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   “Fence” generally means “an enclosure or barrier (e.g. a hedge, wall, railing, palisade, etc.) along the 

boundary of a field, park, yard, or any place which it is desired to defend from intruders” (Oxford English 

Dictionary). By building fences, people intentionally distinguish their place from another’s. Fences have 

been used as motifs in various literature and theater works. Specifically, in Japanese American literature, 

they are often conveyed by barbed wire fences that surrounded internment camps to distinguish Japanese 

Americans from Americans during World War �. Japanese American literature has tended to focus 

inside the fences to portray the character’s experiences in the internment camps. However, in John 

Hamamura’s Color of the Sea (2006), fences seem to have a different meaning. 

Hamamura’s work focuses on two characters, Sam Hamada and Keiko Yanagi. Sam, who is depicted 

as a Kibei (a second-generation Japanese American who moved to Japan as a child and returned to 

America later), leaves Japan at age nine and moves to Hawai‘i and mainland America. During his journey, 

he confronts three fences: the first one distinguishes Japanese Americans from the haole (the ruling 

classes in Hawai‘i), the second one separates Japanese Americans from Americans, and the third 

distinguishes Americans from Japanese. Keiko, depicted as a Nisei (a second-generation Japanese 

American), struggles with the fence that distinguishes Japanese from Americans while moving between 

America and Japan. Moreover, she also faces the fence that divides femininity by country, that is, 

between Japanese women and American women. 

Color of the Sea portrays the invisible fences related to identity that the characters must confront 

while moving between Japan and America from the 1930s to the 1940s. This paper explores the images 

of the fences represented in the novel in order to discuss the identity gaps the characters feel between 

themselves and others, and examines how these characters respond to the gaps both inside and outside the 

fences. 
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kWuh 

� ¬�Ã� (fence)eGHŞ̮kÔ˃h “An enclosure or barrier (e.g. a hedge, wall, railing, 

palisade, etc.) along the boundary of a field, park, yard, or any place which it is desired to 

defend from intruders.” (Oxford English Dictionary) eʫƺU|cG{4arzÌGwǳ˩d
kF{L “any place which it is desired to defend from intruders” jxHh3èKKỹŪX
{]uťÍhȾy|{vjeVcɀIy|cG{4[jxHg¬�Ã�k3Ȋ7he`cúj
ǂ�ɿuǙV]zɧjǂ�˦WƄu{gf3ƹˡjĬǶǠeɊǂjǶǠe�Ĺ˪V3ʨajļ
č�ȴzǴRcG{eGI{4 

� ̫7gˢāwňƗˌjɧhk3·�8¬eVcj¬�Ã�LʋǶVcG{4̓ Il3�8¿5
�Ã¡§8�j “A Fence” (1950)eGHưjɧjÞGȫ�ƴa¬�Ã�k3Ô˃jȊ7w˸͍
ǂ3J˞�XKZ]Ȋw˱Mô{Ʀfv]_�˕ɤʣKyĹ˪X{vjeVcˊK|3˼Kg
ǂeˍVGǂeGHʨajļč�ȴzǙX4r]3Á§8 5¬Á� jư “Mending Wall” 

(1949)dk3ūzǇéȊLŨGjíjɧhF{ûƉ�ǎ˛VgLyò͑X{eGHŶȒ^L3
[jɧd́Ȋj “Good fences make good neighbors.”eGHʻŞhx`c3¬�Ã�ekè�
ÌGƄs3è�ɿuǙXvjgjKeGH̛ɖ�ɽğX{4Uyh3ňƗí�8�� 5��
¿�Ãj Fences (1986)dk3�¬¾�Ń�¶¾�ȊojǁòKyjˏǹ̵gƌ˪e3ˏ̍j
F{íɺȘăeGHʨaj̛ɖL3íeúe�Āc{¬�Ã��ɸVcˉŝU|cG{4 

� ʩŃ�¶¾�Ȋj͆Ƣwˢā�Ŗ{e3¬�Ã�k3ɕʨƶȏ÷ɔȮƵhŐcy|]ıȐǊ
̪ǠjǋzhɭzǝyU|{̤ơʄȯ�̭G]¬�Ã���¶8�UZ{SeLɋG4ȮƵɧ3
ɋOjʩŃ�¶¾�Ȋk3ʁȑúƂȊeVcıȐǊ̪ǠoeÐʜUZy|]4[|k 1942 ʭ
h¬½Ã�¾Ã5¿8�¯¿ ɔʗ̿Lɔʗ̿Żȓ̔͂ 9066 ž�ǙXeʝƵhƤrz3Ɍ˥
̬ßđhǔtʩ̆ȊÐ̏w3�¶¾�Ƨ̏Œ�ƴaʩŃ�¶¾�ȊʨȏrdvLǊ̪Ǡoe͊
ŻU| (ǻ̗ x)3[jȎ«8�Ƶhk̞ 12 ̌ȊhvɚVcG] (Reeves 105)4[jǊ̪Ǡj
ǋzhk̤ơʄȯLɭzǝyU|cJz3ǘ�˶I]ˤƣL 24 ƵčŖɭ`cG]eGH (¯¬ 

138)4 

� ̤ơʄȯj¬�Ã�k3Ǌ̪Ǡɍř�ǲƒhˊOɋOjʩŃ�¶¾�ˢāƗˌjɧdŖy|
{4̓Il3¼��5���j=ź̝hɶ~|]Ȋ7>(1982)w�8Ã5Â���5©º8�
 Ãj=³Ã�¢―¿xUyl>(1973)3�¡Â8¡5´¹�Âj= º8¾À��>(1979)

gfdF{4SjxHgƗˌdk3¬�Ã��Ǌ̪ǠjʣeúedĹȥ{Sed3ʩŃȊe�
¶¾�Ȋe�ˡQ{vjeVc̭GcJz3ez~Q[jʣȿjǙ̴ƳhǬʈLɥK|cG{4
r]3�Ã��5�¡¦�j=Ȼïešl|]ǩǣ>(2006)hk̤ơʄȯkˊK|cGgGv
jj  “There was no fence, but, Sumiko realized, there was nowhere to go, either.” 
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kWuh 

� ¬�Ã� (fence)eGHŞ̮kÔ˃h “An enclosure or barrier (e.g. a hedge, wall, railing, 

palisade, etc.) along the boundary of a field, park, yard, or any place which it is desired to 

defend from intruders.” (Oxford English Dictionary) eʫƺU|cG{4arzÌGwǳ˩d
kF{L “any place which it is desired to defend from intruders” jxHh3èKKỹŪX
{]uťÍhȾy|{vjeVcɀIy|cG{4[jxHg¬�Ã�k3Ȋ7he`cúj
ǂ�ɿuǙV]zɧjǂ�˦WƄu{gf3ƹˡjĬǶǠeɊǂjǶǠe�Ĺ˪V3ʨajļ
č�ȴzǴRcG{eGI{4 

� ̫7gˢāwňƗˌjɧhk3·�8¬eVcj¬�Ã�LʋǶVcG{4̓ Il3�8¿5
�Ã¡§8�j “A Fence” (1950)eGHưjɧjÞGȫ�ƴa¬�Ã�k3Ô˃jȊ7w˸͍
ǂ3J˞�XKZ]Ȋw˱Mô{Ʀfv]_�˕ɤʣKyĹ˪X{vjeVcˊK|3˼Kg
ǂeˍVGǂeGHʨajļč�ȴzǙX4r]3Á§8 5¬Á� jư “Mending Wall” 

(1949)dk3ūzǇéȊLŨGjíjɧhF{ûƉ�ǎ˛VgLyò͑X{eGHŶȒ^L3
[jɧd́Ȋj “Good fences make good neighbors.”eGHʻŞhx`c3¬�Ã�ekè�
ÌGƄs3è�ɿuǙXvjgjKeGH̛ɖ�ɽğX{4Uyh3ňƗí�8�� 5��
¿�Ãj Fences (1986)dk3�¬¾�Ń�¶¾�ȊojǁòKyjˏǹ̵gƌ˪e3ˏ̍j
F{íɺȘăeGHʨaj̛ɖL3íeúe�Āc{¬�Ã��ɸVcˉŝU|cG{4 

� ʩŃ�¶¾�Ȋj͆Ƣwˢā�Ŗ{e3¬�Ã�k3ɕʨƶȏ÷ɔȮƵhŐcy|]ıȐǊ
̪ǠjǋzhɭzǝyU|{̤ơʄȯ�̭G]¬�Ã���¶8�UZ{SeLɋG4ȮƵɧ3
ɋOjʩŃ�¶¾�Ȋk3ʁȑúƂȊeVcıȐǊ̪ǠoeÐʜUZy|]4[|k 1942 ʭ
h¬½Ã�¾Ã5¿8�¯¿ ɔʗ̿Lɔʗ̿Żȓ̔͂ 9066 ž�ǙXeʝƵhƤrz3Ɍ˥
̬ßđhǔtʩ̆ȊÐ̏w3�¶¾�Ƨ̏Œ�ƴaʩŃ�¶¾�ȊʨȏrdvLǊ̪Ǡoe͊
ŻU| (ǻ̗ x)3[jȎ«8�Ƶhk̞ 12 ̌ȊhvɚVcG] (Reeves 105)4[jǊ̪Ǡj
ǋzhk̤ơʄȯLɭzǝyU|cJz3ǘ�˶I]ˤƣL 24 ƵčŖɭ`cG]eGH (¯¬ 

138)4 

� ̤ơʄȯj¬�Ã�k3Ǌ̪Ǡɍř�ǲƒhˊOɋOjʩŃ�¶¾�ˢāƗˌjɧdŖy|
{4̓Il3¼��5���j=ź̝hɶ~|]Ȋ7>(1982)w�8Ã5Â���5©º8�
 Ãj=³Ã�¢―¿xUyl>(1973)3�¡Â8¡5´¹�Âj= º8¾À��>(1979)

gfdF{4SjxHgƗˌdk3¬�Ã��Ǌ̪ǠjʣeúedĹȥ{Sed3ʩŃȊe�
¶¾�Ȋe�ˡQ{vjeVc̭GcJz3ez~Q[jʣȿjǙ̴ƳhǬʈLɥK|cG{4
r]3�Ã��5�¡¦�j=Ȼïešl|]ǩǣ>(2006)hk̤ơʄȯkˊK|cGgGv
jj  “There was no fence, but, Sumiko realized, there was nowhere to go, either.” 
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� adohata 		�� MShe knew what would ha@@en if someone tried to esca@e into the desert�N 
� adohata 		��		�eǊ̪Ǡjǋzjƍʸhx`c[jʣeúLĹ˪U|cJz3˯ ̺ɤeVc
ÊȱKySjʎɤhǔt�¶¾�ȫǔ̏e3[jũhSjǶǠhǊ̪U|{ʩŃ�¶¾�Ȋe
jĎŀLˊK|{4 
� SjxHgƗˌe˅ÿV]Ƶ3ƆôǅzǴR{�»Ã5¦³µ½j=�½85�­5�5�
8>�Color of the Sea�KyǈQǅ{SejdM{¬�Ã�j�¶8�kǩ7Y|�ȘWcG{
xHhƪ~|{4rYSjƗˌk3	��� ʭɒKy �� ʭɒhKQcjʩ̆3¦Â�3�¶¾�
L˙ɓdFz3ıȐǊ̪ǠhşɹU|cˊK|cG{~QdkgG4UyhȮƵɧhk3Ǌ̪
ǠjúȿjǙ̴ƳhvǬʈLʖcy|cG{ʈdȱǚV]ƗˌekÏg`cG{eGI{4[
j]ŭƗˌKyʢsǅ|{¬�Ã�kxzɔMg͓ȳsjɧhɥK|cG{eŹI{4[|
k3ʋǶȊˠ]_L3ʩ̆e�¶¾��ÐʜX{ʍh̸_ƭrzŰMſH���Ã����h
ĎX{ǳ˩�ƸƋVcG{4̆͏ˢdk3=�½85�­5�5�8>jɧd3ÐʜX{ʨȊj
Ǆ̯ʋǶȊˠ�ɸVcŖIcO{¬�Ã�j�¶8��ɀI3ɊǂKy̨Iy|{���Ã�
���eƹȉLƴa���Ã����ejčhY|LȘWcG{Se�ƸX4[Vc3[jY
|hɎVc̼ǂLGKg{ɐʍ�ƸVcG{K�ŹƙX{4 

 
	 Ðʜe¬�Ã�ɍř  
� rY̆Ȩdk3Ðʜhɪ̙V]ǨȩjFyXWe3ɫǂ�»Ã5¦³µ½j¬�Ã�ɍřh
aGcǰñVcGM]G4=�½85�­5�5�8>k3ȲɣjūzǇjƯʈKy3Ǆ̯ʋǶ
ȊˠdF{�µ5¦³�eGHǩʭe3���5¹¢�eGHǩǣhǬʈ�ɥGcūy|{4
�µk¦Â�dȘr|]ʨȏ^L3ȣ�˾jƅhíɄdŲʒoeʊz3[jũ � ƐdƎʍ¦Â
�o̚{eGHńř�VcG{]uĜ˧ʨȏ?ešl|{ȏɒeVcˊK|cG{4˄k¦Â
�j®½Ã�8�»ÃdɝȉʛGcG]˗Ȉ�ǇʉH]uh3˳ȈeŁɻ�ŲʒhƞVƎʍ¦
Â�oeʊ{4VKVíɄ�ƪG°8µ���hg{eʝƵh3ǟucɴ̖X{ʩŃ�¶¾�
ȊeVcj̸ǶhƇ͒X{4^L3ǋzjʩŃȊw˗Ȉj̈́rVhx`c3�¶¾�dÔȊȘ
McGO]uǤ7hƹˡ�̈MǴRcGO4 
� [VcŽŵɆĶũhk3�¾¬�¿£�oeÐʜV3�¶¾�ȊjíɺhǔsƄsgLyí
ƳjǇʉGgf�X{��8¿±8�wʩ̆ūĲƨeVcʛOeʝƵh3ũh͈Ȋeg{ʩŃ
ʨȏǩǣ���ejˠūLˊK|{4Uyh3ȮȹLƤr{e�¶¾�̶ĿǸ˴˚jʩ̆ūĲ
ƨeVc3�¶¾�ĿhĿjȬ̜̭ūhǗʈ�ɥG]ʩ̆ū�ĲI{Ķ̐hǌG]ũ3âʥo
eʲŗU|{4[Sdk�¶¾�ĿjÔÕeVc3˰̻eg`]ʩ̆Ŀˤƣe͑�V3Ǹ˴Ǌ
ǓX{Ķ̐hʵɃU|{4�¶¾�ojɩȝȁkF{vjjʩ̆hkíɄLG{4ʩ̆Ȋjĝ
ƴ_v�¶¾�Ȋjĝƴ_vʝƵh̵ódM{�µk3Ȯȹ�ɸVc̼ƂjĴčdƹˡjƪG
eƹȉj̸Ƕh͚ʙX{4 

ၡ㢗 147ࡡ࢔ࢷ࢔ࢷࣤࢸ࢕るア࠿୕ࡦ࠾ᾃࡼ࠾ࢪࣤ࢘ࣆ



	�
�

� ɅGc3���k�¾¬�¿£�dȘr|Ó`]ʩŃ�¶¾�ȊʨȏǩǣdF{4˄ǣLɊ
jʩŃʨȏʋǶȊˠeÏg{ʈk3	���ʭKy	��	ʭjÔʭč�ʩ̆dðTXeS}dF{4
Ȯȹɴȱh�¶¾�oıȐĜƂ�UZy|{rd3ŋƈ�Ư̝hʪ|]3ȈhŊuy|]Ŗſ
Gj]uh̓ŠãhF{ȈȠjídðTV3ǣƦŽŵh˭ʪX{4[jxHgȘăjɧd��
�k3ŽŵjȫȘh�¶¾�ȊdFzʩ̆ȊdvF{ƹȉ�ʫucvyIY3���Ã���
�hĺVt4ʝƵhʩ̆ȊejǙòG�ɸVc3ʩŃ�¶¾�Ȋǣȑeʩ̆Ȋǣȑ[|\|j
ǣȑȑjɀI˹�ƎʫƺVcGO4[jũ3�¾¬�¿£�h̚`]ũhkɕʨƶȏ÷ɔȮL
̄ʻV3�8�Ã�8ǍhŐcy|]Á8Â8Ǌ̪Ǡoe͊ŻU|{4SjxHh3Ðʜee
vhȒɳVɔȊhg`cGO[|\|Ïg{ʨȊjȊȘL�Á�U|3Əǐʂhˑ˒eVcʨ
ȊLįhȮũjʩ̆hżz̸aǶ̖dǨȩkǐ~{4 
� SjxHgˠū�ǡG]ɫǂ¦³µ½ƹȉv3ÐʜX{ɧd¬�Ã�hŰMſ`cM]xH
hƪ~|{4˄kȊȘjɧdʨajÐʜ�ńřX{4Ôa̙k3̩ǩĚhńřV]Ƃ�ɲI{
ÐʜdF{4¦³µ½k3	��
 ʭh´¤��ǍhŐcy|]Ŀjˋ×dȘr|]ʩŃ�¶¾�
ȊƛȏƗídF{4ʖƵ3˗Ȉk´¤��Ǎ�¸Ã®5�¯�� �Cam@ SaFa7e�e�¤¾Ã
�Ƒ �Fort Snellin7�d�¶¾�̶ĿǸ˴˚jʩ̆ūĲƨ�VcJz3˄ j˳Ȉk�8�Ã�8
ǍjÁ8Â8Ǌ̪Ǡd˲yVcG]@4SSKy3¦³µ½j˗e˳L3�µe���j·�
¿eg`]SeLȌɁdM{4Ȯũ3¦³µ½kŲʒhǔt˗˹jȈȠjǇǢQ�X{Î3�
¶¾�ĿhƎʍƩĕV]˗Ȉeevhʩ̆oʊ{Sehg{4VKV3ʩ̆dðTV]ekG
IʔĮ3͉ʳĹhʖƵŐcy|]�½Ã ¦��eGH�¶¾�Ŀėɤʣdɔʾ�ðTVcG
]]u3ėɤʣeúejčhĀ]{¬�Ã��ɸVcújʩ̆Ȋ�ŖgLy3Ʀfvgzh�
¶¾�Șr|jƹˡejÒG�ĆWcG]eGH �John Hamamura�4[jũ¦³µ½k�¾
¬�¿£�oeʊ{L3SSdvr]ʩ̆hG]ƵeʝWO3MI came to California and 

suddenly� it feels like there’s another fence�N MI am suddenly Ja@anese and outside of my 
house� they don’t like me�N �Fancher�eƹȉj̸ǶhƇ͒V3˄eŝɤj�¶¾�Ȋejč�
ŖIgG¬�Ã�LĀccG{xHgƪG�˶O4SjxHh̩ǩĚh̼Ƃ�ÐʜV]¦³µ
½k3[jĴčd3ƹȉj���Ã����hĎX{ĺʯ�ĆWgLyðTVcM]SeLˡ
K{4 
� ɅOʨa̙jÐʜek3ɕʨƶȏ÷ɔȮjıȐǊ̪ǠojÐʜ�ƫX4S|k˄LɴȦńř
V]vjdkgGj^L3̼ȈhğS`]Ǚ̴ƳdFz3˄LSjǨȩ�ǡSHeƪG̸`]
ʜědvF{4¦³µ½j��­�� hk MI waited years until I was old enou7h to ask 
the ri7ht Auestions and to hear the stories the adults would neFer share with children�N e
ǡK|cJz3Sj;ɔȊLŊVcƦfveį̤X{SejgK`]ˠū<ek3ȮƵɧjʩ
Ń�¶¾�ȊjǙ̴ƳjSedF}H4ɋOjƛȏk3ŭ̏ŒÚʜwƃȊó˸ÚʜhǽʻU|
ƹȉj̏ɄÍƺh̙ýu{ɧd3ȮƵɧ3̤ơʄȯhÌ~|]ıȐǊ̪hĎX{ńř�ū}H
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� ɅGc3���k�¾¬�¿£�dȘr|Ó`]ʩŃ�¶¾�ȊʨȏǩǣdF{4˄ǣLɊ
jʩŃʨȏʋǶȊˠeÏg{ʈk3	���ʭKy	��	ʭjÔʭč�ʩ̆dðTXeS}dF{4
Ȯȹɴȱh�¶¾�oıȐĜƂ�UZy|{rd3ŋƈ�Ư̝hʪ|]3ȈhŊuy|]Ŗſ
Gj]uh̓ŠãhF{ȈȠjídðTV3ǣƦŽŵh˭ʪX{4[jxHgȘăjɧd��
�k3ŽŵjȫȘh�¶¾�ȊdFzʩ̆ȊdvF{ƹȉ�ʫucvyIY3���Ã���
�hĺVt4ʝƵhʩ̆ȊejǙòG�ɸVc3ʩŃ�¶¾�Ȋǣȑeʩ̆Ȋǣȑ[|\|j
ǣȑȑjɀI˹�ƎʫƺVcGO4[jũ3�¾¬�¿£�h̚`]ũhkɕʨƶȏ÷ɔȮL
̄ʻV3�8�Ã�8ǍhŐcy|]Á8Â8Ǌ̪Ǡoe͊ŻU|{4SjxHh3Ðʜee
vhȒɳVɔȊhg`cGO[|\|Ïg{ʨȊjȊȘL�Á�U|3Əǐʂhˑ˒eVcʨ
ȊLįhȮũjʩ̆hżz̸aǶ̖dǨȩkǐ~{4 
� SjxHgˠū�ǡG]ɫǂ¦³µ½ƹȉv3ÐʜX{ɧd¬�Ã�hŰMſ`cM]xH
hƪ~|{4˄kȊȘjɧdʨajÐʜ�ńřX{4Ôa̙k3̩ǩĚhńřV]Ƃ�ɲI{
ÐʜdF{4¦³µ½k3	��
 ʭh´¤��ǍhŐcy|]Ŀjˋ×dȘr|]ʩŃ�¶¾�
ȊƛȏƗídF{4ʖƵ3˗Ȉk´¤��Ǎ�¸Ã®5�¯�� �Cam@ SaFa7e�e�¤¾Ã
�Ƒ �Fort Snellin7�d�¶¾�̶ĿǸ˴˚jʩ̆ūĲƨ�VcJz3˄ j˳Ȉk�8�Ã�8
ǍjÁ8Â8Ǌ̪Ǡd˲yVcG]@4SSKy3¦³µ½j˗e˳L3�µe���j·�
¿eg`]SeLȌɁdM{4Ȯũ3¦³µ½kŲʒhǔt˗˹jȈȠjǇǢQ�X{Î3�
¶¾�ĿhƎʍƩĕV]˗Ȉeevhʩ̆oʊ{Sehg{4VKV3ʩ̆dðTV]ekG
IʔĮ3͉ʳĹhʖƵŐcy|]�½Ã ¦��eGH�¶¾�Ŀėɤʣdɔʾ�ðTVcG
]]u3ėɤʣeúejčhĀ]{¬�Ã��ɸVcújʩ̆Ȋ�ŖgLy3Ʀfvgzh�
¶¾�Șr|jƹˡejÒG�ĆWcG]eGH �John Hamamura�4[jũ¦³µ½k�¾
¬�¿£�oeʊ{L3SSdvr]ʩ̆hG]ƵeʝWO3MI came to California and 

suddenly� it feels like there’s another fence�N MI am suddenly Ja@anese and outside of my 
house� they don’t like me�N �Fancher�eƹȉj̸ǶhƇ͒V3˄eŝɤj�¶¾�Ȋejč�
ŖIgG¬�Ã�LĀccG{xHgƪG�˶O4SjxHh̩ǩĚh̼Ƃ�ÐʜV]¦³µ
½k3[jĴčd3ƹȉj���Ã����hĎX{ĺʯ�ĆWgLyðTVcM]SeLˡ
K{4 
� ɅOʨa̙jÐʜek3ɕʨƶȏ÷ɔȮjıȐǊ̪ǠojÐʜ�ƫX4S|k˄LɴȦńř
V]vjdkgGj^L3̼ȈhğS`]Ǚ̴ƳdFz3˄LSjǨȩ�ǡSHeƪG̸`]
ʜědvF{4¦³µ½j��­�� hk MI waited years until I was old enou7h to ask 
the ri7ht Auestions and to hear the stories the adults would neFer share with children�N e
ǡK|cJz3Sj;ɔȊLŊVcƦfveį̤X{SejgK`]ˠū<ek3ȮƵɧjʩ
Ń�¶¾�ȊjǙ̴ƳjSedF}H4ɋOjƛȏk3ŭ̏ŒÚʜwƃȊó˸ÚʜhǽʻU|
ƹȉj̏ɄÍƺh̙ýu{ɧd3ȮƵɧ3̤ơʄȯhÌ~|]ıȐǊ̪hĎX{ńř�ū}H


�
�

eVgGȈȏɒh˟ƚgƪG�˶GcM]jdFz3˄v[jɧjÔȊdF`] �John 
Hamamura�4[Vc 	��� ʭ3̫ 7gʯs�˶I{ʩŃƛȏ�ŨGh�²8 dM{ĬǶǠ�
aO{]uj;ƛȏÀ��8®Á��� <Ajȴȧ¶Ã§8jÔȊeg`cG{4VKV3
[jʭ3¦³µ½LȆŎh[j͆Ƣ�ɱpxHeX{ƥ�˄j˗ȈL̙ŉV]SeLM`KQ
egz3˄e˗ȈkɤȋwȡjƿȆ�ɞV^V˗Ȉj͆Ƣ�įh͛z3ɵ̘U|]Ȉȏɒjń
ř�ƻˈjɧd̕yKhVcG`]�Mayhew�4[j]ŭƗˌk3¦³µ½j̩ǩĚjÐʜ
ńřhɎX{ĆǸLǼzƄr|]íɄƢdF{xHhŹIy|{4 
 

 ʩ̆3¦Â�3�¶¾��ÐʜX{�µj¬�Ã� 
� ̩ǩĚKyʩ̆3¦Â�3�¶¾�č�ÐʜVɅQ{�µjȊȘk3Ǩȩĵʚd˄j˳Ȉ
L MIsamu� you are nine years old and startin7 a 7reat circle in your life� Someday you will 
return to close that circle and 2e7in a new one�N �
�eŞGgLy˄�¦Â�oȼzǙXxH
h3ÔķʥdkGKgGvj3ȃVGǙ̴ƳLɏ_ǈQcG{vjeVcˉ~U|cG{4[
jxHg�µLɴ̖X{¬�Ã�k3ɔMOˡQcƛaʋǶX{4̆͏ˢd¬�Ã�k3ˠ̵
ʂgŐȾˠeGHÍ̎djs̭G{jdkgO3ˏëƯjİ÷eVcv̭G{4 
� rYÔa̙k3ʩŃȊe haole �¦Â�hǔtƬʵùĪjȊ7�e�Āc{vjeVc3˄L
¦Â�oeÐʜV]ũjǶ̖hˊK|{4¦Â�hżz̸`]�µk3˗Ȉ¹�¯�LɊjʩ
ŃȊjƟƳɨčeɔțdò͑�X{ƥh�µ½�jƥ�Ǘiſ~Z3[j̢rVUhÆʐUZ
y|{4VKV3[jxHgĆǸkXPUrƼ~|{4˄k3˗ȈL®½Ã�8�»Ã5³¤
8�¸8hèʍvʚ�æR{ƥw3³¤8�¸8jĝhǳygGxHå�̸cYh˱Oƥ�̙
ŉX{Sed3[jƥ�;̑̀gŕeď̅V]ĵ�ƴa3˔WĝaG]á<�	
�jxH^eĆ
WƤu{4¹�¯�jxHgʩŃÔȏjɋOk3ʩ̆ūL͑U|3ʩ̆ǾLĝŇhǇhʪ{x
Hgʩ̆ȊhʃV]ǶǠ^eƪG3¦Â�oʊ`]eGH�$kamura�4^L3ƾƓhʘɦX{
eʶȊKyjƌ˪kȅƀg̛ɖd3ʩŃȊkɌ̰jæd 	� ƵčÊǴʛKU|�ǻ̗ Fi�3[|
dʟ]ǩVlKzjī̽vʩ̆d˲yXíɄhȼygOckgygGǺĳdF`]4[j]u
͋ʛǂdF{¹�¯�jǇk�µj;ŔjxHgǖyKGǇ<ekȖʿɎj3GOavj]S
LdM];øjɂ<jxHgúŖ�VcG{4[jxHg¦Â�djȘăh¹�¯�k3M�ut 

now no matter how hard I try� I can’t clim2 any harder� Haole rules and laws 2lock me�N ���
e3ƆÊǴj˲yV�Ĩu{SeLdMgGjk3haole hx`caOzǴRy|]˺̷L˿
Reg`cG{]udF{Se��µhʉI{4 
� �µƹȉvʝWxHgńř�VcG{4˄eĎ~{ �idwell eGH̓j®½Ã�8�»Ãĉ
ʡk3r{d�µL̙hŖIgGɇƔdF{KjxHgɐʍ�ǅ{4[Vc3M�idwell’s 
eH@ression� his entire manner� ooJes contem@tN ����jxHh3ʩŃȊhɎVcŇ͟jĒƌV
�ŰQɿuǙXeʝƵh haole jļč�̃ŪX{4r]3��µeGH̓ȱL;�µ<eGH
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Ȝ̬j̓ȱh˫Iy|]Ƶ3˄ k3“‘Even my name,’ whispers Sam. ‘Stolen from me’” (14)e3
¦Â�hʊ`]SedíɄ^QdgO3ƹȉjʩ̆̓eGH���Ã�����vʕr|]ĝ
ƴ_hgzĩMǙX4SjxHh�µjȱhk3ʩŃȊe haole e�ˡQ3[|\|jļč�
ȴzǙXŖIgG¬�Ã�LɇƔX{SeLʢsǅ|{4 

VKV[jɧd¹�¯�k3“It was a gift. Your new name will help you fit in. Help you 

build your future. Today an American name. Tomorrow school.” (15)e3�µeGHȃVG̓
ȱkĘ́hgzʟ{Se�ƁR{4[Vc “Education. That’s the key. Else you’ll end up a 

stinking laborer like Kojiro or a clerk like me. What you saw today sickened you, yeah? 

Remember it. I don’t want you to have to grovel like me. Not ever.” (15)Kyk3¦Â�jŝ
ƾ�̙jʖ]zhV]�µhe`c3˗ȈLǈQy|g`]ĲÓ�ǈQ{SeL3¬�Ã�h
ŰMſH˹˺^eʉIcG{jdF{4Uyh3¦Â�Șr|d�¶¾�Ƨ̏Œ�ƴaʨǗƂ
Ȣǂj�µk3íɄj;ʖ]zOW<(61)eVcĘ́�ɘU|{eÝū�͗{xHhˮıV3
r]3˘ʞ�ānSehx`c3ʩ̆ȊeVcjƹţeʝƵh�¶¾�ȊeVcjƹţ�ȴz
ǴRcGO4 

� ɅOʨa̙j¬�Ã�k3ɕʨƶȏ÷ɔȮƵhʩŃȊe�¶¾�Ȋe�Āc{̤ơʄȯj¬
�Ã�dF{4ʖƵ3ɋOjʩŃ�¶¾�ȊkʁȑúƂȊeVcıȐǊ̪Ǡoe͊ŻU|]j
^L3[jũ¿8�¯¿ ɔʗ̿L “Americanism is matter of the mind and heart; 

Americanism is not and never was a matter of race or ancestry.” (Reeves 143)eGHț̕�
ǙXe3ɋOjʨȏȟʭ]_k3�¶¾�ojɩȝȁ�ƸX]uh�¶¾�ĿeVcǊ̪Ǡj
úoeǙcŻ`]4�µv3˄yeʝ̫h¬�Ã�júȿhǙc�¶¾�Ŀūāāŵjʩ̆ū
ĲƨeVcjĶ̐hǌG]ũ3âʥoeʲŗU|{B4dk3ʖƵj�µjȁǸkfjxHh
ˊK|cG{j^}HK4ƶjôȷKyk313 ʭč˲yV]�¶¾�o;ɩȝȁ�Ǳ̕X{�
¸Ã�<(214)eŹIcG{eʝƵh3ȺʿX{vHÔajĆǸ�˶GcG]SeLʢsǅ|{4 

 

     What if I raise my rifle, and the Japanese soldier in my sights is my younger brother, 
Bunji? I haven’t seen Bunji in almost thirteen years. Would I even recognize him? 
What if the Japanese soldier attacking me looks like Papa or Fujiwara-san? (225)  

 

�¶¾�hʊ`]ũvˎ˂híɄeǇƮjwzǅz�VcG{�µk3ɊjʩŃʨȏekÏg
z3ʩ̆djĞä�˯ƴVcG{4íɄÊúhv3Ųʒjāŵdj�½�¶� 3ȫȘ3ĸǠ
jȊ73ǧʇjʇÕgf�ƪGğSXǶ̖KyvˡK{xHh(292)3�¶¾�ojɩȝȁeʝ
WOyGʩ̆ojÄǸwŅLzLF{Sek̕yKdF{4[j]uʩ̆�ʁhȮHSehɎ
VcǷh]uyGjĝƴ_�˶GcG{̫ƦLˡK{4 

ƛa̙j¬�Ã�k3SjxHgʨƂčdɎ̸X{˄jĝƴ_�Ļɍʂhȩ̕X{vjeV
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Ȝ̬j̓ȱh˫Iy|]Ƶ3˄ k3“‘Even my name,’ whispers Sam. ‘Stolen from me’” (14)e3
¦Â�hʊ`]SedíɄ^QdgO3ƹȉjʩ̆̓eGH���Ã�����vʕr|]ĝ
ƴ_hgzĩMǙX4SjxHh�µjȱhk3ʩŃȊe haole e�ˡQ3[|\|jļč�
ȴzǙXŖIgG¬�Ã�LɇƔX{SeLʢsǅ|{4 

VKV[jɧd¹�¯�k3“It was a gift. Your new name will help you fit in. Help you 

build your future. Today an American name. Tomorrow school.” (15)e3�µeGHȃVG̓
ȱkĘ́hgzʟ{Se�ƁR{4[Vc “Education. That’s the key. Else you’ll end up a 

stinking laborer like Kojiro or a clerk like me. What you saw today sickened you, yeah? 

Remember it. I don’t want you to have to grovel like me. Not ever.” (15)Kyk3¦Â�jŝ
ƾ�̙jʖ]zhV]�µhe`c3˗ȈLǈQy|g`]ĲÓ�ǈQ{SeL3¬�Ã�h
ŰMſH˹˺^eʉIcG{jdF{4Uyh3¦Â�Șr|d�¶¾�Ƨ̏Œ�ƴaʨǗƂ
Ȣǂj�µk3íɄj;ʖ]zOW<(61)eVcĘ́�ɘU|{eÝū�͗{xHhˮıV3
r]3˘ʞ�ānSehx`c3ʩ̆ȊeVcjƹţeʝƵh�¶¾�ȊeVcjƹţ�ȴz
ǴRcGO4 

� ɅOʨa̙j¬�Ã�k3ɕʨƶȏ÷ɔȮƵhʩŃȊe�¶¾�Ȋe�Āc{̤ơʄȯj¬
�Ã�dF{4ʖƵ3ɋOjʩŃ�¶¾�ȊkʁȑúƂȊeVcıȐǊ̪Ǡoe͊ŻU|]j
^L3[jũ¿8�¯¿ ɔʗ̿L “Americanism is matter of the mind and heart; 

Americanism is not and never was a matter of race or ancestry.” (Reeves 143)eGHț̕�
ǙXe3ɋOjʨȏȟʭ]_k3�¶¾�ojɩȝȁ�ƸX]uh�¶¾�ĿeVcǊ̪Ǡj
úoeǙcŻ`]4�µv3˄yeʝ̫h¬�Ã�júȿhǙc�¶¾�Ŀūāāŵjʩ̆ū
ĲƨeVcjĶ̐hǌG]ũ3âʥoeʲŗU|{B4dk3ʖƵj�µjȁǸkfjxHh
ˊK|cG{j^}HK4ƶjôȷKyk313 ʭč˲yV]�¶¾�o;ɩȝȁ�Ǳ̕X{�
¸Ã�<(214)eŹIcG{eʝƵh3ȺʿX{vHÔajĆǸ�˶GcG]SeLʢsǅ|{4 

 

     What if I raise my rifle, and the Japanese soldier in my sights is my younger brother, 
Bunji? I haven’t seen Bunji in almost thirteen years. Would I even recognize him? 
What if the Japanese soldier attacking me looks like Papa or Fujiwara-san? (225)  

 

�¶¾�hʊ`]ũvˎ˂híɄeǇƮjwzǅz�VcG{�µk3ɊjʩŃʨȏekÏg
z3ʩ̆djĞä�˯ƴVcG{4íɄÊúhv3Ųʒjāŵdj�½�¶� 3ȫȘ3ĸǠ
jȊ73ǧʇjʇÕgf�ƪGğSXǶ̖KyvˡK{xHh(292)3�¶¾�ojɩȝȁeʝ
WOyGʩ̆ojÄǸwŅLzLF{Sek̕yKdF{4[j]uʩ̆�ʁhȮHSehɎ
VcǷh]uyGjĝƴ_�˶GcG{̫ƦLˡK{4 

ƛa̙j¬�Ã�k3SjxHgʨƂčdɎ̸X{˄jĝƴ_�Ļɍʂhȩ̕X{vjeV
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cʩ̆Ȋe�¶¾�Ȋe�ĀccˊK|{4�µk3âʥd˰̻eg`]ʩ̆ĿKyǸ˴ǊǓ
�X{Ƶ3ʩ̆ū�ƠG3Ɉłjʮ�ƴ`c[jʩ̆ȊeȦVxHeƱs{4[Vc3ʩ̆Ŀ
˰̻L3˄ yƹȉjȥ˞�̯ĨV]Ƶ3�µk “They [Americans] do not understand the pain 

and sorrow in the hearts of Japanese soldiers ordered to die. I do. My flesh and blood and 

bone are just as Japanese as your own.” (266)eŞG3ƹˡkʝWʩ̆jŌ�ˡQcG{]u3
ʩ̆Ȋjĝƴ_�̵ódM{Se�ıɱX{4VKV3�¶¾�ĿhǠɃX{˄hkʩ̆Ŀj
]uhdM{SegfèvgO3˄yk˰̻jrrdǅzɱphȼy|cGO4̆ˢɧhʩ̆
Ȋ�ÌGƄt̤ơʄȯLˊK|3˄yhŰK`c�¶¾�ĿȊLɔț�ɭzǴRcG{̫ƦL
ŞĦU|cG{xHh(247)3ʩ̆Ȋe�¶¾�ȊejčhküŢ]{¬�Ã�LˊK|cG{4
[Vc “He sees thatch-roofed house and a barbwire compound of Okinawan peasants 

guarded by American soldiers” (246)e3�µLÌGjʣȿ�ɰucG{eS}Kyk3�µ
ƹȉ3[júȿhɥK|cG{ǂdF{eʫƺVcG{eŹIy|{4Uyh3śƦʹɟʓæ
ũ3Ǝmʩ̆�˻|]Ƶ3�¶¾�Ŀ˝�ɦcG{˄hɎVcʩ̆Ȋk3 

 

     … glassless windows filled with eyes, staring, curious eyes intrigued, perplexed, 

envious, hostile, a gauntlet of eyes piercing him – Who is this lone soldier sharing our 

face, this man with the samurai eyes and ugly American GI uniform? (305) 

 

e3Ŗ]̙j͖̊UhˏȀg̙�ŰQņõX{4SjxHh3GKh̼Ƃ�̵óX{Ȋˠ^e
Vcv3�µkʩ̆ȊeʝW̸Ƕhg{SekdMgG4˄kSjǺĳ�3˥ǗșjŞ̮�̭
Gc3“Ko naran to hosseba chu naran; chu naran to hosseba ko naran.” (268)eƁR{C4a
rz3˄Lʩ̆hɩȝȁ�ƸXjdF|l�¶¾�hʴ�ŰQgOckgyY3�¶¾�hɩ
ȝ�ȞHjgylʩ̆hɎųVgOckgygGeGHÍ̎�ƴa4[Vc “a gauntlet of 

eyes piercing him”eGH;˄�ČOƯȯjŴŉ<eGHˉŝKyv3ȮƵɧ3ʨǗj���Ã
�����Ǡ̤X{SehʼHĺVsk3ɷȥgvjdF{SeLˡK{4 

Sj�µjĺVsk3ƾƔV]Ĝ˧ʨȏ3Ëɜ̕j͚ʙ�ƪGğSUZ{4êǍ̋ʩȃˣǁj
ĞǂeVcʛM3;̡|]ʩ̆ȊdF{SeL3Ə̾j�¶¾�Ƨ̏dF{<e3ʩ̆ȊeVc
Ŧz�ƴaSee3�¶¾��ɈǗX{Sej̼˹�ȩGcM]Ëɜk (͠ʒ 39)3ʝWOȮ
Ƶɧhʩ̆ūĲƨegzʩ̆oeʲŗU|]4ʩ̆e�¶¾�ȵ˹j]uhŻʜX{Ëɜhe
`c3ƹȉLʩ̆ȊdFz�¶¾�ȊdvF{eGHʫƺk3ȮȱkUqf̛ɖhgygK`
]xHhƪ~|{4VKV3Ȯȹ�ɸVcʩ̆e�¶¾�jčḋ͌U|3ĝƴ_LÖM͇K
|31950 ʭhƹyj̔�ȪaSehg{4Uyh3FpxVJLǡG]=ʨǗƂȢǂ>(1972)

jĜ˧ʨȏǄȊŭ3ēɉ˘k3�Ã¡hʲŗU|{ɧdŝɤjʩ̆Ȋ˰̻eƹȉejÒG�Ć
W{eʝƵh3ŝɤj�Ã¡Ȋejčhv;ŖIgGİ÷ȯ<(107)LF{Se�ʫƺX{4 
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� �µv¬�Ã��ɸVc���Ã����jʨǗȑh͚ʙV3�¶¾�ĿeVcȮ`]Se
hɎX{ƕÅĆKy̔�ȪeHeX{4VKV3˄k[jƵ3ƶjxHh¦Â�dā�^˘ʞ
�ƪGǙX4“When one reaches the point of mu … the void. Nothingness. Then? Sam’s eyes 

widen. He feels himself breathing the chill air. He feels ki pulsing his body.” (313) Ɨɧd 

“mu”ek3“force without force, mass rendered weightless and spun around a void of 

absolute stillness” (37)jxHh3ļĭUjɧd̥GcO{3ȮH]uh̭Gy|{SejgG
Țȇʂg̀jSe�Í̎VcG{4[jȚȇ̀�ƹˡhǗiſ~Z{Sed3“That this 

moment’s test might not be about measuring his strength, but his gentleness.” (313)eFz
jrrjƹȉ�ǈQʪ|{ą̪U�ƴaSe�ȰɗX{4[Vcƹˡj˶I{͚ʙ�3Ðʜj
ɧdj;ǎŻ<eGHŞ̮hɥMćI{4VKVS|k3˄Lf_yj���Ã����vȶ
ƼVcG{eGHÍ̎hkgygG4�µk3śƦʹɟj˸ǀȯ�̳mcĺVtŲʒhǔt˄
j̉w3ˬ͔�̑OV�¶¾�h̚`]ʩŃʨȏj̣Ȋ�ƪGǙXeevh3“all hurt, even 

those with no outward injuries, carrying wounds invisible within” (314)eȮȹ�ńřV]S
edȁjʣȿvǦaG]ʩ˧̼ƂjɋOjģȗǂh̙�ŰQ{4[jƵ “Survivors. Shattered, 

fragmented, torn. Crippled. But alive. Living with their pain. Caring for children.” (314)e
GHĝƴ_�ƴ`cȘMxHeŊȁX{eS}Ky3˄LʨǗj���Ã�����ƴ_ɅQ
gLy̼ƂdȘMcGOSeoˇKgĘ́�ŖǙVcG{SeLÙI{jdF{4 

 

3 ���j¬�Ã�eǣȑȑ 

� ¦³µ½k3̆ƗˌjɧdʩŃʨȏǩǣ���hvǬʈ�ʖc{Sed3ǣȑjƯʈKyŖ
I{¬�Ã�vˊG]4rY3�¾¬�¿£�dȘr|Óa���k3ɋOjʨȏL˶I{ʩ
̆Ȋe�¶¾�Ȋe�Āc{ǳ˩hɴ̖VcG{SeLˡK{4˄ǣk3ǉĶɧhǡG]ư 

“Speaking to me on the telephone, / who would know the color or shape of my eyes? / Who 

knows what it is to be / a Japanese girl in America? / Who can see past my polite smile? / In 

a sunny autumn vineyard / who sees the color of the shadows?” (77-78)jɧd3ƹȉ�;ͅ
ĢȖVGǯĔ<jʣȿhJz3;Ǐȕ|j­¡�ʺ<eɎ˅V];Û<eGH̱ÆU|]ɇƔd
F{Se�ƫʀVcG{4�¶¾�dĲÓ�ǈQ]ʩŃʨȏjɋOk3ƹȉ��¶¾�ȊdF
{eɀIcM](78)4^L3ʩ̆ȊjȈ�ƴa˄yhe`cʩ̆jéɢċkĊɝhǫXSej
dM{vjdkgO3r]3�¶¾�ojʝçv́r|gK`]eGHĺʯ�˶IcG]eG
H(¢�¥ 91)4SjxHh3f|qfƹȉLʩ̆ȊjĔ�ƴa�¶¾�ȊdF{eƪ`cG]
eVcv(78)3���kʩ̆ȊjļčKyúoǙ{SekgG4Uyh3[jxHgÍ̎�ƴ
a¬�Ã�kȮȹƵj “barbwire fence” (219)eGH̙hŖI{¬�Ã�eVcvˊK|cJ
z3���L�¶¾�ˤh “Why are you treating like this? We’re Americans.” (213)e�¶¾
�Ƨ̏Œ�Ǡ̤VcG{Se�ǄɭVcv3“No you’re not.” “You’re Japs.” (213)eGHŞ̮d
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� �µv¬�Ã��ɸVc���Ã����jʨǗȑh͚ʙV3�¶¾�ĿeVcȮ`]Se
hɎX{ƕÅĆKy̔�ȪeHeX{4VKV3˄k[jƵ3ƶjxHh¦Â�dā�^˘ʞ
�ƪGǙX4“When one reaches the point of mu … the void. Nothingness. Then? Sam’s eyes 

widen. He feels himself breathing the chill air. He feels ki pulsing his body.” (313) Ɨɧd 

“mu”ek3“force without force, mass rendered weightless and spun around a void of 

absolute stillness” (37)jxHh3ļĭUjɧd̥GcO{3ȮH]uh̭Gy|{SejgG
Țȇʂg̀jSe�Í̎VcG{4[jȚȇ̀�ƹˡhǗiſ~Z{Sed3“That this 

moment’s test might not be about measuring his strength, but his gentleness.” (313)eFz
jrrjƹȉ�ǈQʪ|{ą̪U�ƴaSe�ȰɗX{4[Vcƹˡj˶I{͚ʙ�3Ðʜj
ɧdj;ǎŻ<eGHŞ̮hɥMćI{4VKVS|k3˄Lf_yj���Ã����vȶ
ƼVcG{eGHÍ̎hkgygG4�µk3śƦʹɟj˸ǀȯ�̳mcĺVtŲʒhǔt˄
j̉w3ˬ͔�̑OV�¶¾�h̚`]ʩŃʨȏj̣Ȋ�ƪGǙXeevh3“all hurt, even 

those with no outward injuries, carrying wounds invisible within” (314)eȮȹ�ńřV]S
edȁjʣȿvǦaG]ʩ˧̼ƂjɋOjģȗǂh̙�ŰQ{4[jƵ “Survivors. Shattered, 

fragmented, torn. Crippled. But alive. Living with their pain. Caring for children.” (314)e
GHĝƴ_�ƴ`cȘMxHeŊȁX{eS}Ky3˄LʨǗj���Ã�����ƴ_ɅQ
gLy̼ƂdȘMcGOSeoˇKgĘ́�ŖǙVcG{SeLÙI{jdF{4 

 

3 ���j¬�Ã�eǣȑȑ 

� ¦³µ½k3̆ƗˌjɧdʩŃʨȏǩǣ���hvǬʈ�ʖc{Sed3ǣȑjƯʈKyŖ
I{¬�Ã�vˊG]4rY3�¾¬�¿£�dȘr|Óa���k3ɋOjʨȏL˶I{ʩ
̆Ȋe�¶¾�Ȋe�Āc{ǳ˩hɴ̖VcG{SeLˡK{4˄ǣk3ǉĶɧhǡG]ư 

“Speaking to me on the telephone, / who would know the color or shape of my eyes? / Who 

knows what it is to be / a Japanese girl in America? / Who can see past my polite smile? / In 

a sunny autumn vineyard / who sees the color of the shadows?” (77-78)jɧd3ƹȉ�;ͅ
ĢȖVGǯĔ<jʣȿhJz3;Ǐȕ|j­¡�ʺ<eɎ˅V];Û<eGH̱ÆU|]ɇƔd
F{Se�ƫʀVcG{4�¶¾�dĲÓ�ǈQ]ʩŃʨȏjɋOk3ƹȉ��¶¾�ȊdF
{eɀIcM](78)4^L3ʩ̆ȊjȈ�ƴa˄yhe`cʩ̆jéɢċkĊɝhǫXSej
dM{vjdkgO3r]3�¶¾�ojʝçv́r|gK`]eGHĺʯ�˶IcG]eG
H(¢�¥ 91)4SjxHh3f|qfƹȉLʩ̆ȊjĔ�ƴa�¶¾�ȊdF{eƪ`cG]
eVcv(78)3���kʩ̆ȊjļčKyúoǙ{SekgG4Uyh3[jxHgÍ̎�ƴ
a¬�Ã�kȮȹƵj “barbwire fence” (219)eGH̙hŖI{¬�Ã�eVcvˊK|cJ
z3���L�¶¾�ˤh “Why are you treating like this? We’re Americans.” (213)e�¶¾
�Ƨ̏Œ�Ǡ̤VcG{Se�ǄɭVcv3“No you’re not.” “You’re Japs.” (213)eGHŞ̮d

��
�

ˬːQy|cVrH4[Vc3ʩ̆ȊesgU|Á8Â8Ǌ̪Ǡjʣȿh̺uy|{̫ƦLˊ
K|cG{eS}Kyv3���jƴa���Ã����eɊǂKyː̨U|]���Ã��
��jčhkƌÏLF{SeLˡK{4 
[jÔ˹d3˄ ǣkȮȱʩ̆oÐʜVÔʭč�ðTXSehx`c3Sjʩ̆Ȋe�¶¾�Ȋ

e�Āc{¬�Ã�júȿh̸ańřvVcG{4���k̓Šãhʊz3Žŵh˭ʪX{4
ɯhkőˤɑL͕͞V�¶¾��ʁƯX{®Á¨�Ã�LɭzǝyU|cG{Ǻĳd3˭ʪȫ
jȫȘKy;ʩ̆ȊgjK3�¶¾�ȊgjK<(135)eGHƹȉjȰɗ�ʷy|{4[jƵj
˄ǣjȁǸkƶjxHdF{4 

 
     Keiko thinks, Just say “Japan” and be done with it. Her fear, her eagerness to please 

and fit in, makes her want to say it. But she knows everyone will sense her 
ambivalence. In America, racist children threw rocks at me and adult bigots called me 
a dirty Jap. Now here in Japan, are they going to call me a dirty American? (135) 

 
�¶¾�dÓ`]ʩŃ�¶¾�ȊeVc3���kSjxHhf_yKÔ˹jƂhǠɃX{S
e�͙͘X{4[Vc3�¶¾�eʝ̫3ʩ̆dvÏƽgɇƔeVcÇ~|{SehˏÈ�Ć
WcG{SeLʢsǅ|{4VKVȫȘk “Japanese, American, or nothing” (136)e3˄ǣ
kˬ˹hVKǠɃdMgGSe�ƁR3Ô˹ʂh“American girl”(150)eŊuaQ{4[Vc 
“She needs to be put in her place.” (142)eGH˚ˡKyk3����ʁƂjȊčeVcʩ̆Ȋ
jļčKy[júȿoeɿuǙ[HeVcG{SeLˡK{4 
� Uyh3˄ǣLǣȑȑjÒGdʩ˧jĀ]z�ĆW{Ƶv3���kúȿ3arz�¶¾�
ȿh̸`cˠƳ�ŖcG{4���kŽŵhɸGgLyŖſG�V3ŋƈȺǇ�ɞXeGH̙
ʂ�ƴ`cʩ̆oʊ`cG{4VKV3̆ˢɧdǚpy|cG{xHh3˄ǣ�ĐuɋOj�
¶¾�ȊǣȑLɀI{3ıUeƹ̸ȑ�ƴ`]ǂeVcjǣȑ(154)e3ʩ̆ȊLĨu{3ŋƈ
�V]yˑe[j̼Ȉhɩȝ�˷R{xHgǕǞgʩ̆Ȋǣȑ(154)edk3[jǣȑȑLɔM
OÏg`cG{SeLˡK{4[j]u3ʩ̆Șr|j˳Ȉk���h “Men are comforted by 
weak women.” (140)e3ʩ̆ȊǣȑyVOȂ{˙HSedʩ̆Ȋɡȑ�ÈȁUZ{xHheƁ
R{4ʝƵh3ǣȑL̀�ƴaSek;ƏvŏLy|{ʠɮjÔa<(140)dF{e̠X4VK
V���k “But don’t some men value warrior women?” (140)e3�¶¾�ȊeVcjƇ͒
�ƸXjdF{4r]3ŖſG�ȒŮUZ{]uůȎǩgOˇǯ�V3ǛjƘjxHg (144)
ʩ̆Ȋǣȑ�àW{L3[jũ “I never felt so out of place in my life.” (144)e3ƹȉjĬǶ
Ǡj̑U�ĆWcG{4 
Sj���jŤ͒Gk3·£�5�¤LǡG]=ʨȏ̒>(1953)jɧdvŞĦU|cG{4ʝ

WOʩŃʨȏeVcˊK|{���vʩ̆oʊ`]ɧdƹȉeʩ̆ȊejÒGhĝːM3əK

ၡ㢗 153ࡡ࢔ࢷ࢔ࢷࣤࢸ࢕るア࠿୕ࡦ࠾ᾃࡼ࠾ࢪࣤ࢘ࣆ



���
�

|cvɼųwʏz�ƸUYĩM˵|{(Sone 94)eGHɐʍ�ǅ{ʩ̆ȊǣȑjǣȑȑhƏũ
rdÒ͐Ć�ĆWcG{4Uyh3Densho Digital Archive j�Ã�ªº8Ʋ̽jɧhv3ʩ
̆ȊǣȑjÑ˝wǨUG˱˜j˱M˹gfhÒG�ĆWcG]eGHʩŃ�¶¾�Ȋǣȑhx
{ŞĦLF{SeKyvD3S|kʩ̆ojÐʜńř�ƴaʩŃ�¶¾�ȊǣȑhįɸX{ĝ
bMdF{SeLŹIy|{4 

� dk3���kGKh[j¬�Ã�hŰMſ`cM]j^}HK4˄ǣkSjǶ̖d3Ȯȱ
KyɍÓjǉĶdŲOŻ~|cG]ʤʑ�ǟucńřX{4̆ˢɧdʤʑk3rY3ʩ̆Ȋd
F|lǒʟdM{vjdFz3Ĥhʩ̆ȊdgQ|l;Üĥh͝uG]vj<3;ɚȒdMgG
vj<(142)eVcˊK|{4[jxHgʤʑ�èʍv͉ǒVƏũhkǒʟX{Sed3˄ ǣk
�¶¾�ȊdF{eevhʩ̆ȊdvF{eGHƹţ�ü̸VcGO4[VcSj���Ã�
���hƹǿ�ƴa̫ƦL3“They see Keiko has embroidered two small flags onto her 

undershirt – one Japanese, one American.” (165)e3ʨajƂęL˄ǣjÑ˝jʣȿeGHŖ
IgG˚ˡhơǑU|cG]eGHˊƿKyʽɠdM{4 

� Uyh3���jȫȘL3ʤʑ�ľ͉X{Sed “He wants the girls to gain the pride and 

self-confidence that come with a strong, supple body.” (147)eŹIcG{xHh3ʤʑkʝƵ
hǣȑhŦzeƹǿ�̨I{vjeVcvˊK|cG{4ʤʑhk3Ŝ˥ſȮjƵhʰŪȱe
ˀĂŪȱeGHʨȊjǣȑhx`c̭Gy|]eGHȩLF{SeKyv3ɧȏjʩ̆Ȋǣȑ
˘ƣeGHıGǣȑj�¶8��ƴaeŞ~|cG{(¯À�� 30)4���j˳Ȉk3ƿȆï
ìEeVc�¶¾�hʊ`cKyY`eˑwíɄhȊȘ�˷RcM]hvKK~yY3;Ŋɠ̀
jgG3Ɛ�e`]ǣȑ<(140)dF{eƪ~|cM]4VKV[jxHg˳ȈLʤʑ�ƴaƵ3
���k3ǃUekȆĤhg{˳jƥ�̙ŉV3˳ Ȉ�3íɄ�ǆ{̀ıG“mother tiger” (140)

eǗiſ~Z{4r]3[jũ3ǣȑḺÆU|]Ǻĳjɧd;ɵ̘jɷs<(155)�ǈQ{j
dF|lŋƈkVgGeɠŞX{ʩ̆ȊǣȑhǙòHSed3“The strong women I know are 

all Japanese. When I listen to you, I realize how much strength it takes for a woman to 

remain true to herself.” (155)e3ʩ̆Ȋǣȑ�;ıGǣȑ<dF{eɀI{xHhg{4��
�k3ʩ̆ȊǣȑjŹIhƹȉ�öu]z3Əǐʂhʩ̆dŋƈ�X{SehkgygG4^
L3¬�Ã�jʿɎȿdÏg{ŹI˹�ƴaʩ̆Ȋǣȑ�̵óX{eʝƵh3[jǣȑȑj�
¶8��˫̪UZcG{SeLʢsǅ|{jdF{4 

 

J~zh 

� ̆Ÿdk3�»Ã5¦³µ½j=�½85�­5�5�8>�3¬�Ã�hɪ̙VcŹƙV
cM]4S|rdjɋOjʩŃ�¶¾�ˢāƗˌdk3ıȐǊ̪Ǡ�ǅzÌt̤ơʄȯeVc
¬�Ã�LˉŝU|cG{4r]3[jʣȿjǙ̴ƳhǬʈLʖcy|{SeLɋK`]4V
KV̆Ɨˌjɧdk3ʩ̆e�¶¾�č�ÐʜX{ʍhɴ̖V̸_ŰKH;ŖIgG¬�Ã�<
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|cvɼųwʏz�ƸUYĩM˵|{(Sone 94)eGHɐʍ�ǅ{ʩ̆ȊǣȑjǣȑȑhƏũ
rdÒ͐Ć�ĆWcG{4Uyh3Densho Digital Archive j�Ã�ªº8Ʋ̽jɧhv3ʩ
̆ȊǣȑjÑ˝wǨUG˱˜j˱M˹gfhÒG�ĆWcG]eGHʩŃ�¶¾�Ȋǣȑhx
{ŞĦLF{SeKyvD3S|kʩ̆ojÐʜńř�ƴaʩŃ�¶¾�ȊǣȑhįɸX{ĝ
bMdF{SeLŹIy|{4 

� dk3���kGKh[j¬�Ã�hŰMſ`cM]j^}HK4˄ǣkSjǶ̖d3Ȯȱ
KyɍÓjǉĶdŲOŻ~|cG]ʤʑ�ǟucńřX{4̆ˢɧdʤʑk3rY3ʩ̆Ȋd
F|lǒʟdM{vjdFz3Ĥhʩ̆ȊdgQ|l;Üĥh͝uG]vj<3;ɚȒdMgG
vj<(142)eVcˊK|{4[jxHgʤʑ�èʍv͉ǒVƏũhkǒʟX{Sed3˄ ǣk
�¶¾�ȊdF{eevhʩ̆ȊdvF{eGHƹţ�ü̸VcGO4[VcSj���Ã�
���hƹǿ�ƴa̫ƦL3“They see Keiko has embroidered two small flags onto her 

undershirt – one Japanese, one American.” (165)e3ʨajƂęL˄ǣjÑ˝jʣȿeGHŖ
IgG˚ˡhơǑU|cG]eGHˊƿKyʽɠdM{4 

� Uyh3���jȫȘL3ʤʑ�ľ͉X{Sed “He wants the girls to gain the pride and 

self-confidence that come with a strong, supple body.” (147)eŹIcG{xHh3ʤʑkʝƵ
hǣȑhŦzeƹǿ�̨I{vjeVcvˊK|cG{4ʤʑhk3Ŝ˥ſȮjƵhʰŪȱe
ˀĂŪȱeGHʨȊjǣȑhx`c̭Gy|]eGHȩLF{SeKyv3ɧȏjʩ̆Ȋǣȑ
˘ƣeGHıGǣȑj�¶8��ƴaeŞ~|cG{(¯À�� 30)4���j˳Ȉk3ƿȆï
ìEeVc�¶¾�hʊ`cKyY`eˑwíɄhȊȘ�˷RcM]hvKK~yY3;Ŋɠ̀
jgG3Ɛ�e`]ǣȑ<(140)dF{eƪ~|cM]4VKV[jxHg˳ȈLʤʑ�ƴaƵ3
���k3ǃUekȆĤhg{˳jƥ�̙ŉV3˳ Ȉ�3íɄ�ǆ{̀ıG“mother tiger” (140)

eǗiſ~Z{4r]3[jũ3ǣȑḺÆU|]Ǻĳjɧd;ɵ̘jɷs<(155)�ǈQ{j
dF|lŋƈkVgGeɠŞX{ʩ̆ȊǣȑhǙòHSed3“The strong women I know are 

all Japanese. When I listen to you, I realize how much strength it takes for a woman to 

remain true to herself.” (155)e3ʩ̆Ȋǣȑ�;ıGǣȑ<dF{eɀI{xHhg{4��
�k3ʩ̆ȊǣȑjŹIhƹȉ�öu]z3Əǐʂhʩ̆dŋƈ�X{SehkgygG4^
L3¬�Ã�jʿɎȿdÏg{ŹI˹�ƴaʩ̆Ȋǣȑ�̵óX{eʝƵh3[jǣȑȑj�
¶8��˫̪UZcG{SeLʢsǅ|{jdF{4 

 

J~zh 

� ̆Ÿdk3�»Ã5¦³µ½j=�½85�­5�5�8>�3¬�Ã�hɪ̙VcŹƙV
cM]4S|rdjɋOjʩŃ�¶¾�ˢāƗˌdk3ıȐǊ̪Ǡ�ǅzÌt̤ơʄȯeVc
¬�Ã�LˉŝU|cG{4r]3[jʣȿjǙ̴ƳhǬʈLʖcy|{SeLɋK`]4V
KV̆Ɨˌjɧdk3ʩ̆e�¶¾�č�ÐʜX{ʍhɴ̖V̸_ŰKH;ŖIgG¬�Ã�<
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�Í̎X{vjeVcvˊK|cJz3[|kĜ˧ʨȏe3Ðʜńř�ƴaʩŃʨȏeGHʨ
ȊjǄ̯ʋǶȊˠL˶I{���Ã����jʨǗȑhĎX{̛ɖ�ˉ̖çVcG{4[Vc3
[j¬�Ã�jʣeúj̼ȿ�ˊOSed3ʩ̆e�¶¾�̼ƂjƯʈLĐr|]¬���»
Ãeg`cG{Se�̕yKhVcM]4 

� ĸʭkȏ÷ɧdȊjÐʜLȽI3�¶¾��Ŗ{eÐ̹̏ʪLȐşU|cG{ekŞ~|c
G{vjj3ʧ̏eVcíɄeevh3r]ÔȊdÐʜ�X{gf̫7g̵̦dÐʜ�X{Ȋ
kƆvũ�Ȫ]gG4̆Ɨˌk3Ðʜhx{¬�Ã�jɇƔ�ŹIUZ[jɧdȒɳX{Ȋ7
jȁǸ�ɬʬhˉŝVcG{ʈd3ȏ÷KyŖI{̛ɖ�ʓRKQcG{evŹIy|xH4 

 
 ͜

1.� Ĝ˧ʨȏek3�¶¾�Șr|^L3̩ǩĚhȼy|]ʩ̆dF{ɾʍĲÓ�ǈQ3[j
ũ�¶¾�h̚`cM]ʩŃ�¶¾�Ȋʨȏȏɒ�Í̎X{4(Encyclopedia of Japanese 
American History 243)    

2.� ����§85£���hx{��­�� “Sansei Legacy Project: Meet Authors John 

Hamamura and Shizue Seigel”�ƜǭV]4 

3.� ;ƛȏÀ��8®Á��� <k3Anne Nakao ƻˈj“Asian Pacific American Heritage 

Month”eGH��­�� jĞƳʣh3ȓƷăʜ�X{̙ʂ�ƴ`]®Á��� dkg
O3ıȐǊ̪hĎȁ�ƴaˆăʜíjƛȏLǓrz͑VſH�´º£��dF{eŞĦU
|cG{4 

4.� ɋOjĜ˧ʨȏk;ʩ̆dĲÓ�ǈQ]ʩ̆ȊdFz3ecvĖŘdǿ̭dMgG<(ɔɛ 

97)eGHÉ̘jʽɠdǥɑUZy|]L3ǥɑjėǜk̕ühkg`cGgG4�µjɊ
hv3=�¸¨Ã5±8�>(1983)hĞ͎U|cG{Ĝ˧ʨȏjʔĥ˯ġɡw3=ʨǗƂȢ
ǂ>jēɉ˘3r]3Ëɜ̕gfv�¶¾�ĿeVcʲŗU|cG{4 

5.� SjÔˢk3˥ ǗșjŞ̮ ;ɩgy�e̲X|lűgyY3űgy�e̲X|lɩgyY4<
�̭GcG{4 

6.� �Ã�ªº8Ʋ̽k3Densho Digital Archive j��­�� “Mitsuye May Yamada – 

Joe Yasutake – Toshi Yasutake Interview”jɧj9Segment 26:�ƜǭV]4 

7.� ƿȆïìek3ŨGjƿȆ�ŬćX{Sehx`c3�¶¾�hǔtʩ̆ȊɡȑeŋƈX
{ǇʵLȔIy|][jũh3�¶¾�hʊ`]ʩ̆ȊǣȑjSe�ƫX (Okamura 20)4 
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