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— A Midsummer Night’s Dream ——

mo iz

1

Shakespeare @ A Midsummer Night’s Dream (1595-964ELEFIE 2, LIF MND LB83) 1T
2, OB TF 7 o= X adEET B, ¥ ¥ THEEORE Theseus OB S T, ITRIIME
HOHEEROEHEE L 2HY, MRALLKEH TTEAOBLARKREOKEE LTVWEL5TH 5,
D% 14 Philostrate, Theseus 2 & » T b ECO:# i A] (“our usual manager of
mirth” 5.1.35) &FEEN % Philostrate i3, Elizabeth I DEZEIicE1F 5, BERF (Office of the
Revels) KB4 2BEME (Master of the Revels) OH%EFH L TWS, FASVEEREOH®
Hig, HEOHATHL SNAEENELKE, TOty 74 VI oXINViIcwkEET, B
BFTEIELTHD,

“The battle with the Centaurs, to be sung / By an Athenian eunuch to the harp” (5.1.44-
45), “The riot of the tipsy Bacchanals, / Tearing the Thracian singer in their rage” (5.1.48-
49), “The thrice three Muses mourning for the death / Of learning, late deceased in beggary”
(5.1.52-53) 7 EOIFLAREOEE O, Theseus i, Bottom %% iGH& 3% Athens DE
ANeEMBEHLU LS ET B[4 v 50— F] (“interlude” 1.2.5, 5.1.153) @ % 1 b — “A
tedious brief scene of young Pyramus / And his love Thisbe, very tragical mirth” (5.1.56-57.
VIR “Pyramus” E#89) —%2HHo3 5, COTWR A4 + VicBoOTEDIN 7 Theseus 1T,
Philostrate 3R D & 5 Ic B3 3,

No, my noble lord,

It is not for you. I have heard it over,

And it is nothing, nothing in the world. . . . (5.1.76-78)
REROBIFEICB VW TIE, @ Philostrate DHFIC, BEOHAPEEICT >0 - LHEE
BEHELED LT3, BEREOMBMBHKRD 2545 & > T& 7/ (Dutton 35; Montrose
186), 72H3L %> L, Philostrate ABICEE T 207K Z ) LEBYVIVEIO Y = 2 F 2 7 —
T HRDIEFBOREAL S, AFORSVE, BERRICGEINALLHIVE>DHEEBE —HE
OB — &, ERFIHIOEECB W THRMEEC b2 N~ LOBRICESEED
BISH 5, MND 25345 EThH 5,
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I
T ) FNZBROTHIC BT, HEHZOEEOAL ST, BT EES W AHBISMH D
7o > THRIET 5 ¥R % 40 8EFE Edmund Tilney 1254 - D13, RICFDO—EA25|HT 3,
Elizabeth I O#haFIR (15814F) TH 5,
And furthermore also we haue and doe by these presentes aucthorise and com-
maunde our said Servant Edmunde Tilney Maister of our said Revells by himselfe
or his sufficient deputie or deputies to warne commaunde and appointe in all places
within this our Realme of England aswell within ffrancheses and liberties as
without all and euery plaier or plaiers with their playmakers either belonginge to
any noble man or otherwise bearinge the name or names of vsinge the facultie of
playmakers or plaiers of Comedies Tragedies Enterludes or what other showes
soever from tyme to tyme and at all tymes to appeare before him with all suche
plaies Tragedies Comedies or showes as they shall haue in readines or meane to sett
forth and them to presente and recite before our said Servant or his sufficient
deputie whom wee ordeyne appointe and aucthorise by these presentes of all suche
showes plaies plaiers and playmakers together with their playinge places to order
and reforme auctorise and put downe as shalbe thought meete or vnmeete vnto
himselfe or his said deputie in that behalfe And also likewise we haue by these
presentes aucthorised and commaunded the said Edmunde Tylney that in case if
any of them whatsoever they bee will obstinatelie refuse vpon warninge vnto them
given by the said Edmunde or his sufficient deputie to accomplishe and obey our
commaundement in this behalfe then it shalbe lawfull to the saide Edmunde or his
sufficient deputie to attache the partie or parties so offendinge and him or them to
commytt to warde to remaine without bayle or mayneprise vntill suche tyme as
the same Edmunde Tylney or his sufficient deputie shall thinke the tyme of his or
theire ymprisonment to be punnishement sufficient for his or their said offences in
that behalfe. . . . (Feuillerat 52)
CoFROBRE R, (1) EERENICEWTEES L &5 &9 5#F 1, LiEEm hgd2
BNk, B Y v v o & ilb T RER R Tilney OFTICHEAL, BV =4 %17
W (“presente and recite”), BEEZIF 2L, Q) BWEREIRABKL, NEOHEY X -
AdETIE ZHEL, BHOBLEGSS LU LHEOH « RFA LB LEST L, ) REEES
KT 3EENET IHREBERRICGATWEZE, THb, 2L T, ENTEESN 35S
THBT A 25 LckERRIE, Tilney 0% % #k W\ TEERK IS L 72 George Buc, John Astley,
Henry Herbert i k&K SI T W<,

2)



HBIORE - EORMGED) 109

T3 MND @ Philostrate D& IR ESITH A5, FIFIHL #FRIcEXShTWVWE
& 572, BOBRBICKELT 2 BERREDE% Philostrate B0 SFiA L5 T EMTEBES 5D
K5 RBEFETEIEOZIE (5.1.76-78) LROEFH» 51, HH% Athens DERAL LD Y
N=HIALE2W, EO [HBME] 2F = v 7 LT ENEZ B,
PHILOSTRATE And ‘tragical’, my noble lord, it is,
For Pyramus therein doth kill himself,
Which when I saw rehearsed, I must confess,
Made mine eyes water. . .. (5.1.66-69)
L LZDF = v 713, 15814ED Elizabeth [ O#FFRIcBVLWTEEREICK O, HELWL
REOZHALBHERICT ELINBEDTH - 12ITEH VI, 2 #78 5 Louis Montrose 75§
fid 2L, BIETE M, L7, Philostrate &% Theseus ICFE T ISALHABEOBE & 12 14,
MND 77 2+ OXBNCMIZAL I E LTV EEBEbLWHRKRE — 4757272+ ThH 3
Plutarch @ “The Life of Theseus” (ZEER15794E) TES N 5 [T, LBMHE BEL, E%
L, 7L, B%J] Montrose 147) — OHHIZEVWT LT Wh BV, BILOBICIXITIZR
HIGLASRH LTS EENTVELSTH B,
ZTNTIIPIFY Philostrate D#%ld, [ECOHBTAl & L TREZEMR T Z2I0L LT T
WEDEDI M BRI, BTHD, HORME L L TORENRMbOBIZAY M SN, AH
BT ARBIEBIOETETINATVS, LABTNELDTH 5,

il

Philostrate 3ARIC B 5, —B—B[LARBTH2, HBHIBLTREST
B L, REGNTEET 2BICE, bbhpd TICHR L2 &k 5 55 5% Theseus 1255 5,
& T ADBEBKEW T &1, Shakespeare DFEKICHMR E N2 F— « o4& (First Folio, 1623
F) BT, F— - HoH A (First Quarto, 16004E), % « PA>H# A (Second Quarto,
16194F) 128 2 HA—H5D Philostrate D&%, Hermia O Egeus 2813 LA FEZ Z &
BoTWBDTH 5,

INE THIFRE, O OWAREMUOPFTADERE @D I L T & 72, Shakespeare A3
BLTOV/BIHTIL, Philostrate & Egeus O A DRA D & D OBENHE TV EEL 2E
—ODfEIR, LT, “oWADRKREICE T 5 Egeus DB 4, #h T CHABBIIRNTL T
EROFE/ICH LT, MEDOHABEZRL TV ELEELIZE OMRTH 5, BHEOBRICL
BRI, WOITADTHEICB T 5 Egeus DAL, BOFEBIC>WTOHO K6E S
L, Measure for Measure ODRHIBIRIZE T 3 Isabella DILERREERE, ZEB O~ E— .
TYF 4 TIKESLTVE LI S,

bhbn3 I I THOMKREXATAL S, BIHicE T Philostrate D REE O %% 43

(3)
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Egeus ICEgf & 1, Egeus B3RO, O WVTIE Athens OEE L b ORBICEE2 &2 5
[REE | ORENZFHLETVS, LBRLTAH5ESITHA D b,

— 5, MLIc BBl ERIIC, Athens FOEHOK L 25| &t &, BEBUEXI R
HEIBICBOLWR->TLEZ, &5 Theseus DS %21 Philostrate 2B 2 9% %, Egeus
75 Philostrate DD & S ICBH 4 3, Egeus DA — Hermia SR DOFHLE T 25EBICHEIEL
BWZ &, BACOEECHETHEMUT 2L 9B SEFIMLTE LV E — ICHEEY
7z Theseus &, Hermia iz 5 & 5,

To you your father should be as a god,

One that composed your beauties; yea, and one

To whom you are but as a form in wax

By him imprinted, and within his power

To leave the figure, or disfigure it.  (1.1.47-51)
Margreta de Grazia 75 “Imprints: Shakespeare, Gutenberg and Descartes” &RHd 2/ T
FBLTVWEEHIL, KEAMIIKEFLZLZIOHEHED*F—7—Fid, “wax” & “imprinted” T
35 (75), MR I X > T THIHIS N /o) B, Zh Hermia & W5 bHiF7E, de Grazia
13, 16 F S IcHIfES L/ C. Estienne O WM OMREIZF[E L, HRFPOFA Y& TR ]
& TXIE] OBAfRAERD & 5 1c5tBid % (68-69), La disséction des parties du corps humain
(1546%F) L AfTT Shfc “HMOMRENZ I, ZERTOLHEDOKERIEROZN & A, HETE 3
XIBRETHIN TV S, ELOSDOREICEV TS, oo FEBRUEEsn T, F5
DbV IFEEOEE N E - RS Z icidfhbhTow b, 27220, ZIEHIO = IR
DIVEEE L TP, L@ ZHBROFEICIRRESNEOKRE LTZ Jicksdrin
%3, VIO biFTH%, £ &I Hermia (3, Estienne ODIRBICHLNL TV RO KL ST, X
Bl & - ThOMt (field) & LTo MR i [ZIHIE W FNEB RSN TVLEDTH 5o

LI AT, deGrazia BFEHLTVWRVWIETH S, LOBFHD “imprint” & W5 BFEI,
“To impress (letters or characters) on paper or the like by means of type; to PRINT (a book
or writing)” &5 OED OFZEH (“imprint” v 12) 25 TRDTEXATHLLEITHA D,
Hermia IHICHEOKHE LT M@K KXlFhb0TidHEL, EhdE [XF]
(character) = [ A#)] (character) & LT Egeus ic%lHla Nz, LRI AL ETEXEDT
W, #9F 5 &, S514THD “leave”, “disfigure” 3N &Fh, Iz cmishTa
KB [THEMLLTEL, THr28S ] LvIEKRIZT T, [GligEhi) XFEEBIRLEVWT
B [XFEEHIRT 5] OFKICE 5T & bARRICE B,

I8 DFFFRTED S, VA—F VBB TORMEVI RS A VEESKROT, ZED
BEAZEHOEHE RS Y, ThE2BEREVPREIT S I EPAREB—ENTH -7 L%
Z2E6bE¥ 3451, Hermia £ WD (X7, T LU THELOPHEAS [T & DA

(4)
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(“[t]he course of true love” 1.1.134) %%% - 7- [BDOZEHFEA | (“love’s richest book” 2.2.128)
RT3 EEREOHR%E, Egeus 13 MND IKBWTHLETWLWAEVWA LS, EREHIDOHIED
T, Egeus @7 7 VA%, Hermia % [#M] XA D5y ThH A LRI, Z0LlFh
e X7 DEIE Bz TRETLH 5,

BIRHE=RIEEE L TO Egeus D&%, —H—BLUATLHODZ LN TE 5, MHE—
5o HABDITEARZ, FNHMEBBL LD EHICP® > TE K Theseus 72 5—1745, BN B
AWUAZFET B0 TH B, AW LI ORPDE T3, Egeus 45 Theseus D 51
BEZTVEDTH S, HOFITIRY 2HTLEELLY, HOOREST Athens DFEETH 5
TEEEDLOMIITO Egeus DEEBDOTH B4, Fhc LTHHHARFRHIcBML TV 3
DIFIBEVIZBE B LIBWTHIE N, Egeus O I TOBBIT AR »H 5D TIRE
W,

CORBOBHCBVWTT TIT Egeus BBERRE LTOBRHAZH-TWEN S, W0 H DN
BZOHLZDEATH S, BERRVHET 2EELR I, WL TEERE ORI H 725 LR,
EFERFPEMEHER (Tents and Toils) EMFEN A3/ ELINEVLVWHFHEN TV
(Bradbrook 129; Streitberger 190), TEX M EHRRBEIXFEEB D TZEONHICBE T 2 FHH
A—FI5|E 2 3METH, FRESITONEYH, BERREIZOETEL LTEHEOES
KD DS, FYFOBRELORBOT LY O X Y NIV 5 Z TOBEICRAED D - 120D
Th b, PURE—HIZHB VT Philostrate Tid78<{ Egeus WHHIKBML TV 50D IE, BENE
ERROBAH->TOBIEDHLETHEEBVZ LI,

v
MND 213 Philostrate, Egeus LA iCd 50 & W BEFRVBEAT 5, Puck Th %, Athens
DA BB, BWILHA vy v—FD [ =] B.13) ZLICP - TELRETE,
Puck 132 9385,
While she [Titania] was in her dull and sleeping hour,
A crew of patches, rude mechanicals,
That work for bread upon Athenian stalls,
Were met together to rehearse a play
Intended for great Theseus’ nuptial day. (3.2.8-12)
ZDEBEED, HE—BTEERE Philostrate 12X - T Theseus i2&iFon 3, BALbICD
W T OHE — “Hard-handed men that work in Athens here, / Which never laboured in their
minds till now” (5.1.72-73) — EHEMITHIBL A>TV B I L EWVWH EFTHRL, THIMA
T, Bottom 7cH2F%FTITH “Pyramus” O ) N—H VY HEEV, ZOBEARDAL LT, FHi
hEEF BN LD [ZBOYEE] (2.2.128) ZBL, ZhoIlKkEANSEVIEKRTS, Puck

(5)
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BBRERROBHEZRILL TV I VR &I,

Tld, Puck 28 [EZHET ] (“translate” 3.1.98) T &ItE-»T, BALLLZTICHELTL 3
[ECLOBHE L LI [BORER], $2VEBALLOBARIVHAEERTEIOTHA S
o BMERK Puck DAL & » THE L 2R %, Oberon 2 LT Puck HE 2K D & 5 iz
N5,

OBERON Of thy [Puck’s] misprision must perforce ensue

Some true love turned, and not a false turned true. (3.2.90-91)

PUCK And those things do best please me
That befall prepost’rously. (3.2.120-21)

—8BTWLI7% 5, E. R. Curtius 28 European Literature and the Latin Middle Ages TZER
TEFRROVPED— [&h & A ] (The World Upsidedown) 5 Puck @ 4% ] 12
Lo THAHEINLDTH B, BT, HETRASSSNEH -7 Helena B ADHEHIC
RESN, Vo1F5, BHRETHEICES LEBOBAL, Pito TREOLK ] csL CTHED
RO FRIHITHT 5N B0 LREBRIC, [#HDOE] (mock king) & L THRHOKFE LSS S
DI S, ZTLTShS MR OFHRAEHELVIEKRT, Puck IBERETH 2 LEMIC,
MELLEDF | (Lord of Misrule) D TH 5,

2L, BMESBICE XA S MND 28T 25481, Puck MBC Athens OB A & B
ADTHEER]| Z [ShS MR ICEZBA L LEHT I TERTDTSHS S, Puck BEMH
TAHMAFI, MND 20 6DERMLAEBIFLEAY, >F VEERE Edmund Tilney H &
WE LI EYOWIHI N0 F 4 —2BATVENSTH D,

Elizabeth 1 OEHOWE ZicH -2 Tilney 13, BEREICHET 201, 15684 Ik 15I55
& A Brief and Pleasant Discourse of Duties in Mariage, Called the Flower of Friendshippe
(LUN Flower &W83) % FREL, % O@kEEE Elizabeth 1 IcHIF TV 5, Puck s [&h &
HE | TR L TAE S DIE, Tilney 35 Flower 28V TIERT 2 HAKLEBELIOTH 5,

Flower 13, Erasmus < Juan L. Vives 23 U & T A3YEDANTERE - LB EhAIICIEER
L fe REFEHS (companionate marriage) OBAICHOWT, #KHEL TV D TH B, RIC
519 % Flower O—HinREFEBOEMEZHFICFTVERL TV B,

... wee intreat somewhat of friendship, and because no friendship, or amitie, is or

ought to be more deere, and surer, than the love of man and wyfe, let thys treatise
be thereof, wherein I would the duetie of the maried man to be discribed, for the
knowledge of duetie, is the maintenance of friendship. (104)
Flower ®%i# Valerie Wayne (3, AfErEED 1560 S16ff0KE T, BoENLE, A
NEHEH, 7RFRI Vb, Ea—-Y s rkbili-TEESATOE, MEICT 2 RN

(6)
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FTAOF - ZHHECH S L TVWA T LIRERLTVSD (36), MND & C OFE D K ELE15E
CHEHPNTVE LR, RORHPSOHOHTH B,
THESEUS Take time to pause, and by the next new moon,
The sealing-day betwixt my love and me

For everlasting bond of fellowship. . .. (1.1.83-85, 4 ¥ ) v 7 %#)

OBERON Now thou [Titania) and I are new in amity,
And will tomorrow midnight solemnly
Dance in Duke Theseus’ house triumphantly. . .. (4.1.84-86, 4 %V » 7 %E&)
LU, 25 LARKER - PEFEBNTEBEE S/ -7z Flower 126, Wayne ic Xhid,
ERFAOAXERE O FRICHEET 2 THRENSPE] SBEEL TV A (Tilney 4), & 135
HOHEMORTRBMLVETH L LT 50 1T T, BIHEBRICE W TREM I B
B (“absolute aucthoritie” Tilney 134) %38®, WHICiIHOHBHA®BV 2, LWL -1=FFE
TdH 5, Flower 5, TOFENSL LS FICRBEREZFALTAHL S,
In this long, and troublesome journey of matrimonie, the wise man maye not
be contented onely with his spouses virginitie, but by little and little must gently
procure that he maye also steale away hir private will, and appetite, so that of two
bodies there may be made one onelye hart, which she will soone doe, if love raigne
in hir, and without this agreeable concord matrimonie hath but small pleasure, or
none at all. . .. (112)
ZLT MND R L TAE 2D}, X0 [MBENBFE] ABETAERLOTH 3,
D TEE, 8% (“private will, and appetite”) %I > ZDEAHI B & VS BT, AB|
DRARICHBWV T Titania DIRD K S EEFChr b EER 5,

Out of this wood do not desire to go:

Thou [Bottom] shalt remain here, whether thou wilt or no.

I am a spirit of no common rate;

The summer still doth tend upon my state,

And I do love thee. Therefore go with me.

And I will purge thy mortal grossness so

That thou shalt like an airy spirit go. (3.1.126-30, 134-35)
Titania & Bottom ORICH 1 5 KEMNAFRRIC, RELET S [(HookFHLAEv] 0
—EMBRELELEE %, Bottom O [E&| 285 721 ©745 <, Titania 13 “apricocks”,
“dewberries”, “purple grapes”, “green figs”, “mulberries” (3.1.144-45) 75 & A& F\\ 7 £ 88

1)
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BT, o &Y, 88k (“appetite”) 2ERSH, TAB D H < ] (“mortal grossness”)
EHD LD ET D, Flower CBVWTHMOBMEHRET 2vicfbnsFR—BEE - ¥
DORE— 3, MND O [sHh SR ] TRIKKEOLES S Bottom ioxt L THEHIF 5N B
DTH 5,

BL BEEI-F0EANS] IKKL, Flower DEE— [H20@ENB D ED2D0LE
1% & 512] (“so that of two bodies there may be made one onelye hart”) —— & %, AH|
OHEOPTRNOF 4 —OHREL>TVEDTHS, LWHIDH, D Tilney DEEEHS
PICEES®ERO_SOBFHIRE b, AXERELBPIBAL~NT o7 ¥ a TURKER
OB D SES B> TV AN S TH 5,

LYSANDER I mean that my heart unto yours [Hermia’s] is knit,
So that but one heart we can make of it:
Two bosoms interchainéd with an oath,

So then two bosoms and a single troth. (2.2.53-56)

HELENA So we [Helena and Hermia] grew together
Like to a double cherry, seeming parted,
But yet an union in partition,
Two lovely berries moulded on one stem;
So with two seeming bodies but one heart,
Two of the first, like coats in heraldry,
Due but to one, and crownéd with one crest. (3.2.208-14)

W E Tilney 28 U7z Flower ~OR*=&AKRMBORBELCE hr3FHA] 3,
EOHARMEAINTFNIENE 57V, Athens DEE/LEMREEL > TREL LS ELTW
37131, Elizabeth I @438 & 05 NXEKKEDO L E Titania &, 1590FERDEEICH
FARYIRBOIETHIBBOMALPBEVHERICLZEVD, SO THRENEROMBVIEG
RSP EITLTWA D5 THS (Montrose 168, 180; Patterson 56-57), Lirblik5 H 1 H
AoV Tilney ORMIC & > TRHEMICHIR A6 U Shtc, Sir Thomas More (15905EACHIE ?)
ODRFEORBOGHE, 5AIHEHERICLTVWAIEEZIITHVHLTO EIVWESS
(Munday 1) &L BVWTHD [ S EMA] 5, Bottom EHELLERKL TR S
A58 - TV B,

BRI E 122 DA “Dian’s bud” (4.1.70) THEDIEWVH FTHRWVA, &0 biFHEIL
EODIR, F ok HAERIC Bottom bEE LD S s A LHEMADOHEAT,
HRTORBICHORMZRL TVWEIETH S,

BOTTOM I have had a most rare vision. I have had a dream,

(8)
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past the wit of man to say what dream it was. Man is but an ass

If he go about to expound this dream. (4.1.200-02)

DEMETRIUS Are you sure
That we are awake? It seems to me
That yet we sleep, we dream. (4.1.189-91)
BLOOLMEEY, B TERHETIIEATERVI S BERERMT 20 TIHEL, KD
[ShEFMR] £2F 20 HAILTLE S LS BHDKRMY, HoSIck->TRINT
WBHDTH 5B,

A\

MND 2RO EEMRTD C~ 2 )7 7 4 TRNHTEZ 5751, BETRILFopT
DORFEE{EDS, FH Theseus DEETHINIPUED ROV N—H LV EEZOSNBETH A D,
Z L CERPIIREO XL E WS a3 Y77 XA ORTY N=FABOLRBIERE S > TO/h
¥EB1-HIT, Steven Mullaney 75 The Place of the Stage T XAb®D Y ~—4 | (the
rehearsal of cultures) OMARICI I TERL TEBL BEMNH 5,

Mullaney (3, 16tH&0#%¥ED S1TIHECIZ AT TORERIME I — o v o icBVWT, Bxfbiczuv
T ERVBLY, EHEK/MITEEAD, XDV =4 v ] &5 XMLKIEER (cultural
practice) AL S BTV EERIET 2, £ L V=9 ] BEEIhTWREFEL
THEDF|ET 5D, EXULOFY=/ENICTEE LE/R L 72, Walter Cope @ [ 7 v ¥ —
F v EX v b1 (Wunderkammer, wonder-cabinet), EZERER, AKX Lio<r X, H
Fo AR, (royal entries), {7, Bedlam B, L Tx ) ¥ X0 AREIS
(public playhouses) T 5,

Mullaney &, M4BEDOHZEIZE VT “rehearse” & WV HE X “recite” ® “perform” 75 & & [d]
HTHY, BHEDO [V =4 1] EEHBRIEESBVIEEOBEELENREZH > T\ T & El~
e T, ERBO Y =4 VORI OV TIRD L D IZERT 5o

A rehearsal is a period of free-play during which alternatives can be staged,
unfamiliar roles tried out, the range of one’s power to convince or persuade
explored with some license; it is a period of performance, but one in which the
customary demands of decorum are suspended, along with expectations of final or
perfected form. (69)
B4 2L, [V =] 3—HoMKRoHE, SWIbFThb, 72720 C. L. Barber 72 & 28
Shakespeare B & BI#E X BT U 28085 &, D Mullaney 3 [TU =41 OFWVIL, %
HDEGE, XEFSULBRXLOHY) « 58« BB % (RO X <2 ¥ 7 1] (spectacle of

9
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strangeness) ITHE.THY, BMEMICZREZEURL LIBRLESF L, BEMICEIERL T
WSBEREER L TV B ICH 5, 15514F Rouen D2 EHICfEa Nz, Henri IO AHRITZ
SUt [XAbD V=4 ] OBBTHS S, Seine JI[FBEIC, [HHF | Brazil O £ 8 L
T, SHODEWENEYZ > DIHED HIF SN B, Brazil HtdO AP &7 1F T <, France
DEBRE S SBMIAIH LT, BEXbAERICHBL TAE R TR, KA Henri
I & £4C Catherine de Médicis D HOH| T, HEEESI S L T3> 0OMEL £ 5 T L4
EH->THEDOTHS (Mullaney 65-69),

Mullaney @ [XALD V=4 v ] OS5, HREBFHEME (New Historicism) @ KR
— [#58 ] (subversion) » 5 [GENHEMIC L 3) HURA»] (containment) — %M T 2
CLREHTH B, Lo LEOERO®A G, FELIEEMFOZhEDELETREL T, KRIC
5/ 5 & 973 Phillip Stubbes (Philip Stubbs) @ F.F£& (May game) K% —— The Anatomie
of the Abuses (1583%E) D—fi PROUMAIAMIALTLEY, ZOLEPhEILH B,

Against May, Whitsonday, or other time, all the yung men and maides, olde men

and wiues, run gadding ouer night to the woods, groues, hils, & mountains, where
they spend all the night in plesant pastimes; & in the morning they return,
bringing with them birch & branches of trees, to deck their assemblies withall. and
no meruaile, for there is a great Lord present amongst them, as superintendent and
Lord ouer their pastimes and sportes, namely, Sathan, prince of hel. But the
cheifest iewel they bring from thence is their May-pole, which they bring home
with great veneration, as thus. They haue twentie or fortie yoke of Oxen, euery
Oxe hauing a sweet nose-gay of flouers placed on the tip of his hornes; and these
Oxen drawe home this May-pole (this stinking Ydol, rather) which is couered all
ouer with floures and hearbs, bound round about with strings from the top to the
bottome, and sometime painted with variable colours, with two or three hundred
men, women and children, following it with great deuotion. And thus beeing
reared vp with handkercheefs and flags houering on the top, they straw the ground
rounde about, binde green boughes about it, set up sommer haules, bowers, and
arbors hard by it; And then fall they to daunce about it, like as the heathen people
did at the dedication of the Idols, wherof this is a perfect pattern, or rather the
thing it self. I haue heard it credibly reported (and that viua voce) by men of
great grauitie and reputation, that of fortie, threescore, or a hundred maides going
to the wood ouer night, there haue scaresly the third part of them returned home
againe vndefiled. (149)

ERFHEEICB T 22— ¥ Y ORKMHFETH 5 Stubbes 1d, HMEREZEHOZAE L

(10)
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THAZOEBELZKEL TV 2D THBH, TOBKEI [XULO )V =V ] D5 514 6%
BEILBELIE, 2F80, [N5F 27223 5AKXHAMR] (‘paradoxically self-
consuming fashion’ Mullaney 69) OFEE—HAKOITHEAEZA X LH#ERT R ET, ¥
KENEHODESLIE—TBDTH 5, “this Male-pole . . . which is couered all ouer with
floures and hearbs, bound round about with strings from the top to the bottome” & W5 ¢
1295 &S, Titania I “musk-roses” (4.1.3) TEAZHi 5N 3 Bottom % 1H{E & & 3 28,
Barber #5935 & 512, T Stubbes O—HiE{EM MND @ F&h s R 0XEAE F W
YTTWVWBET A5 (119-20), “strange” (5.1.1,2) EEREAITFINIRTOHKEZD b
D%, XDV =] EXBTEBTELS,
Mullaney %8 [ XAbD Y /~—4 0] OfFlE L THF 3, Shakespeare DEIESLD 5 DR D & 5
B5IHE, MND It 5 [V =y ] SREOBGREES HZTEER LD TH 5,
FALSTAFF My king, my Jove, I speak to thee, my heart.
KING I know thee not, old man. Fall to thy prayers.

How ill white hairs becomes a fool and jester!

I have long dreamt of such a kind of man,

So surfeit-swelled, so old and so profane,

But being awaked, I do despise my dream. (2H4 5.5.42-47)
Falstaff BRI N RBMRICHG 207 LUMS, EELOAF VWA I ETEoMHELL
DOWRLL, BMBEFO®BREHLE >ET Hal 25, [SULD Y ~—H ] OBRKREEICOZF A
T, Falstaff Z2PEBRL L5 LT 25HITH 5, L ICEBLAVWOR, AXBHEE2VLTE
RBARIMA L £ S TORR%E, Hal 28 [B2R V] LEZLEDTH B, Boduc [FRO
27 57 v] EEUAD S Hal OHCKRBMOSRD 13, MND OfFicsi3 5 [Xto ) ~—
Hv] Z#Z 72 Bottom *° Athens OFEEEMHAEBEIRD T H 55 51, Theseus DT
ToNBHEL - MEZANIC LT, BME=8EREK Puck H¥EHET 3 [XtD ) ~—+ ] 08
BT #lsh 2 2E R —HELKKEORELOR, HELLOEHOE—1E, BRTT
HURCEN, BERENEVIRETH S D,

VI
ARTO [V =4 )] i3#b -7, Theseus & Hippolyta, Hermia & Lysander, Helena &
Demetrius O —fHOFEHEE SV CHMESITONL I ELTWB, HHIZ, BEREOHE —
“it is nothing, nothing in the world” (5.1.78) —— iz 244 573 Theseus 2dh 2 TEIF L 72,
Bottom 7z 53 LU 5 “Pyramus”s BEODHLH LD SEHNIRSET 2754, Athens OEEA -
53 Thisbe DILE TRALHEL & 5o LEPRBEIMALLHED, 1) a-Y a3 v EBHED
BREWHT 5, HORBE LAXU XD OB OWHEIMIEBZE#HICL - T, “Pyramus” 3L

(11>
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SN5 &K, BESNTWSDTH S, 544 &D Snug DROHFIZ, £ 5 LIcHEHBR
BOERNTH 5,
You ladies, you whose gentle hearts do fear
The smallest monstrous mouse that creeps on floor,
May now, perchance, both quake and tremble here,
When Lion rough in wildest rage doth roar.
Then know that I as Snug the joiner am
A lion fell, nor else no lion’s dam. ... (5.1.211-16)
BURLLAEDS S, FEcAL TV ZoTHER, AIETRIALE Loy ~—4 ] 0
FETbH 5, 20 MND IcBVWT, HFoFTo [V —+v] &, Theseus OHIF]TH
BINZEABOA v I V- FEHIUEEEZRATVAELVA XD,
LT, HFUBVWTERBsQS XUty "=+ ] &, BEBTHEU SN ZEEPHER
xRS > TVE T LI, ABMSHEI NI YHOBR LIRS EBIA IR 0E,
BRI S, ROF|H—— “Liberties” & XIFh 2BAITTEXIcH T 5, NREGTO EHBH %
wk~7z London H#L0ES (15744F) 0RRB-—THEHIN TV B L5, BARETOR
EEE, TV =] OREBE VA SZARBPTOETNLE, HILTESZHN
AR S -7 5TH S (Mullaney 63; Howard 221-22),
... this Acte (otherwise then towchinge the publishinge of vnchaste, sedycious,
and vnmete matters:) shall not extend to anie plaies, Enterludes, Comodies,
Tragidies, or shewes to be played or shewed in the pryvate hous, dwellinge, or
lodginge of anie nobleman, Citizen, or gentleman, which shall or will then have the
same thear so played or shewed in his presence for the festyvitie of anie marriage,
Assemblye of ffrendes, or otherlyke cawse withowte publique or Commen
Collection of money of the Auditorie or behoulders theareof, reservinge alwaie to
the Lorde Maior and Aldermen for the tyme beinge the ludgement and construction
Accordinge to equitie what shalbe Counted suche a playenge or shewing in a
pryvate place, anie thinge in this Acte to the Contrarie notwithstanding.
(Chambers 276)

BAOEBILAOREICS, » ARBIZTO LFICOHEA S 5 L5 IKBERS NI MND LBV T,

ZHOHT Puck BEHT 3 [X{bD ) /~—H ] & Theseus DEFETOA ¥ ¥ v — F D EFEHD

MBIz n T3] (“the wall is / down” 5.1.332-33) D TH 5,

MND @ = ¥vo—2% Puck I D LS ICHh~<b—

If we shadows have offended,

Think but this, and all is mended:

(12)
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That you have but slumbered here

While these visions did appear;

And this weak and idle theme,

No more yielding but a dream,

Gentles, do not reprehend;

If you pardon, we will mend. (5.1.401-08)
IhEBYIORIO o -/ LA, H5VWEEBIVETS|HL 7 Bottom DHE (4.1.200-
02) PEEZIOIEo—poEsy, FRTERVARICHS USEVTHEN VS,
Iz [BE] = [FR] KFEn, dBEELTVWELEABTNENE, BHE=5EDOHRIC
PrERONTWDS, k2L, REE YV NN—HLOESICELSEZEOETAEER L TE bbb
T, BlORIRET 2L bHRETH S, 2% D, Bottom BIRKEOLELDBEASVES
DEMICHL, BOHBET-> 20 EFBRIC, Puck i3 MND % %5 JLBIK « KEOREGH
EOhICHEIL, 50 [FE# ] (“the serpent’s tongue” 5.1.411) = » b3 HIKRED R —
RELE->TWE, £EE5Z25DTH D, Christopher Hill 13, [Spenser kD% Al (Spenserian
poets) & XEN ZERYIHEE DO XA LA, REMOBZEZDOHKNBFHEFEE L THREZRAV
T ERERHLTVAY (55), MND X8V TRENZ I LIHROEEERLTVLE LW
&9,

Y FANRBROEMSNIAT EITE ST, FHEMRTTIKBEDSD LY DDH -1
ERNT WS DL, Religion and the Decline of Magic D2 Keith Thomas T3 543 (607),
ZOEKRT, FEEEELE LERRSEE MND 20 b0%, BhEOoNEIELTVWEE
XALEFE LR L, ERFCZICHEEERSZSLTE XLy —Hiv] EE52 528D
TEBDTIRBWIEASD I

peS

*  ARRIIBGTBREECESEITERE (199844 A258) B 2 OEREKR [ZROKRKE - FokiM
—A Midsummer Night's Dream—] OFREEMEBEL/ D TH 5,

1) MND OHZRTE#HXE 205 1 AR TH % LRI, ~NFFx<w0axDLH (6 H248)
A% (Midsummer Night) Tb &% 5%, % LT “Midsummer season” b F 7, 1590FEROEHICE
WTREOHRE L EFE Th - (Patterson 56),

2) MND & Elizabeth Vere & Earl of Derby O#%#% (15954 1 H26H) #*, Elizabeth Carey &
Thomas Berkeley D5 (15964F 2 H19H), & %\ i3 Dorothy Devereux & Earl of Northumber-
land DM (15944FK) DFSBORME L THIffS o LHEESNTWS (Montrose 160 ),

(13)
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