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H LNV, CFEHEYICE, vad O F F—F (Isadora) DRITEE TR
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A F— (Sappho) D4 FJ AIBTLEEEZALLTNE, wobVs
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HETE] EYVEERLR AL THSE, bol bty F—0 [REZ L] i3y
T% <, leapeDT, AFF—FDFELITEALHBEDP LV, LrL, Vs
YL FE RO [RAZEJICHLYFH o2 B L 30ERIC [y K-
D] (Sappho’s Leap, 2003) E VI WK DL T 7 4 7 ¥ a ALLTz/h@lE
WAL 720
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NYHABELFICRBLEDE, FUTYYHBRNCHLIEL T DA
(Leucas)' DFE L6 H 2T, T kot v, L4 iido 77
FADERER A F ¥ Fa A (Meander) ODEHITHi»N, 1o a—~<0
BALT Y471 A (Ovid) @ [ILEARTD) (Heroides) DE15TFH [/34—
B TIzH v R—DFH] ("Sappho Phaoni”) % FETHEHAL L7,

WRERKE VI REE Lo T0E, Ty R—ZbIEPERLFAL LTOREH
DHEH D %L, A= VIETONZES LR > TL L BHEANOBWEEBTh
Tz, UL, ZoRICBNKROIZ, SbAaErofthbh b72012
LIAADLHEZRTE, LBEHETFEENT, oL 29 T200%27 5,

IBARRD A FY AT, 74 F 4T ADF vy R—OfklE, TLIFr&5—.
AR — 7 (Alexander Pope, 1688~1744) 12 X o TR S NIz[ 784 — 5Tl H v
R—OFHK ] (K‘Sappho to Phaon,” 1712) ZBL T, A HERLTwi, Le
L, oy R— DB HEHPIEATEW S 720iE, Ya¥ 7754V (Joseph
Addison, 1672-1719) @ [ARZ F— & —] (The Spectator) FED— DAY B
BUVIIMIEE RS IC L B L b b, 1SIRICIZIFEERETED- T
Wty K- il GEOT — 7 HISCER O TR 1) [Fragment 1]
& Wi 31 [Pragment 31]) & AMANOELZH VT, LAL, 774
VRITIEN A B EHFT O [AX7 -5 =] #EE23512B0wT, 77
VADHEZRET VX - VT =T TN (Anne Le Févre Dacier, 1654~
1720) O v B—BEFFHAFTIEY, Yy R—lZF =V 2B TY T
VT BATo728 &, BOEZWNRT 7202 [V 4 —F 2~ ] ("An
Hymn to Venus”) ([Wik 1)) #8IELA LMLz, £LC, £ TH /0 —
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BEPLL, ROEIILTHADLEHITE Lz LT,
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FDBHEMEEDVIIIE P WAL F TR, BRER Lz, Thilr, 2
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ZABRD DB EA S bR i, ETORICLIEL i)d?‘f_@n
A FIIILTHE 0)149,0%%)”Wr&lm‘/\f%ltwﬂw HooL%E
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EHNTO, F o KR EORFEEZ AL, TORATEL Bt
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19220 (B)) Ti&, 22 T7 RO VB THEB I LbhfnwIiFog) ¢—
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IHL, ZOBTEEANELO %’ (Lovers Leap) EWIERI] DFF, ~— b
W E Yy R PR OBGEE ST EBAZHRT ) 2 v DWMBEER S
A (Strabo, c. 64 B. C-c. A. D.23) DFLEFHEL, A+ >y Furziiug, £
O HHHEN - L ZHLPTHE E L,

CDIHT, TTAV b R=Nb, Yy R—PF = NOFEHTD
WKL 7 A 2RI 72858, T ho/zeiLTwd, 2E0, YuvH—
W, BRI ALDIIEBTLOTIER L, FEITFLALEL» S L
@O, EBTLIEEBLEWLHRFTLAEOTH S,
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(Horace, 65-8 B. C.) D) [ PERY & 5 A — | (Mascuda Sappho) XY Bk
ROFERE/=BIZLE2=Z0DBRD I b O—27 572, ZO0RER, (1
WRZ P U SN (FAHER) 2072 (2) R REEZRD L) b
NP H o7, Q) BRIV T HADPLEETHHA % H > Tz (Bayle
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3:2671n (B)) Th b, (1) & (2) LT, &<iEsttidgfion—<o
RTTF 47 AFERBERNVE 2 F » (Porphyrio) 12X - THrEDRIICE NIz,
(3) WXIIAET L <, FEHA A Y 2 v (Scaliger, 1540-1609) °F 2V H—7
(Adrien Turnébe, 1512-65) DFTH S (Bayle 3: 2671n (B)) o

TTA Y PGS Y IRADy H—BUEFAFINN o Tz T, ERE1)
DIFFIZO TS Tw v, Larl, 3) OFUIOWTIE, [AX
77—y =] WH2335 7T11E1LA27TH) T, ¥y K—0fH 252V
Hh EF-e &1, BLTWwA, T, Zo— BB R8IT L2527
B OATIEIA20H) ERUEL, [BALOHE] (Lovers Leap) X2 T
MBEOREZFIC ZETHME LTWS, H275 T, SH»5OFME
WA Lico —BIEARE? SO 0T, kb LdEKROSEE LTok
AR E AL, T8RS AE—HKIC TE] RS T MEoRES T
I TRIRNZEHEE] Tholobwvide b9 —lIFRELIZENKEP DD
DT, [RIZbOMRROLMEE, 71 —F AN E ) 72 o T 3R
BENHBNEDIT, TOXHICHEHR U THEMPEMENLWIES S | (Joseph
Addison 2: 384) &, BLL DWERBEARIHEE /- 72,

FIT, TTFAV I, FRIEDBREADSEOLNTELFY ¥ v FEONER
OFRE WY 5 EHHEL, FE23B3 5B TENERBNT S, ZOEERDY
A b viE, TH464 ) 2 Y ETHIS, FUFRS Q7RO Y OMil CHH % 7T
T BOBEERT 20V T H AOES A =T WY L7z B RO
(An Acconnt of Persons Male and Female, who offered up their Vows in the Temple of the
Pythian Apollo, 2 the Forty sixcth Olmpiad, and leaped from the Promontory of Leucate info
the Tonian Sea, in order to cure themselves of the Passions of Love) TH Do T T4V X,
COERIFITEAEVRRERLZANET, B LIADET E#HOOITRY
L7zod, ZLTHETTHEIND, FAKED, RELGohi FEIICEL
TWABITADOT, BICEETRWD ORI ERATHAN LI L v, GG
NUPOFEEDNY R EDNTEI L LR uiEEHET b s, REILT
FHIC, Yy R—0fFe iR LA I, ORI Z D B,
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Nod DR L L AR A BROF Y E—
HORIZEEDDAT, 7’%13‘/%1!}5””2&\/& BAGIE P HEER R %
PE Y, FIRBLAT LN S BB R o T, TR VIS E
5tot%k.mkiW®%W®hH il E, BUOHCBEEZ Bwi, Fh
BB ANV T DLEDEICHABOKE 72 LI, ko
R S ST L0 RYA oM %R T, BOREH~NEFoF
CHAE DTz, F2C, bRbNPHZ @bl BoEHOH
O—WEWE LS E, IREITHOEMERGEZRALZEDAIZL RSN
BolXdBRAkMET, Bl ERT. BEbERE oA,
ﬁﬁm«%%.%:#%kaiﬁofuﬁﬁﬂtmfgt&.mOﬂo~
B, PRI HE IS, BT LD %]“: QL FOHTLEE -
TVbDERICENETAHLE LV, UL, EoROHEEZF0H
TROEIELE R TODIAALZH W00, FILEL WP EBIIHDEE
LEBOBIERELEONED P, Li%i%@ﬁé;a B BEEIICE S
T b, (Joseph Addison 2: 408-09)

v

E223 5OV v R—DOfHFETIHIE-E ) LT hholzd, 22Tk, Vv
R—DFHE [TNETHOERBERGERXALEDANIL R NG o72 &
IGRIBET] &, LB EFLVIRETATH-/22 8, FLT, 28 [
THORMAL] ODﬁTJ"C‘ﬁ?bhf::é:?bi‘f’z’i??iﬁ’ﬂﬁﬂfméo 2FD, FuR—
DENELDE L LEWESGEODIERIMNRERTH - 20705, g
Begmd L bkl Tﬁ;?*,%@“%jom‘“@zi@w:k%mquaZoo TFA VBT
ORFOBBIBELZEZZINE 2o+ )2y ET7RERKRT L-AOR
Bz 2s50%4C, WERIEEEE124%, KHE1260%4, €L CHEEHIZ120% T, AR
PS5, LT 69472572 (Joseph Addison 2: 409) . P IZIZF O A
BH L, A@EBERMOFIFEHETREL, 50%572 07, BIFTELTR->Th
AifEIEH 72 F R b,



6 N

11

TFA YV YORFETE, v R—BPIEERNLEROFOL 75 208
Bl bO—NIIT ELdolze 7205 BTV T HAOREEZY vy R—— A
WCHEMEN T LIRS, St (AR F—5 —] EoRFITBVT,
[BNFBDBE | ORBAFZNECHMLTE 21T ERTIE “Lovers
Leap” & "Lover” HBIE/Z07-D 2%, AT “Lovers Leap” & “Lover’s
Leap” DM AAHVHI, 1SHRBIICIZIZE A LD THEESH VSR
5L o/l bl —I2T 5, TNV DI6EMTD, HIICHIH
L7zf&rid “the Lover’s Leap” (3:182) &, HEIETH %,

L7 5 AOEGEDBED HH v R—— NIZh B, Loy iconT
OWZFTEZE b > Tns e 18RO v R—OFOWHRE 21 [k 1]
TRUEFOFFE LTRUFITP, FERIHRE LAY v R—DfEiiof T,
Val¥r T4V rbio T, WROMEERLTEEICOWTERET LIRS
LT, Lal, 7oz 18354ED [7H o LA red v F—%
VE$R] (The Works of Anacreon ... Sappho) T, ¥y R—DFOPRET a v 7574
v ¥ (John Addison) &, LD LEDBNIz LD AR E 7 & I, T
LV/OF = DR E L DR EOT R B0 B iE v h o725 5 7] (oha
Addison 252) &, F 7 4 T4 T ADFHIM T, WL ANEPRBEIIZEYE
BTHDLo/zZ 2B L7, Fhds, oy R —0FITonT, FcilH
LzVa¥7 - 754V v ORBEIZL ALBECHEL, [Hy 8132
DOFFEER LA, FORATEL Boz]) (253) LHEAT,

=7, BBTERNIEIE, Y4Y 7 4 F 7 (Wiliam King, 1685—
1763) VXFE44 THIML L 72 THUR] (The Toast, 1732) D 1736 SEMDIEC B VT, ¥ v
B a7 V)T 4 EBFICOWT Y a¥ T - TF4 V2 EITED RY
RLTWhe 2E0D, By R—E[HRR PINFEZS]OT, 75 b ¥ (Plato,
427-347B.C.) WX o TGN [ETHFHOFHM] (“The Tenth Muse”) &
LTOEFIPEENTLBRRIzHE, RO LI Ty R— DG REEICH
ol THE] 2o/ b2 lBMThE 8010, i [HE] Polo b %
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W L7-DOTH b,

1)L AP CRERTH LR ED, FRTH 2 NE IR I
BEHE R L, #LTHy R 0BiICIREROBNAE RS -7 8
T, WHIRBICADBE~OZO7OIZAK L 720 (King 110n)

I, BRORBID, Hy K—0EGTEOROEH TR, HREL
THELLBENOT 7 AN TH b,

1SR LT ETELE, Ty B—-0FOHRE- DL, Yoy R-0F &%
AEERBT B LI otz L, FY7OEIYy R0 HEEE
FEoH L LTHATIEVW RV, DLAAEERL LTOV vy R—2HE
LEMAMALI L) T, BUEFEY v K- [BHN] 2Hizhilz. €
DIENE-B 27— (B B. Greene, c. 1730-88) TdH 5o L 1768 H v
R—OZHOFELRABYFEOFRHL LT GR) RLABZRLTLHRI T4V AD[H
PRy B—] KOWTOMREMATHLEEL, AV VIZEBHT
DO (Campbell 19; rest. 17) D9 HDO—2 (ML DOFFH P DFHTICHT
BEIHIENTWAIE) 2BATAHICLETD, ) —D0MRTH 2
FlZowTaEL i Twiv, ZLT, ¥ I RATEBMME LT, v K-
» “'the extravagant Lover’s Leap” (Greene 136n) (“Lovers” & HEOE TR SN T
WAL EWERELZY) L2282 HIT w5, JIORHTIE, by FE—0
RE T — T ARG RN T 0o THE] & LTHRELAEZT TR
, TEEZY Yy R—EEONRINNOAKDL ) RO, LEREIEIEDR
WOT, L7 HADMBEDToRAZOIEY), FOHIICETSNL 7R 4
BCRIOEEEY Lizd e (Fg), Z2Ihol~gx&iF72] (133-34) &,
RTCHEE BT AT EMERED S OB WM 2 a2z, oINS H&T
LTEL DI E AL HEBOLME D E—HeW L7,



8 JEEHET

111

1SRRI, ¥y F— DG HEFFLDBR G EOXFRBMWO T —
S ELTHEIIRY ETONB X912 % b, Yy K—DERNOBLOET Y

DEFITE, BELT0HFICTEO P A F v & L+~ (Thomas
Chatterton, 1752-70) ZSRFHEK L2 H k&, 7 — 7 (Johana Wolfgang von
Goethe, 1749-1832) D ASFU/NIL [#H & 7 2 V7 VDA (Die Leiden des Jungen
Werthers, 1774) (W DIEFRIZ 1779 4F) "ﬁ%’%“f)‘&)%f‘é’)o

18HA A F AOHEBEZIRYB-CTABE, BT “self-murder” & LT
FHREOHIE (cime) THY, BETEMOBE T EFEL T (sin) 72072
LA Ladsd, 470 %27 FFVF (Michael MacDonald) 12 & 1LiE, %
BUIMIERE SR A b I Lo THR EREINT, BB TR HFBICR
OhEZEEF SN THEES N, SWENRINSNS L) A2 5 A0
B LTz, ZHUE, BEEICHT 5 ﬁ‘ﬁk.’ﬁiﬂf‘%0>7b\t‘o"f‘{_r’i°ﬁ?llu’\
ERELEDLoLIERZHMLT WS, 250, HEIIHT AELZOL DI
MR ETEDL S LD o 07N (P TOMED P IIL 18234, WiEE
WA { % 072 DIX18704ETH B), MIERF R bR 5 72T Oz
LT RWEZARREb0aBERELLZY, BHFEHh o280 &
NG BB HWNE D &9 G, BROWEZ#TZ ) Lz, TR
EMICEERD OB WIEADHE L Lffu EY 57— AMEML, 181k
PIHEE A ETRTOERDE S 72072 (MacDonald 58-76) <2 N L K
I LeBig s TAROMMEL] LIFATYwE, 2% ), HEOEHZEE
DAZEE LTRZTOTIE R EFENRFHIIIRD L L) k072D TH 5,
18 MAITIE, BBIE T4 ¥ 27T ¥ FOdi] (Bartel 145-48; Todd 109) & LT7%
DU BRSNS, \.i’uiZ:ﬁL T EAERE SR WM SIS L B AR
WIS Do PR WIICEB L TWAHEER &0

L»L, Fr+ T 7Y FYa— (DonnaT Andrew) MEHHT 5 & 512
HEICET 2 HBOEHIZD o EEMTHETIE 22 o 72 (Andrew 161) 6 /N —
N—peZm7 b (Herbert Croft, 1751-1816) & FERE DR NFARI D NG TE
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ESEE] Uove and Madness, 1780) DWW T, [EOHBELIHFATH S ] (Croft
262) LWLz LT, Fx 5 b OEREWEOBRN LG L BEZEDOIT
HHLL, OBLOUTVRFEATCBLIZLEF v Y P OEFOOIKE DT, &
BT, F—T O/NHEDOUTSCHEDIEFTIR [T =TTy vy 7] (Werer
and Charlotte) DFRFE, FOFIIBCT, Tz VTLO [EBEEHLNLPF v
Ry OBEERL L S, MAELDZEROEMEZ LR SHITE40 I b8
72572 (Goethe iii) &, WHFOEKROFELZIHERL, a%*%ﬁ%mzm
BAT L0 L LTARER L L2, —7, EEEgSHMOY a -V - 7L
o) — (George Gregory, 1754-1808) (3 [JEh - ] (Essays Historical and
Moral, 1785) C, THENHMEICK L2 0T, BELEED, TV nit)
EHANLHEENIOM LS EZ2A0L072T % 61, RITBEEIC Ty IR
WEITE T 5] (Gregory 292) &, HRFEHEORM M LoD, T-<vOH
WEDNS +— (Cato Minor, 95-46 B. C.) 7 b+ » A (Marcus Junius Brutus,
85-42B.C), 1 ¥ FCHEBLIAFY ADOEAN - BHAROTIS— |} - 7 T 4
7" (Robert Clive, 1725-74) ©H#IE [HHH] (292) PEETE R wE LTHIS
ML/ T/ HEEEESHEMOF ¥ — VX - 5—7T (Charles Moore, 1743~
1811) &, TEHBRICHT 28 EW5E] (A Ful Enguiry into the Subject of Suicid,
1790) I2BWT, T VT AOIHIT [HHTE R CEEOHEIC X - THMN
FiEbhi]l 2 &0k A THHENZ] (voluntary) HEELBARORFTOF ¥ ¥
FrDE I TEEELE, RELIZAVIR, ESLHZOL) RHEOHE
DEBIGAR A TERH | OB IZE 5 [ARER] Govoluntary) B %I
L, WEO 7 — ZEFEORRIT% 6 2w S L7z (Moore 2: 141-42) o & —
TizLAuE, #HTRE THENR] BRORRIZEY = 5 —#Erd 572
DFEY, BYED [HEL o THGDPRDICES v wn) Bw] T [k
LB IHhon, HEHMICERT AL, T [E~0RERBhE
T, BB ETRED S OMEBEN & UCHZRIOEYT, 2L TEZOROHR%:
oz iozBicADES] (Moore 1:5)0 IV ¥y =R, &
@KbhumttﬁleWixUM%otkﬁi%c

HLRAL, Txdv b N (Janet Todd) 1&, 18 MALICIZ HBEDITEIC
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BV F—ENRSHY, KMEZEREREFETH ), BHEEA IV EEHED D o
T2l BARTWD (Todd 112)6 L LGATH, HIEEDAL XY ZADMIET— 512
IhE, B EEOEBRORDIFEFNIHEL 57225 BUETHIEODICK
WTZEHIZWHERZ 5 7:0T (MacDonald 66), Yz ¥ —EiHbLEn
IEN DL LAERELT—FED ) SN HELE I L3I TH D, 1774
FICRRM STz A ) A0 Nan kB EE [ ANEW 4] (Humane Society) *7%
FTHERITLTHEN -ARRY LHESCLEHE T 201, 2000 TH
550 BEVNOFEDOHBKEZEDLHY TS L% 072DIF1798FE 15
TH5H (Bartel 152)0

LEEFHOFR TS, HBROFEICEY = ¥ ¥F—2Eidhwd, AREOBRERIICI
TUDHEIZEAETRTEIRATHS, e, T2 FVIEEA MY
A% 352, bR 7 LA (Thomas Gray, 1716=71) @ [053EREN] (The
Bard, 1778) DEARL, T2 —VADTRTOFAOEEG LI/ V< E
I P77 — F—ft (Bdward I) \CHT5P0E8E LT, Y-V AREEDX ) —
FrdaoiiNneg&Eyd 5, —F, =25 A - 1% (Nicholas Rowe, 1674~
1718) @ [EU &WHEE] (The Fair Penitens, 1703) @K:ﬁ:i’ Wb wnihy A
% (Calista) FEAEHE->THABKL, 77 YA - /N—=— (Frances Burney,
1%}@%)wﬁmﬁﬁjUmwmmmmm)@lu+~(mmm)®%@ui
5 EBEBRGRANERT, HLOZHE YA PV EFET S,

T LA OFRBOGHEFANOBEGIIHL BN CTEENZITHETH D, &
s L, 18t KoY v K- HAKIE, T2 VT VOmbhinE
TR, Frd P YORFOEHED), VY —WiZERETNRZN
ERMEOTWIRIZR TS Zo0BRICBERL TS, LaL, BISERT S HEK
Kﬁbcf@m&%ﬁﬁjwﬁﬁaFM@?%&w%%J®%¢two,M&
TAHRIEAH - ZHRICBWTIE, FOERIIBKOT LS/ 4 LM
Bl7.

FT, 7IVAQEBREBEY v =V v v 7 NV TF VY (Jean-Jacques
Barthélmy, 1716-95) D & ) IZH v R—%EREFAL LTHFGIL L) &5
BEIZ, WEOBPREZUEHRA TV S, 2N F b 3L 17884EITHIR L,
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1791-924R 23R E N2/ NT F AN A0 F ) ¥ % frit] (Travels of
Apnacharsis the Younger in Greeee) T, AN L XL ST CHEHAY v B2 HET
HEEBIT, Ty R—-EVARADLW L 2 XFHMERTOMRTH B L
THIEILE ST, ¥y FR—0ORUELZEE L, ZLC, Ty R—FZZDME
TRATEZIERAC S F = BB LTI EDL, B THN, [SBRME
THVREIFEHICRILAN VDT, L7 H AR T, HHI
TH 272 (Barthélmy 2: 64) &, flfHACEE L7720 SO XXM T IV I EHTy K-
DB %=V ~\OBEREND DL NS L DML NG B 00 HEE
LTRAZL.

NNVTF NI EZTZATY) - Y ¥ ¥ (Mary Robinson, 1757~
1800) &V A v FEKE [ v K —EoXF— 2] (Sappho and Phaon, 1796) (285
W, FAY Y R—ZHEIMEL L) E T2, By Vid, = AOFE
W LLHD [F] ERRAFAELTO [FoyR—] ZRWULEHS, [F]
BHANELTDTAT T4 T4 R LTHB I ERRTDI[HF vy K~
DOREMESH . By 2 oT, #HA [y R—] OREFAERD A
FIALBWER b OMESNIRROBHSE 72, FRwz, [F ] Pl
DEGEIET, FA [FyR—] ELTHEET A L1E, WHERZBHIEY
R SN TXERICAEZ WP LI EFER L, ] 12 YAy 41T
VI HADLREHD 2P0% Lizds, vy b2 [23F—r~ofllo
#FZ | ("Her last Appeal to Phaon”) IZBWT, TORWMKIIFH T, [y K-
DT (ThbHLEREFAL LTOLF) BAACEEHRTLTHAH LN
MCHET %0 o, [R) & EHOLIICEREETEDOW L HH 5 O
e LTRETZERE LRV, YA Y M3 [IEEOREZZETLH, L7H A
DA B AP 0EHE ] ("Her Reflections on the Leucadian Rock before she
perishes’) TREND LI, [BORA LWER] ThbbBEU~OELE
HrHLDEITHONTWAIREZEREL, [F] LDddbob [EMLHE]
R I[bobBMhT—<] 297 8N [HyR—] L LTHET L2012,
RIS DI B % 5 5 D72,

VAN T b ALY Y (William Mason, 1725-97) OBIFE T4 v R—1 (Sappho:
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A Lyrical Drama in Three Acts, 1797) BT v B—id, oy robfy K-
INLEL, NF—rOFREEN T B85 — U REAROEER D2
Fy R—IIPEERED ERALLBNT o TL 50%, HITdKLidh
DITBHe TLT, VARADPL—FIRBHROLLK - BIZH» - T, [
W o, S ARERBEEELIEDIT0ELTY, FALRBEREHALAVE
BEVREW] (Mason 3.7) EBWVWELT, BRIFT A, T56&, [2~xy5F—
¥ —] BEORFEOFHDO—DODFED LI, o R—IZ THBJ IEEELT,
[RETOMBELEENE M ETORFOLFE2ERT 2012, [Val
F—Db &) 37) b, BREBEIBTEIDOL ) LYy K—DH
AL, 77 b DL DA ARANFF 2 HET L & & T8 FH O]
EVIIFREACTWAZ L2 BREELEH), BUAOEZH B 72
Ty R—BZRBRICEE (T2bb, BREFA) 4D, Aoz 2#
BTH0TH 5

DYV rRALY YOFETIEY y R—OF IR F A0 E 2 T
B72®io7ze —J7, uN= 47 ¥ — (Robert Southey, 1774-1843) DFE[H v
HR—1 (“Sappho,” 1797) Tl&, /$F — ¥y R—DOWE HMESET, BBV
ARSEADIIFRITTHI RS, By V—DH v R—1d, AHOEN
LD BB ETHLCMA X A (Nemesis) 1278 — 2 OEEITHET S &
IHD BB, THORYLOENL7201IC Kb KR LOWO T 2K
THHwEL I (43~4417) LUICHHS . LT, BE2WITHLERICL -
Th, = RBEERZE, FhE0IE) LTHy R—PEESRIIH?
S0 = SRR, R b o ERE AL IV — S FARE
LD boHWw ! ] (64-661T) LM, ZDEHIXH Y V=D v K-
BRZFAEVD) XD BRI T T/t — YRz o R0 OMT, IR
DIFAT=DITHE T bo WRHITE SIZL—=TPHBRZL D) B (RO E
BV 72B I DES] (Moore 1:5) THOMBTH 5,
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Synopsis

Fearless of Leaping: Sappho’s Love, Suicide, and Gender
Masae Kawatsu

The legendary leap of Sappho, the ancient Greek woman poet, has
inspired various fictional accounts from ancient times to the present. This
essay examines how the interpretation of Sappho’s leap underwent changes
in regard to love, suicide, and gender during the long eighteenth century.

The story of Sappho taking a fatal leap from the rocks of Leucas into
the sea for love of Phaon, a2 handsome boatman, had come down from
Menander’s comedy through Ovid’s epistle “Sappho to Phaon” to modern
times. Pope’s translation of Ovid’s poetry in 1712 contributed to making
the image of Ovidian Sappho widely known. But it was Joseph Addison’s
academic or pseudo-academic articles in the Spectator, Nos. 223, 227, and
233 in 1711 that popularized Sappho’s leap throughout Britain. Addison
uses the French philosopher Pierre Bayle as his authority for saying that the
place of Leucas was called “Lovers-Leap” since despairing lovers leaped
from there for “the Cure” to stop the pains of lost love, and that Sappho
was one of the leapers. Addison as well as Bayle also remarks that Sappho
did not commit suicide but took a dangerous leap featlessly in expectation
of survival. According to one of the modern interpretations on Horace’s
Mascula Sappho, Bayle notes, she had such “Courage” that she was called
“masculine.” Two other interpretations were that “she was a Tribas
[homosexual]” and that she had an inclination “for the Sciences, instead of
handling the Spindle and Distaft.”

As time went by, Sappho gradually came to be the only leaper at Leucas.
This was reflected in the change of spelling of the place of her death in e
Spectator. “Lovers-Leap” in the 1711 edition, “Lovers Leap” or “Lover’s
Leap” in mid-eighteenth-century editions, and “Lover’s Leap” in most of
the late century editions. In the meantime, ideas about Sappho’s leap had

changed. Whereas John Addison, an English translator of Sappho’s poetry
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in 1835, followed the view of Joseph Addison that Sappho was heterosexual
and leaped to cure her heartbreak, William King added notes to his 1736
edidon of The Toast that Sappho was “a famous Tribade,” which tarnished

3

her reputation as the “Tenth Muse,” and that as a punishment for her
homosexuality, she “killed herself at last for the Love of a Man.” As far as |
know, King’s text was the earliest that presumed Sappho’s leap to be for the
sake of suicide.

In late eighteenth century, English translators of Sappho also depicted
her leap as suicide. But unlike King, they admired the heterosexual Sappho’s
“masculine” ability in composing poetry and her “masculine” suicide leap.
In 1768, for instance, E. B. Greene distinguished clearly between other
lovesick women who “peaceably” dispatched themselves “by the noose, or
the river” (133) and the masculine Sappho who killed herself by leaping
from a much higher precipice into the sea.

In thel780s and 1790s, Sappho’s suicide leap became a popular subject
for literary works and paintngs. This was probably influenced by the case
of Thomas Chatterton’s killing himself in 1770 and Goethe’s popular novel
The Sorrows of Young Werther (1774; first English trans. 1779). Although the
attitude to suicide changed greatly from severe punishment to compassion
in the eighteenth century, the debate on suicide was not monolithic. The
translator of Goethe’s novel (Werter and Charlotte, 1786), for instance,
admired the similar sensibility of Chatterton and Werther: their feelings
were “too fine to support the load of accumulated distress” On the other
hand, Charles Moore in A Full Enquiry into the Subject of Suicide (1790)
criticized Werther’s “voluntarily” suicide for “an ungoverned passion,” to
distinguish it from Chatterton’s “involuntarily” suicide for pecuniary
difficulties. Sappho’s suicide leap was in relation to two aspects of affliction
of an unrequited lover and a poetic genius. But at the time when there were
contrary reactions to suicide for love (admiration for “too fine” a sensibility
and accusation against “an ungoverned passion”), it is little wonder that

Sappho’s leap took on various visages. The French Abbé Barthélmy in
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Travels of Anacharsis (1788; first English trans. 1791-92) reestimated Sappho
as a great poet of sensibility, and presented her leap as a suicide for breaking
away from cold Phaon on her own initiative. Drawing on Barthélmy, Mary
Robinson went further in Sappho and Phaon (1796) to proclaim Sappho as
the representative of all women poets in later ages. Robinson’s Sappho
repeatedly laments the death of “Sappho” (=her poetic self) while “T” (=her
woman self) is held captive by love to Phaon, so that she decides to kill her
woman self by bravely leaping at Leucas in order to be revived as the great
“Sappho” in the future. Unlike Robinson, Robert Southey in “Sappho”
(1797) portrays Sappho as still being attached to Phaon just before leaping,
Southey’s Sappho dies only to make Phaon regret what he has done, and to
urge him to kill himself to join her in death. On the other hand, the Italian
Alessandoro Verri in The Adventures of Sappho (1782; first English trans.
1789) depicts a Sappho who is fearful of leaping because of “the timidity
natural to the sex.” Verri’s Sappho is consequently killed and thrown down
by Venus. The French Fitenne Francois de Lantier in The Travels of Antenor
in Greece and Asia (1797; first English trans. 1799) also presents the fearful-
leaping Sappho, and turns her leaping moment into a sublime sight that the
viewers regard “with sympathetic horrot.”” Such a horrid, sublime scene was
also the subject of paintings such as Cipriani’s “Sappho Throwing Herself
from the Rock”(1782).

As we moved into the nineteenth century, Sappho’s leap moment became
less popular. Women poets of the1820s and 1830s, such as Letitia Elizabeth
Landon and TFelicia Hemans, were more intetested in Sappho’s last song
sung just before her fatal leap. Their Sappho is like Cotinne, the hetoine of
the novel by Madame de Staél, who sang her last song before death. That
Sappho lamentably sings that even though she has “talents, riches, fame”
(Landon, “Sappho,” line 71) she cannot compensate for the loss of love.

Landon and Hemans thus created a womanly and melancholic poet Sappho.



