLAMEORA &S0 5 F 2T TETMICEF LT
BE LD L) IHPNT VD, A —H—dZ) L7z 7 —DOYEOHHEE
“First, in order to make Fenelon a representative figure instead of an extraordinary
one. Second, to putify her character and to make her a more sympathetic figure.
Third, to demonstrate her inner strength and tesolve as a reason for her continued
survival” & TS (Isser 70)0 BT 7 =7 D E VT F 7 TOWEFETTX
AEIHDPHH10 v A7ZEOT (Newman 375), I 7 —OBECLINLT 7
STREVTFYTHILZA 2 OFGE 2@HEOWNAL LTRILAZ L
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Y, K OWEICH o 72— RO NI § 5 BiFMEL S EIRIL, £ ol
wRTE D, B, WEHANATIIEEIRET, ey UEERISH—
TARIICAHL TS,
EHITDH)—D, 77T OMEPEALENTOBEITZHH LIz, Th
RoOMZzD By — FE, WEREHICBGTHOR TR E
Vo REIMEDSFY, TIALBIGEIC R0, AbhviltzianT
WHIERD T A7 S REDDE, FLTHERTONMOINE, BISH AR
ENTRBOBHEH DY Y EN LD, 77 2T BRI EShb0%
TR ERPDAIMSNTERY (Fénelon 26), D A ¥ 8—124F D 72K
ETELWEIICT Wz, T5E, 77 =7 OEMITEE LN RBINAETE
RO 2 FREMIZR B AL, HOUOSET VT T 72 TORIZT -2
OZEEDPE L, 77 273 % T LT "Dankeschén, Frau Lagerfahrerin!”
LIEHOBEERET, IEVNNAOTIICOS L FRTIIAMEEE 2S5
7 7 =T & "savoured the spectacle.” (Fénelon36~7) £ 32X ¥ FLTWA, I
IR ACEOM RS BT AEED RV AFTEZOE LA —H oMo
HRZ IR L TRy, BESHEORLTIREETI O
YV —FzERLTwb, 25 FHHELIT19784ED A » ¥ ¥ 2 —T “Somehow

T thought I’d survive because the Germans love music.” & [HEAT] FEoTH

D (Abbotson 10), T FADEFREEMHFEZFA LI &2 2HTBIALN
v, ORI, XRE-AZPEHETALOEFCERSEzL v
BRI DH Y, TIREILTCHRFFLTBE oL EEZ LN S,
PRI o THEERELTOTAFVTATAEHBMOTHELRDDOTH LD 5
75 ZLTHMT S [FRITFEDFF A OMB%E, WHETEZHNICZ ZTH
(T EWTED, 77 =T N CHEERICEVEREZZ & 2REL T
WBDT, PEICBER ST AREASEEICRKML Twiz e WiET 52 L i
TELZWY, ZOIYY—FP7 7y 27 OFENTHEETITHTLL0TRITNR
2, BHA5VIEELOHTCHRBN L2 B E 60T, & o) ASERL
72 HEVEA D B o1

35— OMDOEY — FERMT B, [FEEFEDOFF ] 28 IHFHR
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MThoirnrb2, HL, WaOBEMGOERLI, FEHESRUDTOLII
&Of‘/\%}o

Fania is now torn; she dares not turn back these incredible attentions, at the same
time she fears what accepting them may imply for her future, she looks down at the
fur boot in Mandel’s hand ... /Cu# 1o/ A close shot of the boot. The camera either
vivifies this boot, gives it the life of its deceased owner — or actually fills it with a
leg, and we see the pair of boots on living legs ... perhaps walking on a city street. (TV
31

35— 7 7 =T BB EIC LTI R AR TH o TE R LR EER
THY, HEFCAOhIFELERA S OWEERA TS, HRPHOENR
ORELIERFOETHEEL, FFALOSHREZIINAZ LT, 4B LD
BB EAGLERPELAP 2T TICHELTWS 2O LS ICHE L Ty
bo WHOMWATIE, FLEFITORSIEIEMPVIRRIE RV, 7727
HIEHEL DS Mo ERRD L) 2 Llh>TwD (Suge24)o 37—
Vg & B O MIERICELE LT, BEEICH O N AGEELE  S2 I B3R5
EEEHEL, BB LTIV BEHLZAMITED P Tw5,

I, IT—OHRICBITAFED, wihbrsa/alhrizdbollio
TWAEIEIZODWTELZTHI, FTLEMTR 7 778307 5T TE
THHFFORKEMICHEIBETHT Y, BIHLIIERT CHHT LIS
WEHOFRER>Twb, —F, BEAOHAETIBERPOBREOH THESNH
o 772TREOMRED LT Y AD—ALLTT T2 4y VIZHD
W, FOHBA =T APIFICAFATAEZAPLFLEMEE LR Y- =
VAR D, FEDOYA LA Preface THADBBEIELIL, AL 77
=7 ORISR S BT - RN ONLS Y - SUE Y OBIRE AT
WCEBMIRTIHRE 5o TOBEK, AT S 2WEHD “Madame Butterflyl” &
W BSTFOIFOPTICERT AR kb, FI 0023 ToOFH, PRI
FFRNS v —TORERE, Toiad4 v I \OBEERES, FRUBIIKES
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HSRBEDNHE O AN Z 13, 29 LZHPRFo OB oz I <o
B IPURE LR ROEROEN T KT 2720 T, HEMNLZE
V= FO#E CHREOMLEVEDIT S, ZNUIHLIT—D L o5Eally
0 aYhNEERE, ETECHETDRIRT T E, S6IC, KR
EAWICHN S Z LT, AR I—A M@0, ST EERNEGTHS
Z & BT %o

IT -l o T, HEBRRBEIC, TRTERDoZEV)EEEZER5Z
ENERETEEZOND, ZITRFHBLAEZZ AN —VIZEILTA
7ovie FLEFIRLMAES, KBEETY 2y b VOBEKYTTH LA, HHE
OFMRELIREL ELsTVD, TTWURLBHEIDRBECHBDE) "
fashionable restaurant” (TV 147) T, D) I ER LB EE TH S, W
L7 HOFEIEIAS b OWBICHT LD DTH H%5, £ TMarrian (R
Td@mk;@ﬂfwélﬁ%%7iyxko77:7k%KNU@Mﬁ%
POBHRINLY, WEFRETAE 0 E, HRETIE S FIEHS
THAWIZ R Bo) DERBEHS 2T VRPWES NS, A //\-o>f;f'~ﬂ;;.3:
BZEORBIZHMHENTWEN, DX =200 THEL (TR S
NTw5 (Fénelon 287-88)0 3 7—M2MD Y F Y ATk [HB&R] <) T7 >0
FEORIEBRILONT VB LV HIZEPRD R, £D—T], Preface DH
EPMTT7 7= THAMFE LA -2 VEFERAED, I ~&k b
BEBRZBEHTLIELAIOVTE, 39-DYFIUFDITA Y=V

IELERP BV, TLTTVERIIEBIT A7 7 27 ORZEOATIG
“We haven’t seen each other in thirty-three years, so ... you must ask the chef to give
us something extraordinary; something ... absolutely marvelous!” (TV 49) &9
T xf Y= \DEXLTHD, WHEOBFBXLZESLKFLOHIIH LS, K
ZDPreface R OLNLHENOEEFHELELN TV B, REHICH AT
HOLERLHRBY 25 L, PHEFCTNTREFO L) IZEEIREL -T2
EVIH)EBEE DO T, TIRBEOHARIIL D LFEEDEEESVRTY
WEZON TS, 7727 ORBEDORFIZELALEF L THAHA, "There is

a feeling among them beneath and beyond words. No one moves.” (Stage 89) & W
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I PHESRRICRAONTVS, WTRIIE L, REFORLOHRD FHIZ
HEXEEST S LI RLENDHY, T L7223 7—0lfiE, foa—Xt
PERZEZ THLSOTREWI L2 HEAPBERICT E- LT 50IH%)
75 MEAT I —R P EMELT—IOEDT L) E LTV A,

WIBF S DI L THIEIC AN S, 77 =T ORFIEb LD LTS
T4y T RRERL v, ENTH TGP R RS EH Y, 35—
FNEHBEL TS, FETEBEBD TWHOIEANF Y~ VI
LictpZ &/ ST 7 =7 ORMEF 7 AOBHATEME LTz, &F
ERIFEWCEEDE A XY AEDFNE LARICHBIRR Y, o
NS BRIET R & WO RETH o7 (Fénelon 3)o 7 7 2T EHFHL T4
MolFz YA MNDT AN — I3 V7 4y Y2 ldMFEZEMELT Thave a
vivid memoty of seeing somebody kneeling (as a punishment) with a human ear in his
mouth. It was the beginning of cannibalism.” (Lasker-Walfisch 92) 52 L TV %o
COLARVOBEBEE 7 LEWMR A TRIAY 2 0WEZ, —#HifAsh
BEFT 4V MTDWBRYNE 2 o 2B KT O Tk 2Bk 5 DM
PHASN, TUPREPEEFORERRIELN, VoK) vy 2RJUTL
EEoTwh, UNrFvEFEBEORE L, BELZADRERIC SN 58
HAFITROEALVENY— Y TH b, HARTIE, ZOWNHOBEIE
TrE=TOmEDICL s THEIELONDEDHATHS (Stage 76)

4

CALTZ7 7 =7 ORBEFIEI T —ICL o THBILRHE S N2 bTT L
ERHRIIDIE o720, ZO—FTTHEFEE LWARER T HELLL L obNzd
BERNOEHHDH Y, FHiEI 7 —OWARERTEMICEDbLIHNZET,

Playing for Time DFF BN ET OA — 5 A P T ONEFFHE LN TV A L
W I H D NBCO [HAEI—A ] H—HIZHbETCBSHB T 7 =T D
KB % 60Minutes THLY LT 720 %, FRIHEE L2V EDFEHE2 L) R
ATFHBRLTOIEEEZOND, Z2OFEFINOFRIZIE T 7 =7 OfMEZTT
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G, A= AMTOHFLLZOLO, ELITA—F AT ELLT L [HH
BT BT Al OFENRD B,

FRZFTI—A PRBIZWD TINADF =T A P I WELTHDE
Alain Resnai B&# O Night and Fog (1955) IZBWTTHAH, Toiad4 vV
ODYYA—=r AP0 7 uBREAMLINENEDOTH b HiRICIZREBR
MGEAHC DT, TOAY I A PO TEHEIRE (, A0z
TIMOIFTFLEPETE, TNRZ DT LHELRDD, Voltwipd, &
v BER A {0 Art Spiegelman @ Mans TS, T 9 L7z A2 IFa 005
Twb ﬁmﬁ%éoxE~EWVyi7ﬁ91@477@§¢%f&%ﬁﬁ#
CARBREMEIND, Zhzd LIBmZHCTWae SCAEI T O 2 b
Wb, 4&'i73‘*~/?7\ b OFESIMEPD D, THELIMTHELZ &I
BEATVWTH A =T A b7 OHEHEEEBIR2VEE ) (M oMPNAZ
BT O LEF =T A DT E00 | EFITIWET I DB AR v,
THENLLLHCTHEAN] AT AR VEELSL (RE—F L=<
54) FBIRICA =T A P T OFAEZRES NS b 5T, AE—=F1
IR EDI ) LGk L2720 Trl, MBEARZERICHEZAT
Who WHEITOF —7r A FFI2IE, 7EABBFICHFEEZRESNTD, £
~NOBKEPELTCLIREEND L, TG, AT A ITOUEEL [HE
RETLHFFRL [EWEEALLFF AL DS, V& &R oG LI
Tz 505675

[HREFETHFF A i Holocaust kitsch & LTAFHTE B AT LA ¥ A
T 720 Geoffrey Hartman & Schindler's List I OB & B L T B, "The SS
officer playing the piano during the liquidation of the ghetto, and the Ts it Bach? No
Mozart’ comment of the soldiers who hear him, is an unnecessary touch;” (Hartman
62) /= b= Vi3 2 OB A Holocaust kitsch (ZHE DWW T w5 L5, [F
WaFT 5T A P Holocaust kitsch {22 D BB DL, £ Za» k
T A P DILDETIN B B H 573, Tlan Avisar [FHIBREWHI 2 FR LT 5,
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The most revealing image of the satanic combination of civilized society and
base evil is Goethe’s oak tree at Buchenwald. The tree was not destroyed during
construction of this camp designed to destroy people because they respected the

oak tree. (Avisar 9)

Vel L TRIEM R H - b T B R A WETA2DICAZ 5T FORIE, R5HHHR
FHG—HOTWCT, HRLAFFIIRT INE, ZLTHSE S —TDLF—7
Bl EWV) MEEEEV STV SR VDR, AN NS—=TH [V
FS—D) AN CHGLREAZEYATELDL, FFADHNRLZNZMH
HEES LTHHMELP oL TH D,

CC“C“P/a_yz'fi(gjbi’Ti;}ze@ge&éﬂ*—‘7a YIZBWT [BRE2ET 555 A
BED ISP NT VB D, Josef Mengele 2 ALY Y — FEY LI T
HEELCTHIZw, AP LORP LB RERREHATIOETTHE, —D
ABREE DEN, ) —OVARERTH 2, 77 =T OFETRHEITHED
PIRIOWTERYD Y, ZNLSNIFROIRYE, +—F7 A+ 7 OPER
LTOMEABHENT VD, 772 THA VT LERDTRMTHDIE,
BEETOy 70— b EHEICR o TELDOI LT

After a petfectly calculated pause the head surgeon made his entry. He was
handsome. Goodness, he was handsome. So handsome that the gitls instinctively
rediscovered the forgotten motions of another world, running dampened fingers
through their lashes to make them shine, biting their lips, swelling their mouths,
pulling at their skirts and tops. Under the gaze of this man one felt oneself
become a woman again. Dr. Mengele wore his uniform with incomparable ease

and style, like sort of Charles Boyer. (Fénelon 174)

AV VOBESHEERIPoTBY, 77273 FELRLTHEOBTEYZ
W, MOTNSEOBINTEEENTVE LI CHETWD, ZOFBEHR
W2, AV L4000 NDRANE A ABEY I LIz 2 — A3 F -7 A M5 DX
VNI B o TWBEDT (Fénelon 171), 74 0 =—OxiEE2 3 HWT
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TroTIEZOL ) RERERAZOTHS I H L [FEORM] 24 L
DUIT, B ZMT D720, PLTHLHRAUCHAEEZRHETAVTEALE
BLT (Moo b LT B bFLHICRE-ZE K LR] kRS
ETB%0, ZIIEELDA Y FUITHT 20BAZENED S b T 5
EEZBIEDLTEDL, VTR X, 77270ELZLIBELIEA YT LORK
EBITLTHOMERZFRLD S,

—H, IT—=OZOOWETIE, 77 =TAENT FIIHET BHE»S
AVFVEEET S, FLERSYTE, WEFOI Y —bTT7 7= 7H%
I V=V TEL A VT LVOBERI AT v 7EN, RIEFRShPHEL
DWMBITELEZB A SN T IHTFSEbNE, EFRHC, Bk Ih:
N4 % EANRNT AL TEE LIS N, ISR E Ly % e
TEFFAD—ANELTHDINTHE, BEARARICBWTH AV FL27 7
2T OWEE EEHEiT AT M EEILHY, IT-FEITAYTLES
LT "DOCTOR MENGELE, the music lover’ (Stage 28) &FLL T\Wb, 7272,
WHEEVCIUELE, FLETOINZA Y Lo T2 HEMICHERET 2
LIETER

WL, =7 APSDI)—F—, PA7 - QEOEIZBLTAYFLDE S
FATEED L) ITHPN T LR ML THRZV. AT LVIET A TDZE
BOBARK, o0 THETOy ZIBMICHNG, 77 7122 OO
BEUTOL I Twh,

Elegant, distinguished, he took a few steps, then stopped by the wall where he
had hung up Alma’s arm band and baton. Respectfully, heels together, he stood
quietly for a moment, then, turning towards Sonia, said to her in a penetrating tone,
appropriately funeral: “In memoriam.” (...) In Birkenau, an In memoriam pronounced

by Dr. Mengele made a certain impression. (Fénelon 232)

3T -RBIOOMARDWTRIZBVWTY, ZOEHERECHAL VS, &
SIZTLVERI VI, AYTVDPREDETAIONLFY VIZEFAZLT
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WHIICE o EANDL EVI B DB, 77 =T DRFLET TR, 37—
DA D ZOFHEEFR SN TR WO T, BZ 5  BEAEE 2 2 A A
e EZONDS AEDPZ DALV A YT U~ ANOFERORE LD 5
WATVBRRE, fEREFEOPTIRIRA V37 F2FD,

FgLpFRshi: [FREETHFF A1 1329 LTEGOFETIICEM
T5D, Tk [FEEERATAFFA] NEEHITERT W2 DT
Whe Thbb, FFAVEEEERLGEOTEL LTHHL T LR
T WEFOF =7 A+ 7RLCHEDLYE, TOEMERFROLFL
bRAEZENTE S, 728 21X T — DIFES Christopher Bigsby i3 7 7 =7
DOUERELFEBIH72D  "She and her fellow musicians played as prisoners marched
off to work ot filed towards the gas chambers.” (Bigsby 312) &R~ 5 . {HZEDRE
2, WADATEENWFBHORTHE DT AETHLHT, REIEKE R
Bo TEAEMMPENSNAZ L > TRFEBRICHEENTH-TH, HBT2E9

B L > T RO MELR 072, LM LE 7 AL -1 &bo Tk
WSO ZOORME W LT be" —Tillan Avisarld 7 7 > - LAD [
] BERU LA S “cary in the morning the satanic minds provide music fot the
victims *** a conductor is leading a small orchestra as Nazi guards supervise prisoners
matched outside the camp.” (Avisar 9) &R~ 5 2%, [EIENY 72 B 23R 5512
FRELET D] LT T o= F RN RIE TR LR OAIER
LTwWad, FFAPEEEE B LM, NAXF#HS 7y — FzHAD
THBICRFIE FHEEZ, NIEBAR T THE VI EANLZLOTH-
7245 (Gilbert 194), HHRZMEOHELIITLFFAL VI AT LA I TD
TR ENDLDTH 5o

Z ZCHUBINATT T OB EOB R DI 2072 b TH L bNTWAHICER
L 72V Tim Blake Nelson 5B O The Grey Zone (2001) 21, T ¥av4 vy
CEZRENTZEDPYDOALPRNAA =5 AL FORTHANY - Y2 bTTA
O [FHEOIES | IZobE THPIITABICA > T YN H 2, T —7 A
b T ANEZE Y BT O R T IS @B O, %@5‘60:7&“7\%7}3‘&)%0 HWROW 4
ELREETEATY ¥ 7 7—TKENBfibhTWw2, RO L, 2
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FXNZHONET TR RS, MY P A MZAEL L. MO
YET @ % Miklos Nyiszli O Anuschwitz; A Doctor’s Eyewitness Acconnt \Z BT, P
BHNDATY > 7 5 =D B EEIIERD S BH, HARIHECADLO
HLETH=7 2P IPHELzEIRBIZA LR, THEOEFS] v
JEM D EOT, FUEL D SR HHE b LICHMPEBEZ SR Twa,
OB BRC R HDORI XA — 7 A FIHATHS ) KT T
TORWA T APTICWVEY - T 7 ARUTOL)CHIET %o

Tt was said after the war that in the German concentration camps the hanging
of runaway prisoners took place to the sounds of music. As far as Birkenau is
concerned, 1 must categorically deny this. The orchestra took no part in such
performances. To be sure, it did sometimes happen that we were playing on our
podium when a column of doomed prisoners was marching on the other side of
the barbed wire toward the gas chambers. But this was purely accidental, merely a

coincidence. (Laks 58)

Wt O OGS FRAEFRFITHH SNz L v ) HIZEN T 2.5 57 A
XA A RIS Dj\i)‘uﬂf\_%@()"ﬁ%%!j‘”fbi@f:&_k'@:up&b’( s
», FREH L FTHSLEETEY SN Mo, BRoNEEZEZE
boTwd, TOXIHIZ [wo, &2 “C{m%:é@%ht@ﬁﬂ [ ZE I 7
EZH,] LI HEICOWT, EEFLSHEFTHEELRERIH LT LB
Do WHETFANGREZIEFOER L LTHHALLE W EE, FED
WHTZBD SR bR 2D LT, LAbMig {2/ T 5, HHiL £
DHEDFF X OUIIT R W T 2 HHOMGOHESITHWDb B 70712, FEHIC
HEL, HLVEERZEHZEAT VS,

Playing for Time S HED T 7 2T FF Vb ORE=ZFEOI 5 —PHEL
Twd, MBEOTFAPOPIZLEDL ) RERFRELZLTCHALNREES )
Po 7T ETIRHFEORTHARBIZMNAZR LR E L2LBE o T,
7275, T OIS S “The railways in front of our door is a horrible thing, They
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should never have done that, they should respect our block, respect music. " (Fénelon
127) LiELE D, BEFENPHEY UDL IAEFREENL0V— N/, &6
WRBIAAT DD R EIMEESE S 4%, HREO FT TR RErDH
WeEET, 77 2TRUTOLHICER B,

I wondered whether the strains of our orchestra reached the deportees in the
convoys. It secemed possible; they sometimes turned their heads in our direction.
They must have thought that they were in a place with some semblance of

humanity since there was music. (Fénelon 214)

WAL OB LIV THREL TV was, WEINISE,» o720 T, FHEH
FERE LTBRELBICHI AT LE o7 ZOBRIET % NS 55507172
EHRTIT—VaTBEOINHBLY, L) BWHTH D, FEH L BRI
W EEE, HOOOAPLFES Z LIETE LV, HLEWHE %72 AT T
Wi, TOBEHRIZE, BEEF -7 A SO—RELT, LREEEERTLT:
DIZFFRACELNENE FHBEHIT LW LADIELZDTH B,
COMBEIRI T ICL D 2MOMADOTTED L) IWONTVEIES
Ho FHPDIXE NV Ty HINERNICH AN RBEO T U — FOBHICDH
b, TLVEF TR TRBHEICREDHALBY, HEOMIZEHAT DSSITHED
BAhoHENHEENL, ITBBMLR WA, FAEZLW) FHIELe ) &
ADK o T — PRTOFHAHET “But they're all going to the gas, you can’t
play that (Laughing Song)!” (TV 134) £\ A Vﬁ*‘@'“ﬁﬁ?)%?b‘%ffo i
B — & —®OPET “Laughing Song” ANHZE SN, FREE TEBUT % 555
H, RAENIEND (TV 135), BEFHICL 5 & ZOHNE “Laughing Polka”
EXENTBY, BRWEBED [N N] LV BEVOFEANLI LTk
Twh, 77 =7 HiEL8— M) —IZHY, RLE2ETEAORRED V¥— T
TNk —EHEL, BRTHIBEZLHLOMOEELZH ). HLLZOYT
HAEIHENEENLRAN I EZERIN TRV (Fénelon 238)0 — FHE
BAOMWATIE, ZOar+—OBKE7 7=7OF) DR THNZINLDA
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RN, BERETIAAL— L Tw5h, FEIHMREF IR HEZ
RLEBRE AV VITICHN[FHFE P F Y IZHBESEL L) DTS

Some clung to each other like monkeys in their amazement. A few, I think, must
have died right there of the incongruity. Because as we played, they were one by
one being carefully wheeled out to the gas chamber, some of them still waving their

arms to the music. (Stage 82)

CZTCHLHEBEO—BETABICHENB ENZ LIl o Twh, EIZI T —
R TAVTFLOER] EWIHERET 72T OREP L/ TV D A—F A
Fi&, HEEZ ¥ — b TR EEDPINE SN THERICHZEE L, 77
Z T I UT OV T " don’t know whether our concert was experimental, whether
their reactions were to be studied by the doctors of Birkenau and Auschwitz, but a
large number of them attended.” &I A ¥ + LT 5 (Fénelon 136)0 EMIDHh
EHEBRANTHHI L7 7 =T RFAFTLAVD, I 7—REEEFEE LT

BIFTT7 7 = 7ICHE 88T nw5 (Stage 82)o —H [HEFFY] 27727
B PHEL Z20RNEFNO Cinfirmary” ICBWTTH b, TIIIHFET &
BHEP D ORBTBHELR ST v 7 ThHLHA, MBEEOENEE 7 7 =71
PTok5CHES 5,

We put our things away and left the infirmary like workers going off duty. After our
departure a hundred, or two hundred of these women would go to the crematoria.
Had we already become brutes? How could one explain one’s indifference? I
thought of two recent facts independent of each other, but which had succeeded
one another chronologically: the return of Marta and Zocha’s behaviour with the

milk, (Fénelon 140)

@Et B oEG R RN L TW A D [HFEI DT LHEHEO X H 2]
OWaED, FHTREEZ, BELRFHEOERTHAH, 77T RVER
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BEHSTH B2, ZNEMOR 8= od SN D (Fénelon 141) F /2
K= v FAZochald, FLA7MD A N=7250HOHT, HSETICEL
ANLNIZINT TS (143)0 WFNDMBOWRUIN T2 [Wiks] =
RTHITH BA, LD “indifference” EIZIRITHE S o HMBHE-BIZE ST,
TR ZT S 72DIZUED “indifference” ThHo7z. IRETOREROFHE L
Wi, bR N Z0RERZIE HOLbOFEINBEEIITEE
PR B2 W LIEHLPT, =7 A FFEFFAOILBMITEE) << D
T UL, T THELLFEEZHFICFIEZTHI LT, LT
HELEL 2 TIUEL SR, 77 ST RBERA LYY - FEELBHLCHED
Bz 2 o9 RIS, BHSORENERZ LNIVIE THEILT 2 0% 81T
Wh, RICDRLHHLEZWETH I & T, BMOTHEMNZMELBMELI S

ERATVWE, 77270V, =7 AN TOHEDORF L FOREMHE v
IMHELT BRZ FVORT, 59 LTNT y A%fo TnAHD, ZIUIhf
L, 39— 8E0a Y= ORENL [Fnoik] Dt EE ok ]
(A7 Vo] & Fry] by EREHRV R TREDOI VY~ 1+ D
G 2 AT, FZEPICAADR T ABIEENTW LTt F4 LR R A
ZOTHB,

SHIT, BEDOWARIIZERE &4 BB HHE TR Tw A EFT—
HBo WEOEL NWTH 5 EH L Shmuel 12 “That commander’s new idea... to
play them into the gas. (FANIA turns away in horror.) No, you have to look.” (Stage
39) EEDEDLDL, KKTFFRAOMEREOWBEEHD o THBTHITHW
77T, BRETHAERTAZCEZ E W) [H4 ’E@f)’rtl/\?ffT?’J
WHBLIEZ-ENHMOLETEDTHE, 2ZTH 3 BROWH® K
HLOWMIE R TRIAL L) ERATEY, "= b DE) “unnecessary
touch” ICFE2HDTVWLDTH b,

T ST OFEELE, MV FIoREORNMMIGT ARV, BLEEA
DECHAE, B EPREFTOA =7 A P IOERRFEYHTH L L) E
B EFHEAETNTNE, &9 LIZERIE — DRI K Y BERICR L
Wzr\%?bim%@ﬁlﬁﬁ‘%?}‘}ﬁ@rbk’i’i‘fAbumébLb‘iéﬁza}t(& il



HEDOHEE DT TR 43

HMLTEAMLZBL TS, 3BT 72705~ BEOLIEZHL
B ET, WkEEBLRFTI—-A D FSYOEANBMEETLETE, 20
A, HHICBELES OF iR R L CASLOHREROWESER L, #
MEPHERTOLCHETRTFLIENTEL, I5-DHBERZR77=T7®
FMEGEE T A ) I ADFO T — 2 MRS A s,

—Ji, HHREWARPELLL ESbNAOE [FHE*ETHFFA] 1220
THEVZVEWIE N TH D, A—7 A PSOHEELEZFECWE LT L
T, WE R e DEFIZHIE L7z, 15 B0 Me k@M z b b oF
FOIEBIBASN, SIEERELELTONTWAWEEND S,

RHEOBEG [FEE2ET 277 A KRS8 T [FRE2ERT
FFANBELED L CLESBMICHET A D077, WEHOF—7r A7
EDLXHRKPTHFAHBEHMES NP EWLI L, KMV HFvo
HLOHSTHDIETE. BHEOHECELEROETTPILETH LD
FI)ETHLVY [FFARFLEZERFOFREE LTHA LI EWETL,
WRIHEE L CAZET TS -7 A AR IR L LTERTA &I
RO RRV, YHETHET7 7 271E, O L TEBEOEILZIEA,
B2 EHE BA TV D, FEHARFEEOBERLFERTE v, — 73 513,
7 LU, JHHROWTRIIBWTY, FHEPOBELZAEZEDAATY
Bo [BHEBMT 5T F AL AR Playing for Time®DT A1) #ALEE—RFEL
BWIETHR EATD, HRELTH—T7 A M7 OHBILERO—HEEI LD
ELTRRENS, 39— F7, =7 A PTOLFEHITEMPIIRZ SN
Bw—iBEl 7, [FHEEEHT2FF AL 3T HRICEMIAD AL,
FREEHL T,

Playing for Time\SHHERDOFFLTH B AW 21, FHEZERME L T2 2k ) B
ABPFEE LTCEBICT AV AbT 5, L L [FEESLAFSLEMTS
FFAL D, BVEROBGIERML, EROEFIDE L CIEHTH L7720
2, BOARICHEY LIF2toWiFics s—d—HolEes By ik b,
7272, TOWPUE-ZYVRZ LD, HFETHELEFRROATH b,
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1 4 FY RATHKE N7 b O The Musicians of Auschwitz (London: M. Joseph,
1977)0 FRTHALAFEEOTFA MIT AU A TF L CBHE RN H HE THl
MR & AL72 BRARR @ Playing for Time (New York: Berkley books, 1979)c 7 b EBLH D!
A& Playing for Time (New York: Bantam Books, 1981) T, GIHOBIETVER T,
$EH OWIANE Arthur Miller's Playing for Time (Wlinois: The Dramatic Publishing Company,
1985) T, ZEiLidStage & T 5%,

2 75 VATRITIED F¥ o X ¥ ) — The Sorvow and the Pity ® L W% #RIZ,
FRMZLAVTRII—A FOREOMVELIHBE > THY, STEERA
T4 TS L7 (M 26-32; Wiedmer 4)o 7 7 = 7 O ISP SHR
WKEILIERERIRNFD o THFESNLHLHBEERX LN,

3 77E2TOREFETREATE Marta & LTHES L TWB, 77 =27 OFHIC
DWTIRHBLHC, BHHORESET “For reasons best known to herself, she ( = Fania)
indulged in the most preposterous distortions of the truth about practically everyone who
took part in this ‘drama’.” EIBXTWV B F—r A+ FO R N—-OHNIIE, KT
PN TW B L) bMWD AEE L METW O MR D 572 L) OBWEROLIRT
&5 (Lasker-Walfisch 84) o

4 S AH— I NVT 4y YD nberit the Trath® WFFIE “A memorial to my
mother and father and the millions who were silenced and whose stories will never be told;
and a tribute to my sister Renate and my faithful companions of the camp orchestra who
shared these traumatic vears with me”, 5 7 A O Music of Another World DWKFFZ “To my
friends, comrades in misery/Tadeusz Jawor/Jan Stojyakowski/Ludwik Zuk-Skatszewski/I
dedicate this selection of memories’ T 5,

5 77 =7 ®EEID W TIdHolly M. Burmeister, “Fania Fénelon.” Holocaust
Literature: An Encyeropedia of Writers and Their Work. Ed. Lillian. S. Kremer. 2 vols. New
York Routledge, 2002. % Z8,

6 TAA— - TANTA YV alRT7=TOI) LB EF-TEY,
Christopher Wood DFRHHI L 5 & “She (= Fania) was 2 lady with a lot of imagination.
She made herself the heroine at the cost of Alma Rose. We never talked to her again.” &
WRTWDB, T TE¥DHEFEITD W T Richard Newman, Alwa Rosé: Vienna to
Ansehwiry (Portland: Amadeus Press, 2000) 55 Lo
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7 BERZ Shidi Gilbert X FFADPWEF (T 7 ¥ 27 4 v v DSOS 5D 2)
DA =7 A b I EROBIOVT, 77 2T HERT BT, BREHOWA
FHBEPEDL, WNRHBOBIIRB L THAZ I LILEDD, Lol b ol
HHEILEFRML TS (Gilbert 194)0 FAN—=1MET V¥ 2714 v Y OFRNA
&5 TN OBHZEYND o2 LWIEFHREL T (176), M3 w >
F ¥ D Wiener Library % 4 A5 LA D Yad Vashem {IB EDONFFTHRTHY, &
D LI SN B A — a2 O CHHICAT TE 2 DIT TR V.

8 Michael Berenbaum &R T I =2 F DT A Y AIbD—Hl & LT, BLEHLD
AN F2T 0T - A MHFHAAATENLT EIZEHL (L] instruction in the
Holocaust had become an instrument for teaching the professed values of American
society: democracy, pluralism, respect for differences, individual responsibility, freedom
from prejudice, and abhorrence of racism.” (Berenbaum 11) & W HIRRICER L T b,
9 Issertd Playing for Time D ¥ F 1) 4 L HFEEZ RSB L ¥ 2 wER
—ANTHDIY, W= A AT —Id, 2002EORHT, 77 2THEATHEEL, £
DAEFRIZ D TOGHIPD R L2 LT3 (Burmeister 335) 0

10 BH O survivor gquilt BB PR 2 E LA S WRERFET s —2bdH
%o 2003411 H, NHKHHED F¥ 2> 8) — BEOEDEHE~T Y Y274 v
VOFRERIH~] IBWT, JTHEO— AL, AR CHZE L HH S o
DEDVEDIIT o THRORIREH o720 201, HAAREEDIIT WAL
BTHOAENTVIN T v 2%, 77 (BREHIERY S WBRBHROB b
BENTw D, GEHBLEIICLTHESEOREFE, GAKkD 2T LIHID
Bb ool L 2R S, HODERICMBLTLE o 28w WL BT
DHY, FillhoTTNTEFE LD, KWK, v dXdhvEBootk
T, A Y N=DE L PREBIZA 7225 ML b v 7 7 =7 O REGFHEES
5, ESHIIMURHREBROI L TH B,

11 77 =7 NEFTNOWEET [4 74 ] iZlEeag, BREROG#HE ECL
TROFLEFTAZTHPIBIELLTHAIRMEH Y &0 LBEBT 5,
L7 LKL “To let oneself slide towards such thoughts meant becoming vulnerable
to everything, to others and oneself; it meant squandering the strength you need to enable
youto hangon [} EF X T, B AEICH B S (Fénelon 71-2)o T L7zH
CR#HC R T BRE L OPF THo» 5137256 { X 9 0k o o kBT
Hbho B, BELWEORZII—EHHESSNTEE, T/CHTEEN
WEALT AT LRI v, S AFERO [H 571 ZEAFD G
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We, ATV PEPRETHE PO LIRS (Niewyk 23)0 & ZITIERY
mOTNTHREE, L OBERTH-TH, £/ PEEIC %nmuhw ST &
I b, INERRBNADT I v 7 2—ETOHLbNERET I LEE
BT AV AFOHEMMTTHN, TORLENHTHN, %/%%“:Lh]\i’tf:fﬁf
B DECIZME~ORE Z 38T 213 EHMAIZo 2D TiEZwde HIZH LTS,
BUS FLERAT 4 THREEO Y VRV E LTHAT 525 WAL - T,
FTHLOAFEEGFLIOD, KOLRTAFAO—DTHAZEEEN TR S %
W,
12 Shoah B B D Simon Stebnik D T E YV — FIZH ZNIZEBT AL D00 H 5, ALV T
SZENT L ENEROERETH LY, EFORBETHS120OT, FF2
D" D DR~ T v FRESHDE Tz, Claude Lanzmann B
AVTZZEA r 8 Ca—F 57200 ToL, ~Ih/ 2HLTH H‘-kﬂb%ﬁ'{ﬁi Q
REET Ko TE B e POTHSLVRTHERLAZF L 7NN, BiEEOF Z Y
LTV EBHLNIIENE, ATA/ DAL [ FA Y ENLS ’Y’]\"E}"“
TWHDI, HREKDLELEZZ oA T, IRIFFAVROBEAL RN
o FS, bLEE-TRRAR L] s (50 A< 29-38) HEO, #dHs
NBBMGZEE AT 2 AL T =7 0WGE L, £ TiHibRTw R TA L
DAY T ANEEINEA 8y b0, ZLT TR IZ L VROBRA]D &
WIFAOI AL MERHEE W) KRBT, 7y A Y BEORERTHE
LTIy —VRHRICHALZOTEEWIrEZFZ BN,
13 =7 A bFDILA Y N—=D— AL "[..] the death scene in the film Playing for
Time blasphemed the realities of Birkenau.” & 3R~XT XA ¥4 L O BB O B 72 i
WA #H L Tw5 (Newman 303)0
14 Gene A. Plunka  Miller @ Playing for Time % & 3 % B 12 “the music, played to

accompany work details and while prisoners are being lead to the gas, is nothing mote than
a Nagzi tactic to belittle, mock, and deride the prisonersf’ (Plunka 59) EaR~, FHIHEAK
NEGETBFFAOFRTHHI L%, THELIHoI L& LTRY LiFTw
bo ¥ AE—OLMRIE20054E, 7T ¥ A OLWRIZ2009FE58THNT, 3T
BEOHEETEMZ Ao TORETHS I e L L, EMEM-70E, §15
DRFWOHZ & A ABIE m®@%k%ﬁ$kﬁﬂ?é EVHELLCRBOTI
Tl Bbits,

15 7w DEDERRMAER= 2 —v Vilkd L, 7»7@%@%@(6%% X
OWHEOHIZ, HBRORMLEZRIRT 200 EESH Y, £ OBEEFE LA
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BT AN AT A5 ABICHB R Lo 2 728 ST w/: (Newman 315~
16)e 7727 EFAH— - T4NT 4y Y2 ORBEEZHERY, 7TVIHTO
Moz wn) FhizRv,
16 CBS D Playing for Time A & TR S Nz — X3y 7 OFMITIE
TRIUMPH OF HUMAN COURAGE!/THE TRUE STORY OF THE "ORCHESTRA
GIRLS” WHO SURVIVED THE HOLOCAUST” &N Twb, TLTFFAD
TRICKHEEOPENEFLBVLELVT 7 =7, ZOWRICMO R ¥ /5—23)h
&L, —A—AOHFIBOpR, 7 BICECEBTHEZIEINTYS, 20
A= X=Xy ZAE, AT Bach in Anschwity, (19998127 5 2 A @ Les Films d'Ici 25
Y& L7z La Chaconne &' Anschwitg DKBEIRE A P ) L wvd FRa A0 51— T,
AT AL FHBOROFMC, HEDIHEEIIHDATRTHEE AN
HMLBSNB, ZOEMORERYE 74T %7 v MCiE “The inspitation for Arthur
Miller’s screenplay Playing for Time starting Vanessa Redgrave. A life-affirming story in the
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Synopsis

A Musician in Victim’s Shoes:
A Compatison of Variations of Playing for Time
Tetsuko Kono

In 1976, Fania Fénelon, a Jewish Frenchwoman, wrote a memoir of her
own life as a musician in a women’s orchestra in Auschwitz-Birkenau. The
English translation was published both in Britain and in America, though
with different titles, in 1977. The memoir was accepted in America just
when the public became dramatically interested in the historical facts and
meaning of the Holocaust for the first time after WW2. The American
playwright Arthur Miller adapted it both into a documentary drama, which
was broadcast on CBS in 1980, and into a play for the theatre. They both
represent the American idea of what the Holocaust is like. This paper
intends to find the original voice of Fania Fénelon, which lies hidden in
Miller’s two versions, by comparing variations of Playing for Time. It also
hopes to demonstrate a certain urge which trapped both the memoirist
and the playwright when they were wotking on their representations of the
orchestra in the extermination camp.

While Fania said that she wrote her memoir because she discerned
some signs of the revival of Nazism, her covert intention is explicit in
the dedication, Preface and some passages in her memoir. According to
Marcelle Rouder in the Preface, Fania suffered from the memory of the
Holocaust and wanted to “exorcise the orchestra”. By writing the memoir,
she was hoping to be liberated from her traumatic memories.

Fania dedicated her book to the survivors of the Birkenau extermination
camp, many of whom had cast hostile looks at members of the orchestra.
Musicians were definitely part of a privileged class in the camp and had
greater possibility of survival than other prisoners. Fania expected and
was afraid of severe denunciation from her former inmates, who had not

played in the orchestra, after liberation. She sought their forgiveness and
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reconciliation with them by describing the conditions she faced and her
experience as 2 musician in Birkenau, and by dedicating her book to them.

When Arthur Miller adapted Fania’s memoir for CBS, he tried to
make Fania more appropriate as a Holocaust survivor by covering up her
insensitivity towards the other victims. He also changed the date of her
entry in the orchestra, arranged the sequence of the episodes in a completely
chronological order, and invented an upbeat and clear ending. Finally, he
suppressed the horrifying tones of the original memoir by omitting the most
hideous scenes.

The grip of Playing for Time can be attributed to the representation
of the orchestra in the extermination camp, which is included in various
media from Night and Fog to the graphic novel Mans. Inevitably, it entails
the representation of the Nazis as music lovers. The image embodies the
impossible compatibility of savagery and sophistication. Its striking contrast
stimulates the imagination and curiosity of creators and readers or audience,
In the case of both Fania Fénelon and Arthur Miller, the urge to describe
the Nazis as music lovers is sometimes so strong that they fail to adhere to
facts.

The image of the Nazis as music lovers can be easily exaggerated into
that of the Nazis as music abusers, who must have used music as a tool to
humiliate the victims. Exactly when and where the camp orchestras were
forced to play music or what actually happened during the concerts should
be definitely the most sensitive topic to deal with for the former orchestra
members, while the outsiders are more liable to believe that the camp
musicians were forced to perform in the most humiliating situations for
the victims. Fania remains ambiguous or elusive about this topic, which is
the proof of her agony over her role as a participant or collaborator in the
atrocities of the Nazis. Miller is hardly truthful to the original memoir in
his two adaptations on this point. He instead refers explicitly to the abuse
of music by the Nazis. The insertion of the episodes of using music as a

humiliating tool has left an undetectable but irretrievable blot on Millers
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elaborate Americanization of Playing for Time.



