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How does speaking about ‘an incident’ become taboo? How has
the media (literature, film, television, art) met and faced such
incidents?

Since before the war to today, various legal restrictions con-
straining the freedom of expression have been attempted as well
as implemented. Measures such as the pre-war Peace Preserva-
tion Law and the contemporary Specified Secrets Protection Bill
are direct examples, and under state powers and their legal regu-
lations and enforcement, censorship laws also come into opera-
tion. To resist to such restrictions is a natural act among those
who seek freedom of expression. What we aim to question
through our discussions, however, is not the problematics of
such a dichotomy between restraint and resistance. Rather, we
aim to consider the phenomena in which people and the media
themselves regulate their own self-expressions.

Since the 20th century, these issues related to self-imposed
regulations have manifested themselves in instances across not
only Japan but also South Korea, North Korea, China, and Taiwan.
In fact, these manifestations have not been particular instances,
but rather similar instances repeating themselves across time and
space. Differences and commonalities, as well as the elements
that lurk within their backgrounds—such are the elements that
we attempt here to bring into relief.

The first day of the symposium deals mainly with the pre-1945
period, the period of Japan's war of aggression and colonial rule in
East Asia. The second day deals with the period from 1945 until
the present, a period that began, theoretically, with the arrival of
peace and democracy in Japan and the release from Japanese
oppression for broader East Asia. Nonetheless, conditions similar
to those seen before 1945 have begun to surface in various parts

of the region.
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