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Although the canon of Holocaust literature discussed in North America includes
many authors who do not write in English—writers such as Elie Wiesel, Primo
Lévi, Aharon Appelfeld, Tadeusz Borowski, Ida Fink, and Charlotte Delvo—
Kertész is, despite his Nobel Prize, not to be found in this group. His absence,

both caused by and reflected in the lack of interest in wranslating his work, points to
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the distance between his fiction and popular patterns of Holocaust representation

in North America. (Kertzer 111)
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For even there, next to the chimneys, in the intervals between the torments, there
was something that resembled happiness. Everyone asks only about the hardships
and the “atrocities,” whereas for me perhaps it is that experience which will remain
the most memorable. Yes, the next time I am asked, I ought to speak about that,

the happiness of the concentration camps. (Kertész, Farelessness 262)
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ZIUETEH RSN D T W%, ARFEZH LAZoohmiEs T 2%
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LT, MEREDHHIL, DX LIEERKOTOEPEWLNITT S,

1 7492 ariED

Fatelessness D E AR Gyarl i 145 TT o v o« v VIERNICH TSN, 14
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‘autobiographical novel’ & B N5 Z EIZH L, 7V F— A RO & HIZHB~
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Incorrectly, I have to say, because no such genre exists. A book is either
autobiography or a novel. If it’s autobiography vou evoke the past, you try as
scrupulously as possible to stick to your recollections; it’s a matter of extraordinary
importance that you write everything down exactly the way it happened, as it’s
usually put: that you don’t varnish the facts one little bit. A good autobiography is
like 2 document: a mirror of the age on which people can “depend.” In a novel, by
contrast, it’s not the facts that matter, but precisely what you add to the facts.

(Kertész, Dosster K. 7-8)
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T argue that Kertész uses the possibilites offered by the form of novel to think
through, aesthetcally, issues of fate, agency, and choice in a way that would be
impossible in a testimony and would come out very differently had he chosen to
write distinctive meditative essays in the mode of Primo Lévi or Jean Améry.

(Eaglestone, “The Aporia” 38)
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Despite the impossibility of understanding, and the admonitions made against
identifying with the victims, Holocaust testimonies are read and the readers do
identify with narrators and other characters, precisely because that is what they

expect to do in reading. (37)
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T AIEY - FEFHATS, Loz fikdhif Twb (Baglestone, “The
Aporia” 39-41) o

— 3, Hillis Miller {3 Fatelessness % 53 1 9 2 12 & 72 ), i # 12 ‘Fiction as
Testimony & & A7z, THEA — 7 VA MV HEICHREE L7 “Does Imre
Kertész write testimony or fiction?” (Eaglestone, “The Aporia” 38) &\ i~
DEZNT>T WA, IT7—=PRIML TS [FEE] OMEEUTOL) &b
D7z

Testimony is a performative enunciation, not a constative one. Any testimony is,
like that of a witness in a court case, implicitly prefaced by a performative oath; “I
swear this is what I saw with my own eyes and heard with my own eats.” (Miller,

“Imre Kertész’s Fatelessness” 35)
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Fatelessness itself, however, it may be atgued, creates the community of its readers,
those who across several languages and in different nadonal locations nevertheless
come together in shared experience of this novel’s testimony to Auschwitz. (Millet,
The Conflagration 213)
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Bl FVvF— AP RBSROT EOR ML RAZE 2R L Ty
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EHOPENFOWCEIRSARTH Y, HHEAFIITHEZEY S hE D
Lttt Z £l % B, PTHEARIFF ~)<”é“@‘%’> B <id, BEEEE AL
A, BEWLRREALPTETH LKL A “When a child suffers, the reader
sympathizes more readily.” &\ ) FRZEZ I H 2 £ 5T E 5 D72 (Reiter 236
37)o
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First, the author describes life before deportation; then, the shock, disbelief, and
despair of losing all one’s relatives and being cast into the pit of the camp; then,
the gradual process of adaptation and survival; finally, the departure from the camp
and the return to a life thar can only parody “normality”. Innocence, initiation,
endurance, escape, —such is the pattern repeated in memoir after memoir, a kind
of negative mirror of the traditional autobiographical journey toward self-

fulfillment. (Foley 338-39)
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I tried to be patient for a bit, striving to think of Father, and mose specifically the
fact that he would be going tomorrow and, quite probably, I would not see him for
a long time after that; but after a while T grew weary with that notion and then,
seeing as how there was nothing else I could do for my father, I began to get bored.

(Fiatelessness 9)
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DAY AL,

B2/ FTIE, Bk UELCHIBNR 7O ARMP N3 TH
bo LhL, EANBOZERDEI A DO 54 35 “The next day I had a slightly
odd experience.” (Fatelessness 40) &9 — XTI E b0 &k, HELIRET
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In the swengthening light, on the narrower gable end of the building, facing the
direction in which we were traveling, on the surface below the roof, 1 could in fact
make out two words: “Auschwitz-Birkenau”was what I read, written in spiky
cutlicued Gothic lettering, joined by one of those wavy double hyphens of theirs.

(Fatelessness 76)
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L ENSIE BT, &Iﬁjtl?ﬂ:, T F OISR D4 % 42 < ANS iR
TZOWMPICHTINS LI, W ETHEPERBL TS, 7YY
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EHIZI I TPrimo LeviS 7T 7 ¥ a4 v VIZHEWIBORME LBz
Vo fAKDEZ 5N, RET4HEKEZ LTBEDOZETH b,

... there is also a tap —and above it a card which says that it is forbidden to drink as
the water is dirty. Nonsense. It seems obvious that the card is a joke, “they” know
that we are dying of thirst and they put us in a room, and there is a tap, and
Wassertrinken verboten. |...].

This is hell. Today, in our dmes, hell must be like this. A huge, empty room: we
are tired, standing on our feet, with a tap which drips while we cannot drink water,

[} (Levi 18)

L—F 4 0d, BRGEEICBEONEDS, ROBVIKNLIZZHBIO0F1E
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W72 ENAER 2 IR EEBT 5, BRICTIRAMIERLZZY 20D,
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Wb WHEMBZERDOBNOS LBEEIZH» ) &R, Fy 7 —fRE4o
HRICRGE L L2 A TRER RO 5,

Even greater cause for joy came a few paces latet when, on the left-hand border of
the road, we spotted—no doubt about it a water faucet, one of those roadside
standpipes. A sign in red letters next to it attempted to warn against it: “Kein

Trinkwasser,” but right then that could do little to hold any of us back. (Fatelessness

89)

COREHBA DY, HEEE D LB TFERD &) RIR LA, AT
LTLEDe YaUid [FEREKR] Lv )RR, 2 LR EZDO S OICE
Bziisadditv, =, V—74RLEEOEODOIE Y — % “On the
Bottom” (18) &9 ¥ 4 M VDF ¥ 75 —THlAIAR, ZDHIT “Initiation”
DEZH T, WEEROEIREANLE KA T (Levi 33-36)0

=T ALy VT —=ADNG T THRTAY PTAME, FLbofnt
W) T A NT —HFEORRBHII S LD LTV A, SHAOBBRLIEIC L -
THIN%ELZ LT3 TOEALOEEIE, PEOFENICL o THFPICHHE
MR FHREMERF LT TETLTHC 74— = 2NERTHETLVD, 4
LEH2DAT =V DOMICALNBEEDOF ¥ v THI/ =7 v TENB T
Eideve 9 LCEBIZEoEEED “Only in Zeit did 1 come to realize that
even captivity has its mundane round; indeed, true captivity is actually nothing but a
gray mundane round.” (Fufekssness 135) &9 EALOEFEE —H T 5, HmHIR
BEHlHoTh, MLIIBHYSENIAEFHRIEINL LI DI,

Tld, BIAT—VD [HIEEFNA 25V ] DEGT Fatelessness \E £ D X 9 7
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WIMEETH B, L LY 2 DaEid, 2OFERE L TOREIIRALTD
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LI EFWHOEPIIT D, T TTRIEL & [BHNET»SETEHE] %
HBo MITORCHMNO LI, ENG, CFWYBETS, ZLT [HA
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FEPIIRT O ITFH O ED (Fatelessness 155-62) 0 ¥ 2 VDL WEED D
bbb, WRTOIL DD FZ01HERWEDPR, Tofd{{he LT
PTFoXHicih<s,

1 had already heard, and now T can also attest: the confines of prison walls cannot
impose boundaries on the flights of one’s fantasy. The only snag was thar if they
meanwhile went so far as to make me forget even my hands, the nonetheless still
all-too-present reality might reassume its rights very swiftly, with the most cogent

and explicit of all rationales. (157)

BRIZ ST 2 EARCHE ML S BENMRS LI, BRLRBFEIZVELEEIND
REFTTIE, AOBBIIbH L ETHREOE TR SN AT,

Va)EZ T [[EROBEFZHORIMITERZERITE I &daw] EH
WizZ ERBHo7z] LRRTWEY, VEREHFORBEOFEE ARz XL, 1k
BOFFATOBHLERL RS LHLIEDLTEL, 797 0L —
74 OFETIE, BESDSINAOEFIHD TV EEZ T L T RED
WhnCTwd, 797 VEUTOII RXEEZEL Tnb,

The guard passed by, insulting me, and once again I communed with my beloved.
More and more 1 felt that she was present, that she was with me; I had the feeling
that 1 was able to touch her, able to stretch out my hand and grasp hers. The
feeling was so stong: she was zhere. Then at that very moment, a bird flew down
silently and perched just in front of me, on the heap of soil which I had dug up

from the ditch, and looked steadily at me. (Frankle 60-61)

EOFLEEDH N DY LECIEPRBEN, 2OILYTHE00 L) T EVFEE
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WY L7 BRI, Y AL —2 g YR BT, LEOUELET S,
FNHFEMTHo2ELTH, 75307 VIEFOM, BSOBEENICL-T,
HICHBETIEDTELVEROLRMAMET L2DTHL, WEOEY [Lo
EINERDODD LI RERSZELEELW, FELFHEI VB LTVS,
2008 SEWR D Man’s Search for Meaning (London: Rider) DFEAML T, €/ 71Dl
BIGEHEAERIS, SElcE 2 —HONEZ0%E L R L THlirIT
BY, TOIEI—FEBLTT7I 7 VARLZ, ABOBG, H50iE
Wtz 0 b OPREOWEEANOBED, EREkoERLTF—~THEILE
BRLTwBLEEZLME,

L—5 1 OE1E, UToL) 2IREICGERT 5, ixaa (vEN &
DZk) ZFLTWANAMEICEHE, BEEEYICY YT W] 275
YAFERLDODH LS, 50% U HBHA-TORKLERE ZATHNT, 1F00
Wb #BREOT L,

As if T also was heating it for the first dme: like the blast of a trumpet, like the
voice of God. Fora moment I forget who T am and where T am.

Pikolo begs me to repeat it. How good Pikolo is, he is aware that it is doing me
good. Or perhaps it is something mote: perhaps, despite the wan translation and

the pedestrian, rushed commentary, he has received the message {...]. (.evi 103)

5T OIS I HEITT 50 T TRESNIA X —T O BN
TL—=Y4 5BlEEZENDL, ZADNABHO—HizHTHIETHRLN
BREEBML TS,

ANFED L IR BN TH G 2 HHICHET & 5. G I38E
REMGEIGL, EEEVBZOOHELTFRETH L, ZNEL—T1R 77
YONDUERIHBRA B ED—DTHY, Fua—A FPLHFEENW) Vy v
VDbD, HEEDBEINIADL LD, LiL, YT —AEZILHAT
BLEZZHAT, WEFTTIEGRNOTHEICSRADPSH 0, IS L EFA~D
BRRFEREIRVFELNIEEZEL TS,
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IOHEIAT—ITC, FHNERDICETS Lk EALAD, BNERO
FHEE L CHBICH LD, FFofiaolhiist, &A1) LIREA

DEEHETH D FARILL D FTFORBORPY sARIE, WIHTH S & Hiz D,
FOELI T AHERD O BWILE T T 5,

... I was also able to make out that he was handsome in his fashion, fit, and all in all
with something of the movie star about him, given his manly features and narrow
brown moustache, fashionably clipped, which went very well with his sun-bronzed

face. (Fuatelessness 56)

Tovadqy VEFERE WFALIRTHELEEONALLZHILT S
ETRENHEHYDH, T52910656IFAINELH 50 58T
EHEN ATV AIR] (78) LMo HARTEDRBITGE T HET D
B%EH ORGP ORI, ﬁ%@W@rﬁ$@$QJ%WWKM%LTf@iéJ
ANEZ)THOAZLOP TG LT (87-88)0 1ERIE, EALNZ
L7ch A =7 S BT HE§5 £ L Twd, F4 5 —12& %7’!‘:0)
B Y, EAROANEY) SIEHE DL R INER Az OGBS 5.
TO—)T, HEFOMIHELFE ML AR D 2 L7200, FIRPE
PEB RN Z NI AL &R §I7, fE—DFELo720 T
Bodr, EOHENL KD Lo EAROTRZ, 7F IR L =T 4 DR
L7z, AOW LAZERD L5HL LTORMEII O, EERSHR L H 23T 7 4
LOTHhDB, 362, FFOELRBEIRE~OWEROPEIZIE Susan Sontag @
“The SS was designed as an elite military community that would be not only
supremely violent but also supremely beautiful.” (Sontag 321) & \»9) F#IZH# U 5,
T 7Y ARIEODBEERD D L. HHIITANLD T S LICHHIAHEY S
TR DY, ENEREED L LTHRTE Y, HAHOROHOES 2k
DI &R B,
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A DL T %ob0l THEETAI b olz] LvbhT
W3 (Niewyk 231)0 EARIEY 7 4 Y HEHINEFT CRAFS N, FHIHEIC
# L, “.. my body was here, I had precise cognizance of everything about it, it was
just that T somehow no longer inhabited it.” & > ) IREEIC 72 B (Fatelessness 184) o
CORIBIFTEF O WILANEZCBE, BN L -HSORELZ ZBIINC
MANE LR L ORI, WL RHEFDL, I 7—D0RAMICIE EA
BOPTHAY) LREOY 2) WM ZAEN 2ROV 2 )4 [ZHEBES] 12
SNTHINTBY, BEVPHEOEAMEE 2o Twd, TG [HEEET
BIENTELRDPoIBELEIVEEGHABELVEL] LI L—T 1 D37
K7 AEFIT 5 LTHETH S E D Miller, The Conflagration 211-213) o

B, FELORATHEI N T MERZIRHICDZZo T L2
Sue Vice ld Fatelessness o T 7avy, FAREZF LD LEAZL T RWHEL
REEZLND, 7 AL IUE, PEANIIBT 51 &b DELFERDHD T
Tz, WETERLNVOWEEIZEL R WEW) 1T, FELERALE
RBapbroa—A MUBRZRETEY, TRPTEbOBEICKREEZ L1261
TWwh ) (Vice 2)o T ORI LAU, TR H O RIIFFIZER 2 o
THERN, SHI0, [AA) ML) L) REDRP &R THE L EAL
DEFUITE, FEIDETNEL R FEVHWEYSH %o

Yy Y VICHTAHM TER LX), FTVT AN IOEMET 4
YarvilLTwaoT, HROEARPHTORIE WRIIEREL T2 L9
CHiC S e DRI R B0 (FRIENEDEBZD CAEZHELHTIZLS
Bz RN, HOSEBRLIZTF O ANMBEORERZ EFIIRT) LA T
Bo LRI, LOMIP o HEDOBEREFNEELERT, ) THrs
I L CHERE L CERBHE R & b\ 9 & “a gray mundane round” (Fatelessness
135) DWHET Bo [HARZTE] L) OHEEEZ OGN, HOORMIIOWT
[ R DTHoTELW] (188) LHREIZHET 5,

WREDRMA T —V1d, EALDPEFE~OBHICEBET A5 ERITHE 5,
V7 AYPLEEINTZLKDT ATV T, DALHIEDA—T 2 AT
B, ZONREEMDATOENP V2 ) 2 AEDSE [ IV LEE ]
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V) EFFD RS (189).

COBRNG T =5V MEROH, FEIEBCEE NS, EAME
WOLDA—=THPELNR NI EZRIZL T, “T was absolutely delighted, quite
naturally, about our being free, but I couldn’t help it if, from another angle, I fell to
thinking that yesterday, for instance, such a thing could never have happened.” (236)
EBRTWD, [MRZGE] EwH L, B2 TEEEORGIEIZLE
B3 HEIHPEEL T D, WEHOME VS, BRE, WAZED LA
L7-idlis, AA7Z200I2b) MU LV THELMAR, BBT5I31C
WL ERZ FDo,

TANBDIRIPETER D 5 LERICP LRV, EFRDEVEVWEZEDERORK
W) & B TYWHPHRD L, TRUMICEAREHE I HHBOANL LD
2= —=varvid, $RTAAICKED S, TFOPETII DT E
FFORED S, AT OB NIZ OV TIHBIERA TR LWERD SIS LT
RO R ENNED L) b ORGP O] TNHEHFOZ &1k
SOR o TEDPLPWEN L LBVENIRD I ENTEL ] LBRET S (248)
AXT A= a3 YOEWITT E0wv TR &, EhEeES TIUER] Lo
AR S LD EHE DU E LTI (DRI BT A — ¥ KRN,
WENTREZHEL L 2ilEh, FE2HOTERNENFAZOEY AT S
@%Eét(wéoQMMLthTm%ﬁatiAA&@W§#’ vy
Thbo

WA T 3% S 5RO HFHITH L, EAXE [HHATTRTE
Bl B2 D,

Were it not for that sequencing in time, and were the entire knowledge to crash in
upon a person on the spot, at one fell swoop, it might well be that neither one’s

brain nor one’s heart would cope with it (249).

FANRDT S LR HERL, REROBY MBI v/ ol — 12T
L E—FLTWD, [Hioaeil] 2, YHEBFZFNIEEENBO
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RIS, TEARD TP B TEIONETNEE SRV, 295 LAERD
RN TEANROBEICEED DN TVE, INEEMTL I, /=)
BV 7 F %~ “Burekal” IZB VT, 7T — AL EH 5 D “heuristic method” [ 4l
MR O, ZNICELEBN LB —HTOEATHZ L72 L
Twb (Kertész, “Burekal” 607) o
LB, ZADORL) L) OHRTRENEDTRT 5 “Why, my dear boy, do you
keep on saying ‘naturally,” and always about things that are not natural at all?”
(Fatelessness 247) L) wiE, RHAELEMOREVSLETEL DD, EA
AD naturally & W9 THRE, BB AWK T 285720 TR, — ARG
HTHHEIITAEN TV D, 728 2AWlke~D LI 12, %:hﬁﬂ\r AU a:;*ﬂ
T LA W EEE & 1B, naturally O3 &35 OMEREEICE DL S b 072,
FA4 = IT— T v =D FEY ZEE LS, (ERVFEEITH LT, WE
OB AV WREOF vy vy TS B %, HEY V7ML THRE
LT TWEPOL)THb. BB, T =& OLEDME M AR T 83 il
bITwB EHEHL, b &2 LIRICHE > THML T WD (Miller 202-6) o
SOV TE, HHITREZEY = F2Hh b, MEATKATLH S
Zoltan Hafner {2, EHEDPZRHMIM SN T 7y a s 1 v VIIB%REI N LY
MIFINCE S LT E oo & 802 abh T, ERELDTOLD
WEZTW A,

My stepmother wrote a letter to my mother in which she told her about my
disappearance. What a letter, though! The style! “Dear Goldie (that was my
mother’s name: Goldie), There is an unpleasant piece of news about which I have

»

to inform you ...” “Naturally, I made inquities at once ...” The word “naturally,” and
the various euphemisms, I “filched” from my stepmother’s vocabulary and then

made use of in Fatelessness. A ruinous personality she had. (Dossier K.19-20)

FEO [HRTCIMvEbET Liz] t ) FEHICE, BohwWEEEE
AEEDBL LY, BOOFBIEEL LI E VI BB EAND S, SRRICHT S
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VEROBEERGBEICHE L, ZoE% [RICEPTATE o] 32
BRTWE, TH LR HTFA @&’Mu% AR AVERICHER L2 B3I

T, e, BB THRDET £ ¥y Ca—&fiiml < {ER Y
1’196:735;‘2)“}1 3z CL)%@E@TQ‘&W FETIZ, JRRTE RIS 3 5 B
Z, RSB BETARE R o TR0 TREVHEEDESL, wWTFhile &,

wéi@ﬁﬁﬁgmﬁﬁ%%C%%@+:ﬁ?%b,%%@ﬂ%%ﬁ%?%%
D%k EREGORBEN > EVHBEHIN TS,

WEARFHZ LD, BNTELVEFRD [BUEA] 72HT, 5
DEFED, fEGHOF A PVOBEZEIIEEL, UTOL)REYV~DEAL o
Twh,

Why did they not wish to acknowledge that if there is such a thing as fate, then
freedom is not possible? If, on the other hand—1 swept on, more and more
astonished myself, steadily warming to the task—if there is such a thing as freedom,
then there is no fate; that is to say—and I paused, but only long enough to catch
my breath—that is 1o say then we ourselves are fate. 1 realized all at once, but with

a flash of clarity I had never experienced before. (Fatelessiess 259-60)

James Phelan {3, _/\%??iﬁ DD7 47 a Y TENAHPERD Y A4 PVl :F?BL
TG, FEVASGORME, EARZEL TiHoTwaH I ENHLAIC
HEFFERWL TV AH, FIXEINICEY, ¥4 PVIIERES2T0 560 kfﬂo C
WA 572 (Phelan 203) o Fatelessness DB, B 7 & L HFRIZB W T
B 2] U443 fatelessness DSE R SN TV B DI TldZevie LA L, “If there
is such a thing as freedom, there is no fate” (260) &) —Fik, ¥4 FPAEIHL
311’@3'@% b7, L7zbo TINEELEANRD [Hdr] (Cfb 5 —Hiois
D, EELSTEICHEMToN 0L LTENTE %,
f@ram&wo%@ﬁ@é& WG R ] L) G 2 BT 2
DEEBH I FEED ) —NVELV 7 F v —IZFFP D R HEL THZ v 1R
B, BHEPENVFF7ICEE L, WAZBANRNENS T TO205 MIZET
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LHFORED, MORBEOFBREBEVE> Tzl <5, £ DAHRE
LOFBITKFEA/NRT [HEILEASNT, KOV LERAREH TV
EWIBOE (“Burekal” 607)o LA L7 VT — AGE#HE, o (205 %9
FREBZI—HMDAF Yy TEEIZL > T HODORBEAEL»ro/Zl &2 Mb,

I looked at these photographs in utter amazement. I saw lovely, smiling women
and bright-eyed young men, all of them well-intentioned, eager to cooperate. Now
I undetstood how and why those humiliating twenty minutes of idleness and
helplessness faded from their memoties. And when I thought how all this was
repeated the same way for days, weeks, months and years on end, I gained an
insight into the mechanism of horror; I learned how it became possible to turn

human nature against one’s own life. (“‘Eurekal” 607)

BER RIS A XA 2T SR AL OFNIS, BEATHALES L) HED
I3 %bOIHEoT VD, FREHEOEL Y F I TCORBLEHENTL LN L
L CHERE L7z, FERIE—Do OB MR 5, T F ORI O AR T2
WOADZ AL BHY, FIWBEASNILOE, BHEA~O LMWL B2
CTENEERLLZVDOTH D, 2102 L DEFEHIE 2000 o2 &
EENTLEIONS, EHTIRRVWEWY L], 2Fh, EHZIEATED
ZOWMS, AAFHHEEEH T T THholib vy T L/,
MmEFELHREED, SHIERELDDL, #LBLEST, EEWIC, B
HEEICE > T L Cniz s v EARO TR, HOMNIIZoM & FH7H)
%T%%m L ORYT, WO DMNEIEE D) (Fatelessness 260-61) o Ft
Fh, EBHICELLEYIMEEAIOLDOTHELETMHLTWEDOT, Lo
E%%WM%LK%&%W%®E%@%%éK%<O

BhHUIZ

Sara Horowitz @ BLIFIC LI, fER R0 2 — X b 2L TW 554,
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EROY v U VIZTE# B LR 20 L9 Iclbh s,

The actual experiences of the writer, whether represented or transfigured in the
work itself, validate the writing and anchor it in a specific historical reality. The
closer the writer is to what Primo Levi refers to as “the bottom”—those murdered
by Nazi genocide—the more the work could be construed as being a part, a trace, a
fragment of the atrocity or, at any rate, of the survivor’s memory or psyche.
(Horowitz 277-78)
FNTH LB, BED FadamnesDY x* Y VEEHELIZEWIHHIIH LN
5D, HRT[HE] O 7T — 2 UELMEROFTHAIIGR 5 4% %
LB, 572, Z2LC, EOXIITHEMITHEEFTNEPLVIEHEZRLD
Tbdhhbo
Alvin Rosenfeld {& Lawrence Langer (2l L 2D, Elie Wiesel D (1] & 7"1) &~
L= 40 [Tovad sy vidboin] 7% WloFixeEs 55Em
M) DOTHETH DD, ERAREBNFOBIKML TS LEHT 2
(Rosenfeld 29) o BV HATTHTFA IO T7TF I — 2R L LV SHT DI,
RO S BRDE D B, FXIIZDO LI BHAHZHRICT N, R
HFOBMAEFHLTTFAPEMEL T a0 572, ZE [HEP5 2]
EMeb T E] ZHRTZ22.0TOH 5, FTI—X b OFRLEOMKIZE
bBYER L HHOMIE, RO THAFNE P> T 29 LTH#HEDRH
WCRIFRBEBRBEINE I LT, RbbbDWH5 LTI, TRIEMLES
xS
2] - 4 —E W Id A0 T “Have you read, reread, attentively tead, the survivors’
testimonies? They seem to have been written by one man, always the same, repeating
a thousand times what you, the reader, even if you are his contemporary, will never
understand.” & WBHE L 72 (Wiesel 237)0 V7 —AHEDUTO L) &%
FELTwa,
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For the Holocaust to become with time a real patt of European (or at least western
European) public consciousness, the price inevitably extracted in exchange for
public notoriety had to be paid. Thus we immediately got a stylization of the
Holocaust, a stylization which has by now grown to neatly unbearable dimensions.
(Kertész, “Who Owns” 267)

Certain words come to be compelled by public discourse, and almost automatically
set off the Holocaust-reflex in the listener or the reader. In every way possible and

impossible, the Holocaust is rendered alien to human beings. (268)

BRoFEE, FlE LT e Eoraa—A MERICERSEZ B
T&%o L7ch o TH%TF A MG, HITKRT NEEBTESSD Y,
FATIE D T LB D &) ZAFICEBEN I I -2 MEBETHL
YER D IERE A RAE S 1, ﬁumwtfﬂérﬁﬁi%Jt*&Lf%%«w
Fl—fbz s b, T THONL LD, F—LEER LER &V 4D,
Frold, TRTUIEL CHMARELR WIS T E RV E W I, 29 Lk
PIZH - T, mmﬁf%%ﬁw%—xﬁfaﬁj@V&yw%wﬁtf%F%
HACH] ) B3, HAO Y vy VERE S TP ELL, SfoRetEES
ElZHb, FLT, BIEPL—F AR 75y 7 MBIl B FEMEIZRE LT F
AFTHLEVIBLIETEITI ZECH D, FORE, FHIEIOMERIH
L, BIZ[EIRERER], TEIZHETRED] LHMZHRVEL 2255
AL B,
512, EROTEDMRE MM S 45 EARDED 1L, D T LR
%Cliof AUI— A PRSISHTEHRAOEEREEH LT, BRIZ
WAEY B FEboBAERA LT, FEROFF A MR LTE M
@%ibkwn% RERIIHLZT 2 ETORMNRES HEOEEE LT
Y, MERED, MEOEE,SLEESLIBERERYETREOZLL, ATD
BV ODTERT h. RBLAAANLZITICEKROS S, FHICHENE S X
DT E RO TORSIFEL LT, FEMWEETSH [hua—2tbo
L) CHiB I ELTWwh, LK, 29 Lzl To—20 8D
B, ok zid BROEREELEPRoTLE - 12045 H) ORER Y
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R &Il dbm7i,

FNF =R, (T vavsyy) BROBKOLDTHBEERL, Th
HESITROMANZ S ZFREINE Z & 2o T D (“Who Owns” 267)0 T
TR D B ZEFE, DS, I HFESNFHICORI ENDL L% L,
A~ ANOE YO, MEOFIZHEEZGITS L) b D7E, TNBTAEDR
i WA DIEIOWIETIE AR {, WECH - TS A2, BBITBORHZHEIL
REVIRETH oL LT, TRXTEENCZTIEDTELVE, K
HoTWBDTH b,

E:
2 L7z HidJacob Loeth HSBER T B, PTOX D LEEDTFTF 47
A O EBEICH 9 3 D72, “Contemporary narrative theorists are interested, for
example, not just in identifying distinct combinations of vision (who sees or perceives) and
voice {(who speaks) but also in analyzing the ethical, affective, and aesthetic consequences
of a given narrative’s deploying a particular combination in a particular context.” (Loathe
9) XETFA M (THBITN] 202528 T HEHFEDHEN S0 [
Y, AN, EMERE] FRELTONTAZI L DaWbEERLNL,
AT ABATHE] ‘the performative” & V2 9 BRI D> T Jonathan Culler {2 & % The
Literary in Theary (2007) 137165 &, Hillis Miller {2 & % On Literature (2002) 37-39 280
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Synopsis

An Alternative Voice for the Holocaust:
A Feigned Child Nartrator in Imre Kertész’s Futelessuess
Tetsuko Kono

In 2002, Imre Kertész, a Hungarian Holocaust sutvivor was awarded the
Nobel Prize in Literature. His first work, Sorstalansdg, was written as a
‘novel’, according to the author, in 1973. However, the circumstances of the
protagonist, Gyuri, are fairly similar to those of Kertész, himself, who was
born in 1929 and deported to Auschwitz in 1944. Sorstalansdg was translated
from Hungarian into English, first as Futeless in 1992 and then as Fatelessness
in 2004. Its delayed translation and the long interval between the original
publication and acquisition of a larger reading public reflects the book’s
distinctiveness from the canonical Holocaust memoirs such as those by
Primo Levi or Viktor Frankl

Andrea Reiter regards Fuselessness as an ‘in-camp memoit” and claims that
the child’s perspective adopted by the author throughout the text has a
strong defamiliarlizing effect. Through that effect, contemporary readers,
saturated in various kinds of Holocaust representation, ate given fresh
insight into the Final Solution. The child’s perspective, she argues, allows
readers to interpret the narrative as ironic, impeding any anticipated
sentimentalism and easy sympathy towards the protagonist.

Robert Eaglestone, on the other hand, asserts that Fatelessness is a fiction
because of the ‘insights about the natute of fate’ and the ways ot the forms
in which they are represented. Hillis Miller also analyses Fatelessness as a
work of fiction and especially as “fiction as testimony’, finding performative
enunciation in the novel that could be ascribed to testimony. Neither critic
renders as much significance to the protagonist’s child perspective as Reiter.
While based on these narratological readings above, this paper seeks further
distinctive qualities of Fatelessness in its development, thetoric, and leitmotif

to account for their specific effects on readers.
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The typical pattern of Holocaust memoirs is presented by Barbara Foley
as four stages: ‘innocence, initiation, endurance, escape’. In Fatelessness,
however, the first stage of pre-Holocaust days is missing, and the narrative
begins suddenly with the description of the day Gyuri has to see his father
off to a labour camp. He seems to have no innocent past to long for. As to
the second stage of initation, he tries to pretend ‘mundane’ life is being
maintained. During the endurance and survival stage, he allows himself to
identify with the Nazi and then falls into the state of ‘Muslims’ at the
bottom of his emaciation. His depiction of extreme frailty from the inside,
supposed to be impossible, sounds unexpectedly convincing here because
the author so tactfully utilizes the flexibility of ficdon. The final part of
escape or the stage of liberation and its aftermath is scattered with failed
conversations between Gyuti and the people meeting him in his homeland.

In the course of dysfunctional communication at this final stage, the
leitmotif of Futelessiess seems to be voiced through the mouth of the young
protagonist. It is, however, actually the ultimate knowledge the author has
atrained through his devastating experience during and after the Holocaust.
The most unacceptable or problematic piece of his insight for Gyuri’s
acquaintances and readers alike is that prosecutors, bystanders, and victims
equally have agency at any given moment. By that metric, even victims were
not entirely passive while they were standing near the ramp, waiting to be
selected by the Nazis. They were oriented towards annihilation by
themselves without knowing, This particular notion was reinforced after the
war, when the author happened to see photos taken by an SS soldier
depicting victims with meek, cooperative faces exiting the boxcar at
Birkenau. Thus, the enigmatic title Fufelessness came into being as a
significant leitmotif, meaning that they are not yielding to what fate will do
to them, but they themselves act as fate, making something happen even if
it is fatal to them. This idea also works as an alternative notion to such as
those suggested in authentic memoirs.

In addition to the generic or thematic features above, the protagonist’s
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excessive repetition of the phrase ‘naturally’ also acts as an effective device
to control readers’ responses. This seemingly adolescent phrase was
originally adopted from a letter actually written by his detested stepmother.
The wotd is filled with the author’s negative emotion towards her. Readers
are confused, rejected, ot irritated by this phrase just like the journalist who
urges Gyuri to account for ‘the hell of the camps’. As Eaglestone suggests,
readers of the Holocaust representations are demanded to understand the
suffering through their identification with those who suffered. This
identification, however, must be intrinsically impossible as readers and
authors as sufferers, in reality, have nothing in common. Kertész, expecting
easy or misled sympathy from the outsiders, should feel the need to impede
their problematic commitment without suspending his ultimate putpose of
imparting the legacy of the Holocaust.

In Fatelessness, the child narrator has such a strong defamiliarizing impact
with its peculiar perspective and ironic narration as to reduce the saturation
effect infecting contemporary readers. It also works as a practical
impediment to sentimentalism and easy sympathy triggeted more easily by
children as vulnerable beings. However, the distinctive features of
development, leitmotif, and rhetoric of Futelessness have further dimension
of consequences imposed on readers. Kertész, behind the artificially
recollected figure of his younger self, strategically tries to blur readers’ sense
of the genre and to disrupt their expectations about the progress,
occasionally incorporating his own mature voice and ideas. The author
himself definitely knows that readers are influenced especially by the genres
of preceding canonical Holocaust representations, some of which
involuntarily induce inappropriate identification from readers. Therefore,
Kertész tries to elicit or produce other modes of reading by narrating in an

alternative voice he exclusively attained during and after the Holocaust.





