DS

— GEEY & ) oF—7iionTl—

/NEC

1. JoE - IWhxvHX JIEEHRRK

[Vye - iy Hra] &) FHEFH L, TN, Kyle Bishop B3 D
B Awerican Zombie Gothic (2010) OV T L725ET, FFI29.11 MIEEEIET 1 Ll
M, —IZY rEbDEWIF TV VIS LA O BAE - HE D
BEHBELLLALTWA LW REEZIHRL TS (Bishop 12)5

George A. Romero AS19684E12 [ FA b F 7 - HF - YV 7 Fv F] (I\Y/gb/
of the Living Dead. VLT, INOTLD] &F29) &2 ML TH 5 20 E#IC
BDHIEY LTIz T, VYEERHL VIV YE - FITT4TIE, KT
W E VD VX VDR TH, ERRLEHE AN XL E R T2 rTE S,
DFN, AN IHET TV vE L THEbLR TV,

ETAD, T gy TAMMAT A2 R AT LORE LT — -
HNFx—%AELTADLE, 222V Y ERFLHEHLTETHMLTEBY,
iém%@tfmécuxumawdmuﬂ:miot%fy~yy6(:
S DOWTIIHROMTHART ) &, BMEE V) AT TORZHEIEL T,
f—A%3377®i7§MWXT47K§@L.%&ib®7wb$j:v
OB ERL, FRICVIE VA v ATR S SITIEKT
BEVWHIHELRI - Twh, VYERATFT1A 7OMEZRERLT, S5
WRPTY y VI AERE SN, 70— SR Y COBIENHRL T
Wb, T ¥ F¥a#EHIZL 7z Danny Boyle i B (28 H# ] (28 Days Later,
mw)m%%%%ofﬁ,mm¢®m¢&mmﬁ%c;émxmﬁ&wux
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A2 IR—=Y - F7 ¥ 59 F] Dawn of the Dead T, &IIRETHEEH %
BOMPT BV VEDEN, BETEIO [E2V VY] PFERICE->T0wD L
WHRFLHAHH (TNDHHCLES Y ¥ Ee o 72WliEd 5 D71E0) . &
Tk = BRN R EEI,

V' CBLHBELEE DKIRDIBIZH 5 [NOTLD] I2DWT, ¥a v 7d “the
movie functions largely as a metaphor for the atrocities of Vietnam and racism.” & fi
WAL DI, VU LT i “a stylized reaction” & W ) I TH AT H B,
“Historically, zombie cinema had always represented a stylized reaction to cultural
consciousness and particulatly to social and political injustices.” (Bishop 18) 7272 L,
VYEWE O Z O &) mBUAM IR, P I 0T T Yy YV OERRIC
BOWTHMO TERELRERTH S I L FHENED, ZNEZTHIOFT Iy v
DOTBAME ] 2SI L 2 LTWABDITTIER V., VY EDZa—r\uibo [
RUENSHEE DI LTI T LD OTR RV S2E, 512, ZoH TV
YD [T A)A] bHEORNA D L, A aLEO Y Y EELEE,
OEMES, PIZEWIR, 75 07 v a4 OB, BB R EEIGEY,
TAYAWEHLLEMERRTHLEE->TE v, £520, INOTLD] &
ORI, EEEY, Ao TIRL W, HENLHEL Y LT H L0,
BAE— I %Y Y EDBMEN A A—VIFHELEh o7 bHEAA, 2OV
YEEWHIRREEIZE, N TFOY— Ny —HORMEZEARICE SN B HEL
TRRBEDA A= TUHIFEST B I LEHB NV, BNy XA, (lEIT
LV VIR B LV FIRTO) Bl ) EF—TBIERIE Y T2l
FEDHDTH S (Waller 275)0 LA L, V¥EDZT—rfbE ) BG % H
FicAna e, o [7A0a8%] b (Bt AHzED) bR R
LEVNT HHMEBMETII R R b, KWOHIME, 7AYHTRELLY
YEDQT T =NV R B &) LTRI 52050, [V E- Lk v Y A
DEBIIMYH L DH, V)BT EPDEZZRETILETH S,
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I. V2>E&REAIr—AERBNIEZOHHA

FFRGHFICEF L CAL I ST TRERRWIZ, 77TV A, [V
YE LA E v BHEICHR D M. VY EO—ERYETRIZD VT, Daniel W,
Drezner O RIEZ AT 5o

1. Zombies desire human flesh; they will not eat other zombies.
2. Zombies cannot be killed unless their brain is destroyed.
3. Any human being bitten by a zombie will inevitably become a zombie.” (Drezner

22)

EHIIC FL A+ —1d, “Every modern zombie narrative adheres to these rules”
ERBELTwSE (), INEMIEE LT, ZOWRBREIIBNT, L¥FEN
L TR WA OIER (Bishop 12-13; Dendle 2-3) & LT (V' ¥) O,
HHT T - EHET S,

(1) 77— Fw— Y EBEOREIL, Victor Halperin i [5x4 |-
L (White Zombie, 1932) 72E BN DN —FEHTH B (Kay 5; Inguanzo
23)o T OWLE T, MBRNEBITE0INA FEIN Ay TV ERED
KR NT VB, BBRELBRY — Fo —HAZOWM O 2HD T, 18
BEYYEIZLED ETh. ZOBEIZEY TS5V Y E2 i34, Bel Lugosi
BT ZoORBICHELN TV S, O BRELFROGHELTEI. 0
VYU bR ERNEILSNTwAE LI T, FRO L) % “asingle
menacing figure” (Bishop 19) #S4%K D [BW] ThHhE LI T Lilh b, V
VEEEBOLNTAREI T L@ oTh, 72N Z20EMIE R, BYD
F=2b I TIZEEN RV, L, VR TOAHICH T o 2 AR,
FROFT, FABCY Y Eshs, Ew)IEiddhn I b,

(2 BTV - IYE I IOATTI R, bolkdb—RNEVVERLZTHE
EEoThwv, 2L, BATEEO [NOTLD] i, —Eb Y ryEEwn)
IR B3, “ghouls” &V A IFERAMEDLN T W5, RATEFDY 71 &
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7y FU) = XEAE [V €L (Dawn of the Dead, 1978) 1B WT, EAR
D—ARKTHDBT7TIVHNRT A A ADSWATHRE Y — ¥ —H%, HHSOMAL)
T= Ry — OB TH o /2L BABEDBHHDT, [V E] L) I
MWEZELETOIXZOWELKETH L FERA 7 ) 7T TOEADORELH S
3o BAUD=EME (RERO2ERDY [BEDZ U E] Day of the Dead, 1985)
RES VU VE - FITFATOMMET SRS, TONME LT, OFFE
L2 RIEARY, QRN o TAZBY, A5, @B/l ARIZZETL,
Ve bt A =K, OB EIEEY, 2B AIENTE D,

(3) WA= VYU RS -V VENRELRETH Y, HETEEEY
RELBBBI R LRVDIIH LT, Jorge Assef DFTFH [N A 78— V¥ ] i
ERTH-THRERNTHY, BETLO00HBOTHEETH D, LB, DOM
BHELMATBY, BAOEE D IFHITHE N (Assef 4)o T AY WL LT
1ZDan O'Bannon&® [/5% U 7 1 (The Return of the Living Dead, 1985) 2B
2R, BBV VERBYT LN, ZOFLTOVVERERIOTT Iy v
VNTREIWESG L2 EoNTE, 2004E0Fy 7 - AF A4 5 —EBICL S
VAL [F=0F 7% Fy FI 06 THAE )0 AFA T - VI o~
EAT, TEAV VYN IZOWTIIHoTwa, [dHAAT X TEMIZR
HE Lot 7272, AHEE VY ERRGONRET L7202, BOED, b
Do TWAZ LIZLAAT, ZDIFH)IYRETY TR B L, BRENT T
AENDB, FH % B RIIEDO Y Y I LEI ROLYRAT L |,
(ITF=vF7 %7y F] HRABB S 7Ly bED) N8~V
T, EWREAER SN, N 8— - Vo [RES] 13, i
BERTH LRI, FORBEOEREZRTIERHTIHAILIIENTELRS
e R, VY EIIEBHROEELRILGTH Y, Marc Forster BE [T - F-
7% = 71 (World War Z, 2013) \BVF B84 28— + V' 2 E OS2 1B Ge T8
FOWHIE DD o
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I (JEORE REHNL?—JELE (@) ORFFE

MBETHRLLS Y E0O300h73)—755, 70/ 0TI iV EECEY
L7722 b2 @Bl &, VY UMz Wit s— ket o714 7, T
DEIRDBOIRENPL LRV, (FDEINAFOFYF v 7 AR

FEAORNEZREE Ly —Fy —- VY EMEEE T H o 7225 1 AT,
COHERDLIEMRE W) EF —T %, Richard Matheson D I AM Legend (1954)
IBITBERTEGC BRMBD A A—Y, ZF LT A SRR RO
WHRELTOAZN) AL EBMEL, %V/~fyt%UWL%om% -
AV, Ve [ 230, Btk A WZRRFEIY 72 e )
FHILHET, N S8— - T E LTHA, I}w‘;zi/w = - Y EDTERE
o TWwae) TOMKEN - BN L GRED FIEFICHBLLe T <, BN
WEdhb, LrL, BIREZED TEEVOTIEZ WD,

FiE, hoo320VyEAFITY L, =2 VbHNTIEHER, 7
ML OVH - TR D, BN RHEERTLDDOTELZCDTH S, Hf
YV s Ay AME LTS, WP 28— - VO ERRRESTH
BEVIAIHBENH L LEIZVE, P FFRACERONEY VY - UMY v
EWH LD BT TT 47 (FIZ1F Steve Barker BB Ouspost, 2008) DR T — Wil
KBWT, T=Fo— Ve [¥oN7z] BEREIA A=Y, DI
WL s N LTV Y W) T F -7 L BB LTEY
Frank Darabont3%, AMCOFLE FS< I ) =X [ —F 07 - Fv ¥
Gmwmmumdmm)u%ﬁ%héiéu,%ﬁy-VyE%m%&Lfﬁ

LT T B,
3ﬁ73U~®W%ﬁﬁmﬁ%%?%:k@,%m:h%@ﬁ%ju~i;
NEFRICEHIORBERTHLOpb Lk, LW WRERETH S, b
L, TH#4b) 728+, A E R o7 A7) —RESICEH S, R
THIETHASH, LoL, INHD3h 5Ty -3, L - HP0EETD-
Th, EFWICHLEESIETLEWHIRFERL, EH 7T - EHFLEL
B B )i %2 T A5REERR[TH Y, ZNRENEHEL L - #HaEL L
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DBEERILTVDLEVIFFIE 2 5 BN REEZRNT 5 2 &R
BTHAHI L%, TOHRFIFRL TV, WIRICEREEL, MAeHE KL
Vb w) RREE, EREFETIO I, F LT, AT RV I
VB, WMINCEAE, (MITHERLIBL Lwy &ithd,
VOEDRNF R RR R BT 572010, BoEYERL LoEE
TFoThEHe VVE - LAy Ty ALRNC, V¥ CBE AV MR AED
FadhTwERE, fRng 7905 yasy At oy, REL
By, VY ERES (S8 ThHY, I [FE-EENLRER] Ziwvw) T
EildHD, VyEITRETD o THEEN V. (52 - VU EREOME%E
MRLTWAEY) REDhorde =N E LTRWEL EZAHIZV V EORED
HY, —h—EKOVrEIZE, FSFa52750 70 as 0k b
BWIERBAHE LTz & ) REMED R e Josh Levin d & 9 55 5,

The oft-repeated image of a slow, walking line of zombies is the best
representation of the zombie’s place in the scary-movie food chain. In hotror,
zombies behave more like a creeping plague or a disease than singulatly terrifying
monsters like Dracula or Wolfman. Zombies have no individual identity, but rather
get their power from membership in a group; it’s easy to kill one, but 1,000

indomitable flesh eaters may just overwhelm you. (Levin)
Paul Waldman b FIEED 1% L T b,

In truth, zombies should be boring. There are only so many things you can do with
them, narratively speaking, They can’t charm you, like vampires, or make you pity
them as they relate their torment while in human form, like werewolves. They
clumsily lope after you, hoping to feast on your flesh, and they have almost no

personality as individuals. (Waldman)

CCTHABEWEELTBLIREBE, VY ELEWIERGEBRBZFOLOIC
BEANLIE-FYE, HLVETAFT T4 F4ORMTHB, O~ ﬁ%%
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fig B ITIZ VR, FEIZ T O -G, BREGRE LTV O
PD—DTH o T, KL D R T T BT ORAREZ ERT 22701 T D
YUY A, EEED, T 52000 EN R & RO,

VYIS THY, E-HETHY, TR, Bor ) AEDES
LRED, HOWETFF—EERLIDT A=V ThHbLID, THZHHM
M RE2 RT3 DOTRRVWI E, ZTNIED, VVERTYFy FTh
BULThEH B, TLTID [FHTHRWV] Wikt ThidiElTy e
& BERIR DI - 22 A - R E T RRICT 5, oD [vwoT)
BB THLD Y HB] ZWHEICT S, MO TEE»OMEIN R T 72
F—ThbEE->TIVv, FLT, ZIUE, REVSVEDRCLYEHNE [E2T
bzewn] ZE, ThHFRBUTIEITIHY H 5] J&iokdh, &
W= NVHBLO Y Y ¥ - 8y TRy 2T ARG R ok i
BHBDTH b

V. GEER & (BEl) DEF —T—JE - F I 70 TORBRRIIA

VYEZO LD EETMIGEIRL, AP LIOE, INVFRRET
RetE, TLCENEWRIZT S, E-Mke v ) Mm% Jatk) Tho7

ZIhBE, VrERD CAYHEOMEIr S 2o EEF -7 IHL, 2
NOEOEF—T7HPEL Ay T2 AF T VETRREICHEHT %,

1. (GE DEF—~7

pursue living humans with relentless, tireless dedication and kill people mercilessly by
eating them alive.” (Bishop 20) €3 a3 v 7H4EH+5 L 510, VY YIdAM%E
B A =N AMTHE, WbiE GRIFH) L7l GBEF) 2w)EF—7
T—RALT UL, ERENDR T —BRE O L R EEO—DTH B I LT
Ciebdrbe 4 Y74 —=ADFT—MEORZE S, N Yy FEEHZBEWT
b, Steven Spielberg BB D [V a —X] (JAWS, 1975) BT HHF A 2D L
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GBEF) 20 ChF 55 4 TIIMBITEA v, mIlFiAIs XL, =
O GEEF) &) WREREE, 7 A ) AW OB B SELT 5 £ TSR bo

HWRZHBDLPRORGIIIZEDNE TS, FRAORPPORBEETT L. IR
HCOEARIIUBICEBIS L2 7 AU B O EED—27 572, [BER] #¢
FEI o TLE-70P, TAYVIPDHATE Y a ¥ T - 0— T —DREE
W [REDRDAE] (70) Bbotkzde FRIZILEDNRALIC, YV
b ADBEREODD Ltk v G0EMEPIESENICRE S o RS
DGR ONS LNG v, WHIcBIT Ak v P ar ol é ) B
R OROBIEE L, S, HEFULGEIIOWTEREI W WL E
WHEWARREE T, FIEALBEEVREENL. GHIL 41)

Bl TR LA BT TV B A N — BB X B 1971 4ED VRS Tigze 1]
(Dued) % EWE, JAWSIZBIT 5 F AOWMP LS BEALEKRRY Y7 u—1) =
Ea L EAROABELZBVATETOA Y —~THb, 7 T4y 7 AT
EBHEZHT Y -7 2 AHEBEENTWA LIFWR, T A Y Ao (8
) oL, TS 2D THREETH B, RUHETHL, LwH T
ETHD, BIZV Y oA, BLALDHAIIBNT, REELZ LI
RIRETH 0, ZIUIFIFIC, A Y Eh Skl 5 2 EIARTRTH S

EVH T ERLERL TS, VU - F5F 4 TR, —EICBNT,
4\“%‘%&3&%%‘75‘%@ﬁﬁ@%ﬁ&&:omf@%%&@f:k%‘i%o

2. (EEHD) DEF-—7

EZETHBVLITTLBY Y EICHLTE, AEBMO2»OHEEH LR
TR 5%\, [NOTID] OEHAMI DI I II—HRIZLTHEDHDT
Hb, UATE, HBEAL I 2—DPFT, HLOYV Y EMHE% “a siege film”
LIFATWS (Robey)o WEMHHS T ATV Y CILE OFRICMNL TS )
HnTnb,

B HETEERUL, Sofid (INOTLD] @ 837F) Th VY EIl#



Vv EOEF 75
WD SN AN B AR I E S EMICEIR L, VY Y E oYl
EHMVIETHI LGS BOLED SR ABOMOMEEL R
LELTABOEOEZZHLDLIZLAY, MEEHNAL TWAEAHIZZHEDN
THDBEMZ Y ERBPFERNRAATEHELO T EVI TR IOBH
Hh ZOERPHWITH B, WE 90)

g, Zo {0 b, 7T AV ABBOE) OEMREF—TD—DBDT
5. Howard Hawks 50 (U F - 75K —] (Rio Braws, 1959) LT 5
PE#BEI, Sam Peckinpah B [P DRI (Straw Dogs, 1971), [V 477 K =]
53 % 0T 72 John Carpenter BB O [HEIEHE5R] (Assanlt on Precinet 13,1976),
UL A=y =B [T 4 v 7] (The Fog, 1980), & L < & [ 7+ v
F BRI ZOBRERERENTUE T I vy - FIRVERIZLD
Stephen King DZ/NHOT ¥ 75—V a v [H - I AN (The Mist, 2007),
% LT James DeMonaco 58 [75— 21 (The Prrge, 2013) IZHFERRTE S L 91T,
(HiW) DEF—7ETAVAMEEDOHSDBERAY MIBWTKA LEY
T b

GBYR) & (BRSO 3T A A &S SURIEITEZ D b O Z BES 572
DIZEBTXPLELF—T—FTHb, ZOWMBEZNEIZHETV € -+
TFA T, TAYAEHET B 72D R 2T FHEREDTEEER 5,

V. RF0O GEE) & )

INOTLD] %zl 325, (GBY) & i) OEF—7E2NELZS
STFLT =YY FFTFATE, T A ACBT BT WEEO BARM 72
EMETBIE, T FH— 7T - F s (Bdgar Allan Poe, 1809-1849) D7k
HAOFREETFONL v, ThebRALHIZ, VY - 7774 7ICHET
LT, R A& GBER & i) 0FF—7280BOTCEERYHEEH VT
WHEPLTH B,
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1L RAD GBH 7717

HA D GEEF) OEF—7 & Po 22REN R MERIZ, [BA ] “The Black
Cat” (1843) oo ZOMMOTE Y Fid, HADTEN o Tz Bl % ERF
L,%@ﬁ@%(@ﬁ%,waiﬂwwﬁmeRWR%N&y(Mm%ﬁ
RN AL THN, RICHLTHEZHEELTLE ) LAL, BLAMIIZESL
DOWBELBNTHEY FIZOVTH S, #HD FEHELTEM»LEEITO N
v, B, TBW]) P2 5N b, “but gradually — very gradually — T
came to look upon it with unutterable loathing, and to flee silently from its odious
presence, as from the breath of a pestilence.” (854) [JEJ%] DIIRIE, Fex izt o
T, BELBRZED, LIZHFVLLIIC oV EL L, BIETDH
D, ZBho, BEHELTHETLIDOENLTH L, ZOEROILRIE, K
FOYFEIERE V  COYRE MR 2 HL, MOTEERS ¥y —T o4 AL
%o

AT TR FIRBCH20BMERL ) L5200, FoRo TEOHE
FETHoTLE Yo W) TR Z T HOBEICE ) 2O TR 2 X 5
A, BHEOMALKT LTRBENEL W BET, BhrR) oo e
M &, BEDQHR L EBMOMERDPH IR TL bo ZORMET ST, —
ERENTOHAELLHLITT, #Fohzwnew) HTIETER L THHEY %k
BT YERBLERMUITH L, ik, YT BHroETHILETET,
BT 5o [(LZLE) O] “the spirit of PERVERSENESS” &9, HET
T WORITE N 2 E) & BAE, GRY FemliRs€s) Lvw) HIvEdt
BHLTWD, Z2ET1E ARICFHEYFILEELI) L LT 2bo, FHH T
2B L2 BNE, MR TH B LFEIRIZ, Y FOLICHLINNRD D
=RHT A THREHTH o7z Zeid, fEmOCIHERO LAV THHL
PRI ETHoB. FHIC, RADFHNH T4 )T L 40 ] “Wiliam
Wilson” (1839) 2BV T, Y FRESL o Y OGHIZEZ £ THBH
ENb, COWIETY, FBYTFREL T LAMET LI LIETE RV, &
DFIFTHIEDo EIFTD I 5720 “From his inscrutable tyranny did 1 at

length flee, panic-stricken, as from a pestilence; and to the very ends of the carth I fled
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invain” (445) TEH] EFMU X9, TZTHF T/, EHROLRIENL, 2
DY F D, “as from a pestilence”, ERD HHENBHD L H 1T, AT 2 BT
T LflB . KA OMHIRITUN R BP0 ICX58H LI E
F—T, FLT, HRITFYNG [HH] oL 2WE, Chod3difkovre-
F5F 4 TILEEEN TS, VY ELIEMICRAT, HEid TWENED
Dl ZERTHOTRER»PEDEZLNS,

2. KAD EH) F57147
VT EMENE, B & S JlHASH B Kim Paffenroth H4RIZ T A
OV EWHEERLTIIRABL TS,

Fach movie has suspense, paranoia, and claustrophobia of a movie about a
siege, or a lifeboat full of survivors with limited supplies: the besieging army or the

ke . I .
sea is a “given” and is not really the enemy, the real enemy is within the group, with
the fear and ignorance that tears them apart and sets them against another. More
than other genres of horror, zombie movies are deeply psychological dramas.

(Paffenroth 5)

STV UMMM AN Y T ] L LTRgT A L, L,
BRELTAL), §5&, FF0200EHEIREINE, [E—dHb—D
DG ] “Shadow a Parable” (1835) & [FRIENTOLIA ] “The Masque of the
Red Death” (1842) T#H Do [52] Tid, Oinos &) ANYA, & B Z WS
%o

The year had been a year of terror, and of feelings more intense than terror for
which there is no name upon the earth. For many prodigies and signs had taken
place, and far and wide, over sea and land, the black wings of the Pestilence were

spread abroad. (189)

PR EIES B TH B, FENFEELTADAMIE, “alofty door of brass”
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(189) THILON/-HMEIZZTH D 5. “.. and the door was fashioned by the
artisan Cotinnos, and, being of tare workmanship, was fastened from within,” (189)
EHIETAEZ, L2rL, BORZORMENTHEEDONE T, “adark and
undefined shadow” (190) &) T & WXk b, 205, HENZ, [
DFETH 5720 “the tones in the voice of the shadow were not the tones of any one
being, but of a multitude of beings, and, varying in their cadences from syllable to
syllable, fell duskily upon our eats in the well remembered and familiar accents of
many thousand departed friends.” (191)

O ATDREEZND LT HY Y EBEIIBWT, #MOMe L R b5T<
DB DN, ZOWEIZ VB NIz DI8T ) A TR LT & o THES 5 i
BLTWSCEFWE, ERzENL) ELZPO b AL IERELEhEENSL I L
WTEY, Yy —& LR LG, 8 U CTEMOME S O PARTRE
B EFHDORNEMER>TLE), ZOFFTTA 7L TTTIETFRE
NTWeDhd Lt

[ARFEI ORI | T, BWHRAEE L RSN TV Do “The Red
Death’ had long devastated the country. No pestilence had ever been so fatal, or so
hideous. ... The scatlet stains upon the body and especially upon the face of the
victim, wete the pest ban which shut him out from the aid and from the sympathy of
his fellowmen.” (670) F &IV Y EPRHTI WY Y EWRE, U FIiv D
HHRTHbL, ZOWMRT, £ALD Prospero 5iE, IEHE D KEBE AR 1000
ANZHBNTILTHD B “All these and security were within. Without was the “Red
Death” (670-71) JEMRAEIES HHMEE, € LT, BHRPMHE, ZRIIHEXPEV
Mo T AT D Dawn of the Dead 2B B Y g v ¥ r 7 E— N TOHMRE BbeE
LHETH B, TLT, ZOZMS, ®EMITIENE»SEET 5, (1H
2=, BREROREPREETL LW 3EE Z1k000h) TOANT—
A& ZOMET HIGE L0 RSN CAS, IEEESOHR, 52 NEasBl
T, —FIIZIChDICEE LB D 5, “The figure was tall and gaunt, and
shrouded from head to foot in the habiliments of the grave. The mask which

concealed the visage was made so nearly to tesemble the countenance of a stiffened
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cotpse that the closest scrutiny must have had difficulty in detecting the cheat.” (675)
BOZhoNTaZR0—RE IO NEZBIHL, #ZH. o5&,
ZONIE, BRI RS, MUFERPMI Aol &, TuaRu -2
FMZ#HEELT, BHATLI ). BAZERYMo—MB IO ANWEHE 2
B35, ORI EREDOTINE, BODLEFIMIS v, £LT—

And now was acknowledged the presence of the Red Death. He had come like a
thief in the night. And one by one dropped the revellers in the blood-bedewed halls
of their revel, and died each in the despairing posture of his fall. And the life of the
ebony clock went out with that of the last of the gay. And the flames of the tripods
expired. And Darkness and Decay and the Red Death held illimitable dominion

over all. (676-77)

WHRD LD IZHETBRALZE ENLREFHDILE, 2L T, ZOFHMOEEESH
ey, BREESNANEIERIER OO X O’C’%\F‘Wiﬁﬁbf i 78
B OBk E 2 b, LL, TORMBICS &b ERIEHOILEIEA TY
2DTHRITNE, COHKOBEREH V220D TIEhvh, ZZiE, bEd
EFEDLIMAD TELWVIRBIZESEALZ2ERZ 572133 Th 5. David
wmmmmﬁ%mﬁéﬁl,:@ﬂ%@;vagmﬁ%ﬂﬁéﬁﬂﬁ,%@f
Rz 8] ERULEIE B AT 5] OTREL, ERZEINIS [£
W7z ] DA LIy, “This was not an entry from without but an emergence
from within.” (Halliburton 316) R1& 0, ZOWETD, HBEOEINIHAIYRE
PHC X o THEEL, BRI OZMEEMET 5, V> Ed, EHp», FolEn
Thh, PROV Y - F 774 7L, FAPECTER EEWO T 77 1
TIHGEICEDLTBY, VY NYFI v 2L s a— SRR
G, v, BRCES YT, NS v E R ULICHEE S RS (R
b)) TRDYTANGBYFHRERESI S J20b e, KF LYY
DAY F =T 24 ADPWHEL T 5,
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VI. 7040 b0 [RBERTTEEM] & [HIBRE]

1. 704 hO [HEERFREM] EBHDEF—T

RAOYFREDREITLY, IVEMLLY P EICX B BHDEF— 7,
FafbE e LCHNE) BHOCO [RE] »51k, 2ha [HE] Th st
WRIT, BWTHIEIBTERV, 20 [EEATREME] & TR OBED
MREOBEFEIE, 704 M (Sigmund Preud 1856-1939) OMEHIZHERTE 5,
7uA MEEOREORT, EH, ZORBRTREML L W) F—< it
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Synopsis

Zombie Poetics—On the Motifs of “Pursuit” and “Siege”
Bunei Kohara

The present paper aims to reexamine the meaning of what Kyle Bishop
calls “Zombie Renaissance”: the global pandemic or spread of zombie
narratives that is supposed to have happened around 2002, namely just after
9/11. This phenomenon has various aspects, and this papet’s argument
mainly focused on the question what makes possible the global pandemic of
the zombie narratives.

Section I examines the meaning of the zombie as a representational
apparatus by means of the basically categorical and substantial analysis
(before embarking on the relational and narratological analysis in section
1V). Zombies are classified into the three categories: (1) Voodoo Zombies,
(2) Modern Zombies, and (3) Hyper Zombies. Though these three
categories of zombies appeared in the film history in chronological order,
they do not constitute a linear order (1—2-+3), as this paper explains with
reference to some examples (section IIT). In fact, as these examples suggest
persuasively, these three categories of zombies coexist in one age: the age of
“Zombie Renaissance,” which necessarily means that these three types of
zombies are representative of different modes of signification. The zombie
as representational apparatus implies no integtity, identity, ot consistency in
it. In other words, “the zombie means anything”” This accordingly leads to
another formula: “the zombie can be anywhere” (in the global dimension).

From section 1V, this paper undertakes the relational or natratological
analysis of zombie narratives’ structures focusing on the two motifs that
frequently and repeatedly appear in the films of this subgente: “pursuit” and
“siege.” Section IV examines the meanings of these two motifs examining
their places in the history of American films and confirmed that each of
them constitutes the archetypal narrative pattern that are essential for

gaining deep insight into American cultures.
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Section V examines how these archetypal motifs play crucial roles in
several of Edgar Allan Poe’s narratives. “The Black Cat” and “William
Wilson” are two of the paradigmatic narratives that have in them the motif
of “pursuit.” What should be noticed here is that these two tales about “the
pursuer” share the metaphoric expression of “the pestilence,” which is also
identified in the typical zombie narratives (zombies are similar in function to
an “epidemic”) and that these “pursuers” are absolutely inescapable and
accordingly represent the inner space of the pursued (the narrators). As for
“siege”, “Shadow—a Parable” and “Masque of Red Death” are exemplary.
These two tales are also narratives on “the pestilence,” where people are
besieged by the plague. In cach of these tales, exactly like in Romero’s
narratives about the living dead, what was supposed to be a shelter is finally
violated by the plague and becomes a claustrophobic space of death. The
two motifs secure the interface between zombie narratives on film and
classical narratives composed by Poe.

The analysis of this interface between the zombie and Poe paves the way
for a further argument and leads to psychoanalysis. Sigmund Freud, though
implicitly, also refers to the two motifs. In Freud’s theoretical framework,
the drive is “inescapable” precisely because it comes from the “inside.”
Freud’s drive is placed in the same position as the pursuer in American films,
or the living dead, to be more specific (this allegorical trait is also shared by
Poe). And again, Freud’s theoretical allegory of the “protective shield” is
also constructed around the topic of the pressures of the internal drives and
marked by the same narrative pattern of the claustrophobic storytelling in
Romero and Poe. The motifs of “pursuit” and “siege” are also vital to the
narrative called “psychoanalysis,” which consequently confirms the link
berween the two motifs and the universal dimension (“universal” implies
“global.”)

From the substantial perspective, the zombie means anything and they
can be anywhere, while the relational analysis shows that zombie narratives

are constituted by American and psychologically universal modtifs at the same
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time. Here the key word is the non-identity of the zombie (and supposedly
that of America, historically and genetically marked by the lack of the
integrated myth of its own) that paradoxically forms a basis for the global
adaptability or flexiblity of this subgenre. This very adaptability partly
accounts for the global pandemic of the zombie narratives (and this also
implies that the zombie pandemic is an indication of Americanization as a

crucial constituent of globalization).



