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(&#1)
FEHmmt%E MAENEBESEHS Exhibition of Paintings and Sculpture by Japanese Artists

in New York, From February 10th to March 2nd, 1935, Assembled by The Japanese Times, at
A.C.A. Gallery 52 West 8th Street, New York City | (The Museum of Modern Art Library fifj&t)

Amemiya Yosei { 1. Still Life ), (2.Landscape ), Aoki Minoru (3. College Chapel), (4. Hamilton
Street), Doi Isami (5. Women by the Window ), Hara Makoto {50. [sic] Sinking Sun), Inouye T.
{6.Etude), (7. “Grand Old Parr”), Inouye Mme(8. Doll), (9. Doll), Ishigaki Eitaro{10. Uprising),
{11. Unemployed ), Kadowaki Roy { 12. Fantan Game ), {13.Still Life ), { 14. Landscape ), Kato
Rinnosuke { 15. Passage ), ( 16. Portrait), Komuro David(17. Portrait), { 18. Still Life ), Kuniyoshi
Yasuo (19. Fruits on Table), Miyamoto Kaname (20. Early Morning ), (21. Painting ), Nagai
Thomas{22. Interior), Nakagawa Kikuta (23. Portrait of Young Girl), {24. Landscape ), {25. Still
Life ), Nakamizo Fuji{26. Skipping Rope ), {27. Boy Calling), Noda Hideo { 28. Milk Wagon ),
{29. Painting ), Noguchi Isamu{30. Sumotori (Sculpture ) ), {31. My Uncle (Sculpture ) ), Nomura
H.(51.[sic] Snow), (52.[sic] “Tanzaku” ), Sawada Mme (32. Still Life ), {33. Portrait ), Shimizu
Kiyoshi { 34. Painting ), {35. Painting ), Sunami Souichi { 36. Haystack ), {37.Still Life ), Suzuki
Sakari { 38. Mountain Voice ), (39. Painting ), Suzuki Yashichi{40. Girl in Blue ), Tamotsu Chuzo
{41. Apple Blossoms ), (42.Peace Valley), Usui Bumpei(43.Interior), {44.Landscape ), Watari
Takeo (45. Still Life ), {46. Still Life(Fruits and Flowers) ), Yamasaki C.{47. Winter Landscape ),
(48. Self Portrait ), {49. Head (Sculpture) )

Lecture on Japanese Art by William Zorach and Professor R. Tsunoda, Chairman Y. Kniyoshi, on
February 15th, at 8:30 P.M. at The A.C.A. Gallery 52 West 8th Street, New York City, Also

Japanese Entertainers, Admission 75 Cents,

(&#2)
[HRE s 8 5 AEMRB B2 B 8%, Exhibition of Paintings and Sculpture by Japanese Artists

in New York, From April 20th to May 2nd, 1936, Assembled by The Japanese Times, at A.C.A.
Gallery, 52 West 8th Street, New York City | (FIZr1LE 7 IEARSEMREFTERD)

Amemiya Yosei( 1. Still Life ), Aoki Minoru(2. Country Skyscraper), {3.Phantas Magoria), Doi
Isami{4. Hawaii Mountain ), Hyun Paul(5. Man With Flute ), (6. Torso-Male ), (7. Torso-Female),
Inouye T. (8. Painting ), Inouye Mme (9. Painting ), Ishigaki Eitaro{10. Painting ), Iwasaki Kenji
{11. Girl with Blue Eyes), Kadowaki Roy{12. Landscape ), {13. Still Life ), Kato Rinnosuke
{14. Card Players), (15.01d German Town ), Komuro David { 16. Portrait of Aileen ), {17. Portrait
of Ohodo ), Kuniyoshi Yasuo {18. Painting ), Kusanobu Murray { 20. Head. ), Miyamoto Kaname
{21.Painting ), Nagai Thomas (22. Landscape with Figure ), Nakagawa Kikuta { 23. Little Girl in
Red), (24.Still Life ) , Nakayama Mitsu {25.Jim ), {26.A Girl in a Blue Hat) , Nakamizo
Fugi[sic] (27. Painting) , Nakano M. Kenneth { 28. Queensborough[sic] Bridge ), Noji K. Oliver
{29. Fishing Crafts), (30. After Shower), Nomura H.{31. Painting ), Sawada Mme ( 32. Painting ),
(33.Painting ), Shimizu Kiyoshi(34. Painting), Suzuki Sakari{35. Remembrance), {36.Fashion
Model) , Tagawa Bunji {37. Market) , Tamotsu Chuzo {38.0On the Table) , Usui Bunpeilsic]
{39. Painting ), Watari Takeo {40. Painting ), Yamasaki C.(41.Spring), (42.Negro Children),
{43.Head ), Yajima Tokusuke { 44. Painting )
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