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17165 8 ADHE B, L NI R OLOBADOZ L TH 5, %EE Gloucester M D
Westonbirt & &idh 2% — Tetbury 7> 5#< 4 VE D, Cirencester & Bath % #3318
BOOK — T, W5 b IDILM >, Westonbirt (. London #HFED KIEENRFEE
(Master in Chancery) ##® 3 Sir Richard Holford FrE OFEMINICSH - 72 h5, £ THOD
B A T BB A TH - 72 George Andrews » Walter Lingsey & W95 EE EFMHEITA
WRATT, EVWIEREELOHICEI»PNI-DTH B, Lingsey (3 Gloucester » 69 - T
&7z [HENE] ( “foreigner” ) TH O, Westonbirt TEIXEHKXEHAHQTHED 5 Walter
Watts ICEDNTVBIERK -7, S DS OHATIR, @A 50 Lingsey KADMNTH - 72,

SH2BHOKIZREL L - -FBHA, BEOEELLICENR SN Lingsey 3. IROBICE
Atz — 2HOEERT I AWM Bucklemore D LT - DEIM -7 LTWVWB &,
George Andrews AT W T &7z, George IHOFALZEERLIIUD, T THL, I
ELBMEET o0, TABILEEHNBEVRLICDS, George (IFZFHEEE T Lingsey D
AFRILFLEEZLAA, BEOKTL-EELLP®AI Uit bbbk, BELL
Lingsey & George 3HVTERFKICH» V., BOFEZECTHINEH IFcH L T George DILE
KA->TWol, ZLTHATHBRITAKSIT DL IARIOIEAR RS SNL D,
George (& Lingsey IZEWEDHIE WS -emm o

. neither will he [George Andrews] live peasabelly with his naighbours but
does them all ronge and mischief he can, slandering them behind thayer backs
to thayer credditors. And he is a self-consaited huy minded man ceshing fier
at the lest spark of prevication that can be chosen to shew himself gret, and
to abuse his naighbours and morder thayer reputations. . . . (qtd. in Rollison
1)

L D5 — Walter Watts #36H¥ Sir Richard Holford i2%iT 7 Z 0 —I
EoTWLB L DI, George DHOBHEATH 12T b, TDIDINH - & VI BlICTkE
DE5{EqM EB Tl EDFENTH 125 L0, TTICIADIFLUSHICIE, George D
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RLcsgbd LOIRICHEET 5405, Westonbirt —#iciibd Tz &5,
TLTIDHEDHE . > WISERIIEEO RARNFIHELICE TREL TV, 2ol
LT Mo ( “Mock Groaning” )o B3 9 H22H, George Andrews D30 L
13EDs, BHHIT Westonbirt @K@ O TICEPhIcHiHaE NG, Z0HELO AL HEICE
A 5. Gloucester MNIEFEDEFE Francis Goodenough DEFWLWE LW X E LTV 3,
Walter Watts’ wife furnished Lingsey with a mantua petticoat white apron &
head clothes that he might look something like a woman. One Rolfe of
Luckington was the midwife. After the invited company, wch was numerous,
had pleased themselves with the ale & good things, Lingsey by their as-
sistance was delivered of a child, viz. a wad of straw made up and dressed
with clothes in that form, wch they said was a male child, wherupon the
company drank plentifully and rejoiced up exceedingly at the birth. After a
little while they resolved to have the child christened, and picked upon one of
their company, Samuel Wallis by name (a scandalous fellow) to be parson,
who som say raised the child to the churchyard & there (for he could not get
into the church) after he had pronounced so much of the form of Baptism as
he could remember Christened the Child, whom the Godfathers, whose names
I do not know (for their was no Godmother) named George. The said Parson
threw water upon it & sd 1 baptise thee in the name of the Father the Son
and the Holy Ghost. After this was done the company fell to their rejoicings
& continu'd theire mirth until the barrel was empty & then sent & invited
som of the women of the place to wate with the lying in woman as they
term’'d Lingsey. This being over all things were quiet, for neither George
Andrews or any of his family took any notice of it. (qtd. in Rollison 73)
B3 Walter Watts OE# &, Mo@O, FEER (1) OROFR, AR EREES
o7z Lingsey BLROEEZH U, HOBVTISTFALBNADNBEL /2 T30, EEOT
D TCRASEREST 5, LENTELHRE, HizhzBOALBAR, ZEEHNL THEMLE
MANLSDEDNIZOE, 4 =7 ) 2EHBVOV T T o v EMFICEE U [RoFH] 2
IR ETE T, R TH] DZICH AT George EMZEIN5E (Ko XIH John
Jackson DHEGICL B L, ENENFELFEHEZEKT 5 “Buggary” ¥ “Buggarer” »%
TALEEN IS L),
CORBOIBE DO FEE L, H» D TWestonbirt OEBIZH VT Sir Richard Holford O
M ATdH - 72 Isaac Humphries. Luckington #HEH DEERE Daniel Rolfe. 7 4 KIVEHD
Thomas Bennett. BN TXEMBEEEZEE 4 5 Joseph Chappel, % ST HEZHY |

(2)
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Westonbirt ORAD B ISABOHX N SEHAU LD A LA, JORBELIZBML 2L
W,

I EA. BE$E% David Rollison #5 “Property, Ideology and Popular Culture in a
Gloucestershire Village 1660-1740" &L#d 23X Tl LTV b, [ADOHE ] OE(LOME
ThbH, BUNSLHONARET 2 & VD ERT, SULABEEE DS THih] (couvade) D
—HEIcNET AP L LN Westonbirt @ [HADOHFE] 25, 57« 2 2=V 7| (rough
music)s [ 2F 3 v+ v ] (skimmington), 50 [¥+ ) ¥ > 1 | (charivarl) X EDKRR
FIHIERBILD/ 5 54 2 1ICfl- TSN TV 20 RELHTH B, DF b, Westonbirt TH
snr: MBEOWE] 3. AWEE WS EThEIROMEY 2 — 2RI LAEHEZRD, fil#z<
DREDOELTH>1bIFTH5B,

Zhi, bhvbhAZ I TiHEB LAV DI, Rollison 25T 3 #4L% 9 < % EE — Peter
Burke #338< AW 3158 (Great Tradition) & [/h&7i{z#t) (Little Tradition) OE
B — T\, Westonbirt THEEILSHEHL S 2 BEL L bANICAIFEE i, Shake-
speare @ Othello (1602FEEEIE) o, [BOHE] k> TERRI NS HUEHE
(homophobia) #3, ROAKROEGZTVWAEDTRIEVWNALEVS I LTH 5,

I

Othello 27— =9 7 VJ7 7 A L E LTHEGR L. Y+ U 7 7 ) IcRES T 5 REBIHES,
o [ZR 7 TR ] (comical substructure) &7 ->TW3 I EAFRL 2Did Michael
D. Bristol T& %, (35w X “Charivari and the Comedy of Abjection in Othello” IZHW
<. BlO'EEE, B D Brabantio I M 505 lago & Roderigo OHE., Blh DS,
BEOSE. Z L Tlago OHIEA, HEKROELZL L AFIHLTEHTONZ v v )T 7Y
ODERERZDO LD TH S L 24EHT 5, ARICEWT Y+ )Y > )] OBAEL LD,
[77Yx2v% ] (abjection) &% & - Thb D Othello, D [AREHIMEME] (racial
otherness). £ L T% 5 L& E2EkEHT 56 —-7As, HEOXLLEDH WIITHKITIT 5 R
WENUBOH THbLNEDIZE VD, Lird Othello M¥IES N 1TIHEEFIEEIC B LTI,
ANEEDFIBME S S0 206D TH O, [HIE] L bi ond ABYMmE TS 2 EARI,
OB K EEE L1id > TH A D & Bristol FHERIT 3,

Othello DEHED D EDTH HLHHEE (misogyny) M. v+ ) v 7 VOREBEEEHED S 3
& AZFEW L7 Bristol OMERE. S SICABIOBH AL LORIC, v e )Y > ) AT
BAEEOREFEL TV, TRhbE, Vv ) U ) O HHEOBEE — (4 RRT 558
fb (the clown). {kiE% &5 3 2 BYEEHE (the transvestite). WE DTS 5 W B EEE
K95 [HEBICHIFT > & | (the ‘scourge of marriage’ ) — iz, ABlicBWVWTldZhEFh
Othello. Desdemona, lago EWVWHIEMB2FLNTVLEDIFTHS (144-45),

(3)
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C I & T Bristol O E->TETHRIDENBEDIE, [+ )T 7 ) | p3HET 5 h B8
B& LT, Othello D ABHMEMICH L DICLEXABEANTVEETH B, A, BT
D Brabantio IZfRIF 2 5N EKD lago DEEIFZ. Y+ )T 7 VBB TOLALEROD &S
—— FEOEE WAL 1l — AHOHESHRLBVES S by,

Even now, now, very now, an old black ram

Is tupping your white ewe ! (1.1.87-88)
HBHVF, LKBIEZEY) - 72 Desdemona % Othello DOf@iciE< %421+ %, Brabantio ®ik
DEFELER, Y+ U T 7 )05 7« 32—V 7DRRDY =4y b5, FREHBELES I
9% [ K] (the shrew) ® [HAAA L] (the scold) TH -1 &ABBEH 20T
[ESAVARCRo R/

Look to her, Moor, if thou hast eyes to see:

She has deceived her father, and may thee. (1.3.293-94)
FHE, TD Brabantio D FEXFEHT 55D L 5 iC, Desdemona (2B 5T Othello
AT 2 ML L TRRENBBAEEA HBD1, Cassio ML “our great captain
[Othello]’s captain” (2.1.74) &3 L. lago #% “Our / general [Othello]’s wife is now the
general” (2.3.309-10) Liff#d 5 & &, & 510, Cassio DIHICF AL —BEL S IE ST
LEL &, EHEEPBROEI AR > TEATAR S E =, Desdemona FIAAHIEIEEC
B 5 WRIFZIOERBICRO B GBSV TV

My lord [Othello] shall never rest,

I'll watch him tame and talk him out of patience,

His bed shall seem a school, his board a shrift,

I'll intermingle everything he does

With Cassio’s suit. . . . (3.3.22-26)
s EICARRIC L - THEL D@, Bristol 28 + ) U7 ) EZRDEIITEERELBA S,
MBS 5 [ BRI OEE] ( “male solidarity” )izBIL Tid. Eve Kosofsky Sedgwick
D Between Men %2ZE L, LIFEE DT TV EEATH B,

Charivari was a practice of noisy festive abuse in which a community enacted

1ts specific objection to inappropriate marriages and more generally exercised

a widespread surveillance of sexuality. As Natalie Davis has pointed out, this

‘community’ actually consists of young men, typically the unmarried ones,

who represent a social principle of male solidarity that is in some respects

deeply hostile to precisely that form of institutionally sanctioned sexuality

whose standards they are empowered to oversee. (142)

A2 Sedgwick BREFDEZICBWVW T, Z 2T Bristol BEKT % “male solidarity” %.

(4)
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“male boding” # & ¥ “homosocial” &WHEETHBFICHMBL THWE, WHh €Y —
e L, RELS VAT )T 0T ABMPHE, o % 0 mASEEEEREIC L - TH
Hworons [BERBLOH] ( “male bonding” ) LA WEBEICEALTHWLNE DT
boH, & (1)

CIThhbhid, BheBREIZ22M 0, EicgH L7 Bristol iI2& %, “male
solidarity” 28345 v+ ) v 7 ) DEHRICE, AEEHFE DL TE—Sb3NoNTVI
W 5 TH B, Bristol (3. Sedgwick 12k % “homosocial desire” DEFRD KB/ %
T WED, TN EXRE—EROBRICH AMERBOBIZEEL T, Y+ VY VIZBTS
“male solidarity” ZFHEAL &5 & LTV B DT W,

Othello =83 2 B+ ok & B SHMEOMEELIES 2510, bhbhidd - 7 KH
DF 7 AN ERELETREE S0,

TAGO I lay with Cassio lately
And being troubled with a raging tooth
I could not sleep. There are a kind of men
So loose of soul that in their sleeps will mutter
Their affairs— one of this kind is Cassio.
In sleep I heard him say ‘Sweet Desdemona,
Let us be wary, let us hide our loves,’
And then, sir, would he gripe and wring my hand,
Cry ‘O sweet creature !’ and then kiss me hard
As 1if he plucked up kisses by the roots
That grew upon my lips, lay his leg o’er my thigh,
And sigh, and kiss, and then cry ‘Cursed fate
That gave thee to the Moor !’

OTHELLO O monstrous ! monstrous | (3.3.416-28)
CORFE BICHEA L/ #2222 EKIHLETEhDI I, Cassio Wbtz Lo+
2o 1] (424-260) VO EHBSEYICEBLC T o7 4 Y XA XAMBSE, Lrbzhn
lago D AfB# — “Our bodies are gardens, to the which our wills / are gardeners”
(1.3.321-22) — A MHE S B 5 £ ¢ & HIKE WA, Jonathan Dollimore #3532 L H 1o, &
&0 b lago OHMERHIKEN COGHOEH LM >TVAE I EITFEELALV (157-62), %
LTI oEBENGKREIL, Alan Bray 2B U0 L LEHEE2 D C BB v 577 2 Mok
LA onsBoid, 26E bz O EHRFLIHEREEICT 2139 TH 5,

(5)
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ERFIEEIC B 0T, TNy FEEHIZT5E ] ( “bedfellow” ) &\ 5 B, FRIEEW
BT - T HOFEMBIO OBV L Y 2 LT, BREEEEC L TELN I WA KERG - (Y
FREEWL 2, L3 Bray OfEICI S THAMIFTA LS ( “Homosexuality and the
Signs” 42-43), Bray I AF#H Laud OFE5IHLEAS, [Ny FEEHICTEE | ODHL
FRICEEEBGRT OB EN 0RO H -2 T EERIFL TV 3, 1625%E8H . Laud 1FEHSA
AIFEHLICIHELLTL 3,

That night in a dream the Duke of Buckingham seemed to me to ascend into
my bed, where he carried himself with much love towards me, after such rest
wherein wearied men are wont exceedingly to rejoice; and likewise many
seemed to me to enter the chamber who did see this. (qtd. in “Homosexuality
and the Signs” 43)
Ny FO LETIH##E Buckingham NED S KEHICEVWERHAEAN LT THL, Z2OE%
THEONTVAEEIIT, Ny FEIORIPRIARERMTRS DA, 2 THKSNAEE AT
BREADODERSRERSRVDTHE, CORKFHOELTHSIICL T, £EED lago
DB % Othello D SHITT 2513, EFORATESNS Cassio DEEIF, lago
& Cassio DFEVWAEBIRICEI b SNAEEIIEO L LT, TOHERE=ZELIADCLAE
SNREE SV, & Othello KHESHE 27200 ITHSEHM] ( “a living reason” 3.3.
412) LD A FTEVIE D,

BHRE, AMOERTOEZMS, UMb INLEFBTH -1 L bWHENITH BN, T5 L
BB EIERITAICE TER L COS AN S - L bELBETERVDTH B,
Bray (3. 1630FE0OMEEEIF (Quarter Sessions) IZHBWT, BENEE L W HETkbh-FE
HrElobFT, ZOEEEFMRITL T3 (Homosexuality 48, 68-69, 76-77), [l
TA0E b icgiid, Somerset /1 Minehead, KEEDFH A Meredith Davy (3. #£8h
il c® 5 John Vicary &L HZDI2K SVODEEHE~N Y FEE iz LTWi, H
BECIRENICE 2 EBARARIMETAICST 2 X100, HIFCDIFT, DEICHIESR% <
DATMETHFLZONIZDTH S, Davy A E. ThABKBEL TOEBME & FEic, B9
MIT-> TORTABHEBEOZNTH S L FDLLEHEML T Eh -2l & Rifshzob b,
HEDSTEMPDELRVEL TV I EEFBEICOWNSG LS E, MO T~y FEEBIZT S
HIICE- T, BUGRVELEAREITALOS W EITERBEI 2T WIEP 00, FIENE
ENEOVEBHUCER L S 2RO RN H - L RIENTH S 5,

Dollimore (& FIZ5|fl L 72 Cassio OEWEEAES lago OHEFHICHL T, 3A SV lago
1D BRI ERRED, Cassio DENANEERINTVEDTH A H, 50T, lago
OREMEEVIRE MO [Eh##75 2 HE ] (motiveless malignity) OAYOEH L DA S
Iy EFVERFNITTOE (188), LAL. SIThhbhItE->TEDDIEELOE., &

(6)
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PoEHRE PEEROBEL L TRE . lago DEMEENREMSBALT 2 C ORE T, B
Desdemona & WO M OEFEGIEZTTWEHATEH 5,

Fid, HHOLHERELEZT 50 I OBEAYIHTTRE L, 3 TIC - HE—, Cyprus &
IS BB L 72 Desdemona 725 %RFNHC L T, lago 3 (5255 4# ] ( “my muse” ) &—
Ficiz b, THEBEO RIS THRIEHEL TVED0TH 5,

IAGO . . . but indeed my invention
Comes from my pate as birdlime does from frieze,
It plucks out brains and all; but my muse labours
And thus she is delivered:
DESDEMONA . . . What miserable praise hast
thou for her that’s foul and foolish?
IAGO  There's none so foul, and foolish thereunto,
But does foul pranks which fair and wise ones do. (125-28, 139-42)

TAGO Come on, come on, you [women] are pictures out of doors,

Bells in your parlours, wild-cats in your kitchens,

Saints in your injuries, devils being offended,

Players in your housewifery, and housewives in . . .

Your beds ! (109-13)
HWBOEHRAZAL, FHilcd Jlago » [EXD <] ( “labours” ). @ EFIAL o
Desdemona O AHA2REb e, LHHELIICT S lago DHF (3.3.416-28) — Xy FO#ig
HTROEIZE-AN S Cassio DBES — #5, Othello & lago DEFEZMET L L5 C
TROHTRSE. ABICBLTUHBED A 74 0 ¥ — 13, BiELofkEimn 50Tl
TOBFIEMbEEICY = vy -z d@HE 2 L TVWELTA LD,

v

Shakespeare WiGEE L 7 ERBIAKEICB VLT, BHBOEE & KIEEESE L obis LT,
Cicero @ Laelius de amicitia (B.C447F) BEANIBR LA bDREL-12THH s IR
HlHT 5, 2o ER, BERTOREEL T -~ LB ER28EST S
Shakespeare 12, i EKA G TORIZEV L, Y

It is goodness, human goodness, I say, Gaius Fannius, and you, Quintus
Mucius, which both brings friendships together and preserves them. In it is

. found all harmony, stability and trust. Whenever it rises up and shows forth

(M
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its light, and sees and recognises the same thing in another, it moves out
towards it and in turn receives what the other has to give. Thence love, or
friendship (for both have their origin in loving) blazes forth: and loving 1s
nothing other than showing affection for the object of love for his own sake,
not because of any lack in oneself, or the prospect of any advantage: though
advantage does indeed flower from friendship even if one was not particularly
aiming at it. (73)
Othello lzB8WVWTIE, BHMOKEREAL L, #hEFEHEL TV T ( “goodness” ) &
F. TakE | (honesty) 1@ 50 £ 9 L7z “honesty” /M LT lago & Othello
3y amare EWIHGEICHEKT S “love” (amor) & “friendship” (amicitia) ZH\VICES
AL,
TAGO I humbly do beseech you [Othello] of your pardon
For too much loving you. (3.3.215-16)

IAGO I hope you [Othello] will consider what is spoke
Comes from my love. (3.3.220-21)

IAGO I thank you [Othello] for this profit, and from hence
I'll love no friend, sith love breeds such offence. (3.3.382-83)

IAGO But sith I am entered in this cause so far,

Pricked to't by foolish honesty and love,

I will go on. (3.3.414-16)
(BIhic 0T Othello (3 Desdemona &g L. lago ST 5| EELEEHLTL LD
{2 James L. Calderwood T& %25 (75), £® Othello & lago @ [#5#E ] ABREIIICEKAT
TEDIE, ZH UG TH B, Othello H, LAF|APLALE T 2EHVE TEiE] ( “the Pontic
sea” 456) D SN TIAE/ 2KDFENIIRA A S EEAE S L x| Jago RO L S 15
LOEHAFEMEE 2 SETEDOB VAL,

Do no rise yet. lago kneels.

Witness, you ever-burning lights above,

You elements that clip us round about,

Witness that here lago doth give up

The execution of his wit, hands, heart,

To wronged Othello’s service.
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I am your own for ever. (465-70, 482)
Othello & & bIZOXFFVWTH O, “I am your own for ever” EI5Z 5 & % lago ZFEEE
DA FHRLTWVWAS, & Calderwood (3T 24 (113-14), THEMETITH A S, BHEL
SiE. TOFh DE AR TR ( “jealousy” 3.3.180) &L H & D [1EY] ( “a monster”
3.4.161) %A, #hx [HET L] ZHo%REZHELES5DE 13 Jlago TR <, Othello
BWDTH B0 5,
OTHELLO By heaven, thou [lago] echo’st me
As if there were some monster in thy thought
Too hideous to be shown. (3.3.109-11)
Othello T D& H i lago KBV PIF B EE, (TR, BbICT 5] ZEWKRT S monstro »
SIREL 7 “monster” . § T lago @ [EE ] ( “thought” ) WITIEHLAE T Othello
HEWCEAM L, ZITHRIGE WS MY IKEB L71cH < Desdemona &EFL VWS TZD
RaEPBIcLES L LTVES,
IAGO I have't, it is engendered ! Hell and night
Must bring this monstrous birth to the world’s light. (1.3.402-03)
Othello #1Ed [B¥] 2WMo b s01}, LoGETESN TS LS Q “Hell”
® “night” T <. Jlago KATH %,
OTHELLO Therefore confess thee [Desdemona] freely of thy sin,
For to deny each article with oath
Cannot remove nor choke the strong conception
That I do groan withal. (5.2.53-56)
T ZITHIM L7z @3y Othello #% Desdemona IKFEDHEHAEEE 5 & Xic, HAOIT /7
TH b, 55{THD “conception” | RITD “groan” ¥, TNFN [BEZ | [BELL] v B
Ric—FIICBBERT 2 EBTELI, MW LML, 7—F YK (the Arden Shake-
speare) OfFE E. A. J. Honigmann B DEFRICEREAS DI TVWBE LI IC, £H S bITHRE
LHEICROEVEETHAIEAENTRESLVESS (309, L<IEED MHEDE L
RS ELADOEEHFEH &) 2HEKRT S “groan” 3. FEIETHOU LI OTERL 72,
17164E, Westonbirt TH# s 07 HlEEL TBOME] ( “Mock Groaning” ) OBME — iF
% U % Walter Lingsey — 2@ I FICT@ENLVDOTH 3, Othello HHDSE —
WYRES LD, RRESPERShFE VS
MEY) ARG L LA G TR, BitEToR» SEU TRY] — ih — %22
A, EEGEEBED S lago OB AT, ThEHETIOTH 5, KBIHSFHS LT, S
BEL LD bHic, Westonbirt H oo K< MBI | 2#HET 3 Lingsey (3. O IC

“A horned man’s a monster” (4.1.62)

(9
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Othello DARFEDOTH 3,
Vv

Whereas Domingo Cassedon Drago a negro is to be removed by His
Majesty’s writ of habeas corpus out of the gaol of this county and is to be
sent into the county of Essex, to be tried there at the next Assizes for a
buggery by him committed; and whereas there is a poor boy named William
Wraxall now remaining in the custody of Edward Graunte tithingman of
Northwood, which is to be sent to the said Assizes for evidence against the
sald negro to prove the said fact; it is therefore thought fit and ordered by
this court that the said boy shall be forthwith delivered over to the Sheriff of
this county, who is desired to take such care that the said boy may be sent
to the said Assizes with the said negro by some honest man who will be
careful to produce the said boy at the trial of the said negro to prove the said
fact. (atd. in Bray, Homosexuality 40)

Bray (3 Lid D5 & & i, BEOFETIATEDFHEKEEE] (the Western Assizes) (<
Hits 72 A Domingo Cassedon Drago DTFEfEICE S THM S, 1THZEITOERE T
oy NROANCEBBOELED DT SNBSS -2 LICEEERTTVE (T2),
IO Bray OfefieEMICANG 518, A& 2 4 — 7 A% FADE L 2 Othello
KBVT, 7oy b OB L 7ob > THIEE L O/, RENBEEEL#ED TV DRIE LA
HARDOZELEFA BB LN,

Henry Peacham & x v 7 v 4% Minerva Britanna (16128 HiHR) o, [ESE
( “Crimina gravissima” ) LT ARG, ROLIBIES I LA2RATVS, "

Vpon a Cock, heere Ganimede doth sit,
Who erst rode mounted on /OVES Eagles back,
One hand holdes Circes wand, and ioind with it,
A cup top-fil'd with poison, deadly black:
The other Meddals, of base mettals wrought,
With sundry moneyes, counterfeit and nought.
These be those crimes, abhorr'd of God and man,
Which lustice should correct, with lawes severe,
In Ganimed, the foule Sodomitan:
Within the Cock, vile incest doth appeare:

Witcheraft, and murder, by that cup and wand,

(10)
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And by the rest, false coine you vnderstand. (48)

OIS BV TIE, TR (witcheraft). [## ] (poisoning). % L T Ganymede
( “Ganimede” . “Ganimed” ) = Eh 3 [BE] (sodomy) HREIFICHEDLN T %5,
BOLEES OICKHiZ B W& Othello #5%9 % Brabantio @ & (1.2.63-79)
©. “My medicine, work | 7 (4.1.45) LCORAEHBERICIKZ 5 lago DHRMAEEVWEIT
155, Othello B BAIMEOHFAELIEHT 506, RL TEBRIETEILELRTTH S,

ror UARENC B LTI D 1. Tago & Othello 23#5 3 BEE oA, BlOBRKE
CH-TEBL Y )T 7 )RTT7 e 32—V JOFNICEDLETELSNDL EE, LD L2[EH
FHFEOBSIC I TV I ETHE, &I Jlago DIHE, KHHKEOA FA o F —(C
Bk SR EEALTHMEATLITELL [V v VT 7 ) | OBHE Othello 24T R
T, BYREERABD LG THL, BHE VWO B [FRf] OHELZFBRLES . BIA=
EHEHREZEOHRGEL TV IDTH S, RRIHIEELE WS REEN S Othello © [ERH
TS 2BELAESHO M ZDORPIEYD, Jlago PHSAFLALZZE — ‘I am
not what I am” (1.1.64) — WBABHCYIES L 572, D Proteus ML 6 ETADNI
EHDOTH b,

x

) ERFHORLESE DEAIZI0T 5 etk & Desdemona DBE#E >\ T, Linda Woodbridge %
£ (195-99),

2) THEBICBLTREEN A CHERE L ZO0RHEICOV T, Valerie Wayne 25,

3) Laelius de amicitia &TARFIHEE L & OBEHEIZ D W TIE, Bruce R. Smith 28 (35-36),

4) Minerva Britanna 241 % “Crimina gravissima”™ OB& L LRFIAREIC B 2 RIEE OB E
IZ> W T3, Mario DiGangi & (103-04),
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